JIIHTBOANJAKTHUKA

Contacts with foreign cultures mentioned above appear out of travelling to foreign countries.
They are effective in terms of creating environment for students to fully immerse in the language and
culture of other peoples. One disadvantage of such programmes is their cost which often leaves out
those students who cannot afford them.

But some contacts with foreign cultures are possible even while at home: media contacts; visits
to cultural institutes representing the foreign country in one’s own country; contacts with people
originating from the foreign country who live in their country; contacts with foreign language
assistants (usually natives from the foreign country) in one’s educational institutions; or contacts with
foreign teachers or pupils who visit one’s educational establishments.

Contacts with foreign cultures which are possible namely due to communication technologies
that are constantly being improved are of the utmost importance in the process of acquiring
intercultural communication competence. They offer free access to develop instant and long-term
contacts and hone one’s competence individually under the only condition of possessing the necessary
device and Internet access. This contributed tremendously to the all-inclusiveness of modern education
and more harmonious development of intercultural qualities and skills as more and more cultures are
becoming represented in the global network in different communication realms (social networking,
media, chat programs, others).

Overall, the conducted research allow to conclude that developing intercultural communication
competence is the primary and conclusive purpose of foreign language education and the
componential content of he competence is represented by a number of specific knowledge, skills,
attitudes and traits, including savoirs. In developing students’ competence the most important role is
performed by instructors themselves, who must acquire additional professional qualifications so that
they could foster the development of intercultural communication competence in multiple ways,
including the knowledge of the target language community, frequent and varied contacts with it, a
thorough command of the pragmatic use of the language, understanding different cultural models, and
negotiating meaning in case of cultural misunderstanding. As instructors introduce students to
different forms of intercultural communication modes and intercultural situations, they may resort to
study abroad settings, study trips, exchange projects and cultural mobility. Apart from these, students
can engage in intercultural communication without travelling to other countries, but via the usage of
information technology and contacts with foreign cultures while they are at home.
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O. C. POMAHIOK

3ATAABHA XAPAKTEPHCTUKA BITPAB AAAA ®POPMYBAHHA
MOBAEHHEBUX HABMMUOK B’)KHIBAHHA ATHTBICTHUUHMX ABIIII,
BIAIBPAHIMX 3 ABTEHTNUYHMX XYAOKHIX TBOPIB

Oxapaxkmepu306ano 2epynu 6npag 01 (POPMYBAHHA MOBJEHHEGUX HABUYOK BICUBAHHA JIHSBICTMIUYHUX
ABULY, BUBYEHUX PaHiule Ni0 Yac GUKOHAHHA SPYNU 8NpaAg 3 HAOYMMs 3HAHb MOBHO20 MAMepPIANy, Ha NPUKIAOAX
MOBJIeHHSI 2epoig aBMeHMUYHUX XYOOXHCHIX meopis. Bkrasama epyna cknadaecmovcs 3 oouHadyamu enpas i
3abe3neyye hopmysanHa 00HO20 13 CMPYKMYPHUX KOMHOHEHMIE 3MICHMY PO3MOBHOI MOBU — MOBJIEHHEGUX
HABUYOK, MOOMO A8MOMAMUZ0BAHE 8HCUBAHHA MOGHUX ABUW Y CNPOUJEHUX (HABYANbHUX) MOBIEHHEBUX YMOBAX.
Brasano, wo 6 nodanvuiomy ye Hadacms iHUOMOBHOMY MOBLEHHIO NPUPOOHUX (DINONOIYHUX NPOABIE, A MAKONC
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CNpAMY€E Ha Munogy Ois HOCIie aH2NiliCbKOI MO8U MeMamuxy HedoOpMaibHux 6Oecio, npeocmasieny 6
A8MEHMUUHUX XY OOHCHIX MBOPAX.

Knwuoei cnosa: oudaxmuuni ma memooOuyHi NPUHYUNY, MOBLEHHEG]I HABUYKU, AHZTIOMOBHE PO3MOGHE
MOGNEHHS, KOMROHEHM 3MICIY HAGUAHHSA, CUCTHEMA BNPAS.

