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CrarTs npucBsiueHa PO3ISAY aTI03ii K JHKepena GopMyBaHHS JTIHTBOKPATHO3HABYO1
KOMIIETEHTHOCTI CTYJICHTIB-(DLJIOJIOTIB B yMOBaX MITYYHOTO MOBHOTO CEpeIOBHIIIA. 3 5C0-
BY€ETBCS MICIIE JIIHTBOKPAiHO3HABUOT KOMIIETEHTHOCT1 Y CUCTEMI MiITOTOBKH MaiOyTHIX
(b1I0JIOTIB Ta TOCTIKYIOTHCS MIKIIPEIMETHI 3B’ SI3KH, 1110 CIIPUSIOTH (DOPMYBaHHIO TAKOi
KOMIIETEHTHOCT] B IIUIOMY Ta PO3yMIHHIO MOBHHUX SIBHIIl Y KOHTEKCTI 30kpeMa. Poman
cydyacHOi amepukaHchkoi mucbMeHHUIN JI. Taptt «[1{uronsy 1eMoHCTpye Haa3BUUYAHHO
IIMPOKY TEMaTHYHy aTpuOyIiro amo3iid. Cepen amo3ii, M0 MOXKYTh CIYTyBaTH JKe-
PEJIOM JIIHTBOKPATHO3HABYOI KOMIIETEHTHOCTI, BUIUIIEMO CYyCIITbHO-ICTOPHYHI, Teorpa-
¢biuHi, TiTepaTrypHi, My3udHi, KiHeMarorpadidai Ta moOyToBi. JIIHTBOkpaiHO3HABYA KOM-
METEHTHICTh CIIPUSATUME PO3YMIHHIO TAKOTO KYJITYPHO HACHYEHOTO XYJ0KHBOTO TEKCTY
Ta OUIBII TIMOOKIN Horo peuerniiii. Marepian, BigiOpaHuii Ha OCHOBI TEKCTY pOMaHy
. Taprt «llurons», 703BOISIE TpOAaHATI3yBaTH BIUIUB KYJIBTYPHUX KOHTEKCTIB, BiJO-
OpaXeHUX B allt03151X, HA PO3BUTOK MPOGECIHHUX HABUYOK CTYIACHTIB Ta (hOPMYyBaHHS
JIHTBOKPATHO3HABYOI KOMITIETEHTHOCTI. AJTIO31S pO3IIISIIA€THCS, 30KpeMa, SIK KYJIBTYpHE
SIBHIIIE Ta SIK JDKEPEso 1H(OpMaIlii JJTIHTBOKYJIETYPHOTO Xapakrepy. JIOriyHuM € mpuiy-
IIEHHS, 110, CTBOPIOIOYM AJTF03110, aBTOP OPIEHTYETHCS HA PIBEHb KYJIBTYPH MAacOBOTO
yuTaya, TAKUM YMHOM, KOJKHA ajro3is BioOpaskae 3arallbHOKYIBTYPHUN KOMIIOHEHT,
CIUIbHUM IS KYJIBTYp apecaHTa il aapecara. PeanbHa AiiicHICTH, TIOB’sS3aHA 3 HAIli-
OHAJILHO-KYJBTYPHUM apeajioM, € JDKEPEJIOM KyIBTYPOJIOTIYHOT MAPKOBAaHOCTI MOBHUX
OJIMHUIIb, TOMY 37aTHICTh €KCIUTIKYBaTH 3HAYCHHSI aJlf031i 03Ha4ae€ HEOOXI1AHICTH JIIHT-
BOKPaiHO3HABYO1 KOMIIETEHTHOCTI JIsl ICKOTyBaHHS 11i€1 iHopmaitii. | HaBmakwu, mpoiiec
JICKOMYyBaHHS aJf031i € JpKeperoM (opMyBaHHS JIIHTBOKPATHO3HABYO! KOMIIETEHTHOCTI
CTYIEHTIB-(PLIONIOTIB 1 pOOUTH 1€ MOKIIMBUM HE JIMIIIE HA 3aHATTSIX 3 JITHTBOKPATHO3HAB-
CTBa, a ¥ JIiTepaTypu aHIIOMOBHUX Ta HIMEIbKOMOBHHUX KpaiH.

Knrwuosi cnoea: anwosis, N1iH280KPAIHO3HABCMBO, NIHSBOKPAIHO3HABYA KOMNe-
MeHMHICMb, Timepamypa aHei10MOSHUX MA HIMEYbKOMOBHUX KPAIH.
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The article deals with the allusion as a source of formation of linguistic and cultural
competence of philology students in the conditions of artificial language environment.
Firstofall, the place of linguistic and country studies competence in the system of training
future philologists is determined and the interdisciplinary connections that contribute
to the formation of such competence in general and to the understanding of linguistic
phenomena in context in particular are investigated. The novel by the contemporary
American writer D. Tartt “The Goldfinch” demonstrates an extremely wide thematic
attribution of allusions; among the allusions that can serve as a source of linguistic
and country studies competence, we distinguish socio-historical, geographical, literary,
musical, cinematic and everyday allusions. Therefore, linguistic and country studies
competence will contribute to the understanding of such a culturally rich literary text
and its deeper reception. Therefore, the material selected on the basis of the text of
D. Tartt’s novel “The Goldfinch allows us to analyse the influence of cultural contexts
reflected in allusions on the development of students' professional skills and, thus, the
formation of linguistic and country-specific competence. Allusion is seen primarily
as a cultural phenomenon and as a source of linguistic and cultural information: it is
logical to assume that when creating an allusion, the author is guided by the level of
culture of the mass reader and thus each allusion reflects a general cultural component
common to the cultures of the addressee and the addresser. The reality associated with
the national and cultural area is the source of cultural marking of linguistic units, and
therefore the ability to explicate the meaning of an allusion means the need for linguistic
and country-specific competence to decode this information. Conversely, the process
of decoding allusions is a source of linguistic and cultural competence development for
students of philology and makes it possible not only in the classroom, but also in the
literature of English and German-speaking countries.

