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BUIIIA XOPEOTPA®IUHA OCBITA: AOCBIA HIMEIIbLKOMOBHMX KPAITH

Ilpoananizoeano cyuacwuii cman 6uwoi xopeozpagiunoi oceimu ma ocobausocmi @axogoi
nideomogxu xopeozpais y HimeybkoMosHux Kpainax — Aecmpii, Himeuyuni ma Lleeuyapii. Posensuymo
cmpykmypy euwgoi xopeoepagiunoi oceimu. Bcmanoeneno, wo 6 Himeuuuni @ynxyionyroms
YHIgepcumemu, uUWi MAHYIOBANbHI WKOAU Ma uwi mucmeyvki wixoau, 6 Aecmpii ma Ilgetiyapii —
yHigepcumemu ma axaodemii. 3’AC08aAHO OCHOGHI HaANpAMU, 3d AKUMU 30IUCHIOIOMb NIO20MOBKY
manboymuix xopeoepagis, 3okpema: «Taneyvy, «lledacocixa manyroy, « Cyyacnhuii maneyvy, «Hayka npo
maneysvy, «Xopeoepagiay. Kouxkpemusosano npasuna 8cmyny Ha Xopeozpagiuni cneyianvbHocmi 00
suUWUX HaABYANbHUX 3aK1adié (BH3) nimeybkomoHux KpaiH.

Kniouogi cnosa: suwa xopeoepaghiuna oceima, xopeozpagiuna niocomoexa, Hanpam ni020moeKu,
CMPYKMypa, ua Manylo8albHa WKOLA, UWA MUCEYbKA WKOIA, aKademis, YyHigepcumen.
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BBICIIIEE XOPEOTPA®HNUECKOE OBPA3OBAHMUE: OITBIT
HEMEILIKOA3bIYHBIX CTPAH

Ilpoananusuposano coeépemeHHOe COCMOsAHUE 8bicUe20 Xopeoepaduueckoeo 00pa308anus u
ocobeHHOCMU NPOPDECCUOHATLHOU NO020MOBKU XOpeoepados 8 HeMeyKoA3bIUHbIX cmpanax — Aecmpuu,
Tepmanuu u Ilgeiiyapuu. Paccmompena cmpykmypa 6vicuieco Xxopeozpaguueckozo 00pa308aHus.
Yemanoeneno, umo 6 I'epmanuu @yumkyuonupyrom yHuepcumemsi, 8vlcuiie MAaHYe8dalbHble WKOIbL U
svicuiue xyooxcecmeennvie wkoavl, 8 Aecmpuu u Illlsetiyapuu — ynugepcumemul u axademuu. Boiacnenwl
OCHOBHblE HANPAGIEHUs, NO KOMOPLIM OCYWeCmEAAIom Rno020mogKy 0yoyuux xopeozpagdos, &
yacmunocmu: «Taney», «lledacocuxa manya», «Cospemennwiti maney», «Hayka o manye,
«Xopeoepaghusin. Konxpemuszuposanvl npasuia nocmynieHus Hd XopeozpaguuecKkue chneyuaibHOCmu
svicuiue yyebHbvle 3a6e0eHUsl HEMEYKOAZLIYHbIX CIMPAH.

Knioueevle cnosa: esvicuiee xopeozpaguueckoe obpazosanue, xopeozpaguyeckas no020mMoseKd,
Hanpaegienue No020MOBKU, CMPYKMYpA, GblCULds MAHYEBANbHAS WKOIA, BbICULAs XYOOICeCMBEEHHAs
wKona, akaoemus, yHugepcumen.
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HIGHER CHOREOGRAPHIC EDUCATION: THE EXPERIENCE
OF GERMAN-SPEAKING COUNTRIES

The current state of higher choreographic education and features of professional training of
choreographers in the German-speaking countries, in particular Austria, Germany and Switzerland were
analyzed. It is found that most of the German-speaking countries are Germany, Austria and Switzerland,
which became the object of study. The considered the structure of higher choreographic education in the
German-speaking countries. Universities, higher dance schools and higher art schools are functioning in
Germany. Universities and academies are functioning in Austria and Switzerland. The institutions of
theatre sciences, faculty of pedagogy and psychology, departments of performing arts are the structural
units of the universities. The institutions of higher education have both private and state ownership. It is
found out that the main areas for which training is future choreographers in the German-speaking
countries there is a "Dance”, "Dance pedagogy", "Modern dance", "Science of dance"”, "Choreography".
German-speaking countries recognized by the training of specialists in the specialty choreography of
Modern dance that has no analogues in Ukraine. The term of study is four (bachelor) and two (master)
years. Higher choreographic education in these countries has a different approach and aims at
mastering a separate specialty that provides future dance instructors completely and thoroughly master
the basic knowledge and skills in this specialty. Specific conditions and rules of admission to the higher
educational institutions of German-speaking countries.

Keywords: higher choreographic education, dance training, training direction, structure, higher
dance school, higher art school, academy, university.

