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VY cTaTTi pO3MISHYTO CaMYyKO3HABYY IMapaJurMy JITepaTypO3HABUMX JIOCHTIKEHb
HAyKOBIIB TEpHOMIIBLCHKOTO HAI[IOHAIBHOTO TMEJaroriyHoro yHIBEPCUTETY IMEHI
Bonogumupa 'naTroka, nepekoHINBO 3aCBITUYIOUN iXHINA TOCTIAHUIIBKUAN MOTEHITIAI.
[i Gesnepeuna mepeBara — TEOPETHKO-METOIONOTIYHHI ITIOPaTi3M (FepMEHEBTHKA,
pEelEeNnTUBHA €CTeTHKA, IHTEPTEeKCTyaIbHICTh, 1MAroJyiorisi, HeoMiosoris, KyJbTypHa
AHTPOIIOJIOT1S, HAPATOJIOTIS Ta 1H. ), [0 PO3IIMPUB HAYKOBUH /11alTa30H Cy4aCHOTO CaM-
yyko3HaBCcTBa. ChOTO/IHI MOKHA TOBOPUTH TTPO TepHOMIILCHKHI HAIIIOHAILHUN T1e/1a-
TOTTYHHUM YHIBEPCHUTET SIK PO CAMYYKO3HABUMN HAYKOBUM IIEHTP, IKUW OUOJIUB CBOTO
yacy cBiTJIol nam’siti npodecop Poman ['pom’sik, a HameKHO MPOMOBKUB MOTO TPH-
BaHHs npodecop Mukona Tkauyk. Came IXHIMH BOJILOBUMH 3yCHIISIMUA 21 JHOTOTO
1993 p. Oyna opraHizoBaHa 1 MPOBEICHA B YHIBEPCUTETI Mepiia B YKpaiHi ypodrcTa
akaneMis «Ynac CaMuyk — BUAATHUN yKpaiHChkuii mucbMeHHMK XX cT.». Ii Marepi-
aJu yKJIaJeHO B OJHOMMEHHHH OINISAA0BO-aHATITUYHUN 301pHUK, /1€ BMIIIEHO HU3KY
HAyKOBUX CTYAIN — Bl po3misiay mpobiieM (GopMyBaHHS TBOPUOI OCOOMCTOCTI MUTIIS
(M. Tkauyk, O. Bepetrok, M. Kozauok i f1. Kozauok, I1. Copoxa, f. bysk, M. I'epir) no
aHaiizy MoBH ioro TBopiB (B. Menbanuaiiko Ta iH.). Came BOHM BU3HAYWJIN OCHOBHI
aCIeKTH HOBITHHOTO CaMYYKO3HABCTBA — >KAHPOJIOTTYHHI Ta HapaTHUBHUM, — 3aCBiJ-
YUBIIU TPOOJIEMHO-CUHTETUYHUN BEKTOP MOCITIIKEHHSI MPO30BOi1 CIAIIINHN TTHUCh-
MeHHuKa. HaykoBi koH(depeHIii, mpuypodeHi, Sk npaBuiio, oButeitaum gatam (2000,
2005, 1015, 2020, 2025), HaOyau MIKXHAPOJHOTO CTATyCy, JOBOJSYHN 3HAYYIIICTh Ta
aKTyaJlbHICTh TBOpUOCTI Y. Camuyka B CydyacHOMY CBiTi. JloBeeHO: HayKOBUI MTOCTYTI
y JOCHIJKEHH] «MucTenbkoro reHis Y. Camuyka» (M. Tkauyk), HaJle:KHE MOLIHYBaHHS
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ycix cdep Horo MisTTbHOCTI € OE3CYMHIBHOIO 3aCITyTOI0 HAyKOBI[IB TEepHOMIIBLCHKOTO
HallIOHAJIBHOI'O NEIAaroriyHoro yHiBepcurery iMeHi Bonoaumupa I'HaTioka sik camuy-
KO3HABYOI'O HAYKOBOT'O LICHTPY.

