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XYAOKHIN ®IABM AK 3ACIB HABUAHHSA CTYAEHTIB-ITEAATOTIB TTIA
YACY BUBUEHHA KYPCY «(ITEAAT'OTI'TKA»

IIpoananizoeano Mmoociuocmi  UKOPUCMAHHA NI0 4aC BUBYEHHS OKPeMux mem Kypcy
«lledazocikay Xy0odCcHix KIHOCMPIYOK, WO penpe3eHmyloms YIiKagi acnexmu JHCumms wKoiu ma
n00cbkux  63aemun. OckintoKu XyO0oodicHi Ginomu € ayoiogizyaibHumMu 3aco0aMu  HAGYAHHI, MO
DEKOMEeHO08AHO SUKOPUCMOBYSamU IX Ni0 Yac 3acmMoCy8anHs 6i0eomMemooy Ha NeKyiliHux, ceMiHapCcbKux
ma 1abopamopHux 3aHAmmsx. Y ekazanomy npoyeci peanizyemucsi 368 30K i3 NO3AHABYATbHUM HCUMMAM
CmyOeHmis, aKmugi3yemvCs IXHIU JHCUMMEBUN 00C8I0, POZULUPIEMBCA KpY2o3ip ma 30ilUCHIOEMbCS
8UX0B8AHHA MauOymuix nedazocis. Braszano, wo y ¢pinemax maiicmepHo 300padiceHi pi3Hi 8UXO0GHI Ui
ouoaxkmuyni npobremu, eiomeopeni yixagi nedazoeiuni cumyayii. Bioeomemoo cnpusec peanizayii
NpuUHYyunie docmynHocmi, emoyitinocmi ma HaoyHocmi y HagyaHHi. OOIPYHMOBAHO, WO 3ACMOCYS8AHHS
BUCOKOSAKICHUX XYOOICHIX (inbMie akmugizye mgeopyue MUCieHHsl, CHPUSLE POPMYBAHHIO HABUHOK AHANIZY T
camoananizy MaibymHix yuumenis.

Knrwuosi cnosa: xyoooicHiti ¢inem, gideomemoo, ayoiogizyanivHi 3acobu HABYAHHI, Ni020MOEKA
Mai6ymHb020 guUmens.

H. A. CEHbOBCBKAA

vnlcats@gmail.com
KaHAUAaT MneJaroru4yeckux HaykK, JOLEHT,
TepHONOJNIBCKUY HALIMOHAJBHBIN Me1arornueckuii yuupepcureT uM. B. ['HaTioka

XYAOKECTBEHHBIN ®1ABM KAK CPEACTBO OBYUEHUSA CTYAEHTOB-
ITEAATOT'OB ITOA BPEMEHHU N3YUEHUA KYPCA «(ITEAATOT'TKA»

IIpoananuzupogarnvl 603MONCHOCHU UCNOJIL30BANHUS 60 GpeMs U3YUEHUs OMOCNbHbIX meM Kypcd
«lIledazoeuxa» xy0odcecmseeHnblX KUHONEHM, KOMOpble NpeoCcmasnaiom unmepecHvle AcneKkmvl HCUZHU
wKoONbLl U Yenogeueckux e3aumoomuoutenuti. Ilockonvky xyoodcecmeennvie @QuUIbMbL  AGNAIOMCA
ayouosusyanvHblMy cpeocmeamu yiebvl, mo pekoMeHO08aHO UCNONb308AMb UX 80 6PeMs NPpUMEHeHUs
sudeomemooa Ha JNeKYUOHHBIX, CEeMUHAPCKUX U AaOOpamopHulX 3anamusx. B ykasannom npoyecce
peanusyemcs c6:a3b ¢ OYOHAMU CMYOEHMO8, AKMUGUIUPYEMCS UX JICUSHEHHBIU ONbLM, PACUUPIEmC
KpYy2030p U OCYWecmensemcs eocnumanue 0yoywux nedazoz2os. Ykazawo, 4umo 8 QuibMax macmepcKu
usz0OpadiceHbl  pasHvle Gocnumamenvhvie U OUOAKMUYHbIE NPOOIEeMbl, B0CCO30AHHbLIEC UHMEPECHbL
neoazoeuueckue cumyayuu. Budeomemoo cnocobcmeyem peanuzayuu HpuHyunoe OOCMYNHOCMU,
IMOYuoHareHocmu u Haz2aaonocmu 6 yuebe. OOOCHO8AHHO, YMO HNPUMEHEHUE 6blCOKOKAYEeCHMEEeHHbIX
XY002#CeCmeeHHbIX QUIbMOE AKMUBUIUPYEI MEOpHecKoe MuvluileHue, cnocoocmeyem Gopmuposanuio
HABBIKO8 AHANU3A U CAMOaHanu3a 6yo0ywux yuumernei.
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Knrwuesvie cnosa: xyooosicecmeennviil puiom, udeomemoo, ayouousyaibHsie cpeocmea yyeow,
noozomoska 6yoyujezo yuumeis.

