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CrarTs mpuCBsiYeHA J10CIIHKEHHIO JISKCUYHHUX 3aC001B BUPAKEHHS 4acy B pOMaHax
Onpi Hibdenerrep “The Time Traveler’s Wife” ta “Her Fearful Symmetry”. Yac y
IIUX TBOPAaxX € HEe MPOCTO XPOHOJIOTIYHUM TJIOM, & KIFOYOBOIO KOHIIEMIII€I0, 110 BU3HA-
4a€ CTPYKTYPY CIOKETY, XapaKTepu NMEPCOHAXIB Ta CIPUUHATTS MOAINA uuTadem. Y
pomani “The Time Traveler’s Wife” anamizyerbcst HEMHINHICT Yacy, 10 BioOpaxa-
€THCS Yepe3 crenudiudi JeKcuuH1 oauHuIll. JloCIiTKy0ThCS 9acOB1 MapKepH — CJIOBa
Ta CIIOBOCIIONYYEHHSI, III0 BKA3YIOTh HA KOHKPETHHUH Yac abo nepiof (HampukIiai, 1aTu,
JTH1 THKHS, TIO3HAYEHHS BIKY), @ TAKOXK JIEKCHUKA, 110 Tiepeiae Cy0’ eKTUBHE CIIPUMHSITTS
gacy pi3HuMHu nepconakamu. OcoOnuBa yBara mpuaUIse€ThCS JIGKCHUHUM 3aco0am, 110
CTBOPIOIOTH €(hEeKT pO3ipBaHOT XPOHOJIOTII Ta BiOOPaKAIOTh XaO0THYHI TIEPEMIIICHHS
TOJIOBHOTO T€POS B Yaci.

VY pomani “Her Fearful Symmetry” gac moctae sk GararoBumipHa Kareropis, 1o
MOETHYE MUHYJIE, TETIEPINTHE Ta MAHOyTHE. Y 1IbOMY TBOPI BOKJIIUBY POJIb BiAITPalOTh
CUMBOJIIYHI JIGKCHYHI 3aCO0HU, 10 MiAKPECTIOITH 3B 30K MK YaCOBUMHU BUMIpaMH
Ta TPOCTOPOBUMH AaCIEKTaMU. AHAII3YE€ThCSA BUKOPUCTAHHS JIGKCHUHUX TOBTOPIB,
10 CTBOPIOIOTH BIAUYTTS IUKIIYHOCTI, MeTadop 4Yacy, M0 J03BOJISIOTH OCMUCIHTH
gac yepe3 00pa3u Ta MOPIBHSAHHS, Ta €MITETIB, IO J0al0Th EMOIIMHOTO 3a0apBICHHS
4acOBUM onucaM. Po3misaeThest polib JIGKCHKH, IO Tiepeiae atMocdepy 3arakoBoCTi
Ta MICTUYHOCTI, XapaKTepHY IS IIbOTO POMaHY.

VY crarti nochipKyeThest QyHKITIOHATBHE HAaBAaHTAKEHHS JICKCHYHUX 3aC001B Y KOH-
TEKCTI (1T0COPCHKUX YSABIEHB MPO Yac, 3aKJIaJEHUX Yy TeKCTaX. Y TEKCTax TBOPIB aHa-
T3y€EThCS, SIK IEKCHUKA CTIIPUSE CTBOPEHHIO IEBHOTO €MOIIIHHOTO HACTPOIO, TIOB’ SI3aHOTO
3 TUIMHOM 4acy, IaM’SITTI0, BTPATOl0, HAJIEI0 Ta IHITUMU nepexuBanHsaMu. OcolnrBa
yBara npuIiIs€ThCS B3a€MOIIT JISKCHUHUX MTPUHOMIB 13 3araibHOI0 CTHITICTUKOIO pOMa-
HiB, 110 JTO3BOJISIE TJIMOIIE 3PO3YMITH POJIb Yacy sIK HAPAaTUBHOTO 1HCTPYMEHTA, IO
dbopMye He JIMIIE CIOKET, aJie i eMOIIHHNN BIUTMB Ha ynTada. J{oCIiKeHHS OXOILIIOE
aHaJji3 IMCHHHUKIB, IIPUCIIBHUKIB, TPUKMETHHUKIB, JII€CIIB Ta IHIIUX YaCTHH MOBH, IO
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EKCIUTIKYIOTb Yac, 0 JO3BOJISIE KOMILIEKCHO JOCIITUTH MPOOIeMy BUPAKEHHS 4acy B
pomanax Oxpi Hidpdenerrep.

Kniouosi cnoea: nexcuuni 3acobu, memnopanbHicms, Xy00HuCHIU HAPAMUS, CUMEO-
JIIKA, XPOHONO2IA, YACOBI MAPKEPU.
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The article analyzes lexical means of expressing time in Audrey Niffenegger’s novels
“The Time Traveler’s Wife” and “Her Fearful Symmetry”. Time in these novels is not
just a chronological background but a key concept that determines the structure of the
plot, characters’ characters, and the reader’s perception of events. The novel “The Time
Traveler’s Wife” analyzes the non-linearity of time, which is reflected through specific
lexical units. Time markers — words and phrases that indicate a specific time or period
(for example, dates, days of the week, age), as well as vocabulary that conveys the
subjective perception of time by different characters are studied. Particular attention
is paid to lexical means that create the effect of a broken chronology and reflect the
protagonist’s chaotic movements in time.

In the novel “Her Fearful Symmetry”, time is a multidimensional category
combining past, present, and future. In this novel, symbolic lexical means play
an important role, emphasizing the connection between temporal dimensions and
spatial aspects. The use of lexical repetitions that create a sense of cyclicity, time
metaphors that allow us to comprehend time through images and comparisons, and
epithets that add emotional color to temporal descriptions are analyzed. The article
also examines the role of vocabulary that conveys the atmosphere of mystery and
mysticism characteristic of this novel.

The article examines the functional load of lexical means in the context of
philosophical ideas about time embedded in the texts. The texts of the works are
analyzed to see how the lexicon contributes to creating a certain emotional mood
associated with the passage of time, memory, loss, hope, and other experiences.
Particular attention is paid to the interaction of lexical devices with the general style
of the novels, which allows us to better understand the role of time as a narrative tool
that shapes the plot and the emotional impact on the reader. The study covers the
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analysis of nouns, adverbs, adjectives, verbs and other parts of speech that express
time, which allows for a comprehensive study of the problem of expressing time in
Audrey Niffenegger’s novels.

Key words: lexical means, temporality, literary narrative, symbolism, chronology,
time markers.

IHocTranoBka npodiaeMu. Y Xyl0XHIi JIiTepaTypl MOBa Biirpae BUpIiIalIbHY pOJIb
y CTBOPEHHI YaCOBOTO KOHTHHYYMY, BIUIMBAaIOYH HA MOOYIOBY OMOBiJi, (hOpMyBaHHS
arMocdepu Ta Tiepenady cMHCIOBUX HioaHCiB. Y pomanax Oxpi Hipdenerrep “The
Time Traveler’s Wife” ta “Her Fearful Symmetry” gac mepectae 6yTu mpocToro Xpo-
HOJIOT'1€10, IEPETBOPIOIOYUCH HA KOHIIENTYaJbHY OCHOBY, 1110 BU3HAYAE CIOXKET, XapaK-
TEPU Ta YUTALBKE CIPUMUHATTA. AHAJI3 UUX TBOPIB CTABUTh 332 METY JOCIIJIUTH, 5K
caMe aBTOpPKa BUKOPHCTOBYE MOBHI 3aCO0M JIsl BiJOOpaKeHHS Pi3HUX BUMIPIB Yacy:
JOro MIIMHHOCTI, HUKIIIYHOCTI, Cy0’€KTUBHOCTI Ta B3a€MO3B 3Ky 3 ITpocTopoM. Hermi-
HiliHicTh Yacy y “The Time Traveler’s Wife” 3ymoBiroe BUKOpHCTaHHA crierudid-
HUX MOBHHUX CTpaTeriil Juis mepejadl 3MIHHUX YaCOBUX NEPCHEKTUB, ToAl sk y “Her
Fearful Symmetry” gac apTUKyITIO€ThCS Uepe3 CUMBOJIIKY, MICTHYHI MOTHUBH Ta J1aJIOT
MK MUHYJIUM 1 cydyacHUM. KiTlo4oBrM 3aBHaHHSM € 11eHTUdIKaLlig Ta cuCTeMaru3a-
115 MOBHUX THCTPYMEHTIB, 32 JOTMIOMOIOI0 KX aBTOPKa KOHCTPYIOE CKIIaJIHY YaCOBY
CTPYKTYpY TEKCTIB, 110 Mependadyae aHali3 rpaMaTUuHUX, JEKCUYHUX, CTUIICTUYHUX
Ta HApaTUBHUX NpuioMiB. Lle mociimKkeHHs MOKINKaHE 3’ ICYBaTH, K JIEKCHYH1 3aC00H
Bi10OpakaroTh (pitocochKi KOHIEMIT Yacy, BTIICHI B TEKCTaX, Ta IXHIO POJIb y CTBO-
PEHH1 EMOLIIHHOIO PE30HAHCY 3 YUTAUEM.

