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The article analyzes the conceptual opposition «home — foreign land» in the oral
narratives of Ukrainian migrants about Germany. Oral autobiographical stories
reveal the mechanisms of self-identification, cultural perception of the «othery», and
intercultural adaptation. A key semantic tool for organizing experience is the binary
category «one’s own — the alien», which in contemporary narratives is realized through
the conceptual pair «home — foreign land». The concept of «home» represents security,
family ties, and traditional norms of life, whereas «foreign land» reflects distance
from one’s roots, the need to adapt to an unfamiliar order, while simultaneously
acquiring traits of organization, social justice, and opportunity. The study is based
on approximately 100 transcribed narrative interviews with Ukrainians aged 18
to 60 who lived or worked in Germany. Analysis of the narratives showed that the
opposition «home — foreign land» is realized through spatial, axiological, and symbolic
markers, including the image of a paradise garden as a utopian model of foreign
space, which reinforces the contrast with the native environment. In the narratives,
Germany emerges as both a heterotopia and a utopia: orderly, disciplined, clean, just,
and predictable, while «home» functions as the space of familiar everyday life and
implicit critique. The study demonstrates that the motif of «distant lands» transforms
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in contemporary migration narratives into a cognitive-semantic model through which
narrators verbalize the experience of migration, construct the value coordinates of their
personal «I» and collective «we», and delineate the boundaries between «own» and
«alien». The results highlight the significance of oral autobiographical narratives as a
source for understanding cultural representations of space, identity, and intercultural
communication among contemporary Ukrainians.

Key words: concept, Germany, migration, motif, narrative, national identity,
opposition.

KOHIEIITYAJIBHA OITO3UIIA «IIM — YUY KA 3EMJIS»
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VY crarTi 10CHKY€EThCS KOHUENTyallbHA OMO3ULIS «JIIM — YyXKa 3eMJIsD» B YCHHX
aBroOiorpaiyHNX HapaThBax yKpaiHChKHUX emirpanTiB mpo Himewuuny. YcHi omosini
PO3IISIAI0THCS SIK OCOOIMBHMA THUT AUCKYPCY, 110 OMPUSBHIOE MEXaHI3MH 1HIUBIAyallb-
HOI Ta KOJIEKTUBHOI CaMO1IeHTH(IKAL11, CHOCOOU KyJIBTYPHOIO CIIPUIHSATTS «IHLIIOTO», a
TAKOX CTpaTerii MIKKYJIbTYPHOI aanTanii B yMOBax emirpauii. BaximMBum iHCTpyMeH-
TOM OpraHi3ailii 0CBiy BHCTyMae OlHapHA KaTeropisi «CBil — UyXHii», AKa B Cy4acHUX
eMITrpaliiiHIX HapaTuBax peali3yeThbCs Uepe3 KOHLETITYyalbHY Mapy «IIM — dyxkKa 3eMJIIsh»
Ta BU3HAYAE CTPYKTYPYBAHHS IPOCTOPOBUX Ta LIIHHICHUX OMO3MIIIH.

Marepianom nocaimxeHss cranu 100 TpaHcKkprOOBaHUX YCHUX HAPATUBHUX THTEPB 1O
yKpaiHiiB BIkoM Bif 18 10 60 pokiB, sK1 Maju JOCB1A NpokMBaHHS B HiMeuunHi. AHaumi3
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aBTOO10rpaiyHIX OMOBIICH 3aCBITUMB, 1110 AMXOTOMIS «JIIM — UyrKa 3eMJISD peati3yeTbCs
yepes3 CyKYIHICTb IPOCTOPOBHX, AKCI0JIOTTYHUX 1 CHMBOJIIYHUX MapKepiB, 30KpeMa yepe3
00pa3 paiiCbKOro cajy K yTOMYHOI MOJIEN1 Yy>KOT0 IPOCTOPY, 10 MOCHITIOE KOHTPACT 13
PIIHUM CEepeIOBUIIEM 1 BOAHOUAC BUKOHY€E KOMIICHCATOPHY (DYHKIIIIO.