A. C. POMAHIOK

OBIIIASA XAPAKTEPUCTUKA I'PYIITIbI YIIPAJKHEHUU AAA
®OPMUMPOBAHNA PEUEBBIX HABBIKOB YITOTPEBAEHUA
AMHTBUCTUYECKUX ABAEHUW, BBIBPAHHBIX U3 AYTEHTUUHBIX
XYAOXKECTBEHHBIX ITPOU3BEAEHUN

Hana obwas xapakmepucmuka epynnvl YAPAdCHeHUUl Ol  @DOPMUPOBAHUS PeuedblX HABLIKO
ynompeobneHus AUHSBUCIMUYECKUX ABNIEHUI, U3YUEHHbIX PaHee 8 npoyecce BbINOJIHEHUs SPYRNbL YIPAICHEHUU NO
npuoOpemenUI0 3HaAHUIL A3LIKOBO2O MAMEPUANd, HA NPUMEPAX peyu 2epoed XyO0HCeCHEEeHHbIX NPOU3EeOeHUIL.
DOma epynna, cocmoum u3 OOUHHAOYAMU YNpaxycheHuil u obecneyusaem @GopMuposanue O00HO20 U3
CMPYKMYPHBIX KOMNOHEHMO8 COOEPIHCAHUA 0OYUEeHUs AH2N0AZBIYHO20 PA32060PHOU Pedu — Peyegblx HABbIKOS,
mo ecmov asmomMamu3uposanHoe yYnompeOneHue A3bIKOBbIX AGNEHU 6 YNPOUjeHHbIX (VueOHbIX) YCN0BUSX.
Yxazano, umo 6 oanvuetiwem 3mo obecneyum npeononrazaemMomy Hamu UHOAZLIYHOMY OOWEHUIO eCINEeCNEEeHHbIX
Qunonozuyeckux nposasienull, a MaxKxice HAYeIUM Ha MUNUYHYIO O HOCUMeNell AHIUNICKO20 A3bIKA MeMamuKy
HepopmanbHbix 6eced, npedCmagieHHYI0 8 AYMEHMUYHBIX XYO0ICECMBEHHbIX NPOU3ECOCHUSX.

Kniouegvle cnosa: ouoaxmuueckue u Mmemoouyeckue NPUHYUNDBL, peyesble HABbIKU, AHINO0A3bIYHAS
PAa32080pHASA peyb, KOMNOHEHM COOEPIHCAHUA 0OYUEHUs, CUCEMA YRPAHCHEHUI.

A. S. ROMANIUK

GENERAL CHARACTERISTICS OF THE EXERCISES ON THE FORMATION OF
THE SPEECH SKILLS OF THE LINGUISTIC PHENOMENA USAGE SELECTED
FROM AUTHENTIC ART WORKS

The article presents general characteristics of the group of exercises on the formation of speech skills of
the previously studied linguistic phenomena usage while doing the group of exercises on the linguistic material
knowledge acquisition, based on the heroes’ speech examples from authentic art works. This group, consisting of
eleven exercises, will ensure the achievement of one of the structural components of teaching English colloquial
speech content — speech skills, i.e. the automatical usage of the linguistic phenomena in simplified (educational)
conditions, which in prospect will provide estimated foreign communication with philological natural
manifestations and aim at informal conversations themes which are typical for English speakers, presented in
authentic art works.

Keywords: didactic and methodological principles, speech skills, English colloquial speech, component
of the learning content, system of exercises

Immnementanis 3akoHy Ykpainu «[Ipo Bumry ocBiTy» [5] mepenbadae 4yMMano HOBamiid y
Cy4acHil cucTeMl BITYM3HSHOI BUINOI OCBITH, OJHIEI 3 SKUX € MiJBUINCHHS PIBHSA BOJIOJMIHHS
IHO3eMHOIO MOBOIO, a caMe aHTIIIHCHKOIO SIK TOJIOBHIM 3aC000M MiXKHApOJHOT KOMyHIKamii. 3a TaKumx
YMOB yCHE aHTJIIMCBKE MOBJIEHHS YKPaiHCBKOi MOJIOZI CTPIMKO 3pocTae. 3 MeToro 3abe3lmedeHHs
PO3BUTKY BMIHb CHUTKyBaHHS aHTJTIHCHKOIO MOBOIO, @ TaKOXK CHPSIMyBaHHS HAaBYaHHS Ha TEMATHKY
HeOpManbHUX O€cill, THIIOBY Ul HOCIiB Ii€i MOBH, MH BH3HAYWJIM KOMIIOHEHTH 3MICTy HaBUaHHS
AHTJIIHCHKOTO PO3MOBHOTO MOBJICHHS, a TaKOX BCTAHOBHJIM JIIHTBO3MICTOBi JKepela HAlOBHEHHS
BKa3aHOTO MOBJICHHS, SIKFMMH B HAIIOMY BHIIAJIKy CTAJIM aBTEHTHYHI XYA0XKHI TBOpH [6, 7].