AHaJi3 0CTaHHIX YKPAiHCHKHUX Ta 3apyOLKHHUX A0CTiIXKeHb i myOaikaniii. [Ipo-
OnmeMa BHpaXEHHS 4acy B JITEpaTypi € aKTyaJlbHOI 1 MIMPOKO JOCIHIKYEThCS SK
YKpaiHCbKUMHU, TakK 1 3apyOlKHUMU HayKOBLSIMU. HayKoBI pO3B1JIKM OXOIUTIOIOTH P13H1
acCHeKTH Ll€l IpoOIeMH — B1J JIHIBICTUYHOIO aHaji3y MOBHHMX 3ac0O01B JI0 JITEpaATy-
PO3HABUOTO aHAII3y XyIOXKHIX TeKCTiB. PoboTu, mpucesueni tBopuocti Oapi Hiddde-
HEITep, JIEMOHCTPYIOTh, HACKUJIBKH BAKJIMBUM € JIOCIIIPKEHHSI 4acy y Cy4acHii JiTe-
parypi. Cepen yKpaiHCbKUX JOCHIJHUKIB, SIKI MPUCBATUIM CBOI POOOTH BHBUYEHHIO
poOJeM BUPAXKEHHS Yacy B JIITEpaTypi, 30KpeMa B aHINIOMOBHUX TEKCTaX, MOXHa
Bunuutu A. babenko, O. bakymenko, O. baunmuny, H. bopucosy, H. T'ommiuk,
O. Iriny, B. Jlarosceky, B. JlagoBupro, A. CaBuyk, T. YckoBy Ta iHmHX. Jlo Koroptu
3apyODKHUX JOCIITHUKIB, SIKi 3pOOWIIN 3HAYHUNA BHECOK Y PO3BUTOK JIIHTBICTUYHUX
Ta JIiTeparypo3HaBuux Teopiil yacy, Bignecemo JI. Kpictan (D. Crystal), B. EBanc
(V. Evans), B. Knaita (W. Klein), JI. Manrep (D. Munger), E. Ciran (E. Segal) Ta
iHmmx. [Ipore mocmimkeHHs JeKCMYHUX 3aco0iB BUpakeHHS yacy B pomanax Ompi
Hiddenerrep y nux HaykoBHX po3BiAKax 3poOJIE€HO JIMIIE YAaCTKOBO, TOMY JOLIIBHO
3BEpHYTHCA JI0 11€T TPOOIEMH 3HOBY.

MeTta noc/iizKeHHs MMOJsrae y KOMIUIEKCHOMY aHaji3l JIEKCUYHUX 3ac00iB BUpa-
*eHHs yacy B pomanax Oxpi Hiddenerrep, mo n10o3Bosse muoiie 3p03yMiTi aBTOp-
ChbKHUH 3aJ1yM, 0COOJIMBOCTI 1i CTUJIIO Ta BIUIUB ii TBOPYOCTI HA YUTAYA.
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Bukian ocHOBHOro Marepiajy aocaifkeHHs. B XynoxH1i niteparypi MoBa Biji-
rpae KIOYOBY POJb y CTBOPEHHI BIUYTTS 4Yacy, BIUIMBAIOYM HA CIOXKET, arMochepy
ta 3micT. Y pomanax Oapi Hipdenerrep “The Time Traveler’s Wife” ta “Her Fearful
Symmetry” [1] gac — 11e He MPOCTO XPOHOJIOTISA, a KOHIIEMIIis, M0 POPMYy€E PO3ZBUTOK
MOJIIM, XapaKkTepu IepoiB Ta BPAXKEHHS YMTAYiB. AHaJI3 I[UX TBOPIB JI03BOJISE JOCIHI-
JIUTH, SIK aBTOpPKa BUKOPUCTOBYE JIEKCHYHI 3aCO0M sl B1IOOpaKeHHS Pi3HUX TpaHe
4acy: MOro IIMHHOCTI, HHUKJIIYHOCTI, Cy0’ €KTUBHOIO CHPHUIHATTS Ta 3B 3Ky 3 MpO-
ctopoM. ¥ “The Time Traveler’s Wife” HemiHIMHICTh yacy B1IOOpakeHa 3a JOIOMO-
rOI0 0COOMMBUX MOBHUX KOHCTPYKIIiii, a B “Her Fearful Symmetry” gac mposiBisieTbes
4yepe3 CUMBOJII3M, MICTUKY Ta B3a€MOJIIF0 MUHYJIOTO 13 Cy4acHICTIO. JloCiIKeHHs X
MOBHHX 32C001B IONOMOKE 3pO3YMITH, SIK BOHU B1IOOPaKatOTh (PLIIOCOPCHKI yABICHHS
PO Yac Ta BIUIMBAIOTh HA €MOLIil YhTaya.

Xin gacy B pomani Oxapi Hidpdenerrep “The Time Traveler’s Wife” qyxe Biapi3Hsi-
€THCS BiJ] peaJbHOTO. Y CBOEMY pOMaHi aBTOPKA JIapy€ TOJIOBHOMY T€pOIO CBOOOMY i
y yaconpocrtopi. [{lum poMaH 1 IiikaBHil U151 TOCIIHKEHHS, aJKe JI1i pO3rOPTAIOTHCS HE
JIMILIE B paMKax TENEPIIHbOrOo JIHIMHOTO Yacy, a BIAKMAAIOTh YuTaya B MUHYJIE, HaJla-
FOYM Harojly Kpaiie 3p0o3yMiTH SIK Teposi, TaK 1 caMmy 1CTOpIO.

OnoBigp y poMaHi BeIEThCA B IMEHI JBOX TOJIOBHUX T'epoiB — moapyxoks Kiep
Ta ['eHpi, sIKi BUCTYAIOTh OJHOYACHO onoBigadamu. Lleit mpuiiom onpasy 3 CTBOPIOE
JUTSl YATa4a JIB1 p13H1 IPU3MU COPUIHATTA peanbHOCTI. TaKuM YMHOM, OKPIM 4aCOBHUX
[1apiB MUHYJIOTO Ta TENEPIIIHBOr0, Y TBOPI BUHUKAIOTH LIE /1B CBITONISIIHI BUMIPH:
OaueHHs KIHKM Ta OaueHHs 4ojoBika. BinmosigHo 1o iaeit H. lommnuk npo «oOpas
yacy» [2, c. 7] yac crae BIIUyTHUM 3aBJSIKU MaTepiaJiIbHOMYy MPOCTOPY Ta PO3BUTKY
oM Yy HbOMY. YCBIJIOMJIIOIOYM CKJIAQJHICTh CIPUUHSATTS Takoro OararomapoBOro
TEKCTY, aBTOPKa BIAETHCS 10 BUKOPUCTAHHS TOYHUX YACOBUX MAPKEPIB: MEPE KOXK-
HOIO HOBOIO MOAIEI0 BOHA 3a3HAYa€ Jary, a 4aCTO U KOHKPETHHI Yac Ta BIK FOJIOBHUX
repoiB, 30KpeMa:

“Saturday, April 6, 1996, 5:35 a.m. (Henry is 32, Clare is 24)” [1, p. 222].

