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VY crarti yBary 3o0cepemkeHo Ha TBopyiid criaamuHi Hryri Ba Txionr’o. AKiieHT poMaHiB
aBTOpa Hacammepes 3po0JIeHO Ha KOJIOHI3alll appUKaHCHKUX IJIEMEH 1 PO3MUBAHHI IXHIX
JI@BHIX Ky/IbTYPHMX LIHHOCTEHl 3i cripobamu ix moBepryTH. Moro Giorpadbiunuii cTib
OTIOBIIl YaCTO MOEJIHYE OCOOMCTUH JOCBIJ 13 IIUPIITUM ICTOPUYHUM KOHTeKcToM. HesBa-
KAIOUM HA HEJOCTATHIO MPEJICTABIEHICTh A(pPUKAHCHKUX MOB B JIITEPATypHUX KOJIaX, TaKi
MMCbMEHHHKH, sIK HTyT1, BUKOPUCTOBYIOTH €BPOMNEMCHKI MOBH IS IIUPIIOTO OXOTUICHHS
IITBOBOT aBIUTOPIi. AHITIOMOBHA JIiTepaTypa 3axiaHoi AGPUKH PO3BUBAJIACS B TaK 3BAHUM
nepiof] yYHIBCTBA ITi/1 BIVIMBOM TaKWX MMCbMEHHHMKIB, sik Onayna Exiano. Jlo cepeaunu 20
cromiTts Hirepisi, oco0imBo [yt Hapoy opy0a, cTaja JTepaTypHUM OCEpEeKoM 13 Oara-
TUMH YCHUMH TPATUITISIMHU, sIKI BUKoprcTaB Uinya Auebe. Pobotu Auebe, Taki sk “Things
Fall Apart”, mocnimxyroTs aMOIBAJIEHTHICTb OO 3aX1IHOI KYJIBTYpU — TEMY, SIKY MOJl-
nsie Hryri, Koim peKOHCTPYIOE iCTOPiI0 HAPOAYy TIKYHO 4epe3 PO3IOBIIl PO Mo30aBIeHHS
BJIACHOCTI MICIIEBOTO HaceleHHs Ha 3emimto. Pomann Hryri oXorumoroTh pi3Hi ICTOpUYHI
nepionu: “The River Between™ (1965) 300paxkye paHH1 3yCcTpidi MICIIEBOIO HACEJICHHS 3
eBporericbkumu kKosoHizaropamu; “Weep Not Child” (1964) po3noBigae nmpo BIUTUB OLTHX
MOCEJIEHIIB 1 00poTHOY 3a MOMITUYHY He3anexHicTh; “A Grain of Wheat” (1967) 306pa-
’Kye€ TPYIHOLIl Ha IUIIXY A0 3100yTTa HezanexHocTi Keni; 1, Hapemri, “Petals of Blood”
(1977) BucBiT:I0€ OOPOTHOY CEIISH T1KYIO 3 €BPONEHCHKUMU KOJOHI3aTOpaMU MiCHs 3/10-
OytTs HesanexHocTi. Ocobuctuii mocsia Hryri mig yac «Han3BuuaitHoi curyarii»y May-
May mOoKo BIUIMHYB Ha MOTO TBOPH, JTOJABIIM 3HAYHOI COIIAJIbHOT Ta ICTOPUYHOI 1iH-
nocri. Moro poOOTH 30aJIaHCOBYIOThH TOJITUYHI Ta TUIEMIHHI TEMH, BUXOISYM 32 MEXI
JITEPATypHOTO >KaHpPY, 00 CTaTh BaKJIMBUMHU XPOHIKAMH KyJIBTYPHOI TpaHc@opMartii
Kenii. IlikaBum € migxia aBTopa 10 rpaMaTHYHUX OCOOIMBOCTEM O10/11HHOI MOBH, KOJIU
Hryri BUKOpUCTOBYE 3amepeueHHs 3 BIAKIAICHOI0 YaCTKOIO «HE», IMIIEpaTUBH 3 apXaid-
HUMH (hopMamMu Ta (OPMaJTbHI CTPYKTYPH JIAJIOTY, IO CHPUSIE HOTO YHIKATbHOMY CTHITIO.
TexHiku Ta TeMarnyHa crpsiMmoBaHicTh Hryri poOnsare Horo TBopumii JOPOOOK BaKIMBUM
1T apUKAHCHKOI JTITEpaTypH, TIOETHYFOYH OCOOMCTHI JOCBI 3 ICTOPUIHIM.

Kniouosi cnoea: 6ionitina mosa, cpamamuyti 0coonuocmi, 1imepamypHa Cnaouuna
3axionoi Agppuxu, meopua cnaowuna Hryri Ba Txiont’ o, mema onopy, mema 6opomuou.
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The article focuses on the creative legacy of Ngugi Wa Thiong’o. The emphasis
of the author’s novels is primarily on the colonisation of African tribes and the
erosion of their ancient cultural values with attempts to return them. His biographical
narrative style often combines personal experience with a larger historical context.
Despite the underrepresentation of African languages in the literary circles, writers
such as Ngugi use European languages to reach a wider target audience. West African
English-language literature developed during the so-called “apprenticeship period”
under the influence of writers such as Ollaudah Equiano. By the mid-20th century,
Nigeria, especially among the Yoruba people, had become a literary centre with a
rich oral tradition that Chinua Achebe drew on. Achebe’s works, such as Things Fall
Apart, explore ambivalence towards Western culture, a theme shared by Ngugi as he
reconstructs the history of the Gikuyu people through narratives of dispossession of
land among local people. Ngugi’s novels span different historical periods: The River
Between (1965) depicts the early encounters of the local population with European
colonisers; Weep Not Child (1964) deals with the impact of white settlers and the
struggle for political independence; A Grain of Wheat (1967) depicts the difficulties
of Kenya’s independence; and finally, Petals of Blood (1977) highlights the post-
independence struggle of Gikuyu peasants with European colonisers. Ngugi’s personal
experiences during the Mau-Mau “Emergency” profoundly influenced his writings,
adding considerable social and historical value. His works balance political and tribal
themes, transcending the literary genre into important chronicles of Kenya’s cultural
transformation. The author’s approach to the grammatical features of the Biblical
language is interesting when Ngugi uses negatives with the deferred participle "not"
and imperatives with archaic forms and formal dialogue structures, which contribute
to his unique style. Ngugi’s techniques and thematic focus make his work important to
African literature, combining personal experience with the historical.

