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ANALYSIS OF COMPETENCY MODELS OF TRAINING  
A MODERN MUSIC TEACHER

The article is devoted to the study of the modernization of professional training of future teachers of music in the 
conditions of modern transformational processes in education in Ukraine, caused by the implementation of the concept of 
the New Ukrainian School, European integration aspirations and digitalization. The emphasis is on changing the teaching 
paradigm, where the teacher of music is considered as a facilitator, mentor and creator of the educational environment, 
which contributes to the development of not only artistic and aesthetic, but also social, emotional, communicative and 
creative skills of students through artistic activity. The competency-based approach has been analyzed as a leading 
educational trend, which is focused on the formation of the ability to apply knowledge and skills in practical activities and 
to act effectively in various professional situations. It is emphasized that it is precisely such training of teachers capable of 
creative self-realization, reflection and professional development that meets the challenges of the modern information and 
cultural environment. The article presents a review of modern scientific research, which unanimously supports the leading 
role of the competency-based approach in the training of music teachers. The main arguments in favor of this approach 
are highlighted: practice-oriented training, development of professionally balanced, creative and integrated competence, 
as well as the ability to respond to modern challenges (New Ukrainian School, inclusion, digitalization). Separately, the 
works of researchers focusing on specific competencies have also been considered: methodological, information-digital, 
inclusive, artistic, creative (performing), etc. An analysis of the latest competency models that are actively implemented 
in Ukraine and Europe has been conducted, highlighting their most important components and defining competencies for 
the professional training of musical art specialists. This approach will allow us to highlight sound engineering training as 
the basis for the formation of a teacher’s information and digital competence, the integration of digital technologies into 
the educational process, and the development of practical skills in sound recording, editing, working with audio editors, 
and creating multimedia content for teaching and artistic activities.

Key words: competency-based approach, New Ukrainian School, professional training, music teacher, model, key 
competencies.
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АНАЛІЗ КОМПЕТЕНТНІСНИХ МОДЕЛЕЙ ПІДГОТОВКИ 
СУЧАСНОГО ВЧИТЕЛЯ МУЗИЧНОГО МИСТЕЦТВА

Статтю присвячено дослідженню модернізації професійної підготовки майбутніх учителів музичного 
мистецтва в умовах сучасних трансформаційних процесів в освіті України, зумовлених упровадженням концепції 
Нової української школи, євроінтеграційними прагненнями та диджиталізацією. Акцентується увага на зміні 
парадигми викладання, де вчитель музичного мистецтва розглядається як фасилітатор, наставник і творець 
освітнього середовища, який сприяє розвитку не лише художньо-естетичних, а й соціальних, емоційних, 
комунікативних і креативних навичок учнів через мистецьку діяльність. Аналізується компетентнісний підхід 
як провідна освітня тенденція, що орієнтована на формування здатності застосовувати знання та вміння 
у практичній діяльності й ефективно діяти в різноманітних професійних ситуаціях. Підкреслюється, що саме 
така підготовка педагогів, здатних до творчої самореалізації, рефлексії та професійного розвитку, відповідає 
викликам сучасного інформаційного й культурного середовища. У статті представлено огляд сучасних наукових 
досліджень, які одноголосно підтримують провідну роль компетентнісного підходу в підготовці вчителів музики. 
Виокремлюються основні аргументи на користь цього підходу: практико-орієнтована підготовка, розвиток 
професійно зваженої, творчої та інтегрованої компетентності, а також здатність відповідати на сучасні 
виклики (Нова українська школа, інклюзія, цифровізація). Окремо також розглядаються роботи дослідників, що 
акцентують увагу на специфічних компетентностях: методологічних, інформаційно-цифрових, інклюзивних, 



84 Наукові записки. Серія: педагогіка. – 2025. – № 2.

художніх, творчих (виконавські) та ін. Проведено аналіз новітніх компетентнісних моделей, що активно 
впроваджуються в Україні та Європі, з виділенням їх найважливіших складових компонентів і визначальних 
компетентностей для професійної підготовки фахівців музичного мистецтва. Такий підхід дасть можливість 
виокремити звукорежисерську підготовку як основу формування інформаційно-цифрової компетентності педагога, 
інтеграції цифрових технологій в освітній процес та розвитку практичних навичок звукозапису, монтажу, роботи 
з аудіоредакторами і створення мультимедійного контенту для навчання та мистецької діяльності.

Ключові слова: компетентнісний підхід, Нова українська школа, професійна підготовка, учитель музичного 
мистецтва, модель, ключові компетентності.