“Sunday, April 7, 1996, (Henry is 32 and 8, Clare is 24)” [1, p. 222].

TakuM 4YMHOM TPOCIIJIKOBYIOTHCSI TOYHI JaTH, @K€ Yy TBOP1 OMMCaHI IMOAIl BiJ
1966 p. no 2053 p. 3a Takoi KIJIBKOCTI Ta YaCTOTH YAaCOBUX MOAOPOKEH Iepost 1yxKe
JIETKO 3aIUTyTAaTUCA Ta BTPATUTH MOCIIJOBHICTh TOrO, IO B1AOYBA€THCS B pOMaHi. Aje
JUTSL 3MAJIIOBAHHS TOBHO1 KAPTUHU MOJIINA TAKUX 3aIKCIB 3aMaJIO 1 TOMY MHUCbMEHHUKH
BAAIOTHCS 0 BUKOPHUCTAHHS PI3HOMAHITHOI JIEKCUKH, SIKa TaK YU 1HAKIIE HAIUITOBXYE
yyTaya Ha NOTPIOHUH Yac Moii.

106 3po3ymiTH, 10 Take XyAOXKHIA Yac, HEOOXIAHO MPOBECTH UITKY MEXY MIXK
HUM Ta 1HIIMMH OB’ I3aHUMH MOHATTSAMU: TEMIIOPAIBHICTIO (4ACOBOK OPraHi3all€ro
TEKCTY), JIHIBICTUYHUM, MOBHHUM, I'pPaMarTH4yHUM Ta KOHTEKCTyaJlbHUM 4YacoM. MoB-
HUH Yac — 1e 0e3nocepeHi MOBHI 3aco0u, 110 NMEPEAAIOTh YaCOB1 3HAYEHHSI Ta BIJTHO-
meHHsa. HaTomicTh MHTBICTHYHUHN Yac — 11€ HayKOBa TEOpis, 110 MOSCHIOE, SIK (YHKIII-
OHY€ MOBHHI 4ac, TOOTO 1€ TEOpeTUYHE OOIPYHTYBAaHHS MOBHHUX 3aC001B BUPa)KEHHS
yacy [3, c. 30].

Studia methodologica, ISSN 2307-1222, No. 59. 2025 65



TyT TpeOa 4iTKO PO3MEXKYBATH 3arajibHE MOHATTS 4acy, JIEKCUYHUN Ta rpaMaThy-
HUM yacu. 3arajibHe MOHATTS 4Yacy IOJISAra€ B TOMY, L0 4Yac Tak camo SIK 1 MPOCTIp
€ OCHOBHOIO ()OpMOIO ICHYBaHHS MaTepii, BOHH € aOCOJIIOTHO HEBIJl'EMHUMH KpUTEPi-
MM PEaJIbHOCTI 1 aDCOIIOTHO HE 3aJI€KaTh B1J JIDJCHKOIO CIIPUMHATTS. | paMaTnaHuit
4yac BUPAXKAETHCS 3a JIOMOMOTOI0 J1€CIIOBA 1 € HAMOUIBII TUIIOBUM MPOSIBOM 4Yacy. Bin
BUpa)Kae TUIbKH MUHYJIE, TETIEPIIIHE a00 MailOyTHE CTOCOBHO MOMEHTY MOBJICHHS, HE
HA/Ial0YM YIiTKOTO PO3yMiHHS MOMEHTY Aii. ToOTO Mu MOXkeMo 3HaTH, 10 is BiaOy-
jacsi, ajle He 3HaTUMEMO, YH B110yiacsi BOHA CbOTO/H1 BPAHIIl YU JECATH THIB TOMY.

Jlnis BupakeHHs O1IbIII KOHKPETHOTO Yacy BUKOPHCTOBYIOTH TaKi JIEKCHYHI 3aco0u
HOro MO3HA4YeHHS, SIK YaCTUHU MOBU. Lle MOXyTh OyTH YMCITIBHUKY, SKi IO3HAYAIOThH
4yac 4d JaTy, IPUCIIBHUKU Yacy, IMEHHUKH, sIKI BKa3ylOTh Ha NEBHUH BIAPI30K 4acy,
npuiiMeHHuKH yacy. CIiJl CKa3aTy, 10 BOHU MePEeTUHAIOTHCS MK CO00I0, HAPUKIIA,
YUCIIIBHUK MOXKE CII1yBaTH 32 MPUNMEHHHUKOM.

Jlexcu4H1 OAMHUIII MOBH BUKOHYIOTH (DYHKLIIO MO3HAYEHHS PI3HUX YaCOBUX KaTe-
ropiii: MUHYJIOIO, TENEPIIIHBOIO Ta MalOyTHHOTrO. J[JI1 ONKMCY MUHYIUX MOJIA BHKO-
PUCTOBYIOTbCS IPUKMETHUKH (previous), NPUCTIBHUKY (before) Ta iMeHHUKH (history).
TenepimHili yac BimoOpakaeThCs 3a TOMOMOTOI0 TAaKUX IMEHHHUKIB Ta KOHCTPYKIIIH,
K now, at the moment, today. Iloaii, mo BiAOYAyThCA B MaliOyTHHOMY, [T03HAYAIOTHCS
CJIOBaMU tomorrow, next, future Ta THUIUMU BIATOBITHUMHU JICKCEMAMH.

[TpuiiMEeHHUKH € Ba)KJIMBUMH IHCTPYMEHTAMU ISl BUPAKCHHS YaCOBUX 3HAYCHb,
BKA3yIOUM Ha KOHKPETHUI MOMEHT, TPUBAIICTh a00 1HIII YacoBi mapaMeTpu. B aHmiii-
CBhKiil MOB1 IPUIMEHHHKHU at, on Ta in 4aCTO BUKOPUCTOBYIOThCA JUIsl L€l MeTH. BapTo
3a3HAYUTH, 10 BUPA3H 3 LUMU NMPUIHMEHHUKAMH MOXYTh TaKOX (DyHKIIOHYBaTH SIK
IPUCIIIBHUKH YaCy.

1. IlpuiiMeHHUK af BAKOPUCTOBYETHCS, KOJIM Tpeba BKa3aTu rofiuHy (at three o ‘clock,
at 5:30), yac BIABEACHUH Ul BXKUBaHHA X1 (at supper, at lunch), Ha OKpeM1 YaCTHHH
nobu (at dawn, at night), a Takox Ha cBsta (at Easter, at Christmas). Takox BHKO-
PHUCTOBYETHCS, 11100 BKa3aTH HA IOYATOK YU KiHeUb (af the beginning, at the end), abo
KOJIU Yy CJIOBOCIIOJIYYEHHI € CJIOBO time (at that dangerous time).

“At 6:00 p.m. I race home from work and attempt to make myself attractive” [1, p. 9]
(ITpuitMeHHMK af BUKOPUCTAHO, IIOO BKA3aTH KOHKPETHY TOANHY, KOJIU Bi10ynacs ais).

“At this time of year there ought to be apples, small and sour and munched by deer,
but edible” [1, p. 29] (KoHcTpyK1is at this time of year BKa3ye Ha KOHKPETHUN MEPi0]]
y poLl Ta Aa€ YUTA4YEB1 pO3yMIHHS PO MOPY POKY 3AJIEHKHO Bl KOHTEKCTY).

“He is exhausted, and yet sleeps as though at any moment he may jump up and run”
[1, p. 111] (Y uboMy npukJiiajJii BAKOPUCTAHO KOHCTPYKIIIO at any moment, O BKa3ye
Ha TOTOBHICTh BUKOHYBATH 110 B Oy/Ib-IKUI MOMEHT).