Key words: allusion, linguistic and country studies competence, linguistic and coun-
try studies, literature of English and German-speaking countries.

IlocranoBka mnpoOsemu. J[Jis BIILHOTO BOJOJIHHS MOBOI BAXKIUBUMU € HE
JUIIE TpaMaTUYHUN YU JIEKCUYHUM acNeKTH, HEMUHYYE MOCTA€ MUTAHHS PO3YMIHHS
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KYJBTYPHUX KOHTEKCTIB Ta 3UMTYBaHHS 3HAY€Hb, Kl CTOSATH 32 MOBHUMH BHUPA3AMH.
JIiHrBOKpaiHO3HaBYAa KOMIIETEHTHICTh HEOOX1JAHA JUIsl BUIBHOTO BOJIOJIHHS MOBOIO,
crpusie OUTBII MPUPOTHOMY Ta €(hEKTUBHOMY CHUIKYBAaHHIO 3 HOCISIMH MOBH, 3MEHIITY-
F0YM MMOBIPHICTh HENTOPO3YMIiHb. B yMOBaxX BUBYEHHSI MOBH Y IITYYHOMY CEPEAOBHILI
NUTaHHS TOLIYKY e(EeKTUBHUX 3ac001B Ta JKepen (opMyBaHHS Ii€] KOMIIETEHTHOCTI
€ akTyalbHUM. PoOOTa 3 amo31AMHM MiJ1 Yac YUTAHHS TEKCTIB XYI0XKHbBOI JIITEparypu
Ta MOIIYK MOCHJIaHb a00 HATSIKIB HA KYJIBTYPHI, ICTOpHYHI, TeorpadidHi 4u CcoIlianbHi
0COOMBOCTI MEBHOI KpaiHK a00 PETi10HY, AKi BIOMI ITEPEBAKHO JIOISIM, J0Ope 3HAKO-
MUM 3 II€I0 KYJIbTYPOIO, PO3BUBAE KPUTUUHE MUCIIEHHS, BUMArarouy aHaji3y Ta IHTep-
nperariii, 103BOJIsi€ 30araTuTy JIHIBOKYJIBTYPHI 3HAHHS MalOyTHIX (P1710JI0TIB.
AHaJI3 OCTaHHIX AOC/iIKeHb I myOaikanii. BaxiuBicTh JIIHTBOKpaiHO3HABYOI
KOMIIETEHTHOCTI SIK CKJIaJJOBOI YAaCTUHU COLIOKYJBTYPHOI KOMIIETEHTHOCTI MPOIMHU-
caHa B MPOTPAMHUX JTOKYMEHTax, 10 € 0a3010 y MiATOTOBII MaiOyTHIX (iyonoris
[1; 5]. HaykoBui M.O. Kenynenko, A.Il. CabitoBa, O.B. Xononenko, C.®. I1aHoB,
O.I" CMoIIbHIKOBA Ta 1HIII TPUCBAYYIOTh CBOI JOCIIKEHHS PO3B’A3aHHIO IPOOJIEMH
(dbopMyBaHHS JIIHTBOKpPAiHO3HABYO1 KOMITETEHTHOCTI [4; 7; 10], 3a3Hauaro4u, 110 JiHT-
BOKYJIBTYpHA KOHIIEIIII1sl BUKJIAJJaHHSI MOB TOTpeOye yTouHeHHs [4]. AHami3y ano3ii K
TaKO1 TEX IMPUCBAYEHO YMMAJIO HAyKOBUX PO3B1IOK, 30kpeMa P. Harano, B. CokosnoBoi,
O. SIpemu, npote npoOiemMa BUKOPUCTAHHS 0311 K MOTY>KHOTO 3ac00y pOopMyBaHHs
JIHIBOKPAiHO3HABYOI KOMIIETEHTHOCTI, Ha HAlly TyMKY, JUIIA€THCSI HEPO3KPUTOIO.
Mera crarTi — 3’CyBaTH MICLE JIHIBOKPAiHO3HABYOT KOMIIETEHTHOCTI Y CUCTEMI ITiJI-
TOTOBKM MaiOyTHIX (DLIOJIOTIB Ta MPOAaHaIi3yBaTy BIUIMB KYJIBTYPHUX KOHTEKCTIB, BIJIO-
OpakeHMX B amo3isix (Ha Marepiani Tekcty pomany . Taprr «I1{uronsy»), Ha po3BUTOK
npodeciiiHix HaBUYIOK CTYJCHTIB Ta (pOpMyBaHHS JIIHIBOKPAiHO3HABYOI KOMIIETEHTHOCTI.
Buknan ocHoBHOro Marepianay aocJigkeHHsi. COIIIOKY/IbTYpHAa KOMIIETEHTHICTb
(1 THrBOKpaiHO3HAaBYa KOMIIETEHTHICTh SIK 11 KOMIIOHEHT) € BaXXJIMBOKO CKJIaJ0BOIO
YaCTUHOIO MIATOTOBKM (haxiBIB 3 (UIONOTrii, MPO IO 3a3HAYAETHCS Yy JOKYMEHTI
«Crangapt BUIIOI OCBITH YKpainu: nepmuii (OakaiaBpChKUii) piBeHb, Taly3b 3HAHb
03 «I'ymanitapHi Haykn», crieniaiabHICTh 035 «Dinmomnoris» [1]. Bona 3a6e3neuye mim-
OOKe pO3yMIHHSI MOBH B KYJIETYPHOMY KOHTEKCTI, JOIIOMAarae B MIKKYJIBTYpHIA KOMY-
HIKAaIlli Ta nepexyIal, NATPUMY€E aKaJeMIdH1 JOCHIIIHKEHHS 1 eIaroriuHy JisUIbHICTD,
10 BUILJIMBAE 3 IHTETPAJIbHOI KOMIIETEHTHOCTI «3/IaTHICTh PO3B’A3yBaTH CKJIAJHI CIIie-
iaJi30BaHl 3aJa4l Ta MPaKkTU4YHI OpoOJieMH B Taiy3l (UIONOrIi» Ta CHIB3BYYHO 13
3arajJbHOK0 KOMIIETEHTHICTIO «3/IaTHICTh CIUIKYBAaTHUCS IHO3EMHOIO MOBOIOY, OCKIJIBKH
e(deKTUBHE CIIJIKYyBaHHS MOTpeOye BpaxyBaHHs KyIbTYpHUX Ta COIIaIbHUX KOHTEK-
CTIB, 110 € BAXXJIMBUM JUIsl YCHIIIHOI MIKKYJIBTYPHOI B3a€MO/1i. 3HAHHS KYJIbTYPHOTO
KOHTEKCTY TaKOX € KJIIOUOBHMM JIJIsi PO3YMIHHSI Ta aHaJli3y MOBHHMX Baplallii, SK 3a3Ha-
YEHO Yy ClelialbHId KOMIIETEHTHOCTI «3/IaTHICTh aHAJII3yBaTH J1aJE€KTHI Ta COLlialbH1
PI3HOBUIM MOB(H), III0 BUBYAIOTHCS (€THCS), OMUCYBATH COLIIOJIHTBAJIBHY CUTYAIIIIO).
BianoinHo 10 «3arajJbHOEBPONEMCHKUX PEKOMEHAALIN 3 MOBHOI OCBITHU» [5]
COLIIOJIIHIBICTUYHI KOMIIETEHLIT MOPSIA 13 JIIHTBICTUMHUMHM Ta MMPAarMaTUYHUMU € 3a110-
PYKOIO yCHIITHOI KOMYHIKaTUBHOI IISUIBHOCTI. Y JOKYMEHTI 3a3HA4a€ThCs, 110 3HAHHS
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CYyCHUIbCTBA 1 KYJIBTYpHU CIUIBHOTH a00 CHUIBHOT KpaiHW, MOBA SIKOI BUBYAETHCS, €
BAYKJIMBUM aCIIEKTOM 3HAHb CBITY, 110 MiIKPECIIO€ HEOOXITHICTh 0COOIMBOI yBaru 10
COLIIOKYJIBTYPHHX 3HAHb.