VYkpaiHChKe CycHiJIbCTBO 00pajio €BPONEHCHKIH NIUISX PO3BUTKY. LluM i 3ymMoBIeHHH, 30Kpema,
iHTepec 110 BHBUYCHHA INPOTPECHBHOrO JAOCBiLy KpaiH €BponmM 3 MiATOTOBKH Xopeorpadis.
OmnaHyBaBITH METOIOJIOTII0 HAYKOBOI Ta MpOoQeciitHOl IisSIHHOCTI, OBOJOIBINN CIICIiai30BAHIME
(axoBUMHU 3HAHHSMH, BUIYCKHUKH-XOpeorpadu HaOyBalOTh MNPAaKTHUYHOTO JOCBiAYy ¥ YCIHINIHO
BHUKOHYIOTh IHHOBAIiliHY IisSUTbHICTb, 10 3yMOBJIEHA MOTpebaMH Cy4acHOTO PUHKY IIpaLli.

3 ormamy Ha 3a3HadeHe, O0COOJIMBOI aKTyabHOCTI HabyBae BHWIa xopeorpadidHa ocBiTa Ta
0cOoONMMBOCTI  MIATOTOBKM MaiOyTHIX  (haxiBLiB-XxopeorpadiB y  HIMEIIBKOMOBHUX  KpaiHax.
MogpepHi3zalist CTpyKTypH 1 3MiCTy, BHCOKHH piBeHb XopeorpadiuHoi MiArOTOBKH Ta HEOpAMHAPHI
NiAXOQW HaBYaHHS y HiMenbKoMOBHMX BH3 Binmirparorh BaxJIMBY pojib Y PO3BHTKY €BPOIEHCHKOIO
xXopeorpadigHO-0CBITHBOTO MTPOCTOPY Ta € IMIKaBUM 00’ €KTOM JTOCITIIKEHb.

[Mpobaemu BuIOi XopeorpadiuHoi OCBITH CTanu MPEAMETOM HAayKOBOTO MOLIYKY YKPaiHCBKHX
nmocmigaukiB  (O. botiko, O. Bypmsa, T. bnaroa, A. Berpunceka, O. KacesnoBa, C. KymeHko,
JI. Ilymkap, T. Ilpokonosud, T. IloBamiii Ta iH.). LliHEMME 111 00’ €KTUBHOTO aHANI3y TECOPETHIHHX
OCHOB BHIIOI XopeorpadidHoi ocBiTM € mpami HiMenbkoMoBHUX TeopeTukiB (I'. Bambcmopd,
P. Bitaman, JIxk. ['o6epr, E. Karrtaep-Yinpix, I'. Knsitae, ®.-M. Ilerep, I1. [IpimaBesi ta in.). OnHaxk,
HE3B)KAIOYM HA HAsBHICTh 3HAYHOI KUIBKOCTI AOCHIIKEHb, y BITUM3HSIHHMX HAyKOBHUX KOJax
MaJIOBHBYCHOIO 3JIMIIAETHCS TpobiieMa BHINOI XopeorpadidHoi OCBITH HIMEIIBKOMOBHHUX KpaiH Ta
miaroroBka (axiBLiB y Lill ramysi.

Mera cTaTTi — BHCBITIMTH CydYaCHWH CTaH BHINOi XopeorpadidHoi OCBITH B MPOBITHUX
HIMETIbKOMOBHEX KpaiHax — ABctpii, Himeaunni ta [lIBeimapii.

OCHOBHHMMHU 3aBJaHHSIMH € PO3TIIIHYTH CTPYKTYpY BHIIOI XOpeorpadivyHoi OCBIiTH Ta 3’CyBaTH
MIPOBIHI HATIPSIMH, 32 SKUMU 3][ICHIOIOTH ITiITOTOBKY MalOyTHIX XopeorpadiB y BKa3zaHHX KpaiHax.