Key words: biblical language, grammatical features, literary heritage of West
Africa, the creative heritage of Ngugi Wa Thiong o, the theme of resistance, the theme

of struggle.

Studia methodologica, ISSN 2307-1222, No. 58. 2024 171



IHocTanoBka mpodaemn. CuiabHE 3aHETIOKOEHHSA Y OUIBIIOCTI CydacHUX adpu-
KaHChKHX aHINIOMOBHHX aBTOPIB BHUKJIMKA€ KOJIOHI3aLlsl IJIEMEH Ta CIOCOOIB IXHBOIO
KUTTA. Takumu Oyl HOBI TEHIEHII PO3BUTKY cepes] OypKya3HOro Kjiacy Hpu Biajl
B 1950-x pokax, KoJu JiAUPyBaIu OCBiUeHI apuKaHIili, sKi 100pe PO3MOBIISII MOBOO
KoJIoH13aTOpiB. CaMe 111 TEHACHIII1 HOPOIMIM BUHUKHEHHS Xy/I0’KHBO1 JIITepaTypu Ta rnoe-
3ii, sIK1 300pakany pyHHyBaHHS Ta BTPATy MPaJaBHHOTO CIIOCOOY JKUTTA Ta HA IEBHOMY
P1BHI 3yCHJLIS IMX a)pUKAHCHKUX aBTOPIB BIAHOBUTH CYTh CBOE1 KYJIBTYpH [5, . 48—62].

AHAaJI3 OCTAHHIX J0CHiIKeHb I myOmikamiii. Y reonojgiTHYHOMY Ta COIIOKYJIb-
TYpHOMY IUIaH1 aHIJIOMOBHA JiiTeparypa 13 3axigHoi AQpUKH 3akiana NepeayMOBH
¢yHKIiOHyBaHHS cXimHoadpuKaHChKUX MOB. [lepmmii ycHuUW omuc HaAIWIIOB Bix
Hirepiiis — 3BibHeHOTo pada Omaynu Exiano —y 18 cromitti. [licas uporo 3’ sBunucs
aHTJIIOMOBHI PO3MOBi/Ii, HAMKCaHI OCBIYEHUMH appukaHusaMu B 19 Ta Ha mouatky 20
CTOJITTS y MICIOHEPCBKHX YCTaHOBax, TakuMHu sik Cemroens Amxail Kpoyrep, Agppu-
kanyc XoptoH Ta EnBapa bnaiinen. L1 poku npaBUIIBHO ONKCAHO SIK «I1€PIOJT YYHIB-
CTBa», KOJIM apUKAHCHKI MMChMEHHUKU MOCIA0UIM CBOI 1HHOBAIli Ta CHpoOyBasn
CKOTIIOBaTH Cy4YacH1 €BPONENUChKI MUChbMEHHHUIIBKI cTparerii [6]. Bouu Oynu nocutsb
HEeaJIeKBaTHI, Ha MEXi iepudepii i, 0TIKE, HEMOXKJIUBO OILIIHUTH 111 3pa3KH TBOPUOCTI 5K
«MOBHOLIHHY» JIITepaTypHy TpaauLir. OJIHaK Taki TBOPH BCE K MaJM €K1 KOPEHI Ta
03HAKH HEMOKOPH Ta TBOPYOT0 BUOYXY I’ ATIECITHX POKIB.

OxkpiM TOrO, LIe TAKOK OyB Yac KyJIBTYPHOT'O LIOKY, IKUH Iepexxuiia OLTbLIICTh apu-
KaHLIB IT1]] BIUIMBOM XPUCTHUSHCTBA, IKUH 3T0JI0M TOCUJIUBCS Y KOJII 3HAYHOI MEHIIIOCTI
0ci0 3 yHIBEpPCUTETCHKOIO OCBITOIO [8].

Jo cepenuuu nBaauaToro ctoiitts Hirepis crana HeHTpOM JIiTepaTypHOI JisSIbHO-
CTi, 0cO0IMBO cepen HopyOa — OAHOTO 3 HAUOLIBIINX OEHYye-KOHTO HApOAiB y 3axiaHil
Adpuii, siki Manu Oaraty yCHy Tpaauiiio Mi(iB, JIETeHJ 1 HApOAHUX Ka3ok. YiHya
Auebe BMiJIo BUKOPHCTAB IO TPAAUIIi0 y cBoeMy poMani “Things Fall Apart”. Foro
poOoTa cTana OgHIEI0 3 HAMBAKIIMBIIINX Y 300paKeHHI BIUTUBY OpPUTAHCHKOTO KOJIOHI-
aJbHOTO NaHyBaHHS Ha KUTTS cena [60 [2].