In the modern educational space of Ukraine, which is undergoing fundamental changes under the influence 
of the concept of the New Ukrainian School (NUS), European integration aspirations and rapid digitalization, 
the modernization of professional training of future art teachers is gaining the status of one of the key priorities. 
The New Ukrainian School puts forward a demand for a new generation of specialists who possess not only 
thorough theoretical knowledge of musical art and a high level of performing skills, but also are capable of 
creative thinking, the implementation of innovative teaching methods and the formation of key competencies 
in students.

The development of these competencies through artistic activity is extremely important, as it contributes not 
only to artistic and aesthetic development, but also to the formation of social, emotional, communicative and cre-
ative skills of students. Thus, the role of the art teacher is transformed: he ceases to be exclusively a transmitter of 
knowledge, becoming a facilitator, mentor and creator of a favorable educational environment [11]. 

The transition to a competency-based approach is one of the leading educational trends of today. In the 
context of training higher education applicants, it is based on the formation of the ability to apply knowledge 
and skills in practical activities. This approach is focused on achieving specific results, which are manifested 
not only in the amount of knowledge, but also in the ability to act effectively in various professional situations. 
Only such training of teachers, capable of creative self-realization, reflection and continuous professional 
development, can fully meet the challenges of the modern information and cultural environment.

Modern researchers, in particular I. Marynin [16], O. Venhyrniuk [2] and A. Martyniuk [17], O. Ionova, Ma 
Li and Chen Tsiuntsiun [8], M. Zaimenko [7], Ch. Syu [29], unanimously support the thesis about the leading 
role of the competency-based approach in the training of music teachers. They argue that this approach pro-
vides practice-oriented training (formation of key and professional competencies), the development of profes-
sionally balanced, creative and integrated competence, as well as an effective response to modern educational 
challenges (NUS, inclusion, digitalization, etc.).

Most of the mentioned researchers focus on individual competencies or areas of professional activity of a 
music teacher. For example, V. Lymarenko [13] and O. Venhryniuk [2] emphasize the development of meth-
odological competence, considering it a key condition for improving the pedagogical skills of a music teacher 
in the conditions of the New Ukrainian School. A. Martyniuk [17] emphasizes the formation of information 
and digital competencies among future music teachers on the competency-based basis of integrated learning. 
M. S. Zaimenko [7] highlights the importance of the formation of inclusive competence in music pedagogy as 
a modern educational trend. L. Kozhevnikova, I. Malashevska, A. Martyniuk [10] define artistic competence as 
a systemic integrated personal and professional characteristic of a teacher of musical art. Ch. Syu [29] empha-
sizes the importance of creative (performing) competence as a necessary component of the professional skills 
of future teachers.

The relevance of transformational changes in the training of art education specialists requires not only sci-
entific justification, but also practical implementation through a clearly defined modern competency model of 
a music teacher. This model should include all possible components that will help a modern teacher to imple-
ment their professional activities in secondary education institutions as successfully as possible.

In this regard, it is important to analyze existing competency-based models of music teacher training, 
determine their structure, functions, advantages and disadvantages, in order to outline prospects for further 
improvement.

The purpose of the article is to analyze the currently known competency models for training music teach-
ers, taking into account current scientific and methodological approaches, legislative requirements, and practi-
cal needs of educational institutions.

In recent years, in Ukraine and Europe, new competency-based models of music teacher training have been 
actively implemented, and they meet modern educational challenges and reforms. Having analyzed them, we 
have identified the most important components and competencies that are decisive for the professional training 
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of music teachers (Table 1). For a better understanding of the trends and processes of development of music 
teacher training, we have presented the information in the chronological order of the appearance of this or that 
model. Also, the components of the models and the competences on which the specific model is aimed have 
been identified.

Scientists studied individual components of the professional training of a future teacher of musical art. 
Thus, Yuriy Merezhko investigated innovative activity as a component of the professional training of a future 
teacher of musical art [18]. The author proposed innovative methods, techniques and forms of work with 
students aimed at the use of computer technologies during musical art lessons. They are aimed at combining 
the emotional, aesthetic, and rational in teaching, will help ‘to arm’ future music teachers with the latest tech-
nologies in the music education industry. They will also increase students’ interest, and will form in them the 
personal qualities necessary for life in the modern world – mobility, ingenuity, and creativity. 

In his competency model, T. M. Pliachenko points to the implementation of goals and objectives through 
projective-constructive, analytical-synthetic, organizational-pedagogical, concert-performing activities. The 
means and methods of achieving the goal of activity include pedagogical techniques and musical-performing 
actions. The results of activity are expressed in the formation of moral and spiritual qualities in students, a cer-
tain level of development of their musical abilities and musical-performing skills; the dynamics of self-devel-
opment and self-improvement of the leader’s personality, the enrichment of his/her own musical-pedagogical 
experience, and the degree of realization of his/her own creative potential [23; 24].