CTpyKTypy 3MICTy HaBUaHHS KOKHOTO IIpeAMETa 3arajloM Ta I1HO3eMHOI MOBH 30KpeMa
JOCTiKYBaIN 6arato JMIAKTHKIB i METOIMCTIB. IX OCHOBHA PO3GIKHICTH y TpPakTyBaHHiI O3HAYEHOI
MOJIATaE B TOMY, IIO 3aCBOEHHS OyIb-SKOTO HABYAJIHHOTO IMpPEIMeETa IOCATAETHCS HIIIXOM HaOyTTS
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BINOBIHUX HOMY 3HaHb 1 PO3BUTKY BMiHb iXHBOTO 3aCTOCYBaHHs. BueHi-MeTONUCTH HaBUYaHHS
ino3emHoi moBH II. ['ypsiu, P. Maptunosa, 1O. [TaccoB BBaXkaroTh, IO MicJsi HAOYTTSA 1HIIOMOBHHUX
3HaHb HEJOLIBHO Bipa3y PO3BHBAaTH MOBIICHHEBI BMiHHS ONEPYBAaHHS HUMH, OCKUIBKU B THX, XTO
HABYAETHCS, He c(HOPMOBAaHI MEXaHI3MH BHKOHAHHS HEBIIOMHUX IUII HUX MOBIICHHEBHX OIeEpariil.
dopMyBaHHS TaKHX MEXaHI3MiB NPUIHATO 3ICTABIATH i3 (OPMYBaHHIM MOBJIEHHEBHX HaBHYOK [1; 2;
4]. Came BOHH, Ha TyMKy BUCHHX, CTAHOBIISITH OCHOBY PO3BHUTKY IHIIIOMOBHHX MOBJICHHEBHX YMiHb.

B 3B’sa3ky 3 muM Mu OynemMo po3mifgaTd Taki KOMIOHEHTH 3MICTy HaBYaHHS YCHOTO
AHTJICBKOTO MOBIICHHS: MOGHI 3HaHHs, TOOTO JIEKCHUYHI 1 TpaMaTHUHI;, MOGIEHHEG] HAGUYKU, TOOTO
AaBTOMAaTHU30BaHE BXKMBAaHHSI MOBHHUX SBHIL, SIKi BHBYAIOTbCA, Yy CHPOIIEHUX (HABYAIBHUX)
MOBJICHHEBUX YMOBAX; MOGIEHHEGI 6MIiHHA, TOOTO BXKHMBAaHHS MOBHHX SBHIL, SIKi BUBYAIOTHCS, B
YMOBaXx peaJbHOi MOBJICHHEBOI KOMYHIKaIlii.

Metoro cTaTTi € TeopeTHuHe OOTPYHTYBaHHS Ta PO3poOKa TPYNH BIpaB s (HOPMyBaHHS
MOBJICHHEBHX HaBHYOK B)KMBAHHS JIIHTBICTUYHHX SIBUIN, BiZiOpaHWX 13 aBTCHTHYHUX XYIOXKHIX
TBOPIB.