Hocnignuku [7; 10] BU3HAYat0Th COLIOJIHIBICTUYHY KOMIIETEHIIIO SIK Oararoko-
MIIOHEHTHE, 1HTErpaTUBHE YTBOPEHHS Ta BUIUISIOTH TaKl MOT0O CKJIAJ0B1 YACTHHH:
1) kpaiHO3HaBYY KOMIIETEHIIIIO; 2) JIIHFTBOKPAiHO3HABYY KOMIIETEHIIII0; 3) COLIOJIIHIBi-
CTUYHY KOMIIETEHIIIIO.

3BicHO, 00car iHdopMallii JTIHrBOKPaiHO3HABYOTO XapakTepy, HeoOXiaHOT 1y (op-
MyBaHHs y MailOyTHIX (1IOIOTIB COLIOKYIBTYPHOI KOMIIETEHIII1, IEpeayCciM MoTpedye
BpaxyBaHHS TOTO (DaKTy, 1110 HABYAHHS 3/11HCHIOETHCS 11032 MPUPOAHUM CEPEIOBUIIIEM
MOBH, sika BHUBYA€ThCS. DOpMyBaHHS JIIHIBOKPAiHO3HABUOI KOMIIETEHTHOCTI 4YacTo
CIIUPAETHCS HA MIKIIPEIMETHI 3B’ SI3KH, B1JI0OYBAIOUYKUCH HE JIUILIEC HA 3aHATTAX 3 1HO3EM-
HO1 MOBH, a M IUISIXOM 1HTerpauii 3 IHIIMMU HaBYAJIbHUMH KypCcamH, TAKUMH SIK JIiTe-
parypa aHIIIHCbKOMOBHUX Ta HIMELIbKOMOBHHUX KpaiH. 3 OISy HA L€ MOCHIIIOETHCS
POJIb YMTAHHS 1 BJIACHE YATAHHS 3pa3KiB XyJOXKHbOI JIITEpaTypHu.

VY HamoMy JOCIHIJKEHHI 1] aT031€:0 MU PO3YMIEMO BiJICHJIKY, aHAJIOTIIO UM HATSIK
Ha MEBHUU 1CTOpUYHUI, Mi(OIOTIYHU, NiTepaTypHUui, MOMITHYHUNA ab0 X MmoOyTo-
BUW (DaKT 4M peaniro, 3aKpiIUICHUH y TEKCTOBIM KynbTypi, a00 aBTOPCHKHA, a TaKOX
pPEMIHICLEHIIIT (HEempsAMI ao3ii), IpsiM1 YK NPUXOBAHI HUTATH (MU X BU3HAYAEMO SK
aJII03WBHI BUCIIOBH) ToIIIO [3].