Xopeorpadiuaa ocBiTa B HIMEIBKOMOBHHX KpaiHax (ABctpis, Himeuumna, IlIBeiimapis,
JlixTenmreiin, JlrokceMOypr) HUHI 3a3Hae HaWOUIbII pagukanbHUX 3MiH. OO0’ €IHYBaIbHOIO
0coONMBICTIO i€l Tpynw KpaiH € MepeayciM MOBHA CIIOpIAHEHICTh, OCKINbKHM Oijibllla YacTHHA
HAaCEJICHHS CIIKYIOThCS HIMELBKOI MOBOIO. J[s1 MO3HA4YeHHS €IHOCTI HAI[lOHAJBLHOIO, MOBHOTO,
KYJIETYPHOTO, COLIANBHOTO Ta CBITOTJSIMHOTO (DYHOAMEHTY HIMEIBKOMOBHOIO —CYCIUIBCTBA
BUKOPUCTOBYETBCS TEPMIH «HIMEIIbKOMOBHI Kpainm» [1,c. 5]. Amnani3 HaykoBoi miTeparypu
3acBiMuye, 10 HAWOUTPIIUMH HIMEIIBKOMOBHHUMH KpaiHaMu BBaxaroThcsi HimeuuwmHa, ABCTpis Ta
[IBettmapis (mommpena adbpesiatypa «D-A-CH»).
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3ayBakuMoO, 110 BHINA XopeorpadiuyHa OCBiTa IUX KpaiH XapaKTepU3yETHCS BHCOKOIO SIKICTIO.
Ile minTBepmkye, 30Kpema, aHali3 3akoHOMaB4oi Oasu Himeuunnum i «TaHIIOBAIEHOTO IUTAHY
Himeyunnmu» (Tanzplan Deutschland), po3paxoBanoro Ha 2005-2010 pp. [9]. DenepanbHuii GoHT
kyneTypr Himeuuwnm y 2005 p. mpuitHIB pimieHHs iHBecTyBaTH 12,5 MITH. €BpO y Taly3b TaHITIO,
TOMy OyJO po3poOJIeHO S5-piYHMH MPOEKT 3 METOI0 YIOCKOHAJCHHS TAaHIIOBAJBLHOI'O MHUCTELTBAa Ta
xopeorpadiuHoi ocBitn y BH3 kpainu. ¥V mpoekTi moBuHHI OyIH B3SITH y4acTh BCi (hefepanbHi 3emMii
KpaiHM 1 TpOBimHI MicTa. AKTHBHUMH WOTO YydacHWKamu crtanu bepmin, bpemen, J[lpesmeH,
Hroccenpnopd, Eccen, @pankdypr, [amOypr, Mionxen, Ilorcmam. «TaHIoBanbHU TUIAH
HimeuunHu» cTUMyNIOBaB MOCHJICHHS MDKHApOIHOI CHIiBOpall y TeaTpaJbHUX 1 HAyKOBHX KOJaXx,
HWOTO 3ampoOBaKEHHS CIPHUSIIO BIAKPUTTIO HOBUX BH3, me 3aiiicHIOOTH IiATOTOBKY Xopeorpadis, i
PO3pOOJICHHIO HOBITHIX CIEIiaIbHOCTEH.

CucrtemaTn3anisg Ta aHali3 HAyKoBOi JiTeparTypd [5; 6] mae MOXIHUBICTD CTBEpAXKYBATH, IO
HHHI BUIIly X0opeorpadiuHy OCBITY B HIMEIIbKOMOBHHX KpaiHax MoxkHa 3100yt y BH3 pizHoro Tumy. Tak, y
HiMeuanHi QyHKITIOHYIOTh YHIBEPCHTETH, BHII TAHITFOBAJIBHI IKOJNW 1 BHIINI MHUCTEIbKI ITKOH. Bumia
xopeorpadiuna mikosia Actpii Ta IlIBeliapii mpeacrapieHa yHIBEPCUTETaMHU Ta aKaJICMIsIMH.

BBaskaemo 3a nomtibHe ripenicraButy niepertik BH3 Hivewdvap, e 31ilicHIOEThCS IMiAroToBKa Xopeorpadis:

e II’sATh yHiBepcuTeTiB — BinmpHUIl yHiBepcuteT beprmina, ['ecceHChKMI yHIBEpCHUTET iMEHI
KOctyca Jlibixa, VYHiBepcurer [amOypra, VYuiBepcuter wmuctente @Donbkadr, HiMmenpkuit
cnopruBHuii yHiBepcuteT y KenbHi (Freie Universitdt Berlin, Justus-Liebig-Universitit Gielen,
Universitdt Hamburg, Folkwang Universitit der Kiinste, Deutsche Sporthochschule Koln);

® TpU BUII TAHIIOBaJbHI IIKONM — Bumma mxona tanmro imeni ['per Ilanykku B [pesneni,
Bumuit mixkramysesuii nentp tanmroo B bepumini, Jlep:kaBHa mkoia Oanety i aptuctusmy B bepmini
(Palucca Schule Dresden — Hochschule fiir Tanz, Hochschuliibergreifendes Zentrum Tanz
Berlin, Staatliche Ballettschule Berlin und Schule fur Artistik);

® [IiCTh BUIIMX MHUCTELBKUX WIKiT — Buina mkona AapamarndyHoro mucreurTBa imeHi EpHcra
Byma B bepnini, Bumia mkona my3uku i tanio B KenpHi, Bumia mkona my3uku i Teatpy B MroHXeHi,
Bumra mxoma my3uku i oOpaszoTBopuoro Mmucrenrta y dpankdypri-Ha-Maiini, JlepxkaBHa BwHIa
HIKOJIa MY3HWKH 1 00pa3oTBOpPUOro MUCTeNTBa B MaHreimi, Buma mkona MHCTENTB i CyCHiIbCTBA B
Ananyci (Hochschule fiir Schauspielkunst «Ernst Busch» Berlin, Hochschule fiir Music und Tanz
Ko6ln, Hochschule fiir Musik und Theater Miinchen, Hochschule fiir Music und Darstellende Kunst
Frankfurt an Main, Staatliche Hochschule fiir Music und Darstellende Kunst Mannheim, Alanus
Hochschule fiir Kunstund Gesellschaft) [6].