N. SENIOVSKA

vnlcats@gmail.com
PhD (Candidate of Pedagogical Sciences), Associate Professor,
Ternopil V. Hnatiuk National Pedagogical University

FEATURE FILM AS A TEACHING TOOL FOR STUDENTS-PEDAGOGUES IN
THE STUDY OF «<PEDAGOGICS» COURSE

The possibilities of the use of feature films that present interesting aspects of school life and
human relations during the study of separate themes of the course "Pedagogy" are analyzed. Since
feature films belong to the audiovisual facilities of studies, they are recommended to be used in
accordance with videomethod during lectures, seminars and laboratory classes. With the help of the
indicated process the connection with extracurricular life of students is realized, their vital experience is
activated, the range of interests broadens and future teachers education is carried out. It is indicated
that different educator and didactics problems are masterly represented in films, as well as interesting
pedagogical situations are reproduced. Videomethod assists in the realization of principles of availability,
emotionality and evidentness in the process of education. The application of high-quality feature films
activates the creative thinking, assists in forming analysis and self-analysis skills of future teachers.

Keywords: feature film, videomethod, audiovisual facilities of studies, preparation of future teacher.

VY cywacHiii cuctemi OCBITH (QiNbMH W BiJEOCIOKETH BHKOPHCTOBYIOTbCA Y Pi3HHX (opmax
HaBuaHHs. He oMuHYyIIa 111 TEHIEHIIIS 1 BUKJIAAaHH TeAaroTiyHuX AUCIHILTIH Y BUIIIN mTkomi. OmHak
Haifuacrime Toai OepyTbes 00 yBaru cIeliajbHO Big3HATI Marepiaid (3alucH YPOKiB, IHTEPB’IO Ta
«KpYTIUX CTONIB», TPHUCBIYEHUX OKPEMHUM TMpoOieMaM OCBIiTH, YH BiJICOPOIUKH, 3pO0JIeHi
CTyZICHTaMH K KOHKPETHE TBOPYE 3aBIaHHS, BiICO3BITH TOIIIO).

He MeHm 1ikaBuM 1 JOpEYHHMM JAMJAKTHYHHAM MaTepialoM MOXXE CTaTH HE HaBYallbHE, HE
HAYKOBO-TIOMYJISIpHE, a OaHaJbHE, pO3BaXKAJIbHE KiHO.

XynoxHi (iTbMH MOXXKHa 3aCTOCOBYBATH Ha JEKIIHHUX, CEMiHAPCHKUX 1 J1abopaTopHUX
3aHATTAX 3 MEJAroTiKM SK OAWH i3 HaleeKTHBHIIMX 3aco0iB HaBuaHH:. [lo-nepire, skmo obupaTtu
SIKICHI CTPIYKH, TO BOHM CHPaBISIOTH JAOBOJI CHJIBHE ecTeTHYHE BpakeHHA. [lo-mpyre, peanizyeTbes
3B’SI30K 13 MMO3aHABYAIBHUM JKUTTSIM CTYICHTIB, aKTHUBI3Y€ThCS iX JKUTTEBHH JTOCBiN, ajpke MaTepian
TOPKA€ETHCS IXHIX IHTEPECIB Ta 3axoIuieHb. l[lo-TpeTe, pO3MMPIOETHCS KPyTo3ip 1 3MIHCHIOETHCA
BUXOBaHHS MaiiOyTHiX memaroriB. [lo-yerBepre, y Oaratbox ¢inbMax MalCTepHO 300paxkeHi pi3Hi
BUXOBHI W JHIAKTHUYHI IMPoOJIeMH, BIATBOPEHI ITiKaBi Memaroriddi cutyarii. I, HapemTi, mo-1r’sre,
«pO30UBAETHCS» MIEBHA MOHOTOHHICTB, YCTAICHICTh, (JOPMAaTBbHICTh HABYAIBHOTO TIPOIIECY.

VYce BulleckazaHe CTOCYEThbCA K XyHOXKHIX (iNbMiB, e BIITBOPEHO, BIACHE, YKUTTS LIKOIH U
YYHATENIB Ta Y4YHIB, TaK i KIHOKAQpTHUH Ha IHIIy TeMaTHWKy (HaBiTh (paHTacTHKM). ['OJOBHUM € AKIiCTBH
KOHKPETHOTO TBOPY MHCTEITBA 1, 3BICHO, BIJICYTHICTh KpalHOIIIB (Ba)XKO YSBHUTH, HAIPHUKIIAI,
3aCTOCYBaHHS 3 HABYAJIbHOIO METOIO KaXiB, TPUIIEPIB, IOPHO).

MeTta cTaTTi — mpoaHaNi3yBaTH MOXJIMBOCTI BHKOPHCTAaHHS XYIOXHIX KiIHOCTPIYOK,
K1 pemnpe3eHTyI0Th IiKaBi aCIMeKTH KUTTS IIKOJH Ta JIOJCHKUX B3a€MHH, ITiJl YaC BUBYEHHS
Kkypcy «Ilemarorikay.