Amo3is y HamIiit poOOTI pO3TIIAIAETHCA K KYJIBTYpHE SIBHIIE Ta SIK JpKepeno iHdop-
Mallii JIIHFBOKYJIBTYPHOI'O XapaKTepy: CTBOPIOIOYM aJlt03110, aBTOP CIIUPAETHCS HA CBIU
KyJABTYPHUN TOTEHIAN 1 podeciiHy MaliCTEPHICTh, OPIEHTYIOUHUCH HAa PIBEHb KYJb-
TYpH MacoBOTO YHTa4a, TOMY B KOKHIH ato31i B110OpakaeThCsl 3arajJbHOKYIIBTYPHHMA
KOMIIOHEHT, CIUIBHUM JUIsl KyJAbTYp aapecanTta U aapecara [11, c. 124]. Txepenom
KYJIBTYpPOJIOT1YHOT MAPKOBAHOCTI MOBHUX OJIMHHMIIb € peajbHa JIMCHICTb, 0B’ A3aHa 3
HalllOHAJIbHO-KYJIBTYPHUM apeajioM, TOMY 3JaTHICTh €KCIUTIKYBaTH 3HAYEHHS ayro3il
O3Ha4a€ pO3JIUICHHS Ha «CBOE» Ta «uyxke» [12, c. 71].

3BICHO, Ui TOTO, 11100 BUHUKAaB acOI[laTUBHUI MIATEKCT, alto3is Ma€ CIUpaTucs
Ha (DOHOBI 3HAHHS YUTa4ya, HAsIBHI HA MOMEHT MPOYUTAHHS XYJAOKHBOTO TBOpPY, a0
CHOHYKaTH HOTO 710 OIITYKY 1H(OpMaIlii Ta BCTAHOBJICHHS aCOILIaTUBHUX 3B’ SI3KiB, 110
cupusiTUME (POPMYBaHHIO Ta PO3LIMPEHHIO JIIHTBOKPAaiHO3HABUOT KOMIIETEHTHOCTI.

Came B pomani «ll{uronb» makcumanbHo BiaOwucs pucu noetuku Jonau Taprrt
Ta TpaJMIIl aMepHKaHChKOI JiiTeparypu. Crenudika igioctiino pomany Jonau Taprrt
«[1{uronb» BU3HAYAETHCA MOTO IHTEPTEKCTYANIBHICTIO Ta IHTEPMEIIANIBHICTIO [2; 6; &],
IO MOSICHIOE ITUPOKE BUKOPUCTAHHS aJk031i1 aBTOPKOIO.

AHaJli3 eMOIpUYHOro Marepiaiay IOKaszye, 10 TeMaTW4yHa aTpuOylis aio3id y
pomani «I1{urons» € Hag3BUUYAHO mKUpoKor0. Cepen anmro3ii, O MOXKYTh CIIyTyBaTH
JOKEPEJIOM JITHIBOKPAiHO3HABYOI KOMIIETEHTHOCTI, BUILISEMO CYCIUIbHO-ICTOPUYHI,
reorpadivHi, JiTEpaTypHi, My3uuHi, KiHeMatorpagiudi Ta modyTosi. JIIHTBOKpaiHO3-
HaBYa KOMIETEHTHICTh COPUATUME PO3YMIHHIO TAKOTO KYJIBTYPHO HACUYEHOIO XyIO0XK-
HBOTO TEKCTY Ta OUIbII IMTMOOKIH HOro perentii.
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Jlo Toro X y pomaHi ainto3isi GyHKIIIOHY€ SK 3aci0 MiICHICHHS TOTO YH 1HIIIOTO 3Ha-
YEeHHsI, PUBHOCAYM JOAATKOBI 3HAHHS B IHTEPIPETAIIO MOHSTTA Ta BUCTYIAIOUH
3ac000M HEMPSIMOTO OMUCy a0 XapaKTEePUCTUKHU NEBHOTO MEPCOHA)Ka UM SIBUIIIA.
Hampuknazn, y pomani 6arbko roIoBHOTO reposi Teo mocrae sk 3j1a cuja, 1o J€ 3a
CBOIMH 3aKOHAMM, SIKMX repoil He po3ymie. ToMy amnmro3iMH, OB’ SI3aHUMHU 3 00pa3oM
Oarbka, ctatoTh nocwiands Ha Enrapa 1o 1 Bincenra Ilpaiica: My dad says Poe's
a second-rate writer,” I said. “That hes the Vincent Price of American Letters. But
I don 't think that s fair.” — 1BOX MUTLIB, 4di poOOTH OyJIM OPIEHTOBAHI MEPEBAKHO HA
ctpaxu: Exrap ITo ctBopuB xaHp aetexktusa, a Bincent [paiic anantyBas 6e3:mid iforo
TBOPIB y KiHO. | 11e He euHa ano3is B quckypcl oopasy Jlappi [ekepa, sika Bijicuiiae
Hac 70 xaxiB. OCHOBHOIO CTIMKOIO acOIlialli€lo, 0 CYIPOBOKYE Horo oopas, € oopas
Bikropa ®pankenireiina ta oro aituina: “Luckily, when he was drunk, his footsteps
slowed to a jarring and unmistakable cadence — Frankenstein steps, as I thought of
them, deliberate and clumping, with absurdly long pauses between each footfall . 11
amo3isa xapakTtepusye sk 0arpka, Tak 1 camoro Teo. OGpas3u 3 pomany Mepi Hlemi
3’ aBIAOThCA B «{urmi» Tk pasiB, NOKa3zyouu eBoitoLio Teo, HOro nepeTBOpeHHs
Ha YyJ0BUCHKO, OB’ si3aHE 0€3M0CEPEIHBO 3 OATHKOM.