Ha ocHoBi BuBYeHHsS Ta cuctemaru3zaiii odimiiiaux caittie BH3 Himewunnu 3’sicoBaHo, 110
OCHOBHUMH CTPYKTYPHUMH TiApO3[iJaMH HaBUYAIBHUX 3akiamiB € dakynpTeTn Gdimocodii #
TYMaHITapHUX HayK, QakynbTeTH meparoriku i mcuxomnorii. Kpim toro, y BH3 crtBopeno iHcTHTYTH
taHI0. XopeorpadidHa miaroToBka (GaxisIiliB BilI0YBa€ThCS TAKOXK MPH IHCTUTYTaX TeaTpalbHUX HAYK
1 BiILmiax TeaTpy.

Ha Bigminy Big Himewuwnm, B ABcTpii Xxopeorpadii HaBuarote y Tppox BH3: IlpuBatHOomMy
yHiBepcuTeTi iMeHi AHToHa Bpykuepa y Jlinmi [2], YHiBepcuTeTi My3UKH i BAKOHABCHKOTO MUCTELITBA
(¢ omHouacHO HAWOIMBINIOI KOHCepBaTtopicro Kpainum) y Bimai [4] Ta 3ampnOyprebkiit
eKCIIepUMEHTANIbHIN akazemii TaHIo [7] (tadm. 1).

Tabnuys 1
Cmpyxmypa suwoi xopeoepagiunoi ocgimu 6 Ascmpii
o
s C . .
TPYKTYpHI . ®opma BiacHoCTI /
A | Hassa BH3 TPYKTYD Hanpsm miaroroBku bua - BAact
= migpo3aima BH3 oimitianii caiit BH3
E
q:) IIpuBatHuit IHCcTUTYT CyuacHuil TaHelb. MpUBaTHUI
S | yHiBepcHTET  IMEHI | TAHLIOBAJIBHOIO CygacHu#l CHeHIYHUN www.bruckner
& | Autona  BpykHepa | Muctenrsa TaHellb. uni.at
m . .
§= (M. JIing) ITengarorika Tagifro.
>
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VYHiBepcureT My3uku | DakynmsTeT CyuacHUi TaHETIb. TIPUBATHUH, 3
1 BUKOHABCLKOT'O | BUKOHABCHLKOI'O CyvacHuii TaHelb 1 | ACPKABHOIO
MUCTELTBA MUCTELTBA — Bigmia | Oaler. aKpeIUTaIliEr0
(Bimencrka TaHITIO www.konservatorium
KOHCEpBAaTOPis) -wien.ac.at.

= 3anpr0yprepka Lentp  cywacHoro | Taneus; JepKaBHUI

2 | excnepuMeHTanbHA TaHITIO ta | [lemarorika Tasito www.sead.at.

‘E aKazIeMis TaHIko xopeorpadii

<

CucreMaTH30BaHO aBTOPOM Ha OCHOBI aBTCHTUYHHUX JKepen [2; 4; 7].

VY pe3ynbTarti aHallizy CTPYKTypH BHIOI XopeorpadiqHoi OCBiTH B ABCTpii HAMU BCTaHOBIICHO,
o0 OCHOBHMMH miapo3mimamu BH3 € TtaHmroBanpHI iHCTUTYTH Ta (GaKyJIbTETH BHUKOHABCHKOTO
MUCTEITBA, [IEHTPU CyYacHOTO TaHIIo Ta Xopeorpadii. HaBuanbHi 3aknamy MaloTh NpUBaTHY GopMy
BrnacHocTi (IIpuBatHuii yHiBepcuter imeHi AHToHa bpykHepa B JliHIN), mpuBaTHY 3 Jep>KaBHOO
akperuTaricro (YHIBEpCUTET MY3WKH 1 BHKOHABCHKOIO MHCTeNTBa y Bimmi) abo € mepkaBHUMH
(3anpuOyprebka eKCIepUMeHTaIbHA aKaIeMisl TAHIIHO).

[MpuBaTHui yHiBepcuTeT iMeHi AHTOoHa bpykHepa — omun 3 m’stu TBopuux BH3 Ascrpii, ne
HABYAIOTh TAHISIM, MY3UKH Ta aKTOPCHKOMY MHCTELTBY, a TAKOXX OAUH i3 YOTUPHOX YHIBEPCHUTETIB
Jlinma. H{opiuHo B HEOMY HaBYa€eThes Maike 800 CTyACHTIB 3 Pi3HUX KYTOUKIB CBITY, SIKi OTPUMYIOTh
JUIJIOMH aKTOpiB Ta MearoriB. YHIBEpCHUTET MICTHTh Ma€ 1HCTUTYTH, a caMme: iHCTUTYT [DKazy Ta
IMITpoBi3aiii, iIHCTUTYT aKTOPCHKOTO MHCTENTBAa Ta IHCTUTYT TaHIIOBAJbHOrO MHUCTenTBa. Ha 0asi
OCTaHHBOTO IHCTUTYTY 3MIMCHIOETHCS MIATOTOBKA (haxiBIliB-xopeorpadis [2].