Knwwuoei cnosa: Ynac Camuyk, camuykoznascmeo, TepHoninbCbKull HAYIOHAIbHUL
neoazo2iunuil yHieepcumem imeni Bonooumupa I namioka sk camuyKko3Haguuii HayKo-
suil yeump, Poman I pom’sik, Mukxona Tkauyx, meopemuro-memoooniociunuLl ninopa-
Ji3M, CaMUYKO3HABYI KOHGhepeHYil, JHCAHPONIO2IA, HAPAMOLO2Is.

SAMCHUK STUDIES AT THE TERNOPIL VOLODYMYR HNATYUK
NATIONAL PEDAGOGICAL UNIVERSITY:
ACHIEVEMENTS AND PROSPECTS

Svitlana BORODITSA
Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of Ukrainian and Foreign Literature
and Methods of Teaching
Ternopil Volodymyr Hnatiuk National Pedagogical University
2 M. Kryvonosa str., Ternopil
ORCID: 0000-0002-8369-396X
boroditsa_s@ukr.net

The article examines the Samchukian paradigm of literary studies by scholars at
the Ternopil Volodymyr Hnatiuk National Pedagogical University, convincingly
demonstrating their research potential. Its indisputable advantage is theoretical
and methodological pluralism (hermeneutics, receptive aesthetics, intertextuality,
imagology, neomythology, cultural anthropology, narratology, etc.), which has
broadened the scientific scope of contemporary Samchuk studies. Today, Ternopil
National Pedagogical University can be described as a scientific center for Samchuk
studies, which was headed by the late Professor Roman Hromiak and continued by
Professor Mykola Tkachuk. It was thanks to their determined efforts that on February 21,
1993, Ukraine's first solemn academy, «Ulas Samchuk — Outstanding Ukrainian Writer
of the 20th Century», was organized and held at the university. Her materials are
compiled in a review and analytical collection of the same name, which contains a
number of scientific studies ranging from the consideration of the problems of the
formation of the artist's creative personality (M. Tkachuk, O. Veretyuk, M. Kozachok
and Ya. Kozachok, P. Soroka, Ya. Buyak, M. Hertz) to the analysis of the language of
his works (V. Melnychayko et al.). They defined the main aspects of modern Samchuk
studies — genre and narrative — demonstrating the problem-synthetic vector of research
into the writer's prose heritage. Scientific conferences, usually timed to coincide with
anniversaries (2000, 2005, 1015, 2020, 2025), have gained international status, proving
the significance and relevance of U. Samchuk's work in the modern world. The article
proves that scientific progress in researching «the artistic genius of U. Samchuk»
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(M. Tkachuk) and the proper appreciation of all areas of his activity are undoubtedly the
merit of scholars at the Ternopil Volodymyr Hnatiuk National Pedagogical University
as a scientific center for Samchuk studies.

Key words: Ulas Samchuk, Samchuk studies, Ternopil Volodymyr Hnatiuk National
Pedagogical University as a scientific center for Samchuk studies, Roman Hromiak,
Mpykola Tkachuk, theoretical and methodological pluralism, Samchuk studies
conferences, genre studies, narratology.