VY cBinomocti Teo 06pa3 6aTbka acolilOETbCA 3 MOTUBOM TEaTPajJbHOCTI Ta MOTH-
BOM yaayi Ta ¢arymy, came BOHH (HOPMYIOTh 1HTEpMEAiaIbHUN KOJ HaBKOJIO 00pa3y
nporo nepconaxa. He pas Teo 3icTaBmsiB OaTbka 3 reposimu GpuibMiB: “It was almost
as if he were playing a character: some cool guy from a fifties noir or maybe Ocean's
Eleven, a lazy, sated gangster with not much to lose”, a B iOro MOBJICHHI1 3’ IBJISITUCS
3HaAMEHUTI akropu (Hampukiaan, Mikki Pypk). [losBa amro3iii, 0 CTOCYIOThCS KiHE-
Matorpady, MoB’s3aHa 3 KOJUIIHKOIO Tpodecieto O6arbka Teo, amke BiH 3HIMABCS y
Mao0IOKeTHUX (PiIbMax Ta cepiajax, IpoTe YCHiXy TaK 1 He JOCATHYB.

Pozrnsinemo ime onun npuknan: “Standing on the doormat were two people I had
never seen in my life: a chubby Korean woman with a short, spiky haircut, a Hispanic
guy in shirt and tie who looked a lot like Luis on Sesame Street”.

OpuH 13 comiadbHUX MPALIBHUKIB, 0 MPUHILUIA NOBAOMUTH TeonopoB1 CTpaliHy
HOBHUHY PO CMEPTh MaMH, HarajJye XJIOMIIEBl MePCOHa)Ka KOMEIINHOTO JISUIBKOBOTO
moy «Bynuis Cezamy. Hapa3si Ha3Ba IbOT0 110y HE € IPEIEACHTHOIO JIJIsl YKPaiHChKOTO
yyTaya 1 BUMArae CaMOCTIMHUX NOIIYKIB JUIsl IHTepHpeTanii. Taka anro3isi BUKOHY€E
me M QyHKIII0 OIATEKCTY, MIAKPECTIOYH, 0 Teo BaXKKO YCBIJIOMUTH PEaJIbHICTh
CUTYyalli, TOMy BUHHKA€ CBOEPIJHUN CUTYaTUBHUI OKCIOMOPOH: 3BICTKA IPO CMEPTH
3 YCT JIIOIMHH, 1[0 HarajJye KOMeIIHHOro nepcoHaxa. OKpiM TOro, MOXeMO BUIAUIMTH
1 xapakrepoioriuny ¢ynkuito: Jlyica y «Bynumi Ce3am» rpaB MEKCUKaHCHKUN aKTOP
Eminio Jlenprazno 13 XxapakTepHOO 30BHILIHICTIO.

Bubpasmmmcs 13 pyin My3ero micis BuOyxy, Teo crocTepirae mocTanokaainTuIHy Kap-
TUHY, 110 Harajye KaJpu 3 BIIOMOro 0oioBuKa «J{eHb He3a1eKHOCTI», aIF03UBHUM Map-
KEPOM-CUTHAJIOM € TIOPIBHSAHHS TOTO, 110 BiZI0YBAa€THCS HABKOJIO, 3 HAILIECTSIM MapcCiaH:

“Between Fifth and Madison, it was a madhouse. Whap of helicopter rotors overhead,
indistinct talking on a bullhorn. Though Seventy-Ninth Street was closed to traffic, it
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was packed with cop cars, fire trucks, cement barricades, and throngs of screaming,
panicky, dripping-wet people. Some of them were running from Fifth Avenue; some
were trying to muscle and press their way back toward the museum, many people held
cell phones aloft, attempting to snap pictures, others stood motionless with their jaws
dropped as the crowds surged around them, staring up at the black smoke in the rainy
skies over Fifth Avenue as if the Martians were coming down .

bnykannsa Teo temuumu anesimu llentpansHoro Ilapky namepemomni Pi3nsa micis
noBepHenHs 10 Heto-Mopka raramye npuronu Kepina Makkanicrepa B «OuH BoMa 2»:

“As tired as I was, and cold, still my heart stiffened to see the Park, and I ran across
Fifty-Seventh (Street of Joy!) to the leafy darkness. The smells, the shadows, even the
dappled pale trunks of the plane trees lifted my spirits but yet it was as if I was seeing
another Park beneath the tangible one, a map to the past, a ghost Park dark with
memory, school outings and zoo visits of long ago. I was walking along the sidewalk
on the Fifth Avenue side, looking in, and the paths were tree shadowed, haloed with
streetlamps, mysterious and inviting...”

VY TekcTi poMaHy yMMaiao GpparMeHTiB, KOJIU allt03isl € 3aCO00M HEMPSIMOTO OIMUCY
a00 XapakTEepHCTHKM IEBHOIO IMepcoHaka 4d siBuuia. llopiBHIor0uM cyO’ekT abo
00’€KT, PO SIKUM 11€ThCS B TEKCTI, aBTOP YAAETHCA 10 MOTO OLIIHIOBAHHSI, BUPAKEHHS
ABTOPCBHKOTO CTABJIEHHS Yepe3 anto3uBHUM npuiioM. Hanpuknan:

“The voice, while soft and sympathetic, was reminiscent to my ear of Hal the
computer in 2001 «A Space Odyssey»”.

[TopiBHIOrOUHM rosoc micic bapOyp 13 rogsocoM 6OPTOBOro KOMII FOTEPA KOCMIYHOTO
KOpabJIsi 3 B1IOMOTO (p1IbMY, aBTOPKA POMaHy MIJIKPECIIOE, 1110 caM Teo, nepedyBarouun
Ha MEX1 HEpBOBOI'O HAMPYKEHHS, CIIPUIMAE CUTYAIII0 BIICTOPOHEHO, HAYE JTUBUTHCS
AKUUCH (DUTBM.