UYepes KOHLENT «1IM» Y JOCHIIKYBaHUX HAPATUBAX PENPEZCHTYETHCS IPOCTIP 3aXU-
LIEHOCTI1, POJMHHUX 3B’ 513K1B, EMOLIIMHOI IPUB’I3aHOCTI Ta TPAJAULIAHUX HOPM KUTTS.
HatomicTh KOHIIENT «4y»Ka 3eMJIsh» MO3HaYa€e BiIAAICHICTh BiJ «PIIHOI 3eMili», HEOO-
X1AHICTB PUCTOCYBAHHS 10 HE3BUYHOT0, YY>KOT'0 COLIaIbHOTO 1 KYJIBTYPHOIO IOPSIKY,
aje BOJHOYAC MOKE€ HaO0yBaTH MO3UTHMBHHMX KOHOTAlll, TAKUX SIK OPraH130BaAHICTb,
coliajibHa CIPaBEAIUBICTh, CTA0UIBHICTh Ta MEPCHEKTHBA OCOOMCTICHOI peasi3arii.
HimeuurnHa XapakTepu3yeTbCsl peCOHEHTAMHU K T€TepOTONisl Ta yTOIlls BOAHOYAC,
TOJ1 SIK «JIM» PENPE3EHTYETHCA SIK TPOCTIP 3BUYHOIO MOOYTY, EMOLIHHOI OJIN3BKOCTI,
ajie ¥ IMIUTILUTHOI KPUTHKU COLIAJIbHUX Ta KYJIbTYpHHUX peaiiid. [{ocmiikeHHs noka-
3y€, MO TPATUIIIHHUN (POTBKIIOPHUN MOTHB «JIAJICKUX 3€MEJIb) Y Cy4aCHUX OTOBIISIX
TPaHC(POPMYETHCS Y CKIIaTHY KOTHITUBHO-CEMAaHTHYHY MOJIEJb, Yepe3 Ky OMOoBiaadi
BEpOAITI3YIOTh JOCBIJI €MIrpallii, KOHCTPYIOIOTh LIHHICHI KOOPAUHATH BJIACHOTO «s1» Ta
KOJIEKTUBHOTO «MW», & TAKOXK OKPECIIOIOTh MEXI1 «CBOIO» Ta «UYKOTO».

OTpumaHi pe3yJbTaTi N1AKPECTIOTh 3HAYYIIICTh YCHUX aBTOO10rpadiuyHUX Hapa-
TUBIB SIK JpKepena JAJid pO3yMIHHS CY4acHUX KYJIbTYPHHX YSIBJI€HB PO MPOCTIp, 1J1€H-
TUYHICTh 1 MUKKYJIBTYPHY KOMYHIKaIIlF0 YKPAiHLIB y KOHTEKCT1 MIFPALIITHUX IPOLIECIB.

Knrouosi cnosa: konyenm, Hinewuuna, emiepayis, momus, Hapamue, HAyiOHAIbHA
i0enmuunicms, ONO3UYIAL.

Problem statement. Oral autobiographical narratives, as a form of recording indi-
vidual experience and manifesting collective memory, constitute an important source
for studying contemporary worldview transformations, mechanisms of self-identifica-
tion, as well as specific cultural models of perceiving the «other» sociocultural space.
In the context of the current challenges faced by our country, oral autobiographical
accounts of Ukrainians about Germany acquire particular significance, as they repre-
sent experiences of intercultural communication, adaptation, and the interpretation of
new social practices through the lens of native cultural tradition. In such narratives,
real events (migration, work, education, everyday life) are often transformed into nar-
rative structures in which a life fact is reproduced not merely as a «story», but as an
interpretation that requires organization and explanation.

One of the key semantic mechanisms shaping the organization of experience in oral
autobiographical storytelling is the opposition «one’s own — the alieny». In the human-
ities, this binary model is regarded as a fundamental category of cultural semiotics that
defines the boundaries of one’s own space and outlines the «other/alien» world as dif-
ferent, potentially threatening, or attractive. In Ukrainian oral autobiographical narra-
tives about Germany, this opposition acquires a concrete spatial-existential dimension
and is realized through the conceptual pair «home — foreign land». This dichotomy
appears not only as a linguistic cliché or stylistic device, but as a specific cognitive
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model through which narrators explain their own condition, determine the boundaries
of safety and threat, and make sense of the experience of living outside Ukraine.