XynoxHiid QiTeM — 1€ TBip MHUCTEITBA, «KIHOKAPTHUHA, 110 BIATBOPIOE MIWCHICTh B XYJOXKHIX
obpazax» [1, c. 169]. Ilepmi ¢imemu (pobotu OpariB JIrom’ep Ta iXHIX CydacHHKIB) BaKKo OyIio
Ha3BaTH XyJoxHiIMU. Lle Oyio cBoepinHe BuaoBuILe, aTpakmion. [lepmmM, XTo peskucepyBaB CLECHU Yy
KopoTkux ¢inbMax, cra JXopx Menbec. o 1920 p. TpuBama «emoxa HIMOTO KiHO», KOJIH (GiIbMHU
BHUXOAWJIN Ha eKpaHHu 0e3 CHHXPOHHO 3alMCcaHoro 3ByKy. BoHu 6a3zyBanucst Ha MHUCTEIITBI ITAHTOMIMH,
JIEMOHCTPYBJIUCS 13 TUTpaMu, IIiJ| akoMIaHeMeHT QopremiaHo. [lonpy TexHiYHy HETOCKOHAIICTb, Lii
KIHOKapTHHHU aX HifK He OyJM MPUMITUBHUMU: 1100 peasti3yBaTH 3aJyM pexucepa i BIUIMHYTH Ha TTIAadiB,
aKTOpM TIOBHHHI Oy/IM MaTy HeaOMsKuii TamaHt. Ixni imena (Uapni Yarutin, Mepi ITikpopn, Bacrep Kiton,
Taponbn JInoiix, Jlyiza Bpykc Ta iH.) 10CI 3aJIMIIAI0THCS CUMBOJIAMH MUCTELITBA Ti€T CMIOXH.
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3 MosIBOIO 3BYKY 3’SBMJIMCS 1 HOB1 3acO0M BUpa3HOCTI. Temep akTopy KiHO MOTJIM TOBOPUTH, a
HacTpiil mepenaBaBcsl depe3 3BYKOBHH cympoBin. IIpu cTBOpeHHI XyIOOXHBOTO (iibMy BHUHSTKOBO
Ba)XJIMBOIO CTaja CIIBIpals CIIEHAPUCTA, peXncepa, OepaTopa-MmoCTaHOBHUKA Ta KOMIIO3UTOPA.

Po3BuTok TexHosoriit He cTOiTh Ha Micui. Cy4yacHi XyA0XHi (IIBMH HEMOXKIUBO YSBHUTH
0e3 cmenedexriB, 3D Ta iHmUX cnocobiB BmmMBY Ha risnada. Kinmemarorpad ceoromni —
HaliMaCOBIIIUNA BU MUCTEITBA.

[lenaroru-npakTUKA HE MOTJIM OOIMTH CBOEIO YBarol AMJAKTHYHI MOXKJIMBOCTI 3aCTOCYBaHHS
XYIOXHIX (iIbMiB y HaBYaJIbHO-BUXOBHOMY Hpoleci. 3 mormaay Teopii — 1e ayJioBisyaibHi 3aco0u
HABYaHHA. IX JOpeYHO BMKOPUCTOBYBATH IiJl 4ac 3acTOCYBaHHs BilleoMeTody s «(hOopMyBaHHS
HOBHX 3HaHb, X KOHTPOJIIO, 3aKPIIJICHHs, y3arajJbHEeHHsI, cucTemMaTu3amii» [4, c¢. 160].

Bapro BkazaTtu neBHiI METOAMYHI YMOBHU, BUKOHAHHS SIKUX 320€3ME€UHUTh YCIIIIHE BUKOPUCTAHHS
LUX 3ac001B HABYAHHS:

1) 4iTKe BHOKpPEMJICHHS OCHOBHOT'O, OCKUIBKA XYJOXHi (IUIbMH, 3BICHO XK, MIiCTSTh
B1JBOJIIKAIOYl €JIEMEHTH;

2) nerambHEe TPOAYMYBaHHS TOSCHEHb (BCTYITHMX, OCHOBHHX 1 3aKIFOYHMX), HEOOXITHHUX JUIST
3’sICyBaHHs CYTHOCTI IEMOHCTPAIIIHUX SIBHIII, @ TAKOXK y3araJibHEHHS 3aCBOEHOI HABYATIBHOI iH(OpMallii;

3) 3amydeHHs CTYAEHTIB A0 3HaXO/HKECHHS BIAMOBIAHUX XYIOXKHIX (UIBMIB 4M BHIIICHHS
MOTPIOHUX (parMeHTiB KiHOCTPIUOK, TOCTAaHOBKA Iepell HUMH NpPOOJIEeMHHX 3aBIaHh HAOYHOTO
xapakrepy [2, c. 135].

VY mpakTuii BUIIOI MIKONM XyMOXKHI (idbMU HalyacTille 3aCTOCOBYIOTbCS NPH BHUBYEHHI
IHO3eMHOiI MOBH. Y HAyKOBO-MCTOAMYHINA JiTepaTrypi ICHye dYWUMano Tpalb 3 METOAWKH iX
Bukopuctanus (poboru H. I. buukosoi, JI. 1. IsanoBoi, M. B. JlaxoBumpkoro, B. C. Ilamyk,
1O. I. Tpukamnoi, T. O. fxHiok Ta iH.). [loTeHnian Xyn0XKHBOTO (PiIbMy BUKOPUCTOBYETHCA SIK 3aci0
30arayeHHsl JICKCHYHOI'O 3amacy CTYACHTIB Ta PO3BUTKY B HUX OKPEMHX HAaBHUOK YCHOT'O MOBJICHHS, a
TaKoX sIK (opMa KOMYHIKallii, 10 HaJa€ MOXIUBICTb BHBYATH iHO3€MHY MOBY uepe3 0OararTcTBo
COLIOKYNbTYpHOI  iHpoOpMaLii. «ABTEHTMYHI XYIOOXHI (iIbMH € HaA3BHYAWHO LIHHUM
COIIIOKYJIbTYPHUM HaBYAJIBHUM MOCIOHUKOM, SIKUI TTPU METOJAWYHO MPaBHIIBHO OpPTraHi30BaHid poOoTi
MOXe OYTH HAWMPOAYKTHBHIIIAM 3ac000M (GopMyBaHHS COITIOKYJBTYPHOI KOMIIETEHIND» — BKa3ye
1O. I. Tpukammna [3, c. 67].