AOGo0 amo3ist Moxe OyTH SICKpaBUM IITPUXOM J0 MOPTPETHOT XapaKTEPUCTUKHU Tepost
pPOMaHy, HalpUKIIAJl, «KKOCMIYHa» aJlk031s1 Y HABEJEHOMY HUK4Y€ MPUKIIAI]l H1AKPECITIOE
BIJICTOPOHEHICTh Ta HE3BOPYIIHICTH Micic bapOyp, ii 6e3eMOLIHHICTb:

“Her voice, like Andys, was hollow and infinitely far away; even when she was
standing right next to you she sounded as if she were relaying transmissions from
Alpha Centauri”.

Micrep bapOyp Haragye Teonopy ogHOro 3 0aThbKiB-3aCHOBHUKIB, IEPEHECEHOTO Y
CYYacCHICTb, TPOXH JIMBAKYBaTOI'0, aJI€ PECIEKTA0EIBbHOIO 1 HAIIMHOTO:

“His ruddy cheeks and his long, old-fashioned nose, in combination with the
prematurely white hair, gave him the amiable look of a lesser founding father, some
minor member of the Continental Congress teleported to the twenty-first century”.

3BepTarouuch OAWH A0 oAaHOro, bopuc Tta Teo BUKOPUCTOBYIOTH altO3WMBHI Mpi3-
Bucbka: bopuc HasuBae Teo [lorrepom, HaTsIKaOUM HA 30BHILIHIO CXOXKICTh (OKYJISIPH,
3a4icKa, OfIsr), a BAYMJIMBUN YATAa4 MPOJOBKHUTH 110 aHasorito aaini: sk 1 [appi Ilot-
Tep, Teo OCUpOTIB 1 3MYIIEHUH KUTH 3 POJUYAMHU, IO CTABISATHCS 10 HHOTO BOPOKE;
rojoBHUM repoit «LLumisy Tex Mae CBOEpIAHUIN YapiBHUHN Jap — TOHKE PO3YMIHHS Mpe-
KpPacHOTO TOMIO.
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Teonop HazuBae bopuca boprcom ApaiiicbkuM, HaTSIKAIOUX HA BIIOMUI (17I6M ITPO
KHUTTA Ta MpUroau odinepa OputanchKkoi po3Binku Jloypenca Apasiiicbkoro. I 3HOBY
K TaKkH, HE JIUIIE TOMY, 1110 bopuc po3noBinae ApyroBi mpo Te, Ak OyB KOJIUCH MYCYib-
MaHUHOM (HEJOBTO), a i TOMY, IO Y XHUTTI bopuca 3aBxau Oyino 6arato mpuros (He
3aBK]1 OE€3HEBMHHMX), 1 HE BCE Y HBOMY 31a€Thbcsl Teo 3p03yMIIuM.

Ak 6auuMo, ONMUCHU KJIIOYOBUX MOMEHTIB y poMaHi «lI{urosb» meperykyroThes 3i
cueHaMu 3 (PUIbMIB UM LIOY, JIITEPATypPHUX TBOPIB, 110 € NPEUEACHTHUMHU ISl aMEPH-
KaHCHKOI'O 4YMTaua, JIedKl 3 HUX B1JIOMI YATA4Y€Bl YKPaiHCHKOMY, BIYMJIMBE UHWTaHHS
TEKCTY pOMaHy J03BOJISIE€ aKTyall13yBaTH 111 3HAHHS, €K1 — Hi, 1[0 JO3BOJISIE 3100y TH
HOBI 3HAaHHSI MIPU iX JI€KOyBaHHI.

Buxoasum 13 BIacHUX MIPKYBaHb 1 JOCIIII)KyBaHO1 BUOIPKH, 1110 0a3y€ThCs HA TEKCTI
pomany [donuu Taptt «I1{uronas», MOXKEMO BUOKPEMHUTH TaKl TEMATUYHI KJIACH JIIHT-
BOKPAiHO3HABUMX AJTFO31M:

— limepamypui € 3raJIkaMu Y1 HaTAKaMU Ha JITEpaTypHl TBOPH, €IMI30H, CHOXKETH,
¢bpasu, pemniku, mojil Ui NepCcoHaxiB KUX TBOPiB. Mary Poppins, Mowgli, Peter Pen,
Potter (Harry Potter), Hogwarts, Ebenezer Scrooge, Ghost of Christmas Past and the
Ghost of Christmas Yet to Come, HanlpuKiIa;

“Trying to stop thinking about it was like trying to stop thinking of a purple cow.
The purple cow was all you could think of”".

Amnrozis Ha Bipm [xenett bepmxecc «PioneToBa KOpoBay ctae 00pa3om, OB’ sA3a-
HUM 3 MOTHMBOM HEpE€ajli30BaHMX OYIKyBaHb Ta HEBUIIPABJAHUX HAJIIH, a cam BIpII —
BOXJIMBUM €JIEMEHTOM (hi1HATHHO-3ar0JIOBKOBOTO KOMILJIEKCY Y POMaHi Ta CUMBOJIOM
IYIIEBHUX MOTPSCIHb;

— icmopuuHno-cychinbHi — TOCWIaHHSA, K1 ACOLIIOIOTHCS 3 ICTOPHUHUMU (DaKTamH,
nojiisiMu abo ocobamu, K1 MaJIM 3HAaYHY ICTOPUYHY Bary, 1 3rajika iX y TBOpI MOXKe
BiT0OpakaTl 0COOMCTI SIKOCTI UM 30BHINIHICTH 1HWBiIA 200 iICTOPUYHE 3HAYCHHS 1X
T, [0 BUKJIMKAE TIEBHI acoliialli y ynuTaua.