VY pomanax AdeOe 11e OibIIe MiAKPECTIOITHCS CKIaIH1 TOYYTTS 10 3aX1THOT Kyib-
TypH, K1 CIo4aTky crocrepiranuca B ExiaHo Ta Takux noeris, sk ®Puuiic YiTm ta
Jhxopx Mosec XoproH. OcBiueHuid apprukaHelb, IPUUHSBIIN 3aIIPOBAIKEH] IIHHO-
CTi, BiquyBae ce0e BiIJAJICHUM BiJ MPOCTIIIOTO KUTTS CBOIX CIIBBITUYM3HHUKIB, SKE
300paKyETHCS K Take, 10 Mae CBOi Baau. L[ amOiBaIeHTHICTh 3MEHIITY€E MPSIME 3aCy-
JDKEHHs OUTuX JTrofielt appruKaHChKMMH MTUChbMEHHUKAMU, BOJHOUYAC TTOCUITIOIOUH TXHIH
IPOTECT MPOTU HECTIPABEUIMBOCTI KOJIOHIaM3MYy [16, c. 89].

Xoua podotu Hryri CTpyKTypHO Ta JIIHTBICTUYHO BIJIPI3HSIOTHCS B1Jl TBOPIB Auebe,
MOKHA CTBEP/UKYBATH, IO BIH MparHe JOCAITH JJIA Hapoay IIKylO Toro, mo Auyeode
nocsr g [6o. Hryri mparane pekoHCTpYIOBaTH iICTOPIIO CBOTO HApOAY, 300paKyrodn
PO3MOB1Ab PO MO30aBJICHHS BOJIOJIHHS HE JIUILIE 3€MJICI0, ajie ¥ TpaJUIIIsIMU, 3BUYA-
MM Ta BIPYBaHHSMH.

VY cBoiit nekuii 1965 poky B YuiBepcuteri Jlinca, mi3Hime omyOnikoBaHii mig Ha3-
Boto “The Role of the Writer in a New Nation”, Auebe chopmyioBaB METy J0IOMOITH
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CBOEMY CYCIUIbCTBY BIJJTHOBUTHU BIIEBHEHICTh y CO01 Ta MO30yTHCA LIpaMiB POKIB OYOP-
HenHs. Bin npomosisas: “I would be satisfied if my novels did no more than teach his
readers that their past — with all its imperfections — was not one long night of savagery
from which our first Europeans acting on God’s behalf delivered them” [1]. [TomioamM
yrHOM Hryri moBTOpUB 1110 AYMKY B cTarTi 1968 poky, sika mi3Hime Oysia omyOikoBaHa
B “Homecoming”, ctepmkyroun: “What the African novelist has attempted to do is to
restore the African character to his story. The African novelist has turned his back on the
Christian god and resumed the broken dialogue with the gods of his people” [14, c. 43].

Hryri o6paB nuiax 6iorpadiunoi omoBiai i OGenerpusyBaB il y (opMi po3moBiji
po cBoe XuTTs TakuM dnHOM: “The African languages have not been recognised at
all. European languages are borrowed because they are the only sort of the African
creative writers” [9]. Xoua 3p0o3ymij10, IO 1isI MPAKTHUKAa MOXKE CIPAIIOBATH JJIsl aBTOpa
XyJ0’)KHBOI1 JiiTeparypu B CapaBaky — OZIHOMY 3 JIBOX aHIJIOMOBHHUX IUTaTiB B Manaii-
311 — Ta BUMIIAIA€ 3BUKJIIOIO JIJISl IBOTO TeorpadigHOTO PEerioHy, BOHA, 0€3YMOBHO, Ma€
CBOIO KOHTEKCTYyaJIbHY I€HE3y Ta METYy y TBOPax appUKaHChKUX aBTOPiB. OTkKE, METOI0
HAIIOIO JIOCIIHPKEHHS € aHAJI13 TEM POMAHICTA SIK CTPYKTYPHOTI'O aCIIEKTY TEKCTY MOPsiA
13 MOBOIO POMAHY SIK 30BHIIIIHBOI'O ACTIEKTY TEKCTY.

Buknan ocHoBHOro marepiauay gocaigaxenss. Hryri Ba TxioHr’ o y cBoix 4oTUpbOX
POMaHAaX YITKO OXOIUIIOE JTOKOJOHIAJIbHY, KOJIOHIAJbHY Ta MOCTKOJOHIANIbHY E€IOXH,
PO3KPHBAIOUH 3B’SI3KM Ta PO3PUBH Mix UMM nepiogamu. Moro nepmmit poman “The
River Between” (xoua OyB omyOmikoBaHuit ApyruMm y 1965 porri) npencrasise inea-
Ti30BaHe 300payKeHHS KUTTS TIKYIO MMiJl 9Yac MOro mepuioi 3yCcTpidi 3 €BpPONEHCHKOIO
LUBUII3AIIEI0 Yepe3 XPUCTUAHCHKI Micli. ['010BHUI Tepoil Basiki cuMBoIi3ye€ «JTIOAUHY
MiX JIBOMa CBiTammy. Moro jiTHiii 6arbko Yere nopaauB noixatu 10 Micii, mob i3-
HATHCS BCIO MYZAPICTh 1 BC1 CEKpeTH 01101 ToauHu. Aie, sik 3actepirae Yere, He Haci-
nyirte ioro Baau. byapre BIpHUMH CBOIM JIIO/ISIM 1 CTapoJaBHIM 00psiiaM. Basiki BUKo-
HY€ CKJIaJHHI 000B 30K MO€EIHATH JBI KYJIbTYpH, YHUKAOUN KOpyIuii. BiH moBuHeH
OTpUMATH 3aXiJIHy OCBITY, 100 MOTIM MepeaaTH ii BChboMy IIeMeHi, 30epiraoun npu
[[bOMY TJIEMIHHI IHHOCTI. 3peIITo0, BiH 3a3Ha€ HEB/a4l B IIii cripoOi 1 3aIUIIA€ThCs
B IIUTKOBUTIH 130711111 [13].