“Clare, very few people meet their soulmates at age six” [1, p. 116] (TyT 3a nono-
MOT'OI0 NMPUIAMEHHHUKA af aBTOp BKa3aja Ha BIK I€pOiHi B MOMEHT, KOJIM BijOyBayiacs
TeBHA JIis1).

“At the end of August my parents informed me that if I didn't ‘perk up’I wouldn 't
be going to school that fall...” [1, p. 307] (ABTOpKa HEe BKa3ye TOYHOI JaTH, MPOTE,
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BUKOPHCTOBYIOUM KOHCTPYKUIIO af the end of, THM CaMUM PO3MEXKOBY€E MICALb «CEP-
NIEHb» Ha TEBHI YaCTHHHU, a B IIbOMY KOHKPETHOMY MPHUKIAl PO3IIAJAETHCS CaMe
KiHEeIb MICSIIA).

2. On BXUBAETHCS KOJIU MOTPIOHO BKa3aTH KOHKpETHY aaty (on March 7™), neHb
Tk (on Friday, on Tuesday), un ocobnuBuit neus (on birthday).

“It begins with September 23, 1977, and ends sixteen small, blue, puppied pages
later on May 24, 1989” [1, p. 11] (IIpuitMeHHUK on BKa3y€e HAa TOUHY JaTy).

“Its 4:03 a.m. on a supremely cold January morning and I'm just getting home”
[1, p. 23] (Okpim BKa3aHOTO MICSLIsl Ta YACTUHU JHS, MAEMO KOHKPETHUM yac Jii).

“At school on Monday, everybody looks at me but no one will speak to me” [1, p. 75]
(ITpuiiMeHHMK on BKa3ye Ha J€Hb THXKHS).

“Henry wearing a tuxedo, undoing the studs of his shirt with shaking hands on
my eighteenth birthday” [1, p. 8] (JleHb HapOMIKEHHS BIIIrPa€e Poiib 0COOIUBOTO JHS,
AKUN Ma€ KOHKPETHY /ATy, IPUAMEHHUK on BKa3y€ Ha HbOTO).

“A few years ago, you showed up at Meadowlark on Christmas Eve and told me
about it” [1, p. 164] (Christmas Eve TakoxX BIJCUTIA€ A0 TOUYHOI JIaTH, @ KOHCTPYKIIS a
few years ago TOBOPUTH, IO [is B110y/Iacs IEBHUHM Yac TOMY).

3. IlpuitMeHHUK in, Ha TPOTUBAry on, BKa3y€e Ha EBHI MOMEHTH 4acy, HE KOHKPETH-
3yI04M JIeHb 4M ToJiuHy. ToOTO BIH BKa3ye Ha MEBHUI MPOMIXKOK 4acy, B SKOMY BII0Y-
Bayach neBHa ais. Hanpuknan: in the winter, in 1843, in the 20™ century.

“It was found in the palace of the King of Delhi in 1857" [1, p. 8] (Buxopucrano
IPUMMEHHUK i1, OCKUIBKY BKa3aHO JIMLIE PIK, K IPOMIKOK Yacy, 0€3 KOHKPETHHUX J1aT).

“It’s about 1:30 in the morning when we walk in the door of Meadowlark House”
[1, p. 130] (In the morning TakoX BKa3zye Ha MPOMIXKOK 4acy, a about TyT TOBOPUTH PO
npUOIM3HUN Yac).

“It is January in my present, and Clare and I are struggling” [1, p. 77] (In the
present TaKoX sIBJIsie COOOI0 MPOMIXKOK Yacy, KM He KOHKPETU30BaHUI JaTaMu, aje
JTa€ pO3yMIHHS, 1110 Ais BIAOyBajacs B IEBHUM MPOMIKOK TEMEPIIIHBOIO Yacy).

Takox in BKUBa€ThCA, 1100 BKa3aTH, MO0 Al BIAOYAETHCS Yepe3 SIKUICh MTPOMIKOK
yacy: in ten minutes — 4epe3 JECITh XBWIHH, in an hour — 4epe3 TroJIuHy, in seven
days — depe3 CciM JHIB.

“It’s on Channel 60 in five minutes” [1, p. 133].

“Yes, we’re going to get married. In a few years, when Clare is out of school”
[1, p. 92].

B 000x BuUnaakax in Ma€ 3HaYCHHs «4€pe3», BKa3ylun Ha MEBHUN MMPOMIXKOK 4acy,
HICJs CIUIMBY SIKOTO B1IOYIEThCS Aisl.

4. IlpuiiMeHHHUK for BKazye Ha Oe3lepepBHY [i0, AKa BiAOyBanacs MNpOTITOM IEB-
HOT'O NEPIOAY Yacy, He BUXOASUM 32 KOro Mexl1 (for six days — NpOTArOM LIECTHU JIHIB,
for thirty minutes — IpOTATOM TPUALSITH XBUJIVH).

“It’s because for you none of it has happened yet, but for me, well, I've known you
for a long time” [1, p. 10] (Okpim KOHCTPYKIIii for a long time, 0 BKa3y€e Ha MPOTSK-
HICTb [1i, IPUCYTHI! NPUCIIIBHUK yet, SKUI BKa3ye Ha Te, O Jid 1IEe HEe BIA0YyIacs).
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“So, you were stuck reading old Reader s Digests for three days, living on sardines
and ramen noodles” [1, p. 12].

“She was on the news every night for months” [1, p. 49].

B ycix TpbOX BHIIAJIKAX for BKa3zye Ha TpUBAJIICTh. TOOTO /15l B110yBajacs BIPOAOBK
BKazaHoro yacy. Illlo nae unrayeBi MOKIMBICTb TOYHO YSBUTH 33JIaHUN IIPOMIXKOK 4acy
Ta Kpaule 3p0o3yMITH [TOKa3aHUil y TBOPI yac.

“He's been gone for a while, and he’ll be back in the fall of 1991 [1, p. 311] (B
LbOMY BUIIAJIKY for YKUTO y CTAJIOMY BUpa3l for a while, 1o BUCTyHa€ IPUCITIBHUKOM).

5. IlpuiiMEeHHUK Since BUKOPUCTOBYIOTH 1100 BKa3aTW MOMEHT Y MUHYJIOMY, 3 SIKOTO
nouanacs stkach 1is (since 2003, since last year).

“You're talking about somebody I’'ve known since I was six” [1, p. 108] (Y ubomy
MIPUKIIAJI Since BKa3ye Ha Te, IO Jis ToYanacs 3 MOMEHTY, KOJIM TOJIOBHA repoiHs Oyma
LIECTUPIYHOIO).

“We've been here since yesterday and [’ve been just kind of creeping around...”
[1, p. 126] (TyT npuilMEeHHUK Since BXKHUTO 13 KOHKPETHUM JTHEM, TOOTO BiH BKa3ye,
3 SIKOTO JHS TPUBAE Jis).

“...since I've moved to Chicago, I don t have anybody to cook for, so I haven 't been
motivated to work on it [1, p. 12] (I HapemITi since TOBOPUTH MPO JI110, TOYATKOBOIO
TOYKOIO SIKO1 € MONepeIHs 1is).

6. [lpuiitmeHHUK during BXXUBA€ETHCS, 100 CKA3aTH, 1110 SIKACh A1 BOYyBa€ETHCS MPO-
TATOM TEBHOTO BIIPI3KY 4Hacy (during the day, during the lesson). Cxoxuil 3a BAKUBaH-
HSIM IPUAMEHHUK While BKa3ye Ha J110, fiKa B110yBaIach MapajesibHO 3 1HILIOKO.

“I have been sent here to show you some things you can't see during the day”
[1, p. 25] (d1s BinOyBasiaca MpoTAroM yChOTO JIHS).

“I remember being allowed to come into the living room during a party my parents
were giving...” [1, p. 81] (14 BinOyBasiacs BiJ MOYATKy BEUIPKH 1 10 1i KIHIIS).

“Gomez is the only person I know who smokes during a meal” [1, p. 182] (Ilis Bin-
OyBaeThCs 00 MOBTOPIOETHCS MPOTATOM BKAa3aHOTO BIAPI3KY 4Yacy, BiJ KOro movyarky
1 710 KIHIIS).