According to Ukrainian and foreign scholars, the lexeme «home» may be consid-
ered through the prism of symbolism associated with a range of connotations: «a house
intended for dwelling, the dwelling itself where people live», «a holy, sacred space»
and «a symbol of the continuity of generations, fidelity to traditions, and attachment
to one’s native land» [1-4]. These connotations «collectively reflect the multidimen-
sional space of historical memory» [5, p. 500]. As the researcher of Ukrainian folk-
lore O. Kuzmenko argues, «the semantic field of «home» consists of related spatial
images land, homeland, village, house, church, road which form its conceptual core»
[5, p- 501].

The concept of «home» in oral narratives is predominantly associated with ideas
of security, family ties, orderliness, and the «normality» of life. By contrast, «foreign
land» actualizes notions of distance from one’s roots, the need to adapt to an unfamiliar
order, the experience of an alien cultural environment, as well as the reassessment of
one’s identity. At the same time, it should be noted that the folkloric concept of «for-
eign land» in contemporary oral narratives reveals semantic ambivalence and is not
limited to negative connotations: the concept acquires features of orderliness, justice,
social protection, or opportunity, gradually losing its original markedness.

The relevance of this study is determined by the need for an in-depth analysis of
contemporary oral narratives as an integral component of folk narrative culture func-
tioning under conditions of active migration processes and intercultural interaction.
Oral autobiographical accounts of Ukrainians about Germany constitute a valuable
source for identifying changes in the traditional perception of the space of the «one’s
owny and the «alien», tracing the processes of the formation of a discourse of cultural
adaptation, and analyzing the linguistic and figurative means through which concepts
significant to collective consciousness are verbalized.

The aim of the article is to analyze the conceptual opposition «home — foreign
land» in oral narratives of Ukrainians about Germany and to outline its key semantic
dominants.

The material for the study consists of recorded interviews conducted according to
the narrative interview methodology, which involves recording information on digital
media followed by transcription in accordance with the requirement to preserve the
lexical, grammatical, and syntactic features of the narrator’s speech. The study is based
on approximately 100 narrative interviews recorded and transcribed over the past five
years by the authors of the article and students of the Faculty of Philology at Ternopil
Volodymyr Hnatiuk National Pedagogical University. The respondents were natives of
Ternopil, Ivano-Frankivsk, Volyn, and Lviv regions aged 18 to 60 (labor migrants and
students), whose lives are in one way or another connected with Germany.

Presentation of the main material. An analysis of Ukrainian emigration folklore
of the late 20th — early 21st centuries reveals that the oral folk creativity of this period
has been examined primarily in studies devoted to Ukrainian folk songs and the oral
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poetic tradition. In the preface to the publication «Stay Well, My Land: Ukrainian
Folk Songs about Emigration», the Ukrainian folklorist Sofia Hrytsa emphasizes that
this creative tradition constitutes a significant spiritual heritage, since it «arose on the
thorny path of forced separation from one’s native land, home, and the encounter with
a foreign country, to which people traveled in the hope of improving their own fate and
that of their children. [...]. This path was not an easy one; it was illusory, shrouded in
the uncertainty of the future, and left to the mercy of fortune» [6, p. 3]. The researcher
stresses that it is precisely in songs that a wide range of images, plots, and life situations
becomes manifest, partly transcending traditional canons and forming a «dramatic epic
about seekers of a mirage-like «earthly paradise», filled with hopes, anxieties, happy
surprises, or even disappointments» [6, p. 8].

This view is supported by the contemporary Ukrainian folklorist O. Hinda, who adds
that «emigration was a new and extremely dramatic phenomenon for the Ukrainian
peasant. New and previously unknown realities entered people’s lives, and new themes
and plots entered folkloric memory, reflecting these events» [7, p. 136].

One of such new genres that gained prominence during the waves of Ukrainian emi-
gration was narratives about «distant lands». Unlike folk songs and poetry, this layer of
oral folk creativity has remained outside systematic scholarly attention. One may only
single out the folkloric records of D. Yavornytskyi, P. Dziakovych, H. Nadkhin, and
Ya. Novytskyi, made as early as the second half of the 19th century. All of them are
represented by individual plots of legends and tales about the Zaporizhian Sich.

The motif of «distant lands» where «milk and honey flow» is a stable and ancient
component of European and world folklore tradition. It is traceable in the oral creativity
of many peoples and belongs to universal plot models of legends [8, p. 21]. In Europe,
similar narratives became especially widespread during the Age of Great Geographical
Discoveries, when ideas about India, China, Japan, as well as the discovery of America
after the expeditions of Columbus and Vespucci, actualized stories about the natural
and material wealth of new territories.