An10315 Ha ICTOPUYHY NEPCOHAII0 MOKE CITYTYBaTH IITPUXOM JI0 IOPTPETHOT XapaK-
TepucTUKH: wire-rimmed Ben Franklin glasses y To0i uu, nanpukiaz, micrep bapOyp,
cxoxuil Ha founding father;

— nOOYmMOo60-Ky1ibmypono2iuni anto3ii 00’ €THYIOTh allto3ii Ha MOBCSIKICHHI SBUIIA,
TEMITOPAJIBHO OJIM3bKI 13 CEPEIOBULIEM TEKCTY, Y IKOMY BXKHTI aro31i, i MICTATh 1MII-
JUXTHI acOI[IaTUBHI XapaKTEePUCTUKU M03a MPSMOI0 CEMAHTHKOIO Ha3BU 00’ €KTa 4
SBUIIIA, CHMBOJII3YIOTh CBIT PeYell y pOMaHi, JOJAI0Th aCOI[IaTUBHUX XapaKTEPUCTHK
NIEPCOHAXKaM TBODY.

Hampuknan, wHasBu ki (dacrdyny) Ta nHamoiB: Fresh Fruit Smoothie, Turkey
Hamburger, Sprite, Pepsi, Mars (1mokonagauii 0aTOHYMK) — TUIOBA 1’Ka aMepUKaH-
cekoro mimnitka; Necco Wafers — ymrobneni mamuHi 1iykepku; Vanilla Coke, vanilla
Chapstick, vanilla diet drink, Stoli Vanilla — npo Kcanapy (Mauyxy). Hazpu Buiirykanux
cTpaB: pot-au-feu? (bpaniry3bka cTpaBa 3 m’sica), Lemon rice or saffron? Fig preserves
or apricot? — 3anurye [00i y Teo, Konu 30UpaeThcs TOTYBaTH Beuepro; cocktail shrimp
and artichoke canapés from paper plates, mo igsate Teo Ta Enjl y ceGe B KIMHATI, 10KU
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JOPOCIH1 PO3BAXKAIOThCA HA KOKTEIIbHIN BEUiplll; KUBYUYM 3 MauyXxolO Ta OATBKOM Yy
Jlac-Beraci, Teo xapuyeTbcsi HEAOPOTOI0 1KEI0 Ha BUHOC: Atomic Wings, Hanpukiai.

HasBu marasuHiB Ta ToproBesnbHux mepex: Grand Union — TOproBa Mepexa, Ha3Bu
MepexkKi HbIO-UOPKChbKUX Mitepiit D ’Agostino’s and Gristede s, Costco — TpeTs 3a po3-
MIpOM Mepexa po3apiOHUX cynepMapkeTiB, Del Tako — ameprkaHCbKa Mepexa pecTo-
paHIB IIBUJIKOTO XapyyBaHHS, sIKa CIIELIAI3Y€EThCS HA MEKCUKAHChKIM KyXHI B aMepH-
KaHCHhKOMY CTHIII, @ TAKO)K HA aMEPHUKAHCHKUX CTpaBax, TaKWX SIK Oyprepu, KapTOIUIS
¢pi Ta xokreimi. Ha3su razer 1 xypuaniB: Herald Tribune, National Geographic,
The Times, renesisiiinux ka"anis: Turner Classic Movies Tomo;

— 2e0zpagiuni anrosii. TekcT pOMaHy PSCHi€ TONOHIMaMH, T10B s3aHuME 3 Hplo-Hop-
koM, Jlac-Beracowm, inmmmu nokauismu: Gramercy Park, the Village Madison Avenue,
Manhattan, the corner of Greenwich and Seventh Avenue, Las Vegas, Pueblo Breeze,
Ghost Ridge, Dancing Deer Villas Tomo. Taki anro3ii CTBOPIOIOTH y3arajabHeH1 o0pa3u
Miclib, J1e OyBae Teo. Hanmpukmnan, HarpoMapKeHHsI TOIOHIMIB, OB’ SI3aHUX NEpeny-
cim i3 Hpro-MopKoM, Mae J10/1aTKOBE CMICIIOBE HABAHTAKEHHS, CTBOPIOIOUN PeasbHUI
CUMBOJIIYHUNA 00pa3 MICTa y TEKCTI, IPONKMCAHUM, HaYe JIeTaII30BaHa Mara;

— KiH0a11031i TI0CIIal0Th 0COOJIMBE MICIIE Y POMaHI, HaBiTh 1M’ st marepl Teo — Oxpi
Jlexep — acomiroeTbes 3 iMeHeM Bigomoi aktpucu Oapi XenbepH, 3ray€eThecsl y poMaHi
1 «Cuiganok y Tiddani».

Kinoasno31i yacTto € OexkrpayHaoM Juisl MOA1M, ONMHCAHUX Yy POMaHI, JOJATKOBOIO
XapaKTepucTUuKolo. IlepcoHaxi TBOpY 4acTO MOPIBHIOKOTHCS 3 BIJOMUMH aKTOPaAMU YH
reposmu (iTpMiB, Hanpukiamd, 3 FOmnom bpinepom un Jleonapmiom Koenom.

bararo nepenoMHUX MOMEHTIB y ®UTTI Teo OB’ s13aH1 3 neperisiaoM (IbMIB Hyap —
amepukaHchkoro KiHemarorpada 1940-x—1950-x pokiB, y sitkoMy BiOuTO armochepy
[IECHMI3MY, HEIOBIPHU Ta UHI3MY, [1OB’s13aHy 3 J[pyroro cBITOBOIO BIHHOIO Ta NEPIIUMHU
pokaMu xoio07HO1 BiiHM. Tak, micis 3aruOeni marepi, kuByuu y bapOypis, Teomop
JTMBUTHCS Ha BUOIp eKkpaHi3alii poMaHiB [ pema ['pina:

“His face in the moonlight had taken on an unnerving electrified flicker, like a black-
and-white film from the silent era”.