BaxnnBo, 1m0 3aCTOCYBaHHS BiIGOMETOAY 3arajioM Ta XyIOXKHIX (iIbMIB 30KpemMa Mija dJac
BUBYeHHS Kypcy «llemarorika» crpusie KOMIUIEKCHiM peamizarii NMeBHUX MPUHLMWIIB HaBYaHHSI:
JIOCTYIHOCTI, EMOIIIMHOCTi, HAOYHOCTI.

[IpuHIMTT JOCTYMHOCTI XapakTepU3ye BIAMOBIIHICTH METOMIB 1 3ac00iB HaBYaHHS PIiBHIO
pO3yMOBOTO, MOPATbHOTO 1 (i3WYHOrO0 PO3BUTKY CTyIOeHTIB. lle 1mae 3Mory yHHUKHYTH
IHTENIeKTyaJIbHUX TIePeBAaHTAXEHb MalOyTHIX yuuTeniB. Yumalo mpukianis, MpoOJIeMHUX CUTYaMiH i3
XYJIOKHIX (PUTBMIB BOHM MOTJIH 3yCTpiYaTH B pealbHOMY XKUTTi. Taka akTuBi3aiist BIACHOTO JOCBiIy
TIOJIETIITY € aHAII3 Ta 3aCBOECHHS HABYAJILHOTO MaTepiaiy.

[puHnun eMoUiHHOCTI € KIro4oBHM Ipu (HOPMYBaHHI B CTYJICHTIB iHTepecy A0 3HaHb. lle,
BiANOBIHO, MiBUILY€E piBEHb MOTHBALIi y 3400yTTi BUOpaHoro ¢axy, He KaXy4d NMpo Te, MO AL
BUMTENISl JOBOJI YacTO BUPIMIAJBHUM € YMIHHS BOJIOJITH CBOIMH HACTPOSIMM, KOHTPOJIIOBATH €MOLIi.
KiHocTpiuky HasaroTh 0araTo Marepiary CTOCOBHO €MOIIMHOI B3a€MOJIIT IIKIIBHOTO Ielarora 3 iHIIMMH
JFOBMH 1 BOJHOYAC IEMOHCTPYIOTH «IUTFOCK» Ta «MiHyCH» PI3HUX PiBHIB HOro camoperyisiii.

[IpuHOMTT HAOYHOCTI MONATAaE B HEOOXIAHOCTI 3aly4UTH Pi3HI OpPTaHW YYyTTA N0 TPOIECy
HaBYaHHA. XYIOXHI (IIbMH JEMOHCTPYIOTh KOHKpPETHI 00pa3u XKHUTTEBUX 1 (DaxOBHX CHUTYyali,
BiJICOMETO/| 3aJ[iF0€ HAWOUIBII aKTHBHI B JIFOJCH 3ip Ta CIyX OJHOYACHO, a TAKOX 3a4illae eMOIIHHY
CKJIaJIOBy CHPUHHATTS, IO Aa€ MOXJIMBICTh CTYACHTaM €(EKTHBHIIIE aHAIi3yBaTH, «IPOITYyCKaOul
Kpi3b ceOe» iHPOpMAILIito.

[MoeqHaHHS «JIOCTYIHICTH — EMOIIMHICTh — HAOYHICTHY» Ja€ MOMJIMBICTh MIJHATH PIBEHb
BUKJIQ/IaHHS TIEJaroriku Ha KOHKPETHUX HaBYAJbHUX 3aHATTAX. SKiCHI XyZ0XHI (iTbMH aKTHBI3yIOTh
TBOpYE MHCIICHHS MaHOYyTHIX yYHTENiB (aIKe NMUATAaHHSA «SIK e BUTIIAIAE Ha TPAKTHIN?» BXE HE
CTOiTh, HATOMICTh BUHUKAE KiJIbKa €MOIIHHO «3aps/UKCHUX» BapiaHTiB, HANPUKIAA: «A OT sl 3po0uB
ou Tax...»). Kpim Toro, akTriBHe 00TOBOPEHHS TeM KypcCy, «IIOMHOXEHE» Ha 0OMiH Bpa)XKeHHSMH Bij
KIHOCTPIYOK, Ta€ MOKJIMBICTE yCITiIHIME (OpMyBaTH HAaBUIKH aHATI3y i caMOaHai3y CTYICHTIB.
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[IpakTuka mokasye, mo BUKJIaaad Imijg 4ac BUBYeHHS Kypcy «llemarorika» Mae MOXIHBICTH
BUKOPHUCTATH OKpeMi XymokHi (imbMu, mepeayciM Imod aKTHUBI3yBaTH TBOpYE W KpUTHUHE
MUCJICHHS CTYJICHTIB.