B3siBumm 3a 0CHOBY po3po0IieHy HaMH CTPYKTYpPY 3MICTy HaBYaHHS aHTITIHCEKOTO PO3MOBHOTO
MOBJICHHSI Ha OCHOB1 aBTEHTHYHHX XYJOXHiX TBOPIB, MU CTBOPWJIA €KCIIEPUMEHTAJIbHY METOAUKY, B
SKii TIpEeICTaBJICHI BIPAaBH UIT JOCATHEHHS KOXKHOTO i3 BCTAQHOBJIECHHX KOMIIOHEHTIB 3MICTy
HaBuaHHi. CucreMa BIpaB 3 HaBYaHHS BKA3aHOTO MOBJICHHS Ha MNPHUKIAAaX MOBIEHHS TepOiB
ayTEHTUYHUX XyJOXKHIX TBOPIB CKJIamaiacs 3 YOTHPHOX TPYIl: nepuia — BUPABH U HAOYTTS 3HAHB
JIHTBICTHYHOTO Marepially 3 aBTEHTHYHHMX XYHOKHIX TBOpPIB; dpyea — BIpaBH g (HOpMyBaHHS
HAaBUYOK HOTO B)XKMBAHHSI Ha TPHUKIAAaX MOBJEHHS TepoiB XYHOKHIX TBOpIB; mpems — BIPABH,
CHpSIMOBaHi1 Ha PO3BUTOK BMiHb @HTJIOMOBHOTO PO3MOBHOT'O CITUTKYBaHHS B paMKaX MEBHOT TEMaTUKU;
yemeepma — BIPABU IS PO3BUTKY BMiHb AQHIJIOMOBHOTO CIIOHTAHHOTO €MOLIWHO 3a0apBJIEHOTO
Heo(iiHHOTO CIiNKYBaHHS.

3anpornoHOBaHa HAaMH CHCTeMa BOpaB 3 HABYaHHA AHIJIHCHKOTO PO3MOBHOTO MOBIICHHS
IPYHTYETBCS HAa CHCTEMHO-KOMYHIKaTHBHOMY METO/II HaBYaHHs iHO3eMHUX MoB P. MapTtuHOBOi [3].

OCHOBHMMHM JAHJAKTUYHMMH TPUHIMIAMHA BKa3aHOI CHCTEMH BIpaB €: 1) BIAMOBIAHICTH
JIOCIIDKYBAHOTO MaTepially pealbHUM MCHX0(]i310I0OriYHAM 1 HABYATBHUM MOXKJIMBOCTSM O1TBIIOCTI
CTYAEHTIB 3aCBOITH HOTO 32 OJUHHUITIO0 HABYAIFHOTO Yacy; 2) HapoCTaloya MOTUBAIISl HABYAJIBHUX [ii,
3yMOBJICHA BIOCKOHAJIECHHSM pPEATFHHX MOBIICHHEBHX MOIIMBOCTEH CTyIeHTIB; 3) 000B’s3KOBE
3aCBOEHHS Ha 3aHATTI Mpea sBICHOTO MaTepialy IUISIXOM HOro 06araropa3oBOro i pi3HOACHEKTHOTO
BXKMBAHHS B TO€JHAHHI 3 paHillle BUBYCHUM; 4) CTBOPEHHS OJHAKOBHX YMOB y4acTi B YCiX BHIAaX
HABYAIBHOI JISTIBHOCTI Ha 3aHATTAX JUIS BCIX TUX, KOTO HABYAlOTh; 5) CUCTEMHA MOBTOPIOBAHICThH
YCHOTO TIOTIEPEIHBOTO MaTepiady IpH BHBYEHHI MOJANBIIOTO, INO 3abe3nedye HeTOMyIIeHHS
MPOTAINH Y 3HaHHSX CTYACHTIB, HAKOMMMYEHHS JIHIBICTUYHOI iH(pOpMaIlii Ta IMiIBUINCHHS PIBHS
IHITOMOBHHX MOBJICHHEBHX YMiHb.