I. Shyman, I. Havrysh, I. Dychkivska, V. Dokuchayeva, O. Ihnatovych, N. Klokar, E. Makagon, L. Pet-
rynenko, O. Podymova, V. Pozdniakova, V. Slastyonina, O. Shafran, G. Khmelnytskyi, A. Khutorskyi and oth-
ers consider innovative pedagogical activity as an integral part of the professional training of a music teacher, 
under the influence of which positive changes in the artistic and educational process and the development of 
the aesthetic environment of the educational institution are observed. As a result, there is formation of aesthetic 
culture, aesthetic worldview, innovative artistic competence of schoolchildren [4].

Zh. Kartashova and M. Kuziv call the basis for the formation of professional competence of future teachers 
of musical art the training of specialists, the result of which is the formation of a complex of musical abilities 
and pedagogical qualities. They will ensure effective results of musical education and aesthetic education of 
schoolchildren. The authors consider the professional competence of a music teacher to be an integral profes-
sional quality, a unity of formed psychological and pedagogical, professional and musical (artistic) and infor-
mation and communication competencies. They will ensure the practical readiness of the specialist to carry out 
musical and pedagogical activities [9, pp. 144–147].

L. Sbitneva in the professional training of a future teacher of music distinguishes music-theoretical, con-
ducting-choral, vocal and instrumental components. As a result, there is formation of musical-pedagogical, 
organizational-management and performing competencies in specialists [27, pp. 179–187].

Based on the analysis of scientific literature, R. Zhoga proposes a structure of professional competence of a 
future teacher of music, built on the interaction of motivational-value, cognitive-active, creative and personal 
components. The motivational-value component ensures the formation of the need for creative communication 
with teachers, students, instrumental groups, as well as motivation for musical-pedagogical and musical-per-
forming activities. Cognitive-active is characterized by the formation of musical-performing, musical-theoret-
ical and musical-pedagogical knowledge. The creative one means mobilization and realization of the appli-
cant’s creative potential to increase the productivity of musical-pedagogical activity. The personal one means 
readiness for self-realization and development in professional activity, ability for independent cognitive and 
intellectual activity [27].

V. Lymarenko in his work emphasized the importance of the methodological competence of the future 
leader of the vocal ensemble, the components of which are motivational-regulatory, cognitive, communica-
tive-game, and activity-creative components. The first one is formed in the process of studying psychological 
and pedagogical disciplines. The cognitive one is formed through the acquisition by applicants of general 
knowledge in the theory of art, history of culture, modern culture, fine arts; professional, pedagogical, method-
ological, psychological knowledge; information computer technologies. In the process of developing personal 
qualities and communicative abilities of the future leader of the vocal ensemble, a communicative-game com-
ponent is formed. The activity-creative one is formed during the implementation of acquired knowledge and 
skills in practical activities [13, pp. 49–53].

In the content of the professional competence of the future teacher of musical art, S. Rumiantseva, Yu. Dreeva 
gave an important place to the artistic-informative, facilitative and musical-professional components. The first 



86 Наукові записки. Серія: педагогіка. – 2025. – № 2.

Table 1
Competency-based models of music teacher training

Model name and author Model components Competences
A content-component model of 
the phased implementation of an 
integrative approach in the training of 
music teachers,
M. P. Nazarenko, (2009) [19]

–	  Cognitive
–	  Orientational
–	  Constructive
–	  Operational
–	  Creative
–	  Reflective

–	  Formation of a system of integrated knowledge 
among future music teachers — psychological and 
pedagogical, musicological, artistic and aesthetic; ability 
to identify genres, styles, and directions of musical and 
choreographic arts
–	  Freely operating with acquired knowledge, 
instrumental and performing skills, techniques and skills 
necessary for the diverse instrumental and performing 
work of a music teacher
–	  The student’s creative application of the elements of 
instrumental composition, arrangement, composition, 
ability to improvise and artistic interpretation; formation 
of skills in selecting and arranging musical material 
for musical and rhythmic exercises, plastic etudes and 
choreographic compositions

Competency model of a music teacher, 
T. M. Pliachenko, (2010) [22]

–	  Goals and objectives
–	  Means and methods of 
achieving the goal of the 
activity
–	  Results of the activity