Hwxue kiHOCTpiUKM 3rpynoBaHi 3a TeMaMH 1 HaBeJeHa HU3Ka MUTaHb, SKi TOPEYHO PO3KPHUTH
mig 9yac poOOTH 3 MaHOYTHIMH BYHMTEISIMHA HaJ KOHKPETHOIO TeMoro. Ompa3y BiI3HAYNMO, IO IIi
peKoMeHaNii He € yuMoch He3MiHHMM. KoXeH BUKIagay, 3ajJeKHO BiJi MOCTaBJICHUX 3aBlIaHb,
0co0IMBOCTEl HABYAILHO-BUXOBHOTO MIPOIIECy B TPYIi, MOXKE MiAOMpaTy iHIIi ay1ioBi3yalbHi 3aco0u
1 BUKOPHCTOBYBATH 1X TOTEHIIaJl TIO-CBOEMY.

XynoxHi (iTbMH, AKi OMUCaHI y CTaTTi, BUOpaHi aBTOPKOIO 3-TIOMIX 3alpPOIIOHOBAHHWX Ha
ocBitHbOMY nopraini «Ilemaroriuna npeca» (http://pedpresa.ua) — «Yuutenb nmoBuHeH OyTH aKTOPOM.
TOII-20 Haitkpammx ¢iapMiB TIpo nemaroriBy (myomikamis Bix 10.06.2015), 3 ypaxyBaHHSIM BIIAaCHUX
ecTeTHYHNX cMakiB. llokm 1m0 He HaeThCs Mpo KOMIUIEKCHHMH aHali3 ycCiX Kpamux 3J00yTKiB
CBITOBOTO KiHeMaTorpady, NpUCBSIUYEHHX IIKOJIi Ta yUYUTesIM. Sk 3aci0 HaBUaHHS OKpeMi KiHOCTPIUKH
Oynau BHUKOpHCTaHI mix 4Yac BUKIamaHHsi Kypcy «llemarorika» Ha akynbTeri ¢inomnorii Ta
KYpHAIICTHKA TepHOMIIBCHKOTO HAI[IOHAJBFHOTO TIEIarorigHOT0 YHIBEPCHUTETY iMeHi Bomomumupa
I'natroka y 2015—2016 HaB4aabHOMY pOLIi.

3arajgbpHi OCHOBH HEIarOTriKHU.

Tema 1. Ilenarorika — Hayka mpo BUXOBaHHs JroAWHM. [IpeaMeT 1 3aBHaHHs TeIaroriku.

«Cninka meptBux noetiB / Dead Poets Society (Ilitep Bip, CIIIA, 1989).

OOroBOpeHHS 1€l KIHOCTPIYKH JTOTIOMOXE CTYJCHTaM caMuUM coOi BIiAMOBICTH HA 3alMTaHHS:
Slka ponp BumTens y cycmiuibcTBi? UM € memarorika BaKIMBOIO Haykoro? Ski ramysi memaroriku
aKTyanbHi cboronHi? SIki QpyHKIIT MOBUHEH BUKOHYBAaTH CyYaCHUH yuuTeh?

Tema 2. PozButok, popmyBaHHS, colliatizaiis i BHXOBaHHS 0COOUCTOCTI.

«Ilmem’si» (MupociaB Crabommunbkuii, Yipaina, 2015).

Le#t ¢hinbM npuUMyCHUTh MaiOyTHIX MEJAroriB 3aayMaTHCS PO TPYAHOII CTAHOBJICHHS TUTHHU
SIK OCOOMCTOCTI, BKIMBY POJIb 1 BiANOBIJANBHICTS TOPOCIHMX Y IBOMY IIPOLEC], @ TaKOX MpO Te, IO He
MOYKHA OYiKyBaTH BiJl BUXOBAHIIIB OTHAKOBUX PE3YJIBTATIB, a/KE BCl BOHA MAIOTh Pi3Hi TAJIAHTH 1 MTOTpeOu.

Tema 3. MeTa BUXOBaHHS.

«Kopuak / Korczak» (Anmketi Batina, [Tonbiia, Himeuunna, Benuka Bpuranis, 1990).

3armmranns: o came BBaxkaru ineanom?, Komn nOminpHO MOKITAIATH 3yCHIUISA IS JOCSTHEHHS
CBO€T METH, a KOJH Kpalie BiIcTynutu?, Ui NMOBHHEH IeJaror KOperyBaTd ijiealil Ta TUIaHH CBOIX
BHUXOBAHIIIB?, IKi HEMUHY4Ye BUHUKHYTH MICIIS TEPETIISAY 3alpOoIOHOBAHOTO XYA0KHBOTO (PiTbMy, HE
3aNUIIaTh Oal Iy KM KOJTHOTO CTY/ISHTA.

Tema 4. Ilenaroriunamii mporec. TeXHONOTIS MUTICHOTO MEIArOTiYHOTO MPOIIECY.

«Jlyxe norana Buutennka / Bad Teacher» ([Ixeiik Ke3znan [Ipem, CILA, 2011).