VY tBopi “Weep Not Child” (1964) npuOyTTs OiTMX MOCENICHIIB CITIIOM 3a MiCio-
HEpaMu IPU3BEJIO 10 TOTO, IO JIIOAU T1KyI0 BTPATWUIM CBOi HAUPOAIOYINII 3€MJIl Ta
CaMOBLIBHO 3axonuiu (epmMu noceneHuiB. Sk 3a3Hayae aQppUKaHCHKUI KpUTUK IMe
Ixkkinex, “the conflict now is directly between cultures”, xoua TouHime ioro onucy-
I0Th SIK OOpOTHOY 3a MOJITUYHY HE3AIECKHICTh, TICHO OB’ sI3aHY 3 MOBEPHEHHSAM 3eMJI1
[7, c. 4]. Xoya ICHye€ KOHCEHCYC IIOJI0 KIHIIEBOI METH, 3aC00M ii JOCSATHEHHS 3aJIH-
maroThes cynepeduBuMH. CTapiilIMHU BONIIOTh YEKATH HA MPOPOUYOro PSATIBHHKA,
Tol Ik Heopore — e oquH MoJIoAHid repoil — mparie OTpUMaTH OCBITY, MPECTaBIs-
I0YH THX, XTO OaYUTh MEPCHEKTUBY MaiOyTHHOTO B MPUUHSATTI «Marii 017101 TIOTUHN
[15,c. 157-160].

Momnoamri, OiapIn BOMOBHUYI 4OJOBIKHM, Taki sk 6pat Heopore bopo, Bumarawotsb
HeraHux Jid. bopo BTUIIOE MOKOJIIHHS, SIKE BOIOBAJIO 3a «OUIy JIOAUHY» I 4ac
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Jpyroi cBITOBOI BIiHH, aJIe IOTIM TPaBMaTHYHO PO34apyBaIOCs B IOXMYPHUX ACIIEKTaX
3ax1HOT HUBLII3aLii. /{15 HUX omip M030aBIEHHIO BIIACHOCTI BUSIBIISIETCS Y€pe3 MPU-
CATY Ha BIPHICTb MapTU3aHChKIM rpyni May-May. [lis poMaHy BiIOyBa€eThCs MiJ Yac
3aMeKJI0ro KOJOHIAIBHOTO KOH(IKTY, Bitomoro sik «Han3uuaiiHa cutyauis» May-
May, BTUIIOE 3arpo3y MpisiM MOJIOAMX XJIONLIB MPO Kpalle KUTTSA Yepe3 OTPUMAaHHS
BI/IMOBIAHOI OCBITU. HhOpore BUKIIOYAIOTH 31 MIKOJM Ta MIJAI0Th TOPTypaM, Horo
ciM’10 pyiHYIOTh, 6aThKa KaCTPYIOTh, @ HOTO OpaTaM 3arpoKy€e CMEPTHHI BUPOK.

VY “A Grain of Wheat” (1967) Hryri Ba Txionr’ o 300paxye nepenaesnn J{Hs He3anex-
HocT1 Kenii, Bitomoro sik ¥Yxypy Ha Ka3i. He3Baxatoun Ha ouiKyBaHHS, L 3HAMEHHA
MOJlI HE € aHl MaHalle€ero, aHl paJiCHUM cBATOM. HaromicTh maHye noyyTTs IPOBUHH
3a 1ii, BunHeH1 mija yac «HanzBuuaiinoi cutyaiiin. ['acno “Harambee” («o0’eqHanHs»)
31a€ThCsl HemupuM. [lounHae 3°IBASTUCS coLllajbHE pO3IIAapyBaHHs, SIKE paHille BBa-
Kayocs Maike BIICYTHIM y TUIEMIHHOMY CYCHIUIBCTBI TiKyt0. MicieBi komadopariio-
HICTH, Takl sk mepcoHax Kapanmxka, ski 3m00yiau 0araTcTBO Ta CTAaTyC 3a PaxyHOK
CBOIX CIIBBITYM3HHMKIB, 1I€ OUTbLIE YCKJIAJHIOOTh PEAIbHICTh OyTTA Micis 3000yTTS
He3zanexHocTi [11].

VY “Petals of Blood” (1977) Hryri Ba Txionr’o manioe moxmypy KapTHHY TSXKKOTO
CTAHOBUIIA HAPOAY TIKYIO MICIS 3M00yTTsI HE3AJIeKHOCTI. 3HAUYHA BHpPYyOKa JIiciB Opu-
TaHIIMHU 300pakeHa SK KII0Y0BA MPUYMHA CUJIBHOI MOCYXH, SIKa CITyCTOIIMIIA 3eMIIi
rikyto. Y pomaHi 300pakeHi CeJsHH, SKI MPaIfoloTh Ha OE3IUIiAHUX TOCYIUIHBUX
TMOJISIX, OOPIOYHCH 13 111€ OUTBIIIOI0 PETPECUBHOIO CHUIIOI0 — COFO30M MiX 1HO3EMISIMU Ta
HOBO3aMOXKHOIO appUKaHCHKOIO emiToro0. L{i HOBI emiTH 3 IX aBTOMOO1ISIMU, XOJIOTAITh-
HUKAaMH Ta 3py9HOI0 po00TOr0 B OaHKax 1 odicax y HaitpoOi pi3ko KOHTPACTYIOTH i3
CeJsiHaMHU, 10 OOPIOTHCS, MiAKPECTIOUH MUOOKI COIIaJIbHI Ta €eKOHOMIYHI PO301XK-
HOCTI, siK1 BUHUKJIA B KeHii miciist 3700y TTs He3anexxHocTi [12].