VYHiBepcUTET My3HKH i BHKOHABCHKOTO MHUCTEUTBa y BifHi 3aBOIOBaB MOMYJISPHICTH 3aBISKA
My3HIi, TaHLSAM 1 ApamMaTUdHOMY MHCTenTBy. HaBuaHHs BimOyBaeTbcs Ha ABOX (akynpTeTax —
My3HKH (6 BIIIUTIB: AUPUTYBAHHS 1 KOMITO3HIIIT; KJIABIITHAX IHCTPYMEHTIB; CTPYHHUX 1HCTPYMEHTIB;
QYXOBUX 1 YIOapHHX 1HCTPYMEHTIB; JKazy; CTApOBHHHOI MY3HMKH) Ta BUKOHAaBCHKOTO MHCTElTBa (4
BIJIIUTM: BOKAITy 1 OTIEpU; MIO3UKITY; paMu; TaHIlo) [3].

Ha ocHoBi anani3y odimiitHOro caifty MiHicTepcTBa ocsitr [1IBeiiapii 3’scoBaHo, o B KpaiHi,
1 Tuteku B M. Lltopixy, ¢yHKIioHyt0Th nBa MucTenbki BH3 — Buma mkoma mucrtenTs [10] Ta
Axanemis tanio [8]. Buma mikona mucrenTB B 1{1opixy Mae Bijiil BAKOHABCHKOI'O MHCTEITBA Ta
ki"o (Departement Darstellende Kiinste und Film). Axagewmist Tanmto B L{ropixy Bigkpura y 2005 porri
1 HUHI BB@)KAETHCA ONHIEI0 3 MPOBIMHUX OAJETHUX IMKUI aBCTPIMCHKOTO Ta MiXHAPOIHOTO PiBHS.
CryneHtn akazieMii OTpUMYIOTH NpodeciiiHy XopeorpadiduHy OCBITY 3 aKIEHTOM Ha KJIaCHYHUI
ta”eup. Lleit BH3 rorye TananoBUTy MOJIOIb SIK MalOyTHIX apTUCTIB Oasery.

Ha ocHoBi anamizy odimiifHix caiTiB Bummoi mkomm mucrentB Ta Akagemii taniio B Llropixy
cknasieHo Taonuio «CTpykTypa BHIOi xopeorpadiunoi ocitu B IlIBeiinapii», 1110 KOHKpeTH30BaHa 3a
TaKUMU NOKa3HUKaMu: TUI BH3, cTpykTypHi mimpo3aing, HanpsiM miaroToBky, popma BiacHocTi (Tad. 2).

Tabnruys 2
Cmpyxkmypa suwoi xopeoepagiunoi ocgimu g lllgetiyapii
ae
M Hassa BH3 CtpyKTypHi Harmpsim dopma BmacHocTi /
E niapo3aiiu BH3 MMATOTOBKH odiriitamii caiit BH3
F
gr Buma mkoa | Bigmin CyuacHuit Tiep>KaBHHMA
=i & E | mucrents B Llfopixy BUKOHABCHKOTO TaHelb https://www.zhdk.ch
o .
=29 MUCTEITBA 1 KiHO
al-I=
=
§ AkameMmis TaHIIO B Kiacuunuit Jiep KaBHUM
% [Mropixy TaHelb https://www.zhdk.ch
=
<

CucreMaTH30BaHO aBTOPOM Ha OCHOBI aBTEHTHYHUX JpKepedn [8; 10].
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CucreMa BHIOi OCBITH HIMEIIBKOMOBHHX KpaiH XapaKTEpPHU3YEThCS UYUCEIBHICTIO OCBITHIX
nporpaM i1 B IIbOMY KOHTEKCTI HE € BHHATKOM Xopeorpadiuna ocBita. Posrasgaioum Ta
aHamizyroun cTpykrypy BH3, Hamm 3’dcoBaHO, IO OCHOBHMUMH HampsiMaMmH, 3a SKUMH
3IIMCHIOIOTH MATOTOBKY MaiOyTHiIX xopeorpadiB y Himeuuuni, € «Tanems», «Xopeorpadis»,
«Cyuvacuuii taneup», «CueHiuHMil TaHelp», «TaHIIOBanmbHAa KOMOO3MLisN», «Xopeorpadis i
neppopmanc», «Hayka mpo Ttaneupb», «EBputrmis», «llemarorika rtanmio» # iH. B Asctpii
xopeorpadiuaa miaroroBka (axiBIiB 3miHCHIOETBCS 3a HampsMoM «CydacHUH TaHEUbY,
«CyuacHuil TaHenb Ta O0anet», «Ilegarorika tanio» tomo. «Kinacuunuit Tanenp» 1 «CydyacHui
TaHelb» XapaKTepU3yTh MIBEHLAapChKy BUILY XOpeorpadiuyHy KOy .