The transformation of folkloric perceptions of «alien» space is noted by H. Bula-
shev, who states that «legends about the earliest encounters between peoples caused the
expansion and modification of narratives. The foreign enemies of prehistoric times left
in popular memory a vague — and, moreover, gloomy — image and entered folk poetry
in the form of giants» [9, p. 26]. This confirms that in oral tradition the image of the
«alien» undergoes gradual reinterpretation under the influence of historical events and
intercultural contacts.

The Ukrainian folklorist, historian, and ethnographer Ya. Novytskyi addressed the
image of «distant lands» in a number of his works, analyzing it through representations
of the Zaporizhian Sich, which in folk tradition appears as a symbol of prosperous and
happy existence [10]. In a similar vein, I. Pavlenko argues that «the emphasis on wealth
and the large amount of uninhabited and uncultivated land, as well as the minimiza-
tion of labor required, partly provoked mass migration to these territories» [11, p. 51].
Later, after Catherine II abolished the Hetmanate, collective memory of the Cossack
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era gradually crystallized into the motif of a «lost paradise» — an idealized space of
harmonious life in balance with nature.

For several centuries, the Zaporizhian Sich remained for Ukrainians an embodi-
ment of prosperity and freedom, a kind of image of a «happy land». In contempo-
rary migration discourse, however, one of such «distant lands» is increasingly repre-
sented by Germany: among European Union countries, it occupies leading positions
in terms of migrant numbers and, for decades since the fall of the Berlin Wall, owing
to its strong economy and developed labor market, has become a «second home» for
many Ukrainians.

Field materials demonstrate that the perception of Germany in Ukrainians’ oral auto-
biographical narratives has a distinctly symbolic character. Considering that folklore as
a phenomenon of traditional culture functions within a symbolic dimension, it can be
argued that contemporary narratives likewise contain a system of images through which
narrators conceptualize the experience of «alien space». In this context, the statement
of the Polish folklorist V. Kravchyk-Wasilewska is indicative: «Folklore as a distinct
part of symbolic culture is characterized by its capacity to reveal the state of people’s
consciousness and their actual attitudes toward phenomena and cultural-social prob-
lems» [12, p. 99]. Although the symbols of contemporary autobiographical narrative
are not identical to traditional folkloric symbolism, they perform a similar function:
they shape stable perceptions of the «one’s own» and the «alien», contributing to the
mythologization of space and the verbalization of concepts significant for collective
consciousness.

However, the motif of the «distant land» proposed in the narratives should be con-
sidered not only as a traditional plot-motif component of oral creativity, but also as a
semantic-cognitive model structuring the narrators’ experience and forming the con-
ceptual opposition «home — foreign landy». In this sense, the narratives of Ukrainian
migrants about Germany appear not merely as accounts of another cultural space, but
as a verbal representation of mental categories through which emigration, cultural
interaction, and personal identity are interpreted.

Within the framework of a cognitive-folkloristic approach, a concept can be under-
stood as a culturally determined unit of collective consciousness, manifested in the
text through a system of lexical markers, evaluative attributes, stereotypical images,
symbols, spatial metaphors, and narrative scenarios. Thus, the image of the «distant
land» in oral narratives about Germany acquires the status of a conceptually significant
sign, which relates not so much to a real territory as to a mental model of the «alieny,
the «other», or the «ideal», opposed to «one’s own». The following examples illustrate
this point.

«lt's completely different there, because it’s clean. Germans are Germans, it’s just
clean there. They wanted to show me the city, because I lived there and had to find my
way. Everything was so beautiful: shops, hospitals, everywhere I was taken, I really
liked it. It seemed to me that all this beauty was not created by people!» (SBY, female,
52 years old).
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«Once I was told that if you step outside in socks in Germany in the morning, you
won t dirty them, because their road service washes the streets with soap» (MBS, male,
45 years old).

«In my memory, there will always be beautiful landscapes, good roads, delicious
buns. And most importantly: meeting wonderful people. At first, Germans seemed like
people from another planet to me» (LVP, male, 53 years old, Ternopil).

The collected material shows that the opposition «home — foreign land» is realized
in the narratives primarily through spatial and axiological (value-based) character-
istics, where «home» signifies a familiar life world associated with personal norms,
memory, and family tradition, whereas «foreign land» represents a space of another
order: discipline, cleanliness, social justice, abundance, and predictability. This
opposition manifests both in direct contrasts («there — here») and in narrower com-
parisons through the metaphorization of alien space: «other planet», «other worldy,
«paradise gardeny.