V¥ mamitkoBoMy Bitl Hryri Ba TxioHro Ha BiacH1 o4l nepexxuB «Han3puuaiiny cuty-
aiiro» May-May. BpaxoByroun iloro ocBiTy Ta TpaBMy OCOOUCTOTO JOCBiAy, 3a3Ha-
YHIMO, 110 ICHYBAaB HEBIJI’EMHUI PU3HK TOTO, 11O Mpallst aBTOpa Oinblie cxuisacs 6 10
PO3MOBII PO MOJITUYHI Ta ICTOPUYHI MOJAII, HIXK 0 TpaJuLiitHOro pomany. JiicHo,
MOJIITUKA Ta IUIEMIHHI 3BUYAl BIICPAIOTh 3HAYHY POJib Y Haparusi Hryri.

TBopuicte Hryri nepesepiirye npocTi JiTeparypHi JOCITHEHHS Ta J0CIrae 3Ha4HO1
comianbHOI Ta icTopuuHoi HiHHOCTI. MOro po3moBizi MpoHoHyOTh BaXKIIMBHIA OIS
Ha ictopito KeHii, 3a0BHIOIOUM 3HAYHY HPOTAIHMHY, 3AIAIIEHY NEPEBAKHO «OLITUMI»
nonsiiamu. 3o0pakerHst Hryri ictropuaHux moiit uepes appukanchKy mpusmy 30ara-
Yye JIITEpAaTypHUI CBIT 1 CIIyT'Y€ CYTTEBUM JOIMOBHEHHSM JI0 MOMEPEAHBOT OTHOOIYHOT
onoBifl. [lei moaBiiiHUN BHECOK MO3UIIIOHY€E MOrO poOOTY SIK HE3aMIHHY JJisi pO3Y-
MIHHSI MUCTEILKOTO Ta COI[1aJbHO-MOITUYHOTO Janamadrty Toro yacy [10].

Xoua KitaiiB Yeiik Ta 1HIII KPUTUKHU CTBEP/UKYIOTh, IO JIITEpaTypa, TICHO OB’ s13aHa
3 KOHKPETHUMH ICTOPUYHUMU TOAISIMH, PU3HKY€ 3HUKHYTH B HEOYTT1, BXKJIUBO MaM ’si-
TaTH MPO MOJABINAHY POJIb TAKUX TBOPIB. BOHM 3a0€31euyt0Th XyA0KHIO IIHHICTD 1 CIIy-
KaTh BAXKJIMBUMH 1CTOPUYHUMH JIOKyMEHTaMU, 30€pirarouu NepCcreKTUBU Ta JAO0CBIJ,
4Kl 1HaKie Moy 0 Oytu BrpadyeHi. Pomann Hryri, Hanpukian, BUXOAATh 3a paMKU
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IIPOCTOI OIOB1/I1 TA CTAKOTh HE3aMIHHUMM 1aM’ITKAMH CKJIaJTHOT 1CTOPI1 Ta KyJbTYpPHOI
Tparcdopmarii Kenii [18, c. 50].

Po3yminHs 1boro mporecy (GopMyBaHHs OMOBIJII y TBOpax aBTOpa MOJSATa€ B TOMY,
o Oarari KyJbTypHI Ta COLIAJIbHI TEMH BIUTITAIOTHCS B PO3IOB1Jb, KA 3aXOIUIIOE
YUTaYiB 3aBJSKH MPUBAOIMBUM MEPCOHAXKAM, CIOKETy Ta cTuito. et Oananc Biapi3-
Hsi€ Oaraty JiTepaTypHy TPAJAHINEIO Bl OAHAIBHOTO COIIOJIOTIYHOTO 3BITY.

3apnanns Hryri momsirae B Tomy, o0 30aiaHcyBaTu TeMy Ta MpUBaOIUBY (QopMmy,
MIEPEKOHABIINCH, IO CTPYKTYpa OIOBIJI 3aXOIUIIOE YUTAya, OJHOYACHO MEpEeatouu
Mo 3HaueHHs. [loeTHaHHS KyJbTYpHUX 1 CYCHIIBHO-MOMITUYHUX TEM 13 3aXOILIHU-
BOIO OIOBIJII0 MOXKE 30araTuTé poMaH, 3a0e3MeuyI0ur 1HTEICKTyalbHEe i eMOIIiifHe
3aJI0BOJICHHSL.