“People who time travel aren't supposed to go around talking to regular people
while they visit their times, because we might mess things up” [1, p. 37] (3a nonomo-
rol0 MPUHMEHHUKA While IOKa3aHO NapaJIeIbHICTh JBOX I1i).

“...Gomez almost sets his own hair on fire while lighting the candles” [1, p. 97] (Sl
1 B IONIEPEIHBOMY TIPUKIAAL, While BXUTO, 1100 MMOKa3aTH, O OAHA Al B1I0OYBa€ThCA
napayesbHO 1HIIIH).

7. IlpuiiMeHHUK by BXKHMBA€ThCS, 0O BKa3aTH, IO SIKACh MO/ Ma€e BIAOYyTHUCS 10
3a3Ha4eHOro 4acy abo mopii (by 7 o’clock — 0o cbomoi coounu, by the time he gets
back — 0o 11020 nosepnenns,).

“She was pretty much blind by then” [1, p. 13] (Ilpuitmennux by mnokasye, o ais
MPOIOBKYBajacs /10 MEBHOTO Yacy).

“...by the end of the hour he seems like maybe he's not going to kill me this time”
[1,p.215] (S 1B monepenHbOMY BUAJKY, 15l HPOJOBKY€ETHCS 10 BKA3aHOTO MOMEHTY ).
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“I’ve got to be back by eleven” [1, p. 190] (B ubomy BuUnaaxy aisi Ma€e BiiOyTHUCS 0
3a3HAYEHOTO Yacy).

8. [IpuiiMeHHUK until BAKOPUCTOBYEThCS, IIOO CKa3aTu, 10 sIKach Jiist Oyae TpUBaTH
710 SIKOTOCh KOHKPETHOIO MOMEHTY ab0 10 movarky iHuoi Aii (until he succeeded —
00KU GIH He 00Cs2 YCNIXY).

“So, in the future, you can watch me lurch along into each memory until I’ve got the
complete set” [1, p. 152] (IlpuiiMeHHUK until BKa3ye, 1o i BigOyBaiacs 10 MOMEHTY
NOYaTKy 1HILOI Ai1).

“...the baby becomes heavier and heavier, until I can barely lift it’ [1, p. 266]
(IToni6HO momnepenHbOMY MpPUKIALY, until OKa3ye 110, AKa BigOyBaiacs 10 MOYaTKy
1HIIION).

“But the human genome won t be sequenced until 2000” [1, p. 229] (Tyt until Bkazye
Ha J110, 10 OyJ1e TPOAOBKYBATHUCS 10 3a3HAYEHOTO 4acy).

VY cBoemy pomani O. Hidbdenerrep Branacs 10 BAKOPUCTaHHS PI3HUX 3aCO01B MTO3HA-
YEHHS XyI0KHbOTro yacy. OTHHMM 13 TaKMX 3aC001B € MPUCTIBHUKY Yacy, sKI MO3Haya-
3anuTaHHs Konu? [IpuKMETHUKY Yacy MOXHA PO3AUINTH HA TPU TPYNU: MPHUCITIBHUKH
BU3HAYEHOTO Yacy; MPUCITIBHUKY HEBU3HAUYEHOTO Yacy; MPHUCIIBHUKHI TPUBAIOCTI 4acy
[4, c. 635].

1. lo mepumioi rpynu HajaexaTh HAUMIOUIMPEHIII TPUCIIBHUKU Yacy, IO BKazy-
I0Th Ha NIEBHUU MOMEHT Yy MUHYJIOMY, TE€NEpIIIHbOMY a00 MailOyTHbOMY. Jlo HUX
HaJIe)KaThb: now, today, yesterday, tomorrow, etc. llle TPUCIIBHUKU TaKOi I'PyIH
MOXYTh YTBOPIOBATH KOMOiHaIlli 31 ciloBaMHu last, next, ago, this: last week, next
year, a month ago. 3aCTOCYBaHHS iX Y pEUCHHI J1a€ YITKE PO3YMIHHS 4acy CTOCOBHO
MOMEHTY MOBJICHHSI.

“Henry who loves me in the past and the future must love me now in some bat-squeak
echo of the time” [1, p. 9] (Ha yac Bka3ye He TUIbKU NPUCITIBHUK #OW, & 1 KOHCTPYKLIIA
in the past and the future, 10 BKa3ye Ha NMEBHUHN Yac, y MeXax SIKOTO BiJI0yBa€eThCA
SIKach Jis).

“I wonder if today is the day we are supposed to meet for the first time or if it’s some
other day” [1, p. 29] (3HOBY, OKpiM foday, 110 BKa3y€ HAa TOUHHUM J€Hb, MAEMO KOH-
CTPYKIIIO the day we are supposed to meet, 3 IKOi pO3yMIEMO, 110 HAETHCA PO KOH-
KPETHUI JIEHb, aJie B LIbOMY MPUKJIAJl BOHA HE HA/JA€ YITKOIO PO3YMIHHS 4acy, aJKe
s e He B1AOysacs, 1 He 3p03yMLII0, KOJU B1IOYAEThCS).

“Yesterday I ran along the beach, which was pleasant but not something to do this
morning” [1, p. 189] (Y upomy pedeHH1 NOAaHO Bl BKa31BKH 4Yacy, Kl HOr0 KOHKpe-
TU3YIOTh. 3p0O3yM1JI0, IO BYOpa BiAOyBajacs MEBHA /1S 1 [bOI0 KOHKPETHOIO PAHKY ).

“You told me a few years ago that you memorized the dates from this list” [1, p. 11]
(4 few years ago nae po3yMiHHS, 11O Jis BIAOYyJIACS JIESIKUM Yac TOMY).

“You can't just stay up here and drink for the next twenty years” [1, p. 159] (Kon-
CTPYKIIS for the next twenty years BKa3zye Ha Te, 110 Jis OyJe TPOJOBKYBaTUCS y Maii-
OyTHBOMY).
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“What exactly did we decide, the last time you saw me?” [1, p. 300] (Ha npotuBary
nonepeAHLOMY MPUKIIATY, KOHCTPYKIIiS the last time you saw me BiJICWIIA€ JI0 i1, AKa
Bi10yBajacs B MUHYJIOMY).

2. Ipyra rpyna npuciiiBHHKIB BKa3y€, KOJIM CTOCOBHO TENEPIIIHBOIO Yacy BigOyBa-
Jach Ta YM 1HIIA MOAis. BOHM He BKa3ylOTh KOHKPETHUII MOMEHT 4Yacy, TOMy Ha3WBa-
I0ThCSl TIPUCITIBHUKAMHU HEBU3HAUCHOIO 4acy [5]. B 1o rpyny BXonsTh: yet — we He,
already — earce, still — ece we, before — 0o, after — nicasa, lately — nedasno, recently —
OCMAHHIM Yacom, SOOn — ckopo, previously — paniwe, at last — 6 kinyi Kinyis, at ones —
8i0pa3zy Jic, SOON — CKOpPO ma THUI.

“It’s because for you none of it has happened yet, but for me, I've known you for a
long time” [1, p. 10] (IlpucniBHUK yef BKa3ye Ha Te, IO il HA MOMEHT MOBJICHHSI IIE HE
B1J10yJacs, a CIOBECHA KOHCTPYKILis for a long time BUpaxae NpOTSKHICTh NIEBHOI JIi1).

“It’s easy to be omniscient when you 've done it all before” [1, p. 27] (Before Bkazye
Ha J[110, siKa Bij0yBajacs paHiiie).

“I mean, as considering that he s been time traveling a lot lately” [1, p. 296] (Lately
BKa3ye, 10 Jis B110yBajgacs HE3aJ0Bro 10 MOMEHTY MOBIICHHS).