«We have our own, they have theirs. Personally, it seems to me that Germany is just
lucky not to be a neighbor of Russia, its geopolitical location is more favorable. And in
general, it's like the other planet! Of course, they work a lot, so they achieve everything
they want. Overall, they live well, have good jobs, and also help foreigners. I think
Ukraine needs at least forty more years of hard work, and then maybe we will have the
same standard of living as in Germany» (ZVB, female, 24 years old).

Particularly noteworthy is that most testimonies contain a stable oppositional for-
mula: «everything there is different from herey», which functions as a universal marker
between «one’s owny and the «alien». From a cognitive perspective, this formula cate-
gorizes space: Germany is structured as an «other world», separated from «home» not
only geographically but also in terms of values and mentality. Therefore, in these texts,
«foreign land» acquires features of a heterotopia — a place that exists in reality, yet in
the narrator’s mind appears as an idealized model, almost denying ordinary reality.

«I especially remember the beautiful Alpine nature. Painted houses, the closeness
of nature and humans. Why do people say everything there is different from here? —
Everything is very clean and organized, maximally simple and convenient for people. A
very large number of pensioners travel the world, and this really surprised me, because
you rarely see this at home. Pensioners travel, maybe even more than young people. In
the mountains, all hiking routes are clearly and understandably marked; you never get
losty (SOL, female, 28 years old).

The verbalization of the concept «foreign land» is carried out primarily through an
attributive series: clean, tidy, organized, punctual, lawful, polite, fair, abundant. These
features function as key semantic dominants and form a stereotypical image of Ger-
many as a space of «properly organized life». At the same time, the concept «home» in
these narratives is often implicit: it is not always named directly, but emerges through
contrasting characteristics, such as dirt, chaos, trash, or «not like therey. Thus, «homey
in the texts appears not only as a locus of belonging, but also as a space critically rein-
terpreted by the narrators.
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«Well, every people have their own. When we arrived, the large houses immediately
caught our eyes, it was clear that people live well and in abundance. There is a lot of
work of various kinds, one could earn money, unlike at home. Order everywhere, the
areas around the houses are tidy. When leaves fall from trees, they sweep them imme-
diately to keep it cleany (MSM, female, 49 years old, Ternopil).

«What surprised me first of all is German punctuality at every step, their precision,
pedantry, order in everything. From streets and buildings to relationships with peo-
ple. Also, their politeness and tolerance. But it was striking that they are calm people,
almost without emotions. Emotions are kept to themselvesy (BBI, male, 39 years old,
Kobylyvoloky, Ternopil region).

Thus, the motif of «distant lands» in contemporary oral narratives of Ukrainian
migrants about Germany should be regarded as a conceptually organized discourse,
in which the traditional folkloric model of utopian space is actualized under new
socio-cultural conditions. The opposition «home — foreign land» performs not only
a descriptive but also an identificatory function, since through spatial comparison the
narrators construct the value coordinates of their own «I» and the collective «we»,
positioning themselves between two poles — the familiar and the alien.

It is noteworthy that respondents quite often associate Germany with the idealized
image of a «paradise garden». This image has occupied an important place in the sym-
bolic system of the ethnic community since ancient times. Formed on the basis of
biblical tradition, the symbolism of the paradise garden can be traced in various mani-
festations of both material and non-material culture.

In a historical and cultural dimension, the image of paradise performed a number
of functions and often served as a kind of «landmark» for human ideas about an ideal
space. This was particularly evident during the Renaissance, when the idea of a para-
disiacal country stimulated the desire to discover new territories. This is confirmed by
a saying that has long existed in the oral traditions of many peoples: from the Phoeni-
cians to the Portuguese — all great geographical discoveries were inspired by the myth
of a paradisiacal country [8, p. 36]. At the same time, it should be emphasized that
paradise should primarily be understood as an archetype of social (collective) con-
sciousness, since the analysis of different models of «paradise» reveals a correlation
between the nature of these ideas and the economic and geographic conditions of a
given community.