OCHOBHUMHM METOIWYHMMH TPHHIUIIAMH CHCTEMH BIpaB €: 1) B3aeMOmNoOB’s3aHe 1
B3a€MO3ANIEKHE HABUAHHS BUIB MOBICHHEBOI HisNIBHOCTI; 2) HAOYTTS 3HAHb MOBHOTO Matepiaiy
LUIIXOM 0araTopa3oBOrO IMOBTOPEHHS OCTIKYBAaHMX MOBHHMX OJMHHUIB, SIK B iX 130JbOBaHOMY
BUTJISI/NL, TaK 1 B pEUEHHSX, BiIOpaHUX 3 aBTEHTHYHUX JKepel; 3) ¢popMyBaHHS HaBUYOK BXXKUBaHHA
JOCITIKYBAHOTO MOBHOTO Matepiary NUIIXOM HOro 0araTtopa3oBOTO YHTAaHHs, BUMOBH Ta ITHCHEMa B
PEUCHHSAX PI3HUX THIIB, SIKi CKJIaJaloTh 3a 3pa3sKkoM, i B HOro MBUAKOMY Ta O€3MOMHIKOBOMY
IpsSIMOMY Ta 3BOPOTHOMY Hepekiami; 4) po3BHTOK JIHTBICTHYHUX YMiHb BKHBAHHS JOCIIIKYBaHOTO
MOBHOT0 MaTepially B Pi3HOTEMAaTWYHUX MIKpoJiajnorax; 5) po3BUTOK IMEPEIMOBIECHHEBUX YMiHb
IaJIOTiYHOTO MOBIICHHS IUISIXOM JIpaMaTH3alii IiaJloriB, MPEICTaBICHUX y BIpaBax: a) 0e3 OyIb-
SKUX 3MiH; 0) 13 3MiHamMu ocoOu abo neskux (ikcoBaHuX 0OCTaBUH; 6) PO3BUTOK pealbHO-
MOBJICHHEBUX yMiHb PO3MOBHO-IIaJIOTIYHOTO MOBIIEHHS LUIAXOM JpaMaTH3alii BIACHUX BapiaHTiB
PO3MOBHOTO MOBJICHHS, 3YMOBJICHHX: a) MOBHUMH CHTyamisMu; ©) OyIb-sIKIMH OOCTaBHHAMM;
B) panTOBO BUHHKAIOYMMH EMOIIIMHUMH CTaHAMH JTroauHu [7, ¢. 80—81].

Peamizamiss Ha3BaHMX NPHUHINIIB BH3HAYa€ METOAWKY BUKOHAHHS HaBYAIBHHX Jid Y
BHUIIICTIPE/ICTABIICHI I CHCTEMI BIpaB.

BpaxoByroun Bci BHINCHA3BaHI TPHHIMIN pPeati3allil eKCIIEPHUMEHTAIBHOI METOMMKH HABYaHHS
AHTITIICHKOI0 PO3MOBHOTO MOBJICHHSI HA OCHOBI aBTEHTHYHHUX XYJOXKHIX TBOPIB, PO3IJITHEMO TPYIH BIIPAB
171 popMyBaHHSI MOBJICHHEBUX HABUYOK BKUBAHHSI JIIHTBICTHYHHX SIBUILL, BiTiOpaHMX i3 TAKMX TBOPIB.
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Bmnpaga 1.

Mema: NO3HAHOMUTH CTYAEHTIB i3 3pa3KaMHM AaBTEHTHYHOTO aHIIIHCHKOTO PO3MOBHOTO
MOBJICHHSI, B SIKUX BXKUBAIOTHLCS JIOCII/)KYBaH1 MOBHI SIBHIIIA.

3asoanns: o3HaoMTecs 3 YPHBKOM 3 XyHdOXHBOTO TBopy «Can you keep a secret?» aBTopa
Sophie Kinsella [8, c. 342-344] Ta BuOEpiTh 3 HBOTO PEUEHHSI, B AKUX T'epOi BXKUBAIOTh Y MOBJICHHI
JIOCITIJDKYBaHI JIIHTBICTUYHI ouHUII. [IpounTaiiTe 11i peueHHS.

Hanpuxnao:

‘It’s really strange. But it almost feels as though we’re seeing each other properly for the first
time in years.’

‘Just the three of us, we thought. It might be fun!

‘No! Id like to!” I say quickly. ‘I really would. But ... but what about’ .... I can’t even bring
myself to say Kerry’s name.

Bmnpagsa 2.

Mema: iepeBipuTH pO3yMiHHS 3MICTY IPOYUTAHUX PEUCHb.

3as0anns: 3pobiTh THCHMOBHH TIEpPEKNIaJ PIIHOID MOBOKO peYeHb, BINIOpaHHX 3 ypHUBKa
xyaoxkHeoro TBopy «Can you keep a secret?» aBropa Sophie Kinsella [8, c. 342-344].

Hanpuxnao:

«/iticno ousno. Ane Take BiTUyTTs, HIOM MU 0aYMMO OJAWH OJHOTO TO-CIIPABKHBOMY TEPILIUA
pa3 3a 6araTo poxiBy.

«T1iMBKY MU BTPBOX, MU TTOIyMaITH. Le mooice Oymu eceno!».