3. [IpucCiiBHUKY TPUBAJIOCTI BKJIKOYAIOTh Y ce0€ TaKi CJIOBa Ta CJIOBOCHOIYYEHHS, SK:
ago, all day/night long, (not) any more, (not) any longer, no longer, no more. A Takox
MOXKYTh BUPaXXaTHUCs CIIOJIYYEHHSIMU 3 IpUMMEHHUKamMu by, during, for, to, till, since.

[IpucCiBHUKY YaCTOTH Jii I'ParOTh Ty’KE BAKIUBY POJIb B aHINIIMCHKIM MOBI. Biamno-
BiJJalOYM HA MUTAHHS «AK 4acTO?», iX BECh YaC BUKOPHUCTOBYIOTh. YMOBHO iX MO)KHA
NOJIUTH Ha JIB1 TPYINU: BU3HAYEHOI YaCTOTH Ta HEBU3HAYEHOI 4acToTH [6, c. 216].

1) Jo mepuioi rpynu Hajlexarhb Taki NPUCTIBHUKH, SK: daily — woous, annually —
wopoky, every day/hour/year — wooHs/u0200uHU/Wopoxy, once a week/ month — pas
HA MUNCOCHb/MICSYD.

“Charisse and I have seen you almost every day for six months, and you never date
anyone, and no one ever calls you” [1, p. 311] (Okpim npuciiBHUKA every day, WO
BKa3y€ Ha 4acTOTy NOBTOPIOBAHHS Jii, MAEMO for, IKUI BKa3ye Ha MPOTSLKHICTH i,
TOOTO KOHCTPYKUIS for six months OKa3ye YUTa4€Bl NPOTSHKHICTh BUTPAYEHOIO Yacy
Ha SIKYCh J110).

“A brisk nurse named Sonia Browne comes once a day to change the dressings
and to give advice, but as soon as she vanishes into her red Volkswagen Beetle Henry
subsides into his vacant-lot persona” [1, p. 339] (Maemo BuciniB once a day, akuit
BKa3y€ Ha MOBTOPIOBAHICTH [Ili, & TAKOXK aS SOON as BKAa3y€e Ha Te, 1110 SKaCh 1 PO3IO-
yanach BiApasy MICIs 3aKIHYEHHS ONEPEIHBOT).

2) 1o apyroi rpynu HajexXarb CJIOBa, Kl HE BKa3ylOTh KOHKPETHUA MOMEHT 4acy.
Jlo Hux Hanexarb: always, seldom, sometimes, often, never, still, etc.

“Stealing will sometimes land you in jail, but explaining is more tedious and time-
consuming and involves lying anyway, and also sometimes results in being hauled off
to jail, so what the hell” [1, p. 5].

“I have never meet anyone from my future before, much less Botticelli who has
encourage me 152 times” [1, p. 11].

70 Studia methodologica, ISSN 2307-1222, No. 59. 2025



“Clare is intrigued, as always, with the notion that I have recently visited some other
Clare, older or younger” [1, p. 298].

“Although I often refuse to tell Claire things, I seldom actually lie to her” [1, p. 303].

KoykeH 13 HaBeileHuX BUIIE TPUKJIAA1B BKa3y€e Ha YaCTOTY MMOBTOPIOBAHOCTI Ali. BoHn
BUKOPHCTAaHI, 100 MMOKa3aTH NEPIOANYHICTb, 3 IKOKO FepOi BAKOHYIOTh Ty UM 1HIILY JIIIO.
Lle nae ynTavyeBl 3MOTy Kpalle 3p03yMITH IIEPCOHAXIB, IXHI 3BUYKH Ta XapaKTEePH.

JUisi mo3HaYeHHs1 YaCOBUX NMPOMIKKIB Y MOBI BUKOPUCTOBYIOTHCS IMEHHUKH, IO
BIJI0OpaXKaroTh SIK KOHKPETHY TPUBAJIICTb, TAK 1 HUKIIYHI NOBTOPEHHS. LIl iMEeHHUKH
HNOJUISIOTHCS Ha JIBI TPYIU: 3 YITKO BU3HAYEHOI TPUBAIICTIO (second, minute, hour,
day, night, week, month, year, decade, century) Ta 3 HEBU3HaY€HOIO a00 B1JIHOCHOIO
(moment, instant, twinkling, epoch, era, time, age, eternity) [7, c. 11].

1. Otxe, 10 (hiKCOBAaHMX IMEHHMKIB HAJIEXKaTh HA3BU YACOBUX OJAMHMUIIb: a second —
CEeKYHJIa, a minute — XBWIUHA, an hour — TOIUHA, a day — A€Hb, @ Week — TUXKJICHb,
a month — Micsub, a year — pIK, a century — CTOMTTA Ta iHuI. lle 3akpura rpymna
CIIiB, SIKi € YACOBUMH BiJpi3KaMu. IX Ha3UBaIOTh (BiKCOBAHMMH, OO BCi BOHH MiCTHTh
y c0o01 EBHY KIJIBKICTh MONEPEIHIX ONUHUIL: a week — 7 days, a year — 12 months, a
century — 100 years.

“I do it again, hard enough to leave a white and red mark that lingers for some
seconds and then vanishes” [1, p. 52] (KoncTtpyxkiis for some seconds Bka3zye Ha Mpo-
TSOKHICTB 4acy, a caM IMEHHUK Seconds — Ha BIJIPI30K 4acy).

“For all you know, you crushed the car, and just then, we both spend a year in
traction” [1, p. 67] (IMeHHUK year BKa3ye Ha CTAIUI BIAPI30K Yacy, TOOTO 12 micsiliB).

“I’'m alone, and it’s perfect summer night in an unknown year” [1, p. 194] (V ubomy
NPUKIIAJi year HiSIK HE KOHKPETU3Yy€ Yac, HATOMICTb MaeMO summer night, o BKa3ye
0Py POKY Ta YaCTUHY J100M).

2. llle onna rpymna IMEHHHUKIB, SIKY BITHOCATbH 10 (PIKCOBAaHUX, — II€ CJIOBA, SIK1 BUpa-
JKAIOTh MEBHI BIAPI3KU 4Yacy. B yKpaiHCbKI MOBI BOHM BUPA)KalOThCS CIOBAMM, SIKI
CKJIQ[Al0ThCA 3 HA3BU YMCIIAa Ta IMEHHUKA (TPUALATUPIUYSA, CEMHUPIYYs, I SITUXBH-
JAUHKa). B aHnmiichKid MOBI 10 L€l NIATPYNH BXOIATH TakKl CIOBA, SIK: century (YyTBO-
PEHO BiJ] JATUHCHKOTO centum — COTH#), bicentenary — NBOXCOTp1uys, biennial — nofis,
sKa B1I0yBa€THCS OJMH pa3 y JABa POKU. A TaKOX Taki MOHATTS, SIK: seventies — cimMJie-
CAT1 POKHU, nineties — I€B’STHOCT1 POKHU, thirties — TPUAUATI poku Touio [8, c. 402].

“My expectations veer in the direction of the late seventies or early eighties” [1,p. 54]
(Seventies Ta eighties BKa3yloTh Ha Mepioj TOBXKUHOIO B 10 pokiB, TOMY IPHUCIIBHUKA
late Ta early nonomararoTb 3MEHIIUTH OOCST IIUX POKIB).

“He lived in the thirteenth century and taught at the University of Paris” [1, p. 56]
(ImeHHUK century Takox Hece y co01 Benukuil oocsr yacy, 100 pokiB, HEMOXKIMBO
3HATH, PO SIKI caMe POKH UJIEThCHA).

3. Jlo ¢ikcoBaHMX TaKOX HaJeXaTh YaCTHMHHU JOOHU, aJkKe KOXKHA MICTHTh y cO01
CTally KUIbKICTb TOJUH: day — NeHb, night — Hi4, morning — paHoK, evening — BeUIp,
afternoon — micns nonyaHs, dawn — CBITaHOK, daybreak — CBITaHOK, noon — OMIB/HI,
midnight — miBHIY Ta 1H1I [9, p. 136].
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“We have a long afternoon and evening to frivol as we will, and so we have come to
one of the great art museums of the world for a little lesson in pick-pocketing” [1, p. 38]
(Y mpuxnaal HaBeJEeHI Ha3BH YAaCTUH J100M, SIKi BKa3ylOTh Ha MEBHI MEPIOJU Yacy Ta
CKJIaJIal0ThCA 3 TIEBHOI KIJILKOCTI TOJIUH).