Juckycis npo Te, 4M MOBHHHI aQpUKAHCHKI MUCbMEHHUKH MHCATH aHIIHACHKOIO
Yy PIAHMMHU MOBaMH, BUKJIMKaja 3HAYHUU pe3oHaHC. JlesKi aHIIINChKI KPUTUKH HE
BU3HAIOTh TOTO (PaKTy, 10 OBOJOAIHHS MOBOIO HEB1I’€MHO BKJIIOYA€E IIPABO KOPUCTY-
Barucs Hero. I, HaBmaku, apUKaHCHKI POMAHICTH YacTO HEIOOLIHIOIOTh KOMEPLIHHI
NepeBaru HalmMCaHHs AHNIIMCHKOIO MOBOKO. UiHya Auebe, HanpuKIa, 3a3HAYUB y
myOmiyHiA TPOMOBI, IO WOMY HE MOTPIOHO MHUCATH aHTIIMCHKOI0 MOBOIO, 1100 HOTO
gyutany, xoua BiH npoaas 8000 npumipuuki “Things Fall Apart” y Benuko6puranii
3a onuH pik 1 npote noHag 20000 npumipHukiB y Hirepii. Lle cBigunTh npo 3amnyuye-
HICTh HIT€PIMCHKOI YUTALBKOI ayIUTOpIi, X0Ua 3aJIUIIAETHCA HE3PO3YMUIMM, MPO SIKY
4acTUHY HopyOamMoBHOro HaceneHHs Haerbes. [lepeBaru HamucaHHS MIKHAPOIHOIO
MOBOIO OYEBH/IHI YEPE3 BEIUUE3HY CBITOBY ayJUTOPIIO AHINIIMCHKOI JITEPATYPH.

3anunaroyu OCTOPOHB HEMITepaTypHi Kputepii, appukaHCbKuil KpUTHK YyKByKepe
TOpPKA€ETHCS I1i€T MpobiemMu y cBiit coci6: “The crux of the matter is not whether the
language is foreign or native bur how efficiently it is manipulated to depict differences
in levels of charaterisation and speech processes as a whole” [3, c. 17].

Axne nosepHimocs A0 Hryri tTa oOpoOKu 1CTOpUYHUX 1 TIEMIHHUX TeM. OIHUM 31
CHOCO0IB MPECTABICHHS ICTOPUYHUX TOAIN € (impTparis ix yepe3 CBIIOMICTh ICH-
TpanbHOTro repos. Lle te, mo poouts Hryri B pannix pomanax “Weep not Child” 1 “The
River Between”.

V¥ ko’)kHOMY pa3i repoi 1 miTITKOM, a HOro He3pUIICTh BUBHAYAE CTYIIHb CIIPUMHATTS
HUM ICTOPHYHOTO KOHTEKCTY, B IKOMY BiH onuHUBCA. Lle cipuitHATTS a00 BiACYTHICTD
CHPHUIHSATTS B1100pa’Ka€eThCs HAa SKOCTI MOBH, SIKY BIH BUKOPHCTOBY€E. CTHUIIICTUYHUM
3ac000M TYT € «BlJIbHA HETIPSIMa MOBay, Y SIKii OMOB1/1a4 OIyCKa€ Taki Tery, Ak he said,
110 BIJKPUTO CUTHAII3Y€E PO MOr0 MPUCYTHICTh Y TEKCTI, 1 OIIUCYE CIPUNHATTS EPCO-
Hax1B cBO€I0 MOBOIO. Ock sikuM Hbopore 6aunuTh CyCiIHE MICTO:

“Kipanga town was built in this field. It was not a big town like the big city. However,
there was one shoe factory and many black people earned their living there. The Indian
shops were many. The Indian trader were said to be very rich. They too employed
whom they treated as nothing. You could never like the Indians because their customs
were strange and funny in a bad way. But their shops were big and well-stocked with”
[15,c. 7].
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Le Hanu3yBaHHS psATY KOPOTKHUX MIPOCTHX PEUCHb, HEBEJIMKOTO 00CATY Ta Maike MOB-
HOI BIJICYTHOCTI MIANOPSAKYBaHHS, CIIpaBIIsA€ HA YUTa4a e(PeKT HaA3BUYANHOT IPOCTOTH
Ta HaiBHOCTI. Criepury Te3a 3/1a€ThCs YITKOIO 1 IPO30POI0, MOTIM JAPATIBINBOIO Ta OJHO-
MAaHITHOIO 1 9aCTO TPAKTYEThCSA SIK «301JHEHICTH» a00 «CTUIICTUYHA HETOMyTicThy [17].

Ile, 3BiCHO, TpUMa€ YUTa4a Ha Pi1BHI CBIJOMOCTI CEJISIH 1 MOJIOJI0T0, HEXUTPOTO rePOsi:

“You did not what to call the Indian. Was he also a white man? Did he too come from
England? Some people who had been to Burma said that Indians were poor in their
country and were too ruled by white men. There was a man in India called Gandhi. This
man was a strange prophet. He always fought for the Indian freedom. He was a thin
man and was dressed poorly in calico stretched over his bony body <...> The Indians
called him Babu, and it was said Babu was actually their god” [15, c. §].

AJie TOHKICTh BepOabHOI TEKCTYPH B 111l TPO31 € MEPEUIKOJIO0 JIJIsl IOBHOI OLIIHKU
TEM, K1 HACKPI3HO MPOXOATh yepes Leit poman. e Taki Temu: BTparta 3emii Ta cim’i,
IiApyB MOpaJji Ta CaMOINOBary, MIyTaHWHA, CIPUYUHEHA BIPOBAXKEHHSIM HOBHX ITiH-
HocTeil. Cxoxe, mo Hryri 1 fioro repoil craiyv ydacHUKamMu MOALN 1 pyIIleM 1aeaic-
TUYHUX ycTpemiinb. 1{o6 nocsartu nporo, motpidHe 0cOOIMBE CIPUMHATTS ¥ TOCTPHIA
CJIyX JI0O pUTMIB I1IJITIITKOBOTO MOBJIEHHS, K LIbOro MaiictepHo gocsarays JIx. /1. Cemni-
HKep y «Han npipBoro y xKUTI.