V pe3ynbpTaTi HOPiBHAIFHOTO aHANI3Y CTAl0 MOKJIMBHAM IPOCIIAKYBATH 3aJICKHICTD THITY
BH3 i cmeniansHOCTEH, SKi OTPUMYIOTH HOTO BUITYCKHHKH, TOOTO cTaHIapTiB ocBiTH. Tak, y
Himeuuuni 3a cnenianpHicTio «TaHens» MoxHa HaBuaTucs y cemu BH3: Bumiiii mkoisa TaHIo
im. I'per [Manykku B pe3neni, YHiBepcuteri Muctenrs @onpkBanr, HiMebkoMy CTIOPTUBHOMY
yHiBepcuTeTi, Bumriii mkoni my3wkwm 1 TaHmpo B KempHi, Bumiiid mkomi My3uku i TeaTtpy B
MronxeHi, Bumiii mkomi my3uku i oOpasoTBopuoro mmucrtentBa y Ppankdypri-nHa-MaliHi,
JepxaBHIN BUOIIA MIKOJII MY3WKH i 00pa3oTBOpYOro MucTenTBa B MaHreimi, a B ABCcTpii —
numre B 3anb0yprebKid eKCrepuMeHTaNbHIN akaaeMii TaHITio.

CrenianpHicTh «Xopeorpadis» XapakTepu3ye HiIMEIbKY BUILY IIKOTY 1 MPUCYTHS Y TPhOX
BUIIAX, 30kpema: Bumiit mkomi tanmio iM. I'per [lanykku B [Ipe3neni, Bumomy mixranyseBomy
neHTpi TaHmo B bepumini Ta Bumii mkoni npamarnyroro mucrentsa iM. Epacra byma B Bepmini [9].

Huni Bce Oinbinoro 3HadeHHs HaOyBae memaroriuHa xopeorpadiuna ocpita. Tak, Buia
mkona TaHo iM. ['per [Manykku B pesaeni, YHiBepcuter muctenTB Donpksanr i JlepxaBHa
BHINA IIIKOJa MY3WKH 1 oOpazoTBopyoro wmucrenrBa B Manreiimi (HimedyunHa) roTyioTh
MaiiOyTHIX BUKJIamadiB xopeorpadii 1 BUIIOI MKOIX 3a cuemianpHicTio «[lemarorika TaHITIO.
[MpuBaTHuii yHiBepcuTeT iMeHi AHToHa bpykHepa (ABcCTpisl) TakoX 3IiHCHIOE MiATOTOBKY
xopeorpadis 3a i€l cHeniaJbHICTIO.

[lopiBHIOIOUM BHWINY BITYH3HSAHY XopeorpadidyHy OCBITY 3 TakKo > OCBITOIO B
HIMEIIbKOMOBHUX KpaiHaxX, BiJ3HA4YMMO, IO B YKpaiHi icHye 3HayHa KinbkicTh BH3 pi3zHoro
TUITY, 1€ 3JIHCHIOETHCS MiArOTOBKA TaHIIBHUKIB. [IpoTe OLMBIIICTh 3 HUX HaJa€ MOXKIHUBICTH
OTpPUMAaTH BUIIy OCBITY 3a cremianbHICTIO «Xopeorpadis». bakamaBpiB um MaricTpiB 3a
crenianbHicTIO «CydacHHUH TaHEeNb» BITYM3HSHA CHCTEMa OCBITH He ToTye. B YkpaiHi cydacHwmit
TaHelb NPeICTaBICHUI TPUBATHUMHU CTYJiSIMH Ta IIKOJaMH.

Kpim wnporo, Buma xopeorpadiuHa mIKona HIMEIBKOMOBHHMX KpaiH XapaKTepu3yeTbCs
MOSIBOIO HOBITHIX CcHemialbHOCTEH, a came nepdopmanc. Tak, y HimeduuHi miaroroBka ¢axiBIiB
xopeorpadii 3a crenianpHicTioO «Xopeorpadis i nepdhopmancy BegeTbes y Bumiit mkomi My3uku
i oOpasoTBopuoro wmuctenrBa y @Dpankdypri-Ha-Maiini, [icceHcbkomMy yHiBepcuTeTi
im. FOctyca Jlibixa Ta VYmiBepcuteri [amOypra. Llropixchka BHIIa IIKONa MHUCTEITB
(UIBeiimapis) HaBYae€ 3a cnenianbHicTio «CydacHuil Tanenpy» [10].

Huni Bce Oinpily mnomymspHICTE y cucCTeMi XopeorpadiuHoi OCBITH 3aBOHOBYE
XOpeoTepaneBTUYHA OCBiTa, MPUKIAL0M sKoi € Buia mkoaga MUCTENUTB i cycniyibcTBa B Ananyci
(HimMeuuwna), pae 3IiHCHIOIOTH MIATOTOBKY XopeorpadiB 3a CHeIiarbHICTIO «EBpUTMIis».
Himenpki memarorn HaBYalOTh, SK CHOJY4YaTH TapMOHIYHI pyXH, KOTpi HaragyloTh TaHelb, 3
NOETHYHOIO MOBOIO 1 MY3MKOIO. EBpHCTHYHI pyXH BBaXKalOThCS XYAOXKHIMH W OJHOYACHO
JTiKyBaJbHUMH, aJK€ 3aCHOBaHI Ha TITHOOKOMY pPO3YMiHHI Kpacw 1 3aKOHIB MY3WKH Ta MOBH.
BigznaunMo, mo HUHI (QaxiBli B Tally3i eBPpUTMii KOPHCTYIOTHCS BEIHKOIO TOIYJSIPHICTIO HE
TiNbKH B kpaiHax €C, a il B ycbOMYy CBITI.