IlocranoBka npodaemu. CaMuyKko3HaBCTBO B TepHONIIBCHKOMY MEAArOTTYHOMY
YHIBEPCUTETI Ma€ MOBAXKHY TpaauLi0. Bix yacy moBepHeHHs B YKpaiHy TBOpUOi criajl-
IIMHU BUJATHOTO MMCbMEHHUKA, 3200POHEHOI TOTAIITAPHOKO BJIAJI00, BUEHI MM 3a
MeTy nojatu HecdanpmoBanuii 0opa3z Yinaca Camuyka. CaMuyKo3HaBUI CHIIN YHIBEp-
CUTETy (JIiTepaTypo3HaBLll, MOBO3HaBL, IE€IAaroru, 1CTOpUKHU, ¢inocodu) o0’eana-
mucs, mo06 T1HO npeacTaBuT Yinaca CaMuyka — MATIISI-TIACIOHAPIs, TIPO SIKOTO aKaje-
Mik Mukouna XXynuHcbkuii cka3aB: «KoneH yKpaiHChKH MMCbMEHHUK XX CTOJIITTS HE
JOCST TIET BUCOTH XYJIO’KHBOIO y3arajJbHEHHs 00pa3y YKpaiHu, TaKOrO KOHIENTyaslb-
HOro (P110COPCHKOr0 OCMUCIICHHS HAllIOHAIBHOT A0J1 YKpaiHu B COL1adbHO-TIOMITHY-
HUX, KyJIbTYPHO-AYXOBHHMX 1 MOPaJIbHO-IICUXOJOTYHUX BUMIpax, Ky 3yMIB 370JaTH
Vnac Camuyk y cBoiit TBopuocTi» [10, c. 6].

OckUIbKM B 3aCTiiiHI poKd TBOpHU Yiaca Camuyka Oyiau BUIIYUYEHI 3 JIITEPATypPHOIrO
nporecy, To Jume Ha nodarky 1990-x pokiB 3’sBHIIMCA CTATTI, /1€ YKPAiHChKI JiTEpa-
typo3Hasii (M. XKynuncekuii, C. [Tinuyk, B. HleBuyk, O. CnonsoBchka, M. HeBpiuii,
P. MoBuan, M. T'oH Ta iH.) Hamaranucs 30arHyTH €CTeTUYHUN (HEHOMEH 3aXiTHOyKpa-
THCBKOTO MUTLS, 3aNIMOUTUCSA B MOTO XYJIOKHIM CBIT, IOBEPHYTH CJIaBHE 1M sl YUTa-
yeBl. Cepen HUX — BigoMi TepHomnoisiHu P. I'pom’sik, M. Tkauyk, M. I'epu. Came ixHiMu
BOJILOBUMH 3ycuiuisimMu 21 mrororo 1993 p. Oyna opranizoBaHa 1 IpoBejieHa B YHIBEp-
CUTETI nepiiia B YKpaini ypourcTa akaaemis «Ynac CamMuyk — BUJATHUN YKpaiHChKUI
nucsMenHuk XX ct.». [i MaTepianu ykiaseHo B OqHOMMEHHUIA 36ipHUK, 110 3aCBiUMB:
y BUBYEHH1 OararorpaHHoi TBOPUOCTI MUCbMEHHUKA 3p00JIEHO 3HAUHHI KPOK yIiepes —
BiJ po3mIsiAy mpobnieM opmyBaHHs TBopuoi ocoductocti Mutiis (M. Tkaayk, O. Bepe-
TIoK, M. Kozauok i f. Kozauok, I1. Copoxa, f. bBysik, M. I'epur) 1o ananizy MOBU HOro
TBOpiB (B. MenpaM4aiiko Ta iH.). HeBenmukuii 06csT 115010 30ipHUKA HISIK HE 3HUKYE
10ro HayKkoBOro piBHs. To Oyinu HOBI i 3HAUYLI1 LITPUXHU 10 MPOOIEMHO-CUHTETUYHOTO
JOCJIIJIKEHHS TPO30BO1 CIAIIIMHU TUCbMEHHHUKA.