An anthropological approach allows us to consider paradise not only as an archetype
of collective, but also of consciousness in general — with its inherent psychological
intentionality and special metaphysical experience. Building on this specificity, M. Eli-
ade emphasizes the social function of the image of paradise. Above all, it becomes a
kind of point of support in conditions of instability and uncertainty, helping to transcend
chaos, fear, and anxiety. Importantly, this is not only about belief in a happy extrater-
restrial existence: the myth of the paradise garden has significant social functions in
real life — from the idea of an i1deal earthly order to the fulfillment of basic human needs
for safety and normal living [13, p. 244].
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In the narratives we studied, the mythologeme of paradise is most vividly actualized
through the image of the paradise garden, which, in a cognitive-semantic dimension,
can be interpreted as a symbolic marker of the concept «foreign land». In this way, the
real geographical space of Germany, in the consciousness of narrators, acquires fea-
tures of an idealized, orderly, and safe world, contrasted with the experience of «home»
as the space of familiar everyday life. Thus, the topos of the garden functions not only
as a poetic image but also as a conceptual model that defines the narrative representa-
tion of alien space and reinforces the opposition between «own» and «alieny.

It should be emphasized that the garden topos has a number of characteristic markers
that ensure its semantic recognizability across different cultural traditions. The defini-
tion of this term is given by T. Dynnichenko, who notes that it is a «significant semiotic,
culturally typological unit that appears in the text in the form of an artistic image with
spatial characteristics of an oppositional type» [14, p. 69]. It is precisely these spatial
characteristics that allow us to trace how the conceptual boundary between «home»
and «foreign land» is verbalized in oral narratives about Germany, as well as how the
idealization of alien space transforms into a stable folkloric image.

«For example, Dresden was completely destroyed during the Second World War, and
currently all the ruined buildings are being restored at a rapid pace, and new construc-
tion has begun. It is not just a city, it is simply a paradise garden! They leave everything
in its original state, exactly as it was. They do not try to build anything new. In contrast,
take Ivano-Frankivsk, for example — they do not take care of architectural monuments
at all. Instead of restoring old buildings or opening museums, they demolish them and
build new nine-story buildings» (DOV, female, 42 years old).

«l remember the architecture and the mentality of the Germans. The cities are extremely
beautiful, adorned with various buildings: three-story, four-story; they are very attrac-
tive. The structures look very grand and luxurious» (DIM, female, 43 years old).

Paradise, being a mythological synonym of the «golden age», in a socio-cultural
aspect embodies the dream of a perfect society [15, p. 86]. In oral folk creativity, this
motif became widespread during the existence of Zaporizhzhia, «where all were equal
and independent, rich and happy, wealthy and warlike, rooted both in objective factors —
the special social position of the Cossacks, and in subjective factors — the desire of the
Cossacks to create their own ideal image among peasants and other social groups»
[11, p. 51].

«Germans, in general, are very law-abiding; they respect authority and would never
do anything illegal. They do not chase fashion or value clothing, they are very modest.
They do not have the arrogance that ours do. Of course, young families pay more atten-
tion to fashion, but the older ones are very simple, very trusting. The law works for
them. If Germans are wrong, they always admit their mistakes and apologize. They are
very punctual and everything has to be perfect, hence such an ideal countryy (BRG,
female, 48 years old).

It should be noted that contemporary humanities discourse reflects increased atten-
tion to the study of spaces that go beyond everyday human experience, as well as to the
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ways they are conceptualized in different eras and cultures. In this context, the analy-
sis of the image of paradise / garden remains relevant, taking into account conceptual
approaches of the late 20th — early 21st centuries. In particular, in the works of the
French cultural and historical theorist Michel Foucault, the notion of «heterotopia» is
used — in fact realized utopias, i.e., places which, unlike the unreal, exist in reality but
are simultaneously endowed with mythologized features. Such spaces can appear in
a «reduced» format (e.g., public institutions) as well as «expanded» (other territories,
states, countries), including and negating all other real toposes (museum, cemetery,
prison, fair, etc.). Within this concept, M. Foucault interprets the garden as one of the
oldest heterotopias of human culture — an «other space»: «The garden is a minimal
part of the world, and at the same time a world in its entirety» [16, p. 19]. The garden,
combining several incompatible spaces within a single locus, serves as a microcosm
representing a symbolic image of an orderly and perfect world.