HapuanpHuii mpouec y BH3 niMenpkoMOBHHX KpaiH, e BigOyBaeTbcs XopeorpadivuHa
MiJrOTOBKA, BiJ3HAYAETHCS TAKMMH OpraHi3allifHUMu GopMaMu: HaBYAIbHI 3aHATTS (TPYNOBI Ta
IHOWBiAyanbHi), camMocTiiHa po0oTa, MpakTU4YHA MiATOTOBKAa, KOHTPOJbHI 3axonu (icmuTH,
3aJiKu, KOHKypcHu Ta gectuBaii). Kpim toro, Buma xopeorpadiuna mkona Himeuunnu, ABcTpii
ta llIBedmapii XapaKTepH3YEThCS YHCICHHHUMH MalcTep-KiacaMu xopeorpadis, MO CTalIu
000B’SI3KOBOI0  CKJIAJIOBOI0 HABUalbHOTO Tpouecy. IlepeBary HagalTh 1 MPOXOJKEHHIO
CTyACHTaMH CHelialIbHOI MPaKTUKH, 37e01IbIIOro MpY MICIEBUX TeaTpax KpaiH [3, c. 21-24].

Bapro Bka3aTu, 110 HaBYaHHS XapaKTEPU3Y€ETHCS MIOJEHHUMHU 3aHITTSIMU 3 KJIIACUYHOIO Ta
cydyacHoro TaHup. Oco0iuBa yBara NpUIUISETHCS IMIPOBi3allii, MeTa SKOI MOJArae y BMIiHHI
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BUpaXXaTH BIIACHY IHAWBIAyalbHICTh. HeBim’€MHOIO CKJIAJOBOI0 HAaBYAIBHOTO TIPOIECY €
XapaKTepHUM 1 HallioHANbHUHN TaHelb. Cepea J0AaTKOBUX JUCHMILIIH € PUTMiKa, OCHOBH TEOpii
My3WKH, TiMHAacCTHKa, KIHETHKa, METOJOJIOTis pyXy, AYETHHUW TaHelb, ICTOPiA TaHIIO i
MHCTEITBA, TPAaBMATOJIOTIsI, IeJarorika i ICHXOJIOTiS TOIIO. 3 TEepHmIoro poKy HaBYaHHS
CTYJICHTH 3aHMaloThCsl MiATOTOBKOIO JHUILIOMHOTO TPOEKTY, SIKUH CTaHOBUTH TaHElb 3 BIIACHE
CTBOpPEHUM CTuJeM Xopeorpadii. luniaomua poboTa migKpIMIOETHCS TEOPETHUYHUM OMUCOM.

[MopiBHANBHO-3iCTaBHUI aHaNI3 HaBYaJbHHUX IUIaHIB HiMenmbkoMoBHUX BH3 moka3zas, mo
3MICT mpodeciiHol MATOTOBKM MaiOyTHIX XopeorpadiB Mae MOIYJIBHHHA XapakTep, a il
peamnizanis 3a1eXuTh BiJ OCBITHbO-KBaji(ikaumiifHOTo piBHA, SIKHUH OCBOIOE CTYyAEHT: BU3HAUeHA
miAroToBka (axiBmiB OCBITHhO-KBami(ikalliHHOTO piBHSA «OakamaBp» (4 poku), a micas Horo
3000y TTS — «MaricTp» (2 poku).

Posrnsigatoun CTpyKTypy Ta HampsMH MiATOTOBKH y HiMenbkomMoBHHX BH3, Bapro
KOHKPETHU3yBaTH MpaBuiia BCTyNy A0 HUX. [IpoBigHMM 3aBHaHHSIM BCTyNy aOiTypi€HTIB Ha
HaBYaHHS € OpTaHi3allisd iCuTiB. BCTymHI icHUTH IPOBOASTHECS B KiJIbKa eTaIriB. Tak, mod cTatu
CTYJIEHTOM  HiMellbkoMoBHOro BH3, mnoTpiOHO BOJOAITHM AOCTAaTHIMH  TEXHIYHUMH
TaHUIOBaJbHUMH HABHYKaMH, a TAaKOXX 3HAaHHSIMH HIMENbKOI YM aHTTIHCHKOI MOBH IS
iHO3eMHUX cTyaeHTiB. JlJisi BCTymy HEOOXiHO MaTH cepTU(]ikaT 4M JOKYMEHT, IO 3aCBigdye
MOTMIEPEHI0 XOopeorpadidHy OCBITY cepeaHporo Kiacy (Ie Io3aHaBYaIbHI XopeorpadiuHi
3aKjaau, OajaeTHI MIKOJIH 1 T. 1.).