«Hi! A xomina 6u!». 51 roBopro mBuaKo. «1 Oditicno xomina 6u. Ane ... ane K wooox.... A
Hasimo He Moxcy 3mycumu cebe BAMOBUTH M’ Keppi.

Bmnpaga 3.

Mema: HaBYUTH BXKUBATU BHPA3H PO3ZMOBHOIO MOBJICHHS Ha OCHOBI HAITUCAHUX BHCIOBIIOBAHb
1 BIAIIOBiAEeH HA TUTAHHS 10 HUX.

3a60anns: TpoUYMTaWTE pEUCHHS 1 JaiTe BIANOBIAI HAa NHTaHHS A0 HHUX, BXHUBAIOUH
JIOCTIDKYBaHi BUpa3u pO3MOBHOTO MOBJICHHS.

1. — It’s really strange to meet you here.

— Why are you surprised?

2. — And actually, um... it kind of...it was a little bit, um... shocking, you know?

— What do you think about his careless action?

3. — It might be fun to pull his leg (to play a trick on him) cause he’s so naive!

— What are you going to do with him?

Hanpuxnao:

1. — It’s really strange to meet you here.

— Why are you surprised?

— I’m surprised because it’s really strange to meet you here.

Bmnpaga 4.

Mema: HaBYUTH BXKMBATH BHUpAa3d AHIJIIHACHKOrO pPO3MOBHOIO MOBJICHHS HAa OCHOBI
MPOCITyXaHUX BUCJIOBIIIOBAHB 1 BiJNOBI/IEH HA MUTAHHS JI0 HUX.

3asoanns: mpociyxaiiTe peueHHs Ta JNATe yCHI BIAMOBIMI HA HUX, BXKHBAIOYH JOCIIKYBaHi
BUPA3H aHMIIIICBKOTO PO3MOBHOTO MOBIICHHSI.

Hanpuxnao:

1) Would you like to go to the cinema after the lectures?

—Yes, I’d like to! / I really would... / Good idea!

2) Have you heard that over new teacher is in the hospital?

— I can’t believe this... / Oh, God, I think I’m going to cry.

3) Why are you always late for the first lecture?

— The fact of the matter... / You know... / What I’'m trying to say... I really live far from the
university and it takes me two hours to get there.

Bnpaga 5.

Mema: nepeBipuTH pPO3yMiHHS BHpPa3iB  AHIIIHCBKOTO  PO3MOBHOIO  MOBJIGHHS 3
JOCIIKYBaHUMH JICKCHIHIMH SIBUIIAMU.
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3as0annsa: pounTaiiTe YPUBOK 3 XyI0KHBOTO TBOpY «Can you keep a secret?» aBropa Sophie
Kinsella [8, c. 342-344] i gaiiTe BiANOBiAl HA 3aMUTaHHS 0 HHOTO.

What did the parents offer to Emma? Did Emma accept the parents’ offer?

Why did Kerry decide to visit Hong Kong?

What was Emma’s father trying to say during their talk?

Why was Emma’s mother angry at Emma’s father?

Was Emma happy hearing her Dad’s words? What was her reaction?

Bmnpaga 6.

Mema: niepeBipUTH 3IATHICTh BXKMBAHHS BHPa3iB PO3MOBHOTO MOBJIEHHS 3 JOCIiIKyBaHUMH
JICKCUYHUMHU SIBUIIAMHU.

3as0anns: mpounTaliTe peUeHHS, 3aMiHIOIOYHM JlaHi B Iy)KKaxX BHpa3HW PiTHOI0 MOBOIO Ha iX
AHTJICHK] €KBiBaICHTH.

Hanpuxnao:

He asked them for a $5,000 loan, and (#e Moxy moBiputH B 11€) but they said “YES”.

(Te, mo s Hamararoch ckazaru) I firmly believe that we are responsible for what happens to us
in our lives.

We’re thinking of taking a trip to the mountains, but (T He MTOBUHHA POOUTH Iie, 3BUYAIHO,
SIKIIIO B T€OE € 1HIII TUTaHN).

Bnpasa 7.

Mema: po3BHHYTH BMiHHS TU(epeHIIialii TiI0BOr0 Ta PO3MOBHOTO MOBJICHHS.