Biaroni BucokoxynoxHii 1opoook Ymaca Camuyka MocTiiHO repedyBae y moJi 30py
NOCIHIIHUKIB JiTeparypu. FOBUIEHHI Ta OIS A0B1 CTATTl, aHAJITUYHI PO3BIIKH, TUCEP-
TalliHl poOOTH BU3HAYAIOTh OCOOIMBI ACIIEKTH CAMYYKO3HABCTBA — >KAHPOJIOTTUHHIMA
Ta HapaTtuBHUU. Lle nae 3mory cTBepiKyBaTh: TepHONIBLCHKHUI HALllOHAIBHUN I1€a-
TOT'TYHMI YHIBEPCUTET HUHI BXKE € CaMUyKO3HABYMM HAyKOBUM LIEHTPOM, SIKHI OUOJIB
CBOTO 4acy CBiTioi mam ati podecop Poman ['poM’sik, a HaNIEKHO MPOTOBKUB HOTO
TpuBaHHs npodecop Muxkona Tkauyk. Y KOHTEKCTI CKa3aHOIO BBAXKAEMO BAKIMBUM
3aBJaHHSIM HayKOBOi 010TI0TEKM HAIIOTO BUILY YKJIAcTH 010miorpadiuHuil MOKaXIUK
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HAyKOBUX Mpallb BUKJIAJIa4uiB, KM, 32 Cy0 €KTUBHUMHU IIpaxyHKaMH, HaJlq4yBaTuMe
noHay 100 mo3umiii.

Meta cTaTTi — 3aCBIIYUTH HAYKOB1 JOCSATHEHHS JITEpaTypO3HABIIB TepHOIMLIb-
CHKOI0 HAIIOHAJILHOI'O MENaroriyHoro yHiBepcuTeTy IMeHi Bomomummupa I'HaTroka
y cepl caMuyKO3HABCTBA, KOTPI BIIKPUBAIOTh HOBI MOr0 MEPCHEKTUBU Ta CIOCOOU
1HTepHpeTalii TBopuoro Aopooky Y. Camuyka.