“I get up at dawn, put on slacks and a sweater, brush my hair, make toast, and tea,
and sit looking at the lake, wondering if he will come today” [1, p. 380] (Oxpim imMeH-
HUKAa TaKO1 IPyIv, MAEMO NPHUCIIBHUK foday, AKUI BKa3ye HA J€Hb, KOJIH B110YBA€ThCA
1isi, a dawn ye TOUHIIIEe KOHKPETU3YE, B SIKIM came YaCTHHI JH:).

4. HactymnHa rpyna HaJaexXuTh 10 He(h1IKCOBAaHUX, aJ[KE BKIIIOUAE Y ceOe HEBU3HAYEHI
B1JIp13Kku yacy. Hanpukinan, Taki sik: epoch — enoxa, era — epa, eternity — BIYHICTb, eye-
wink — MUTh, time — 4ac, moment — MoMeHT [ 10, c. 447].

“Each moment that I wait feels like a year, an eternity” [1, p. 5] (Imennuku moment
Ta efernity, 3a3Ha4eH1 y IPUKJIA/l, HE BKa3ylOTh Ha KOHKPETHUHN Yac, BOHU € HEBU3HA-
YEHUMHU).

“There is a comfortable moment when we just sit there and look at each other”
[1, p. 16] (Moment BXWUTO y 3HAYEHHI «4ac).

“I have a panoramic view of the dance floor for a mighty eternity” [1, p. 113] (ABrop
3acTOCyBaJla NPUMMEHHHK for, 0 BKa3y€ Ha MPOTSKHICTB J11i, IPOTATOM BKa3aHOIO 4acy).

5. HactynHi ieKiibKa rpyn € 3aKpUTUMHU, L€ Ha3BU MIP POKY, MICALIB Ta THIB THXKHSL:
autumn, winter, spring, summer, October, April, August, Monday, Saturday, etc. 3axkpu-
TUMH BOHU HA3UBAIOThCS, 00 KIJIBKICTh TAKUX CIIB cTaja (MicsiiB 12, 1HIB TUXKHS 7).

“It’s late summer, all the flowers and grasses are up to my chest” [1, p. 54] (Imennux
Summer BKa3ye Ha CTajui, 3arajlbHOBIIOMUM, Yac, a IPUKMETHHK /ate y KOMOiHaIll
3 HUM OUIBIII KOHKPETHO BKA3y€ MEPiof).

“Where are you from?” I ask.

“August, 2006 [1, p. 329].

3a 3BMYaiiHUX OOCTAaBWH HA 3alUTaHHA: «36i0Ku mu?» BIAMNOBIAAIOTH MICIIEM, aje
HE B IbOMY NPUKJIAl. B 1bOMy BUNAIKy YTOUHIOETHCS Yac, KOJIU IPUOYB Iepoil.

6. Takox € rpyna ciiB, sIKl BKIKOYAOTh Y c€0€ Ha3BU YaCOBUX MEPIOAIB CTOCOBHO
uporo MomeHty. Lle, Hanmpukiaa, Taki cloBa, SIK: antiquity — NaBHUHA, antecedent —
nonepeaHe, contemporaneity — Cy4acHICTb, future — MallOyTHE, past — munyne [11].

“Everything is in the future for him” [1, p. 8] (B uboMy BUNIAJIKy fufure BKa3ye Ha T€,
10 JIis 111€ He B1I0YyNach, ajie BiOyIeThCsl B MaiilOyTHHOMY ).

“I came from the future. I am a time traveler. In the future we are friends” [1, p. 30]
(Tyt future Bka3ye Ha 4ac, 3 IKOrO repoil NPUNUILIOB Yy YUECH TENEPILIHE).

7. llle onHa rpy1a, sika BKa3ye Ha IEBHUM MEPI0J] Yacy B KUTTI JtoAuHU: babyhood —
TUTUHCTBO, childhood — nuTuHCTBO, youth — MOIOAICTh, anility — cTapicTh Ta 1HII
[12, c. 16].

“I had spent my childhood thus far being carted around the capital cities of Europe”
[1, p. 22].

“I cast about and come up with my most recent sojourn into Clare’s childhood”
[1, p. 284].
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B 06ox npuxnanax childhood Bka3zye Ha neBHUI nepiof KUTTA repoiB. HaBiTh 3a
BIJICYTHOCTI KOHKPETHO BKa3aHMUX JIaT Y JIHIB MOKHA 3pO3YMITH, B IKUU ME€P10J BiA-
OyBasiacs Ta 4M 1HIIA Jisl.

Otxe, 6aunmo, mo Oxapi Hidhdenerrep nanosamna poman “The Time Traveler’s
Wife” pi3HOMaHITHUMH JIEKCUYHUMU OJAMHUISAMHU JJIsl BUpakeHHs dacy. Lle mo3Borsie
yuTayy Kpaile OpiEHTYBaTUCS B HEMIPOCTII XPOHOJIOT1i TBOPY.

[Ticas cBoro mepmoro pomany “The Time Traveler’s Wife” Oapi Hiddenerrep
Hanmcana apyruii poman “Her Fearful Symmetry” (2009 p). Ile mictuuHa icTopis
Opo MPHUBUIB 1 CIMEHHI TAEMHHILI, PO MNEPEINOBHEHUN TIHSIMU MHHYJIOIO Mera-
noJiic, mpo J000B, HaJa SIKOI0 HE Ma€ BIAaaAHW HaBiTh cMepTh. [lepeiinemo 10 pos-
A1y MOBHHX 3aco01B BUpaxeHHs yacy y pomani “Her Fearful Symmetry” [13].
Y usomy TBOpi Onpi Hiddenerrep Takox BUKOPHUCTOBYE PI3HOMAHITHI JIEKCUYHI
3aco0u BUpakeHH 4yacy. /o Takux HaneXaTh MPUCIIBHUKY Ta MPUIMEHHUKH Yacy,
IMEHHHKH, a TAKOXX rpaMaTu4H1 (POPMHU Al€CIOBa, KOTP1 BKa3ylOTh HA MUHYJIE, TEIlE-
pillIHE YU MailOyTHE.

[TuceMeHHUIT BUKOpUCTala Takli MPUAMEHHHKH, SK af, JUIs 3a3HAYCHHS Yacy.
3okpema: “Valentina had never been in Westminster at night” [13, p. 202];

“It was just fear, and pride, that kept us apart at the end” [13, p. 296];

“There was a baby grand piano (the twins were distinctly unmusical) and a vast
Persian rug which was chrysanthemum-patterned, soft to the touch, and had at one
time been deep red, now faded in most places to dull pink” [13, p. 84].

[TpuitmeHHUKH on Ta in. On BXXHUBAETHCA, KOJIU MOTPIOHO BKA3aTH KOHKPETHY ATy,
JICHb THKHS YU OCOOIHMBHUI I€Hb, HAIPUKIIA] IEHb HAPOKCHHA. [n BKa3ye Ha MEBHI
MOMEHTH 4Yacy, He KOHKPETU3YIOuH JIeHb YM roauHy [14].

“Yes”, he replied. “The funeral is on Monday at eleven” [13, p. 210]:

“Julia had stopped attending classes in the spring semester, and when she was
asked to leave Valentina came home with her” [13, p. 37];

“In 1800, London s population was approximately one million” [13, p. 154].

[TpuitmeHHUK for, KUl BKa3ye Ha Oe3MepepBHY [ii0, siKa Bif0OyBaiacs MpOTIToM
IIEBHOTI'O IIEPIOly Yacy, HE BUXOASUM 3a Moro Mexi: “She sat looking at the lake for a
while” [13, p. 7]; “For two days everyone avoided one another” [13, p. 272].