ITig yac BUBYEHHS 1€l TEMH Ta MICISI MEPErIAAy KiHOCTPIYKM MaiOyTHIMH BUMTEISIMA MOKHA
0OTOBOPHUTH, SIK BUTIIAMAE MEIATOTIIHUI MPOIeC B 0YaxX JITeH 1 JOPOCHuX, (DaxiBIliB i CTOPOHHIX, TH
BapTO EKCIEPUMEHTYBATH 1 SIKi HOBOBBEJCHHS JOLIJIbHI y HAaBUYAIbHO-BUXOBHOMY MPOLECI CydyacHUX
YKpalHCHKUX IIKIJI.

Teopis BuUXoBaHHS

Tema 5. IIpouec BuxoBaHHs. [I[puHIIMTIM BUXOBaHHS.

«Xopuctu / Les Choristes» (Kpicrod bappatbe, @panuis, Leituapis, Himeuunna, 2004).

Sk 3MIHIOETBCS JIFOJMHA I BIUIMBOM PI3HUX OOCTaBHUH ii *KUTTA? Un MOXe OYTH KIIFOYOBOIO
npu OpOMY ponb nexarora? Ski NpMHOWNN BUXOBaHHS HailycmimHime peanizyrorbes? Ll ta iHmi
3alMUTaHHA MOXKHA PO3KPUTH Y TIpoIieci poOoTH Hall (iTbMOM.

Tewma 6. 3MiCT mpoIeCy BUXOBAHHSI.

«CrareBe BuxoBanHs / Sex Ed» (Icaak ®enep, CIIA, 2014).

OOroBOpeHHS 1€l KIHOCTPIUKH JTOTIOMOXE CTYJeHTaM caMWUM coOi BIiIIOBICTH HA 3alWTaHHS:
YoMy Tak BaXIMBO HE OOMEKYBATHCS €IWHWM HAIPsIMKOM 3MIiCTy BuUXoBaHHA? Ha ski 3aBmaHHS
BUXOBaHHSI BapTO 3BEpTaTH yBary B mepmy 4depry? Ha 1o BapTo opieHTyBaTucsi, HaMararouuch
OpraHi3yBaTH BUXOBHUII Ipo1iec y kiaci?

Tema 7. MeToau i IpHiiOMH BIXOBHOTO BIUIMBY Ha OCOOUCTICTb.

«ITocmimka Monwn Jlizu / Mona Lisa Smile» (Matik Heroen, CIIA, 2003).
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Ieit ¢imeM AacTh MOXKIMBICTH MaWOYTHIM TiearoraMm 3aayMaTucs PO TPYAHOLI BUOOPY
KOHKPETHUX METOJIiB BHXOBaHHS Y IEBHIN CHUTYaIlii, MPOJIEMOHCTPYE BaXKIMBICTh MEJATOTTYHOTO TaKTy 1
BMIHHSI IiSITH HECTaHIAPTHO, HE MiJaBATUCS CTEPEOTHIIAM, CTUMYIIIOBATHME TBOPYE MICIICHHSI.

Tema 8. BuxoBaHHsI 0COOMCTOCTI y KOJIEKTHBI.

«Kirou 6e3 mpasa nepenadi / Kirrou 6e3 mpasa nepenaun» (/inapa Acanosa, CPCP, 1976).

IToHATTS KOJIGKTMBY B Cy4YacHii TieAarorimi HeomHo3HadyHe. BoHo TpaHchopmyBanocs
BIJITIOBIJTHO JI0O OCBITHHO-BUXOBHHMX TPAJMIIiH OKPEMHUX KpaiH Ta perioHiB. KiHOCTpiuka CrpusTHME
3’CyBaHHIO LIKaBUX MOMEHTIB: Yu 00OB’S3KOBO YUHTENI0 OyTH €IUHHM «KEPMaHHUEM» KJIACHOTO
KonekTuBy? Hackinbku AOIIBHO TpyO0O BTpydaTHCs y TpOIEC BUXOBaHHS OaThbKaM Ta KOJIEraM
KJIaCHOTO KepiBHHKA? Sk «0e300JiCHO» JOMOMOITH JIITAM IMPOWUTH HUIAX BiJl OKPEMHX IHJUBIIIB,
HiYMM HE TIOB’SI3aHUX, A0 3TyPTOBaHOI KOMaHAN?

Tema 9. Opranizartiiini GopMu BUXOBHOI pOOOTH.

«Tpiymd: icropist Pona Kimapka / The Ron Clark Story» (Perna Xeitac, CHIA 2006).

Ilin wac BUBYEHHS i€l TEMH Ta MICIs MEPErNALY XYAOXKHBOTO (PiTbMy BapTo OOTOBOPHTH
B3aEMOBIUIMB YYHUTEIIB T4 YUHIB Y BUXOBHOMY IIPOIIEC], BAXKIMBICTh 3aCTOCYBAHHS 1 HETPAIUIIHHUX ,
1 KITaCHYHUX (POPM BUXOBHOT pOOOTH.

Tema 10. B3aeMoist corfianbHUX IHCTUTYTIB y BUXOBaHHI Jiiteid. [leqarorizartist cim’i i rpoMajICEKOCTi.

«Crina / Pink Floyd The Wall» (Anan ITapkep, Benuka bpuranis, 1982).