Amo3ii 13 «30psHux BoeH», MpUKIaau BXKUBAHHS SIKMX BXKE HABOJWIMCS BUIIE, €
yucjaeHHUMM: haircut like Darth Vader s helmet, the Lord Vader-ish presence, Android,
bad old days still pushed him around and called him “Threepio” for his long-ago
mistake of wearing a Star Wars shirt to school;

— MY3uyHi anio3ii — Ha3BU aMEPUKAHCHhKUX Ta OPUTAHCHKUX MY3WYHUX POK-TYp-
TiB (“The Velvet Underground”, “Radiohead”); na3Bu my3uanux anpOomiB (“Dear
Prudence”) un nicens (“It’s All Over Now”, “Baby Blue”), razer 1 xxypHanuiB (“New
Yorker”, “Architectural Digest”, “National Geographics”, “Science Times”), Tenexa-
HamiB (“Turner Classic Movies”).

3razka npo Bigomy micHio bo6a inana “It’s All Over Now, Baby Blue” cumBoii-
3y€ KiHEllb CTaporo 1 MOYaTOK HOBOTO (MPOTE HE 3HAYUTD, 10 KPAIOIr0) KUTTS JJIs
Teo Jlexepa Ta T1 eMoLii, [0 HOTO OXOMMWJIH, MIJKPECIEHO KOHTPACTYIOUH 13 THUM,
10 Bi10yBa€ThCSI HA €KpaHi YBIMKHYTOTO TEJIEBI30pa (XJIOMII JUBISATHCS OOMOBUK)
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Ta B €JIEFaHTHIN CyCIJHIN BiTalbHI, e cTapiu bapOypu Beceno mpoBoAsATh 4Yac 13
TOCTSIMU.

Tox matoun crpaBy 13 TaKMM TNIMOOKO aTIO3UBHUM POMaHOM, siK «ll{uromnby, unra-
YeBi 4aCcTO JOBEIETHCS CAaMOCTIMHO HIyKaTH JONATKOBY 1H()OPMAILIIO IJs PO3yMiHHS
CEHCY aBTOPCHKOI 171, a alO3UBHUI €IEeMEHT Y [bOMY BUMAAKY Ma€ (YHKIIIO Mif-
Ka3K{ 1HTEpIpeTalii Ha MAKpPOPiBHI, 1110 JIO3BOJIUTh PO3MIMPUTH JIIHTBOKPATHOZHABYY
KOMIIETEHTHICTb.

BucHOBKM i IepCNeKTHBH MOJAJBIIOT0 AOCTiTKeHHs. OTKE, YNTAHHS XYI0KHIX
TEKCTIB Ta aHali3 y HUX aJll031i crpuse (pOpMyBaHHIO JIHIBOKPAiHO3HABYOI KOMIIE-
TEHTHOCTI, BIAKPUBAIOYM JOCTYII A0 PI3HUX KYJIBTYPHHUX KOHTEKCTIB, IO BIJIOOpaa-
I0Th crienu(ivHl aCeKTH HAI[lOHAJIbHOI KYIbTYpH Ta 1MEHTHYHOCTI. AIo3ii € Bizo-
OpaKeHHSIM KYJIbTYPHUX CTEPEOTHUIIIB Ta ICTOPUYHUX B3aEMO3B’SI3KiB. 3 1HIIIOTO OOKY,
JIHIBOKPAiHO3HABYA KOMIIETEHTHICTh € BaXKJIMBOIO ISl PO3YMIHHSI CMUCIIB Y XyJOX-
HbOMY TEKCTI1, OCKIJIbKH BOHA JI03BOJISIE PO3KPUBATH KYJIbTYPHHUI KOHTEKCT, IHTEpIIpe-
TyBaTd amo3ii Ta MeTadoph, a TAKOXK aJCKBATHO CIPUKAMATH MEPCOHAXKIB 1 1XHI Aii.
Ile 3HaHHA Aonomarae mMOIIE 3pO3yMITH €MOLIMHUI Ta 14€0J0TrYHUN (OH TBODY,
3a0e3Meuy0ur MOBHOIIHHE CIIPUHHSATTS JIITEPaTypHUX TBOPIB. TakuM 4WHOM, MONIYK
MOJIAJIbIIMX IUISAX1B IHTErpallil YUTAHHS XyA0KHBOI JIITepaTypu Ta (POpMyBaHHs JIIHT -
BOKPAiHO3HABYOI KOMIIETEHTHOCTI BIJIKPUBAE MEPCIEKTUBY JJI NIHOLIOr0 PO3yMIHHS
B3a€MO3B’ 13KIB MI>K MOBHUMU SIBUILIAMU Ta KyJIbTYPHUM KOHTEKCTOM. Lle nocaimxeHns
MOJKE CIIPUATH PO3BUTKY HOBUX METOJMK HABUAHHS, 110 MIATPUMYIOTh IHTETPOBAHMIMA
MIJIX1]] O BUBYEHHSI MOBH Ta KYJbTYpHU Y€PE3 XYAO0KHIO JIITEPaTypy.
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