3as0anns: TpoUNTaliTe pPEUCHHS, 3aMIHIOIOYM B HHUX BHJAIIEHI KypCHBOM BHCIIOBIIOBAHHS
JI0OBOTO MOBJICHHS Ha BiJIOBIHI BUCIIOBIIOBAaHHS PO3MOBHOTO MOBJICHHS.

1t is not important that he has suggested several different ways of dealing with the problem
because he was late.

You are not obliged to prepare a quarterly report for the next council.

I want to reconfirm a reservation.
Hanpuxnao:
IITOBE MOBIICHHS PO3MOBHE MOBIICHHS

It is not important that he has suggested several | Doesn’t matter he’s suggested some ways
different ways of dealing with the problem because he | of solving the problem because he’s late.
was late.

Bmnpaga 8.

Mema: po3BUHYTH BMiHHA Au(epeHIialii po3MOBHOTO Ta AIIOBOTO MOBJICHHSI.

3aodanue: npouynTaliTe pEUCHHS, 3aMIHIOIOYM B HUX BHCIIOBIIOBAHHS PO3MOBHOI'O MOBJICHHS Ha

BHUCJIOBJIFOBAHHS IUJIOBOTO MOBIICHHSI.

I can’t even bring myself to say Kerry’s name.

I really would.
It almost feels as though we’re seeing each other properly for the first time in years.
Hamnpuknan;
PO3MOBHE MOBIICHHS IITOBE MOBJICHHS
I can’t even bring myself to say Kerry’s name. I’'m not able even to make me pronounce

Mrs. Adam’s name.

BropaBu 7 Ta 8 BHKOHYIOTHCS HE TUIBKH 3 HaBYaJbHO-METOAMYHOI0 METOI0, a i 3 SBHO
BHUPaXCHUM HaMipoM PO3BUHYTH Yy CTYJCHTIB BMiHHS TaKTOBHO-MOBJIEHHEBOI MOBeAiHKH. BuxoBaHni
MOJIOJIi JTFOJIV TTOBHMHHI 3HATH TPaBHJIa MOBJICHHEBOTO €THKETY, Ha MIJICTaBi SKUX PO3YMITH, B KOTPUX
BHIAJKaX 31 CHIBPO3MOBHUKOM MOKHa, Hanpukiay: 1) mpusitatucs «Hello!», a xonu «Hi! / Howdy!»;
2) nonpomarucs «Goodbye! / See you later!», a xomu «See you! / So long! / See you anon!y;
3) nouatu po3moBy «How are you doing? / How is it going? / How are you getting on?», a konu «How
are you? / What’s up? / How wags the world? / How’s tricks?».

Mu po3ymiemMo, 110 HaBeleHI NPUKIagu BOpaB 7 Ta 8 HE MOXYTb MPHU3BECTH J0 HAIEKHOTO
PO3BHUTKY KYJBTYpH MOBJICHHEBOI MMOBEIIHKH, 2 MOXKYTh JIUIIE MPOJEMOHCTPYBATH METOIUYHUH MUIAX
nocsTHeHHS miel MeTH. [IpakTW9HO X OBOJIOMITH Pi3HUMH CTHIISIMH CIUJIKYBaHHS MOXKJIMBO TIiJ| dac
MOCTIHHOT IPaKTUKU HaJ iHIIOMOBHUM MOBJICHHEBHUM MaTepianoM. ToMy peKOMEHIyEMO BUKOHYBATH
BIIPABH aHAII30BAHOTO TUITY IIPH POOOTI HaJl KOKHOIO PO3ZMOBHOIO TEMOIO.
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JIIHTBOANJAKTHUKA

Bnpaga 9.

Mema: pPO3BUHYTH BMiHHS TPOIYKYBaHHA pEUYeHb B PO3MOBHOMY CTHJII MOBJICHHS IO
MOBJICHHEBUM 3pa3KaM.

3as0anns: ipourTaiiTe BUCIOBICHHS, THUIOBI JII PO3MOBHOTO MOBJICHHS Ta BBEIITh KOXKHE 3 HHX B
peuenns: «but ... but what about. . .», «I can’t even bring myself to. ..», «doesn’t matter», «Oh, just tell. . .».

Hanpuxnao:

But ... but what about Ann. It’s not in her nature to lie.