–	  Personal competencies (personal qualities, abilities, 
individual psychological characteristics, work style, 
creative image)
–	  Professional and pedagogical (axiological 
orientation, professionally necessary knowledge, skills 
and abilities and mastery of professional methods)
–	  Functional competencies (work experience, 
functional ability, analysis, evaluation and correction 
of students’ educational and extracurricular musical 
activities)

Model of gradual formation of 
innovative readiness of a music 
teacher, L. M. Lihitska, (2011) [14]

–	  Motivational-incentive
–	  Orientational-cognitive
–	  Procedural-executive

–	  The presence of cognitive interest in innovative 
pedagogical technologies in musical art as a means 
of professional self-improvement among students, 
motivational focus of future music teachers to introduce 
effective artistic innovative technologies into musical and 
pedagogical practice, students’ ability to innovatively 
design musical activities in order to stimulate students’ 
creative activity
–	  Formation of the personal need of the future music 
teacher in mastering innovative artistic forms and 
methods
–	  Formation of skills and abilities to differentiate the 
experience of artistic and pedagogical innovations in 
accordance with the capabilities of the contingent of 
a certain class in order to form students' value artistic 
orientations through the means of musical art

Model of formation of readiness of 
future music teachers for professional 
self-development in the process of 
instrumental and performing training, 
L. A. Bondarenko, (2012) [1]

–	  Targeted
–	  Content-based
–	  Organizational and activity-
based
–	  Effective

–	  Motivational-value, cognitive, reflective-activity
–	  Musical-aesthetic thesaurus
–	  Formation of the readiness of the future music 
teacher for professional self-development in the process 
of instrumental and performing training

Model of formation of professional 
competence of future music teachers in 
the process of conducting and choral 
training, S. Svitaylo, (2012) [28]

–	  Cognitive-cognitive
–	  Value-analytical
–	  Activity-creative 
components

–	  Professional-pedagogical and professional 
conducting-choral
–	  Artistic
–	  Methodological-organizational
–	  Choirmaster

Technological model of formation of 
readiness of future music teachers for 
innovative activity, K. V. Zavalko, 
(2013) [24]

–	  Conceptual-paradigmatic 
and procedural-methodical 
blocks
–	  Microspace, mesospace, 
macrospace and megaspace
–	  Personal, cognitive, 
motivational, axiological
–	  Activity components

–	  Formation of psychological and pedagogical, musical 
and pedagogical, methodological competencies
–	  Innovative musical and pedagogical knowledge and 
metacognitive awareness, interest in innovative methods 
of musical education of the individual
–	  Attitude to improve the musical and pedagogical 
process
–	  Formation of one’s own innovative position as a 
teacher and musician
–	  Universal, national and professional values

Competency model of professional 
training of future music teachers,
T. M. Pliachenko, (2020) [21]

–	  Content
–	  Procedural
–	  Resultant components

–	  Instrumental and performance competence

Conceptual, prognostic, structural-
component model of professional 
competence of a future teacher of 
musical art, V. V. Zhelanova, (2020) [4]

–	  Motivational and value
–	  Cognitive
–	  Creative and activity 
blocks.

–	  Value-orientation, artistic-ideological, artistic-
communicative
–	  Informational-cognitive
–	  Professional-pedagogical, functional, musical-
performing
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ones equip future specialists with multimedia technologies as means of learning in the process of professional 
training and a tool of professional activity; the second ones provide the ability to create conditions and assist in 
the development of professional perfection of subjects on the principles of creative pedagogy, help in adjust-
ing the perception of information and pedagogical interaction; the third ones provide theoretical training and 
vocal-performing skills and abilities, their application in practice [26, pp. 222–226].

Modern music education is actively developing in the direction of digitalization and multimedia  
[3, pp. 213–225; 12, pp. 127–131]. Given this, in the process of training a music teacher, there is an increasing 
need to form competencies related to sound engineering. Sound engineering is an integral part of musical, the-
atrical, choreographic, pop, circus arts, cinema and television. In each type of art, it has its own specifics, but 
it implements a common task, which is to create a holistic artistic and sound image with the help of technical 
means [30].

Sound engineering training as a component of the professional training of a music teacher meets the chal-
lenges of the time and the requirements of the New Ukrainian School. After all, its key ideas are the formation 
of information and digital competence as one of the key ones for a modern teacher and the integration of digital 
technologies into the educational process [11]. This is relevant in the training of music teachers, especially 
in the context of sound engineering, with the aim of developing knowledge about the basics of acoustics and 
electroacoustics, the theory of sound recording, the basics of microphone technology, editing and mastering of 
audio material, preparing phonograms for the educational process and concert activities; skills in working with 
sound editors (Audacity, Cubase, Logic, Pro Tools, etc.), as well as competence in applying sound engineering 
skills during music lessons; organizing concerts, recording student performances; creating multimedia content 
for integrated art courses. 