Bukisiag ocHoBHOro Marepiajy gociigkenHs. JlocnipkeHHsS MPO30BOro, myoii-
LHUCTUYHOTO, MEMYApPHOT'O IUCKYPCIB TBOPYOCTI BUIATHOTO MUCbMEHHUKA, IEPENYCIM,
JAI0Th MOXJIUBICTh OKPECIUTH HOT0 aBTOPChKUH (heHomeH. Tak, Ha MmoJi caM4yKiaHH
camoBigaHo TpyauBca Poman Teonoposuy ['pom’sik: y 1993 p. BiH 040JIMB OPrKOMITET
utst BigzHaueHHs 90-nmitta Ynaca Camuyka. Sk pegakTop 301pHUKa MaTepiaiiB ypoUuu-
ctoi akanemii y «IlepeaaboMy cioBi» Haronocus: «Yiac Camuyk OyB cepen THX, Yui
TBOPH [TOBEPTAIOTHCA B PIAHUI Kpail OCTaHHIMH IICIIsL CMEPTI iX aBTOPIB... Yiac Cam-
qyK OyB aHTHKOMYHICTOM 13 TTIHOOKOTO MIepeKoHaHHs. | 11boro He MpuXxoByBaB. binbiie
TOrO, JI€ MIT, IPO 1€ TOBOPUB 1 KcaB. .. O1Ha MeMyapHa Ipo3a MOIJIa IPUTOJIOMIIIMTH:
IICTh KHUT, B IKUX aHAJI13yBaJUCs MOAll IEPEJIOMHHUX YaciB, XapaKTepU3yBaJIUCs 1514l
Hal[lOHAJIbHO-BU3BOJIBHUX 3MaraHb, 3HECIABIEHI PaJsSHCHKOIO Mponaradjaoro. [Ipore
CIPaBXHE MMOBEPHEHHS CHAIIMHU MUCbMEHHUKA CBOEMY HAapOJOBl MOMKJIMBE TIJIbKH
4yepe3 MacoBe BUAAHHS Horo TBOpiB Ha barbkiBmuH 5, c. 3]. Tomy Poman I'pom’sik
OyB OJHUM 3 IHILIATOPIB Ta HAYKOBUM PEIAKTOPOM TPUTOMHOIO BUIAHHS POMaHY-
enonei «Ost» (BugaBHUUTBO «J[>ypa», 2005), npe3eHToBaHOTO B TEpHOMIIBCHKOMY
obnacHoMy akajemiyHoMy apamaruuHomy tearpi iM. T.I. IlleBuenka 19 nrortoro
2005 p. Ha ypouuctiil akagemii «JloBra gopora /10 Bu3HaHHS» 3 Harogu 100-piuus
Bil AHS HapomkeHHs Ymaca Camuyka. [Ipodecop yBakaB, 1o mpo3oBa CHaAlIdHA
Benukoro Vkpainis, maixe HIKOIM HE MIATPUMYBAHOTO JI€P)KaBOlO, HailMacmiTao-
HiIIE TOBMHHA OyTH BIMCAHA B KOHIIEMIIIIO HALlIOHAJIBHOI JIITepaTypHu, 0COOIUBO B Hac
aKTUBI3allll aHTUYKPATHCHKUX CHII. YC1 HayKOB1 KOH(EpEeHIIii, MPHypOUeHi IOBIICHHUM
JaraM, y HalllOMY YHIBEPCUTETI CTalu TPAAULIAHUMU, peani3yroun MOmyspu3aTop-
CbKY MICIIO Ta PO3LIMPIOIOYH JOCTIAHUIBKUN TOTEHIIa CaMYyKO3HaBIIIB: 1) MIXKBY-
3iBChKa HayKoBa KoH(epeHIis « TBopuicTh Ynaca CaMmyyka B KOHTEKCTI €BPOIMEHCHKOT
KyJIbsTypu» (22-23 motoro 2000 p.) 1o 95-piuus HapoKEHHS MUCbMEHHUKA; 2) Bee-
yKpaiHCbKa HayKOBO-IpakTUyHa KoH(pepeHuia « TBopuicte Ynaca Camuyka B KOHTEK-
CT1 CBITOBOI KyIbTypu» (21-22 mtororo 2005 p.) ao 100-piuust Bij JHS HAPOMKEHHS
BUJATHOTO MUTLS; 3) MixkHapoaHa HaykoBa KoH(pepeHuist « TBopuicte Yiaca Camuyka
B KOHTEKCTI PO3BUTKY CBITOBOI KynbTypu» (19—20 mororo 2015 p.) no 110-piuus Bix
JIHS HApOJKEHHsI BUJaTtHOro MUTIS; 4) MixkHaponHa HaykoBa koHbepeHis «TBop-
yicTh Ynaca CaMuyka B perioHaJIbHOMY, HalllOHAJbHOMY, YHIBEPCAJIIbHOMY BHUMIPAaX»
(20 mrororo 2020 p.) no 115-piuus Big AHS HAPOIKEHHS YKPAIHCHKOTO MMChbMEHHHUKA.