I can’t even bring myself to say it but I’'m going to make you eat your words.

1t doesn’t matter what you wear, as long as you look neat and tidy.

Bmnpaga 10.

Mema: TIPOKOHTpPOJIOBATH CHOPMOBAHICTE MOBJICHHEBHUX HABUYOK BKUBAHHS JOCHIKYBaHHX
MOBHUX SIBUIII.

3asoanns: 1) BIIKpHIATE 30IIUT 1 PO3AITITE CTOPIHKY B HHOMY Ha JIBi KOJIOHKH: Y JIiBiil YacTHHI
3aMUILITh AaHTTIHCHKOK MOBOIO CJIOBA 1 BUCIIOBJICHHS 3 MOBJICHHS T€POiB XYA0KHBOTO TBOPY, THUIOBI
IUIsT pOMOBHOTO JKaHpPY, a B IpPaBiff — IX IepeKiaja piITHOI0 MOBOIO; 2) 3aKpHiiTe NpaBy YaCTHHY
CTOPIHKH 1 TepeKJIaiTh 3amicaHi BHUCIOBJICHHS PiHOI0 MOBOIO 3a 50 cexyHn; 3) 3akpuiite JTiBY
YaCTHHY CTOPIHKH i TIEPEBEITh IIi K BUCIIOBIEHHS 3a 50 CeKyH] aHTNIHCHKOI0 MOBOIO; 4) HAITUIIITH
JTUKTAHT-TIEPEKIIal UX BUCIOBIIOBAaHb (BUKIAAAaY JUKTYE KOXKHE BHUCIIOBIIIOBAHHS PIIHOIO MOBOIO, a
CTYZICHTH 3aIACYIOTh aHIIIIHCHKOIO).

Bmnpasa 11.

Mema: mnpoaHamizyBaTH pe3yiabTaTd CHOPMOBAHOCTI MOBJICHHEBHX HABHYOK B)KUBAHHSI
JOCITIKYBAaHUX MOBHUX SIBHIIL.

3asoannsa: 1) mepernsHbTe AUKTAHTH, 3BEPHITH yBary Ha MiJKPECJIeHI BHUCIOBH 1 cnpoOyiTe
CaMOCTIHHO BUIPABUTU JAOMYIIEHI MOMWIKH; 2) OOMiHAHTECS OJWH 3 OJHUM pOOOTaMH, MepeBipTe
MPaBUIBHICTh BUMPABJICHUX MOMMJIOK 1 MOpaxyiTe KiIbKIiCTh, SIKI 3aMIIMIKCS B HUX. [Ipu mpomy
opdorpadivuni mommiaku Tpeda BpaxoByBaTH AK 0,5 MOMIJIKH, HETIPaBUIFHO BXKHUTE BHCIOBICHHS B
JIEKCUKO-TPAMAaTUYHOMY acCIleKTi — SK OJIHy TIOMWIKY, TOBHICTIO HemepekianeHy ¢pasy abdo
MepeKyIafeHy HelPaBUIIBHO — TAKOX SIK OTHY TIOMUJIKY.

SKIIO KiJBbKICTh MOMWJIOK B JaHOMY KOHTPOJBHOMY Mepekiali CTaHOBUTh He Oinbiie 20%
YCHOTO MPOJMKTOBAHOTO MaTepialy, TO TIepeXi IO pO3BUTKY BMIHb AHIVIOMOBHOTO YCHOTO
CHIJIKYBaHHS B MEXaxX BU3HAYEHOI TEMaTHKH LIJIKOM IMPaBOMipHUI.

TakuM YHHOM, 3alpOINOHOBaHA Tpyma BOpaB s (OpMyBaHHS MOBJICHHEBUX HABUYOK
BXKUBaHHS JIHTBICTUYHMX SIBUIN, BiIIOpaHMX 3 aBTEHTHUYHUX XYIOXKHIX TBOpIB, 3a0€3MEYUTH
(OopMyBaHHSI MOBJICHHEBHX HABHYOK, TOOTO aBTOMATH30BAaHOTO BXKMBAaHHS MOBHHUX SIBUIN, B3STHX 3
ABTEHTUYHUX XYAOKHIX TBOPIB y CIPOIIEHNX (HABYAIBHHUX) MOBJICHHEBUX YMOBAX.
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