BuxoBHwmii nporec € HaileeKTUBHIIINM, KOJIM BIUTUB Pi3HUX COLIAIbHUX iHCTUTYTIB Ha AUTHHY
rapMoHi3zoBano. A skmio e He Tak? Illo poburtu, xomu y mkoisgpa npobiremu Baoma? Uu milicHO
MUTITKOBI ¥ MONOAiXKHI HedopManbHI 00’ €qHAHHSA — 3710, a peNiridHi i odimiiai opranizamii —
Haikpamuii BapianT? Li Ta iHIII TUTaHHS MOXXHA PO3KPHUTH y MPOIECi 0OTOBOPEHHS KIHOCTPIYKH.

Tema 11. KitacHuii KepiBHUK y Cy4YacHid IIKOI.

«Ilepen xnacom / Front of the Class» (Ilitep Yepnep, CIIIA, 2008).

BuxoBarenr He 3000B’s3aHuii OyTu Oe3moraHHuM. BuxoBaHIll Ta iXHI OaThbKH I[IHYIOTh
nepeayciM mupy Jo00B 10 AiTel, 3aXOIUIeHHA CBOiM (axoM, MOTIr A0 CaMOBJOCKOHAJCHHS.
MoXIUBO, Take TIyMadeHHs OKPEMHX aCHEKTIB TEMH AOIOMOXE CTYACHTaM IJHOIIe BUMUTATUCSH Y
TEOPETUYHI MaTepialid PO POJIh KIACHOTO KEpiBHUKA UM THIOTOpA.

Junaxtuka

Tema 12. JIlunaxtika — Teopist ocBiTH 1 HaBuaHHs. CyTHICTP TIpOIlecy HaBYaHHSI.

«Immeparopcrkuit ki1y6 / The Emperor’s Cluby (Maiikn Xodman, CLIA, 2002).

AHami3 mporo XynoKHbOrO (GiNbMYy AacThb MOXIHUBICTH MaHOyTHIM IefaroraMm IO-HOBOMY
OCMUCIIUTH TEOPETUYHUM MaTepial, IKHH CTOCYEThCS PI3HOMAHITTS BUIIB 1 CHCTEM HAaBYaHHS, 1€ Pa3
TIepEKOHATUCS, IO HAaBYAIHHO-BUXOBHUH TIpOIeC — €EAWHWA 1 HEMOMIIBHWUN 1, BpEIITi, MaTH
CHUCTEMATUYHI 3HAHHS 3 TEOpii HEOOXimHO, MOOKU HA MPAKTHUIll 00paTH CBOE, HEMOBTOPHE, NOPEUHE Y
KOHKPETHIN CUTYyaIlii.

Tewma 13. 3aKOHOMIPHOCTI, TPUHIIMITH i TTPaBUJIa HABYAHHS.

«Pozymuuk Bimn Xantiar / Good Will Hunting» (I'ac Ban Cent, CLIA, 1997).

PoGota 3 KIHOCTPIUKOIO JOMOMOKE CTYACHTaM BiANOBICTH Ha 3alMTaHHA: SIK MPOSBISAIOTHCS Y
IIOJIEHHOMY JKHUTTI 3aKOHOMIPHOCTI HaBuaHHS? SKkuii mpuHIMI HaBYaHHSA HalBakuBimmi? Ywu
MAaroTh CEHC YMCIJICHHI MpaBuia HaByanHs? Yomy?

Tema 14. 3MiCT OCBITH Y Cy4acHill IIKOJI.

«Kmac / Klass» (Imemap Paar, Ectonis, 2007).

o >k yce-Taku BaKIIMBillle: HABYAHHS YW BHXOBaHHs, 3HAHHS YW MOpaibHicTh? Uu He
3a0yBaeMo MM, A0a0YM MPO BIOCKOHAJEHHS IIKUIbHUX MiAPYYHUKIB 1 HaBYAIBHUX MPOrpam,
npo popmysanns JIFOJEM? 1li npo6neMHi NHTaHHS MOHA OGTOBOPUTH y MpoIleci po6oTH 3
XyAOXHIM (PiapMOM.

Tema 15. Meroau, nputiomu i 3aco00U HaABUAHHS.

«3ipouku Ha 3emii / Taare Zameen Par» (Aamip Xan, [Haig, 2007).

Meroan HaBYaHHA — TeMa HEWMOBIpHO IHpoka. BoHa MoXke po3MIAmaTvcs KilbKa 3aHATH
nocninie 1 He Oyne BuuepnaHor. OCHOBHa Te3a, SIKy MalOyTHI MeJarorn MaroTh 3aCBOITH IMiCHS
00rOBOpEHHSI KiHOCTPIUKH: HEMa€ «3acTapiinx» 1 «HEaKTyaJlbHHX» METOIB HABYAHHA, € IIEBHA
CUTYyaIlisl, BANTEIH 1 IUTHHA; BiJ IIOTO TTOTPIOHO «TAHITIOBATI.

Tema 16. Opranizaniiiai GpopMu i CHCTEMH HaBYaHHS.

«Tpenep Kaprep / Coach Carter» (Tomac Kaptep, CLLIA, Himeuunna, 2005).
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Ils kiHOCTpiuyka MPUMYCHTh MaHOYTHIX MeNaroriB 3aAyMaTHCS NP0 TPYAHOIII B3a€EMOJIii
BUHTEISI Ta KJIacy, PO HE 3aBKIN OYEBUIHUI BHOIp KOHKpETHOI (GOopMHU HaBUAHHSA i moiHGOpMYyeE iX,
11O BJIACHA JIOpOTra JI0 «iJiealbHUX» CIIOCcO0iB poOOTH 3 YUHSIMH BKE ITOYaIacs.