The professional training of a future music teacher is complex, multi-level and includes the formation of 
integral professional competence, combining psychological and pedagogical, music-theoretical, performing, 
methodological, information and communication, and sound engineering components, which ensure his/her 
practical readiness to carry out musical and pedagogical activities, effective interaction with students, realiza-
tion of creative potential, and application of digital technologies in accordance with the requirements of mod-
ern education and the challenges of the New Ukrainian School. The competency spectrum in the above models 
indicates its expansion from narrowly musical to complex digital and creative skills.

The content of the models presented in the table shows a logical trajectory from a traditional music teacher 
to a digital artist-pedagogue capable of working with sound, multimedia, and online tools. The evolution of 
professional training models for music teachers is presented for the period 2009–2024 and demonstrates a clear 
dynamics of changes in the structure of professional competence depending on socio-educational challenges. 
The change in emphasis in training in certain periods can be seen through the main focus of the models. Thus, 

Integrated model of preparation 
for interdisciplinary learning, 
O. V. Popova, V. P. Zhukov, 
(2022) [25]

–	  Psychological-intentional
–	  Theoretical-practical
–	  Creative-personal 
components

–	  Professional motivation for vocational training; 
value orientations and goal settings; awareness of 
the significance and advantages of individual studies 
for music ars schoolchildren and the need for special 
training for organizing this type of training; desire for 
professional self-improvement
–	  Methodological-integrative competence
–	  Poly-artistic competence
–	  Personality qualities: humanistic (perception, 
empathy, tact, tolerance), cognitive-creative (activity, 
independence, initiative, artistic-creative and innovative 
thinking, ability to reflect, intellectual mobility), 
emotional-volitional (purposefulness, perseverance, 
independence, principledness, discipline, ability to self-
regulation)

Model of a personal educational 
environment, R. A. Zhoga, (2023) [27]

–	  Motivational-value
–	  Cognitive-activity
–	  Creative
–	  Personal components

–	  Formation of a complex of musical theoretical 
knowledge, practical skills, experience in their 
implementation and ensuring the ability to engage in 
effective musical and pedagogical activities

Competent model of professional 
training of music teachers, 
O. M. Pavlenko, N. O. Batiuk, 
M. O. Tkachenko, (2024) [20]

–	  Music theory
–	  Music performance
–	  Music education;
–	  Digital components

–	  A system of knowledge and skills to implement 
constructive professional, musical-performing, 
communicative-organizational, professional, and 
research activities

A transdisciplinary model of training 
for innovation activities,
Liu Chunjiang, (2024) [15]

–	  Digital tools
–	  Interactive methods
–	  Online resources

–	  Innovative competence

Table 1 (Continued)
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in 2009–2013 traditional music-pedagogical competences and integration of artistic knowledge prevailed. In 
2014–2020 innovative activity, self-development, value-motivational aspects were highlighted as the basis. 
And in 2021–2024 digitalization, interdisciplinarity, transdisciplinarity, and media literacy prevail.

The development and implementation of the models we have considered indicates a significant contri-
bution of all the above-mentioned scientists to the development of musical art pedagogy. The analysis of 
models of formation of professional competence of a music teacher demonstrates a gradual transition from 
the dominance of traditional music-theoretical and performing competencies (2009–2013) to the integration 
of innovative, digital, media-technological and transdisciplinary components (2020–2024), which is due to 
the requirements of digitalization of education, the development of creative industries and the renewal of the 
content of art education in the conditions of the New Ukrainian School.

The requirements of the New Ukrainian School for the formation of a competent, innovatively oriented 
teacher are prerequisites for the development of a competency model of a modern musical art teacher, which 
will expand the professional tools of the teacher, promote the integration of modern digital technologies into 
the educational process, and also increase the competitiveness of the future specialist in the conditions of the 
modern educational environment. All models have a similar logical-didactic structure: motivational → cogni-
tive → activity → productive components. Such a structure indicates: the presence of a single methodological 
base, heredity in concepts, orientation towards effective changes in professional behavior.

Thus, effective professional training of a music teacher involves the integration of music-theoretical, per-
forming, pedagogical, methodological, information-digital and sound engineering competencies, which ensure 
his/her readiness for creative, technologically based and modern educational activities. We see the prospect of 
further research in substantiating the model of training a future music teacher for sound engineering activities 
as an integrative competency that would complement the list of specific competencies of a modern teacher.
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