In our study, Germany is represented as a model of an idealized society, endowed in
the collective consciousness of narrators with utopian characteristics:

«First, [ want to point out that Germany is an extremely clean country. I was amazed
by the cleanliness of the streets... Prices are completely different in Germany, the qual-
ity of products, even the attitude of the same sellers towards customers is completely
different: better, more pleasant. I am telling you from my own experience... <...> The
friendliness of people impressed me. Walking down the street, no one looks at you
askance; they are always smiling. In my opinion, the typical traits of Germans are
discipline, neatness, punctuality, and thrift. All decisions are made calmly. I can add
diligence as well. Abroad, Germans are easy to recognize by their neat style of dress
and confidence in every movementy (NAS, female, 52 years old).

The excerpt below characterizes the «typical German» as a perfect person: ideally
honest, ideally responsible, ideally punctual:

«For example, here with us, we can be late, we might not come if we agreed on a
meeting, and sometimes without any apology, just not come — and you will wait. But
there, that does not happen. Responsibility comes first, and second by second, they are
never late; people are honest. Even in a hotel, if you leave your belongings with price
tags, they come, take them, and the money remains — no one touches it. That does not
happen herey (BOS, female, 52 years old).

Another example vividly illustrates the image of Germany as a country endowed
with idealized, and sometimes utopian, traits.

«<...> I also noticed one trait, I think it is a great trait. Germans are economical
people. We Ukrainians love to eat. For example, when a holiday starts — the tables are
overloaded with food, and we want more. There, I noticed, it is not like that; everything
is somehow organic, organized. Even an ordinary weekend is very different from ours.
There are many other traits, you can say Germans are honest people. Even if a small
mishap happens, they will not stay silent,; they take responsibility themselves. At my
work, something happened with the washing machine. I immediately went to the senior
worker, she said not to worry. I think here they would have deducted money from the
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salary, or paid for the washing machine themselves. I also liked how Germans address
others. They do not say «hey, come here» or something like that. Even at work, if you
are a simple worker, they immediately say «Ms.» or « Mr.». Germans are very attentive,
very polite, and very fairy (MLV, female, 60 years old).

Respondents often emphasize the harmonious interaction between society and
nature, narrating life stories about daily life and living conditions. From the perspec-
tive of the structural organization of the narratives we recorded, this is one of the most
developed scenes (term by J. Genette). Semantically, it gives the impression that the
narrator seeks to convey the maximum number of details — from general impressions
to seemingly minor details.

«There, in the yard, we had bunnies, ordinary wild bunnies. God forbid anyone touch
them. We lived in a private house, just us Ukrainians, and in the morning we opened the
little window, and there under our door sat a bunny. There lived a whole family; they ran
everywhere. It is not like here, where everyone goes hunting and shoots wild animals — there,
rabbits cannot be touched. They are very strict about this» (SOI, female, 53 years old).

The image of Eden, where all creatures live in harmony with each other, where ani-
mals and humans walk in pristine nature — this is how Germany appears in the percep-
tion of our narrator.

«lt surprised me how, in Germany, people live in harmony with nature. In the forests,
at every step, there are reminders not to shoot, or, for example, not to fish in the lake.
We still need to grow in this regard, to be as conscious about wildlife as Germans are.
Sometimes you walk in the forest, and there is an animal under a tree, and it does not
run away in fear, it just moves around. <...> I think they are used to people, for them,
humans are good» (BVO, male, 30 years old).

Conclusions and prospects for further research. In summary, the examples from
oral narratives of Ukrainian migrants about Germany demonstrate not only the actual-
ization of the traditional motif of «foreign land», but also the manifestation of a stable
conceptual opposition «home — foreign land», which structures narrative material at
the level of value contrasts, spatial metaphors, and recurring formulas of comparison
(«there — here», «other world»). In these texts, «foreign land» is most often verbal-
1zed through attributes of order, cleanliness, legality, punctuality, and abundance, while
«homey is presented through an implicit backdrop of everyday «normality» and, at the
same time, through markers of critique that reinforce the contrast.

Germany, in the consciousness of narrators, appears as a real geographical space
which, in the process of narration, acquires heterotopic and utopian characteristics and
transforms into an «other space» functioning as a point of reference: by comparing it
with «homey, narrators not only describe the alien country, but also construct their own
value coordinates, model the desired social order, and define the boundaries between
«owny and «alien». Therefore, the study of this opposition is productive and promising
for understanding contemporary Ukrainian oral tradition in the context of migration
experience and intercultural communication.
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