V¥ nBox HacTynmHUX pomaHax Hryri BiIMOBISETBCS Bl LIEHTPAIBHOIO MEPCOHAKA
i1 3aMICTh IILOTO BUKOPUCTOBYE TPYIy 3 YOTHPHOX MapajelbHUX Qiryp, 4yui B3aeMo-
MOB’s13aH1 )KUTTS Ta CTOCYHKH CKJIaJal0Th OCHOBY OIOBI1JIl HA TJI1 MOJITUYHUX MOAIN.
CrpykTypa MX pOMaHIB CKJIa/IHa 1 6araTto B YoMy 3aJI€KUTh BlJ CIIOra/IiB y CIIOrajaax.
VY “A Grain of Wheat” KopoTKi pe4eHHsSI BUKOPUCTOBYIOTHCS OLIBII €PEeKTUBHO, 11100
Bi1OOpa3UTH MIBUIKAN PO3BUTOK MOiH, SIK Y BOMBCTBI TityxoHimoro [11, c. 6]:

“Halt!” the white man shouted. Gitogo continued running. Something hit him at the back.
He raised his arms in the air. He fell on his stomach. Apparently the bullet had touched his
heart. The soldier left his place. Another Mau Mau terrorist had been shot dead”.

VY pannix pomanax Hryri Takox y cBiii crioci0 BUKOPUCTOBYE PETICTP 1 4aCOB1/BUI0BI
BimminHOCTI (The boy ‘felt a bit awed that God may have chosen him...) [11, c. 7].

ABTOp TakoX BMUJIO BUKOPUCOBYE 1pOHIIO SIK JiTeparypHuid npuiioMm. barbko Hpo-
pore posnosimzae Ham: “The feeling of oneness was a thing that most distinguished
Ngotho’s household from many other polygamous families... This was attributed to
Ngotho, the centre of home. For if you have a stable centre, the family will hold”
[11, c. 40]. Yurau 3q0raayeThes, 0 ICUX0I0T14Ha Kpu3a HroTo Ta iforo cMepTh 03Ha-
YaroTh Kpax JAJisl BCIET pOIMHHU.

[poHIYHUM 1 TpariyHUM € TOW (PakT, 0 LEel KpaX COPUYMHUB XOYJICH]IC — KOJIOHI-
aJbHUI TTOCEJICHEIb, SIKUI CTaB OKPYKHUM o(iliepoM 1 Ha 9uiil pepmi — HacTpaBi HA
3eMill CBOiX npeakiB — Hroto cymiinHO npairoBaB pokaMu. [lapanens Mk qumu 1soma
reposiMU BCTAHOBJIEHA aBTOPOM J1y>K€ IEPEKOHINBO. KoKeH 3 repoiB BTpaTUB CUHA Mij
yac J[pyroi cBITOBOI BI1ifHH, 1 KOXXEH TAEMHO 33JIa€ThCS MUTAHHIM, UM 3MOXKE CHH, L0
BIKUB, yCHAAKyBaTH 3eMiit0. KokeH 3 HUX JIFOOUTh 3€MITI0 MO-CBOEMY: XOYJIEHJC 3
ropaicTio Bosonaps, Hroro 3 61aroroBiiHUM TPENETOM.
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JIlyXoBHE 3HaYEHHS 3eMJI1 Ta il 3B’S30K 13 IUIEMIHHUMU 3BUYAsIMU Ta BIpyBaHHSMH,
AKUX TITbKUA TOpKaeThecsi aBTop y “Weep Not Child”, 6inbin MaiicTepHO BUCBITICHO
B “The River Between”. IIpo BuUHUKHEHHS MpabaThKIBIIUHU PO3MOBIIAETHCS B 000X
poManax. bisein npo3aiqHo B 0HOMY:

“And the creator who is called Murungu took Gikuyu and Mumbi from his holy
mountain <...> and stood them on a big ridge <...>”;

OUTBII NOETUYHO B THIIOMY:

“<...> it was before Agu: in the beginning of things. Murungu brought the man
and woman here and again showed them the whole vastness of the land. He gave the
country to them and their children and the children of the children, tene na tene, world
without end”.

Moga pemnirii, sk 3azHaunnu Jlesin Kpicran 1 lepek [leiiBi, €, MaOyTb, HaliBUpas3-
HIIIMM pi3HOBHIIOM MOBH [4, ¢. 147]. Ane nitypriiiHa Ta 6167iiiHa MOBU HE OOMEXKY-
I0ThCSl peIriiHuMU cuTyauisiMu. HaBrnaku, BoHa Ma€ KylnbTypHY (DyHKLIO 1 B aHIVIIH-
CbKili MOBI1, 0€3yMOBHO, Ha0yja BEJIMYE3HOIO BIUIMBY, III0 BUXOAUTH JAJIEKO 32 MEXI1
OPUTIHAJIBHOIO PEJITIHHOIO KOHTEKCTY, B IKOMY BOHA 3 SIBIIIEThCA. Y JIITEparypi Ta B
OpaToOpChbKOMY MHUCTEITBI il TEPMIHOJIOTiSI BUKOPUCTOBYETHCS HABMUCHO, CIIOHYKAIOUU
1o crorafiB. Came 1ie Hryri 611b11010 4 MEHIIIOIO MipOIO POOUTH Y BCIX CBOiX poma-
Hax. dakTyHO MEpen IBOMa 3 HUX € ypuBKHU 3 ABTOpm30BaHOi Bepcii biomii (Buxin
i [locnanusa no Kopuntsan), a B A “Grain of Wheat” naptuzancekuii 6oerte May May
Kixika 3aBxau HOCUTH 3 CO00I0 «BlacHy ocooucty biOmito» 3 Bipiiamu, migkpecse-
HUMHU YEPBOHUM: JIPYKAPCHKHUI 3aci0, sIKMH BUKOPUCTOBYEThCS B KHuW31 3arainbHux
MonuTB, 100 NOJETINUTHA TPOMOBJISIHHS B YHICOH.