[TpuitMeHHUK Since BKa3y€ HA MOMEHT y MUHYJIOMY, 3 SIKOTO Touajacs sSKach Jis
[15]: “She looked at them briefly (or in their direction, Valentina wasn t sure the kitten
could see them, since the moon had moved and they now sat in shadow)” [13, p. 150].

[Tputimennuku during ta while. During Bkasye, 1o SKach Jisl BiTOYBa€ThCS MPO-
TSTOM TEBHOTO BipPi3Ky 4acy, a while Bka3ye Ha Ait0, sika Big0yBanach mapaieabHO
3 iHmorw. Hanpukinan, “It was during this period that Robert began to see children in
the cemetery in the evenings” [13, p. 52].

[TpuitmeHHUK While Bka3ye Ha OHOYACHICTH IBOX Aii. Jloku BimOyBanacs onHa i,
npyra BinOyBanacs napanenbHo 3 Hero. Hanpuknan: “While Julia chose boys who
weren’t interested in her and then chased them, Valentina dreamily ignored them all
and won hearts” [13, p. 121].
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[IpuiiMeHHUK by TOBOPHTB, 1110 AKACh MO/11sl MA€ B1IOYTHCA 10 3a3HAYEHOT0 Yacy ado
nonii: “By the time [ returned to London I disliked Jack intensely, and I was disgusted
with Elspeth for insisting that we go through with the pregnancy (I wanted to have an
abortion)” [13, p. 296].

[IpuiiMEeHHUK until BAKOPUCTOBYETHCS, 100 CKa3aTH, IO SIKACh Al Oyzie TpUBATH 10
AKOTOCh KOHKPETHOTO MOMEHTY a0 A0 Moyarky 1Hwoi Aii: “The twins inherit most of
the estate, but not until they’re twenty-one, at the end of this year” [13, p. 59]. Takox
y [IbOMY TPUKJIAJl BKUTO CIOBOCIIONYUYEHHSI af the end, 10 BKazye Ha 3aKiHUCHHS
MIEBHOTO MEPIOTY.

Taxox Oxapi Hiddenerrep BukopucTana npuciiBHUKA BU3HAYEHOTO, HEBU3HAYEHOT'O
Ta TpuBaioro yacy [16, c. 13]. Ilepuii, HalimomMpeHIll TPUCITIBHUKH Yacy, K1 BKa3y-
I0Th HA KOHKPETHU MOMEHT y MHUHYJIOMY, TENEPIIIHbOMY a00 Mail0yTHbOMY 1 BHUpa-
KAIOThCSl CIIOBaMU: now, today, yesterday, tomorrow Tomo. Hanpuknan: “Today was
shaping up to be a good day” [13, p. 21]; “I'll ring up someone first thing tomorrow”
[13, p. 119]; “I never wrote back until last year, as I told you” [13, p. 296]; “He had
taken the key to the Noblin mausoleum from Elspeth'’s desk a week ago’ [13, p. 332].

[H111 TPUCTIBHUKY MOKAa3yI0Th, KOJIM CTOCOBHO TEMEPINIHBOIO Yacy Biji0yBanach Ta
4y iHma nonis. Jlo Takux Hanexarw: yet, already, still, before, after, lately, recently,
soon, previously, at last, at ones, soon Ta 1HUIl. [IpUCTIBHUKY TPUBAJIOTO YacCy, TaKl K
ago, all day/night long, (not) any more, (not) any longer, no longer, no more, BKa3ytoTh
Ha TIPOTSHKHICTH Mii. A TaKOX MOXKYTh BUPQKATUCS CIIOTYISHHSIMU 3 TPUHMEHHUKAMHU
by, during, for, to, till, since [17, c. 60].

Hanpuknan, “Some parts of her body seemed more alive than others, as though her
soul had not quite spread all the way through her body yet” [13, p. 341]; “Two of her
friends had broken their hips recently, so she had temporarily modified her habit of
striding boldly wherever she went” [13, p. 60].

[IpucniBHUKM 4aCTOTH [iii, K1 BUPAXKAIOThCA ciaoBaMu: daily, annually, every day/
hour/year, once a week/ month, always, seldom, sometimes, often, never, still. Hatipu-
knan: “Julia was struck by how calm everyone was, as though they all did this every
day at 6:30 p.m.; perhaps they did” [13, p. 172]; “She had seldom been in church
unless someone was dead or being wed; in retrospect she felt even more remiss because
St. Michael s was practically next door” [13, p. 70].

Takox MUCEMEHHUI BUKOpUCTajda IMEHHUKH, IO BKa3ylOTh Ha 4yac. Bonu OyBa-
10Th (pikcoBaHi a00 HedikcoBaHi. J[0 PpiKCOBaHMX HaleKaTh HA3BU YaCOBUX OJIUHUILL
[17, p. 16]: second, minute, hour, day, night, week, month, year, decade, century.
HedikcoBaHi BKIt04aroTh y ce0e HeBU3HAUYEHI BIIPI3KHU YacCy, TaKl sK: moment, instant,
twinkling, epoch, era, time, age, eternity.

Hanpuknan: “Robert had only been asleep for an hour or so, and it took him some
time to become aware of the knocking at his door” [13, p. 228]; “She wondered if she
was going to be stuck in her flat for all eternity” [13, p. 70].

Takox TpamistOTbCsl IMEHHUKHM 4acy, 110 HaleXarb 0 3aKpUTHX (00 KUIbKICTh
Takux ciaiB crana). lle Ha3BU mip poKy, MICSUIB, AHIB TWXHsS. Ta IMEHHHKH, LIO
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BKa3yIOTh Ha MEBHUM MEpioJ| Yacy B XKUTTI JoauHu: babyhood, childhood, youth,
anility Ta iaun: “I come from a family of aunts, I spent my childhood being ordered
about by women” [13, p. 200].

BHCHOBKH il NePCHIEKTUBH MOJAJIBIIOI0 A0CizKeHHs. [[JI1 CTBOPEHHSI 4acoIpo-
cTopoBoi KapTuHu B pomaHax Ogpi Hiddenerrep BUKOPHUCTOBYIOTHCS PI3HOMAaHITHI
JIEKCUYH1 3acO0H, 30KpeMa YMCIIIBHUKHU, TMPUCIIBHUKU, IMEHHUKH Ta MPUIAMEHHUKH
4yacy Ta MiCIf, SIKl 4acTO B3a€EMOJIIIOTh MK CO0010. IMEHHUKH, 1110 TO3HAYaIOTh Yac,
MOXYTh OyTHU SIK (PIKCOBaHUMH, TaK 1 HepikcoBaHUMU. [IpUCITIBHUKYN YacCy ONMHUCYIOTh
yac, TPUBAIICTh, MOYATOK Ta KiHElb Jii, a TAKOXK 11 MOBTOPIOBAHICTh Ta MOILISIOTHCS
Ha MPUCIIBHUKY BU3HAYEHOT0, HEBU3HAYEHOI'O Yacy Ta TpuBayocTi. [IpuilMeHHuKH Ta
IOPUCIIIBHUKUA MICIS BKAa3ylOTh Ha PO3TAIlyBaHHS Ta HANpsAMOK. IMEHHUKH, 110 ONH-
CYIOTh MPOCTIp, BapitOIOTHCS BiJ] y3arajJbHEHHUX JI0 KOHKPETHHUX, TAKUX SK aCTPOHO-
MIYH1 00’ €KTH, JaHAMA(TH, HA3BU HACEJIEHUX MyHKTIB, CTOPOHU CBITY, LUISXH, IPU-
MIILIEHHS, TPEAMETH TOIIO. 3arajioM, JEKCHYHI 3aCO0U BHUPAXKEHHS 4acy B pOMaHax
Onp1 Higpdenerrep € noTyKHUM IHCTPYMEHTOM JUIsl CTBOPEHHSI Xy OXKHBOTO CBITY, /1€
Yac BTpayae CBOIO 3BUYHY JIIHIMHICTh Ta cTae 0araTOBUMIPHUM, Cy0’ €KTUBHUM Ta €MO-
1AHO 3a0apBIICHUM.
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