Amnani3z o¢iniiaNX caiftiB gocmimxyBannx BH3 3acBiguye, mo 000B’SI3KOBOIO yMOBOIO
BCTYIy € TECT Ha MPHUIATHICTH, IO SIBISE COOOI0 PEIMETHUII0, B PE3yIbTaTi SKOI CTYyIEHT
NEMOHCTPY€E €T, 3amanuii BukiagadyeM. CTyIeHTH, KOTpi NpoWnumM e BUIPOOyBaHHS,
JIOMyCKAIOThCSA JIO0 BCTYNHUX icnuTiB. Ha icmuTi, mo TpuBae He OuIbIIE ASCATH XBUIIUH,
MPOBOJUTHCS YPOK KIACUYHOTO a00 Cy4acHOTO TaHI[IO, BIAMOBIAHO 0 BHOOPY CHEMialbHOCTI.
OO00B’SI3KOBOI0 YMOBOIO BCTYITY € BJIACHHI MiArOTOBIECHUU TaHIIOBAJILHUI HOMEp. 3aBepinye
cepilo BCTyMmHHX icnuTiB Oeciga abiTypieHTa i3 wieHamu KoMmicii. TakoX JoJarOThCs 3asBa 3
tdororpadismu, Oiorpadis, aHkeTa, KON CBIIONTBA MPO 3aKiHYECHHS IIKOJIW 1 HAWTOJOBHIIIE
JoBimKka Bim ikaps [2; 8].

TakuM 4YUHOM, CHCTEMHUH 1 TOpPIBHAUIBHO-3iCTaBHUN aHamiz (axoBoi JiTeparypu
JIO3BOJIMB y3arajdbHUTH OCOONMBOCTI BUIIOI XopeorpadidyHoi OCBITH HIMEIPKOMOBHUX KpaiH Ha
CydacHOMY eTari. PO3TIISHYBIIM CYTHICTH 1 cHCTeMy Ili€i ocBiTH B HiMeuuunHi, Biq3HAYUMO, IO
MOJICpHI3allifHO-CTPYKTYpHI 3MIiHH Yy HIii po3modaiucs 3 poO3poOKH Ta BBEACHHS Y il0
«TanmtoBanpHOro Tuiany HimewdnHmM», 010 BIUIMHYJO Ha BCIO XopeorpadiuHy ocBiTy
HIMEIIbKOMOBHOI'O perioHy. Pe3ynbpTaTu BOpOBaI)KEHHS IUIaHY HPHU3BENIH 1O BiIKPUTTS HOBUX
BH3 i skicHOro BIOCKOHaJEHHsS IMATOTOBKH (axiBmiB xopeorpadii. Hurai cTpykTypy BHIIOI
xopeorpadiynoi ocBith Himewunmnm, ABctpii Ta IllBeiinapii xapakTepu3yloTb yHIBEPCHTETH,
BUIII TAaHIIOBAJbHI IIKOJH, BULII MUCTELbKI IIKOJM Ta aKkaaeMii. I[HCTUTYTH TeaTpalbHUX HayK,
(hakyIIBTETH TIENaroriku Ta MCHUXOJIOTIi, BIIAIM BHKOHABCHKOTO MHCTEIITBA TOIIO € CTPYKTYPHHUMH
nigpo3ainamu BH3. OctanHi MatoTh SIK IPUBATHY, TaK 1 AepxkaBHy (OPMY BIACHOCTI.

Buma xopeorpagiuHa mkoiga HIMEIPKOMOBHHMX KpaiH BiJ3HA4a€THCS MOACPHIZ0BAHHMMHU
IporpaMaMu HaBuaHHs, 30kpema: «llemarorika tanuro», «Hayka npo Taneus», «Xopeorpadis»,
«Knacuunuii taneip» Tomo. Tepmin HaByanHs y BH3 ckmamae wotupu (Oakamaep) i mie aBa
(marictp) poku. Buma xopeorpagiuna ocBitTa B [uxX KpaiHax mae AudepeHUiIHOBaHUN Miaxin i
CIIpSIMOBaHA Ha OBOJOMIHHS OKpeMoOi CHelmiadbHOCTi, M0 Hajae MalOyTHIM Xxopeorpadam
JIOBEPIIICHO 1 TOCKOHAIHHO OBOJIOMITH OCHOBHUMH 3HAHHSAMH W YMIHHSIMH Y IiH CIEIiaIbHOCTI.

[IpeameToM TmoOnanbIIMX HAYKOBUX PO3BIJOK CTaHE MOPIBHSUIBHWI aHaii3 3MicTy BHIIOT
xopeorpadigyHoi OCBITH B HIMEIbKOMOBHUX KpaiHax Ta BHOKPEMJICHHS MO3UTHBHUX
KOHIENTYaJIbHUX iAeH, IO MOXyTh OYTH BHUKOPHCTaHI TiX dYac po3pobkm YKpaiHOIO
CTpaTeTiYHNX HANpsIMiB peopM B raixy3i MHCTEILKOI OCBITH.
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