I'pamatiuni ocoOnmuBOCTI 610:11ITHOT MOBH, SIKI BUKOPUCTOBY€E Hryri, BKIIIOYAIOTh:

- 3alepeueHHs 3 BIAKIAICHOI0 9acTKOIO not, sik y Ha3Bi Weep Not Child ta B giano3i:
“Leave me not behind, friend” (kaxxe mepconax B “A Grain of Wheat”) [13, c. 63]. Yacte
BKMBAHHS IMIIEPATUBIB, 1HOAI 3 apXaiuHuMu 3aiiMeHHUKOBUMH (popmamu: “Watch ya
and pray”, said Kihika”;

- apxaiuni gexcuuni onuuui:“Arise. Heed the prophecy. Go to the Mission place”
[13, c. 20];

- BIJCYTHICTh KOPOTKUX ()OPM Yy JOMOMDKHHUX JIECIOBAX, [0 POOUTH TOH JIaJOTy
nemto miactymanM: “Would it not have happened?” says Mugo.

“Cannot you for a moment leave a man alone?” [11, c. 48].

Tax camo opMaTbHUM € 30epeKEHHS BIIHOCHUX 3aiMEHHHKIB 3 MPUHNMECHHUKAMH,
TOJ1 SIK CydacHa aHIVIIChbKA HAaJa€ NepeBary OMyCKaHHIO BIIHOCHOTO 3aiiMEHHUKA Ta
MIEPEHECEHHIO MPUIMEHHUKA. Y 3amalll cCBapKu rnepcoHaxxi Hryri BAKOpUCTOBYIOTb LI
MaJIOBKUBAHUI (OpMaIbHUN CTHIIb:

“It’s to you that I am speaking”, and “My mother has a good house in which to live”
[11, c. 146].

[TpuceiitHnii BiZTHOCHWI 3aliMEHHHK WhoSe, SIKOTO ChOTO/IHI HeMa€ B PO3MOBHIN
MOBI, BKJIAJIA€ThCA B YCTa XJIOMUMKA-IIJIITKA, IKUM 3alIUTYE:

“Nganga on whose land we have built?” [15, c. 85].
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Oco0nuBuii OPSAOK YaCTUH PEYEHHS: JOAATOK — MIAMET — J1€CIOBO (HEMPaBHIIb-
HUW CUHTaKCUYHUN MOPSIOK)

“Great love I saw her there” [11, c. 13].

Jly’e 4acTuM € BUKOPUCTAHHS MOJAIBHOTO JOMOMDKHOTO cioBa shall 3 #oro mep-
BICHUM 3HAYE€HHSIM 3000B’s13aHHS (3BEPHIMO TAaKOX yBary Ha 4acTOTY BUKOPUCTaHHS
IMEHHUKIB POJIOBOTO XapaKTepy):

“Those with feeble hearts shall be wiped from the earth. The strong shall rule. The weak
need not remain weak. Why? Because a people united in faith are stronger than the bomb.
They shall not tremble or run from the sword. Then instead the enemy shall flee... A few
shall die that the many shall live. That’s what crucifixion means today. Else we deserve
to be slaves”. Kihika, the guerilla leader in A Grain of Wheat”. [11, c. 167].

Oco0auBO 1IKaBUM € T€, IK 00paHuil aBTOPOM (POHETUUHHI KPUTEPI TOMIHY€E HAJl
rpamatuyHuM. Takuil migxia nependavyae 30aJaHCOBaHI CTPYKTYPH, Xo4a TEKCT PO3-
OMBAETHCS Ha KOPOTKI MapajieibHl Y3roJUKeH1 peueHHs, 10 Haraaye Bipuil y Kuusi
3aranbHO1 MONUTBH:

“The strong shall rule. The weak need not remain weak

A few shall die that the many shall live” [8, c. 157].

BucHoBKH #i mepcneKTHUBH MOJATBIIOIO JA0CTiIzKeHHsl. MU CTIOiBAEMOCH, IO 11
MPUKJIIAIM TPOLTIOCTPYBaH, 10 Hryri ekcriepuMeHTye 3 o€ THaHHIM PiIHOT cXiaHOoad-
PUKAHCBHKOI TEMAaTUKH 3 YCIaKOBAHOIO B1J] KOJIOHI3aTOP1B MOBOIO — aHIJIIACHKOIO. Y Hall-
KpalioMy pasl BiH JOCSTAa€ CTUIIO MTMChMA, SIKU HEe HAJITO BIIJIAISIETHCS BIJ CTAaHAAPTY,
aJjie I0CTaTHBO, 1100 OyTH 0COOMCTUM aBTOPCHKUM CTHJIEM Ta CTBOPIOBATH 1HIIUN PUTM
1 CTpYKTYpy Haparusy. [lepcriekTuBy noganblux JOCIIKEHb BOAYAEMO Y JIOCIIJKEHH]
MparMariCKypCHOTO BUMIpY 3aliepedeHHs B aHIIOMOBHOMY MTOCTKOJIOHIATbHOMY XY/I0%K-
HbOMY IIPO30BOMY TEKCTI Yepe3 pO3KPUTTA (OPMaNbHOI, CTUIICTUYHOI, JUCKYPCHOI Ta
(GyHKIIIHOT crienudiky 3amepeyeH s K MparMaTuyHol yHiBepcaii.
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