Tema 17. KoHTposib 1 OLliHIOBaHHS HAaBYaJbHUX JOCSTHEHb yYUHIB.

«loxuBemo 1o morexiika / Jlokusem a0 nonenenbankay (Cranicna Poctormpkwii, CPCP, 1968).

Un MoxnuBHi 00’ €KTHBHUI KOHTPOJIb Y HaBYadbHOMY mpoteci? | un motpiben? Ski meromu i
(hopMH KOHTPOJIIO MOXKHA BBaKaTW ONTHMAIbHUMH? SKi MigBOAHI KaMeHiI YeKaloTh MaHOyTHiX
yunuTeNniB y mpomeci (paxoBoi TiSUTBHOCTI, 30KpeMa, KOHTPOIBHO-KOpekmiiHoro ii acmekty? Lli
3aMWTaHHs, HaBiSHI XyJOXHIM (iIbMOM, MOMJIHMBO, JOIIOMOXYTH 1 BHUKJIAJa4eBl MOTVIIHYTH IIO-
IHIIIOMY Ha CBOO JiSUTBHICTb.

Tema 18. Texunosnorii HaBuaHHS.

«OcranHnilt ypok / La journée de la jupe» (XKan-ITons Jliniengensa, benpris, @panmis, 2008).

OcCKinbky 15 TeMa OrIAAoBa (CTYACHTaM illle YATAaTUMETHCS OKPEMHI Kypc), BapTO 3BEpHYTH
yBary Ha pi3HOMaHITTS TEXHOJIOTiH HaBYaHHA. Sk oOpaTw Ty, IO MiJXOAUTh KOHKPETHOMY IeIarory-
MMOYATKiBIFO? 3Ba)KaTH HA aBTOPUTETH UM PU3UKHYTH 1 TOBipUTH iHTYIMmii? TeXHOIOTIS K IHCTPYMEHT
YH [IEIAror SIK JAXKepesio TEXHOOTri?

OCHOBH IIKOJIO3HABCTBA

Tema 19. Cucrema ocBiTH B YKpaiHi. YIIpaBIiHHS CHCTEMOIO 3aTraIbHOI CEPETHBOI OCBITH.

«Kmac / Entre les murs» (Jlopan Kaure, ®@paniis, 2008).

®inpM, Ha Xajb, HE NMPO YKpalHCBKYy cHcTeMy OcBiTH. [IpoTe BiH noBom OaraTtorpaHHO
po3KpuBae MpoOJIeMH 1 MEPCIeKTHBU Cy4YacHO! MPaKTHYHOI Menarorikd. Yoro mparHyTh i1€0JI0TH
yKpaiHChkoi mKoiau? SIK MoegHAaTH HaWHOBIIII TEHACHIIl, ICTOPUYHY TPAJMIiI0 i, BPELITi-pELIT,
3nopoBuit rry3n? | sike Miclle B HamIiil KO, 3Ba)KalOYM HA BiliHYy HA CXOZi YKpaiHu, Mae 3alimMaru
rmarpioTusm?

Tema 20. InHOBaIIiHA MisIBHICT Y CUCTeMI OCBITH. [limBuIeHHs KBamiikaiii meaarorigaHux
MPaIliBHUKIB HABYAIbHHUX 3aKJIaIiB.

«Kopomns roBoputs! / The King's Speech» (Tom I'ymiep, Benmka bpuranis, CILIA, Ascrpaiis, 2010).

[Micns mepernsigy wiel KiIHOCTPIYKM TEJaror MOKe iHIIIIOBaTH oOroBopeHHs 3amuTanb: 1o
MOTPIOHE CYY4aCHOMY YKPaiHCBKOMY BYMTENIO: IHHOBAIliiHA MisUIGHICTh YHM «3BHYaiiHe» (DaxoBe
camoBiockoHasieHHs? Ha ski moka3HUKHM (KpiM yCHIIITHOCTI Ta BUXOBAaHOCTI YUYHIB) OPIEHTYBATHCS BYNATEIIO-
MIOYATKIBITIO, OIIHIOIOYH BIIACHY ()axoBY IisUIBHICT? SIK 3p0OHTH Tak, 100 MearorivyHi iHHOBAIlii CTali He
CaMOLILTIO, a 3aC000M?

Taxkum 9UHOM, BUKOPHUCTAHHS KIHOCTPIYOK, IO PENPE3EHTYIOTh IiKaBi aCTEKTH >KUTTS IITKOIH
Ta JIFOJCHKUX B3aEMUH, ITiJ] Yac BUBYCHHS OKpeMHX TeM Kypcy «Ilemarorika» € He JHIle MOXKIIBHM, &
W JOBONI JIOpEYHHMM, HEoOXigHUM. Bimeomeron chpusie peanizaimii NPUHIMITE JOCTYIHOCTI,
€MOLIfHOCTI Ta HAOYHOCTI y HaBYaHHI. 3acTOCyBaHHSA XYAOXHIX (QUIbMIB axkTHBi3ye TBOpYE
MUCJICHHS, (OpMyBaHHS HaBUYIOK aHAII3Y W caMoaHalli3y MaOyTHIX YUHUTEIB.
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