[{1 HaykoB1 OpyMH, KOHCOJIYOUN JOCIIIHUKIB TBOpUocTi Y. Camuyka, OTBEp-
JUKYIOTh 1HTEJIEKTyaJlbHUI pO3Max Ta HAyKOBY IIMMOMHY. A iXHI pe3yJIbTaTH JAI0Th
3MOTy KOHCTaTyBatu: npodecopu Poman ['pom’sik 1 Muxona Tkaduyk yneBHEHO BBEIH
TepHONUIbCHKUI MEIaroriYHUI YHIBEPCUTET B aKaJeMIYHE CAMYYKO3HABCTBO. 3acyTra
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000X JIITepaTypo3HaBLIB BUHATKOBA, OCKUIBKM BOHHM — I€HEPATOpPH HAyKOBHUX 171€i
Ta BUXOBAaTeJIl MOJOJUX CAMUyKO3HAaBIIB B acmipantypi. JloCiiaHUIbKE MOJe JTuC-
eprauiii — BiJ XKaHPOJIOTii 10 aHami3y HapatuBHHX (opm. Y 2000 p. mig kepiBHUII-
TBOM Tipodecopa Mukonu Tkadyka s 3aXMCTHIIa KaHIUAATCHKY AucepTaiiio «XKaH-
poBa cTpykTypa poManiB Yiaca CaMuyka B KOHTEKCT1 3aX1JHOYKpPaiHCHhKOT pOMaHHOI
nipo3u 30—40-x pokiB XX cT.»; Onena [laciunuk B ouostoBaHiii npodecopom Pomanom
I'pom’sikom cnieniamizoBaniid paai K58.053.02 1 mijg iloro kepiBHULTBOM IMpeAcTaBUiIa
y 2004 p. nuceprauiiiny poooty «O0pa3 CBITY 1 KOHLEILIS I'eposi y TBOPUYOCTI Yiaca
Camuyka 1 Onekcannpa CoipkeHIIMHA B’SI3HUYHO-Ta00pOBOi Temartuku». 2006 p.
Anpiit Lgana 3axuctuB aucepraunito «ABrodiorpadis sk NPOEKLIs TBOPLS Ta HaLIO-
HaJIbHOI1 JIITepaTypHO-KyIbTypHOI Tpaauiii» (Y. Camuyk, E. KaneTTi) (HaykoBHii KepiB-
HUK — JOKTOp (himonmoriyHmx Hayk, npodecop Okcana BepeTiok, koTpa, 10 pedi, OHI€I0
3 MEPIIMX 3alpONOHYyBaJIa I[IKaBl CIIOCTEPEKEHHsI HAJ[ 0AaraT03Ha4yHOI0 CHMBOJIIKOIO
XyJI0’KHBOTO 00pa3y 3emiil B poMaHi «Mapis», peaii3oBaHi B HOBOMY TpaKTyBaHHI L€l
TpaJAMIIIHOI B YKpaiHChKIN JiTepatypl Temu [2]). Toro x poky Ipuna Jymuax (Ilpu-
KapraTChKHUI HAIIOHALHUN yHIBepcuTeT iMeH1 Bacusa Credanuka) y TpeThoMy po3-
IUT1 gucepTraniitHol podotu «YkpaiHcbka npoOnemaruka XX CT. y TBOPUIM cHaAlInHI
aMEpPUKaHCHKOTO MMCbMEHHUKA ACKOJIbJ1a MenbHUYYyKay (HayKOBHIl KepiBHUK — Boiio-
auMup MarBiinimH), IKy BOHA YCIIIIHO 3aXUCTUJIA Y CIELPali HAILIOTO YHIBEPCUTETY,
npoaHaiizyBaia poMan «Ha TBepaiit 3emii» Y. CaMuyka B KOHTEKCTI TPOOIEMU eMi-
IPAHTCHKOIO )KUTTS YKPAIHChKUX NepeceeHiB micis Jpyroi cBITOBOI BIiHU Ha T€pU-
topii CIIA 1 Kanagu. Haranis [Ipuitmac, ponom 13 Tunssku Ha Lllymmuni, y 2008 p.
3aXMCTUIAa KaHIUAaTchbKy nuceprauio «IIpocBiTHHIBKA JISIBHICTH Ta IMEJArorivyHi
norsiau Ynaca Camuyka (1905-1987 pp.)» B TepHONUIbChKOMY HaI[lOHAJIBHOMY T€/1a-
TOrIYHOMY YHIBepcuTeTi iMeH1 Bonogumupa I'narroka 31 cnemiansHocti 13.00.01 —
3arajpHa IeJarorika Ta 1cTopis nefaroriki (HaykoBuiM KepiBHUK — A. Buxpymr), ae
oOrpyHTyBaJja BIUIMB YKPAIHCHKOI €THONEAATOT1KM HA TBOPYICTh MUTILIS.

OTtxe, B apceHa i CaM4yKO3HABI[1B — KaHIMJATChKI IUCEpTaLlli Ta YUMAJIO CTaTei, J1e
OCMUCIIOIOTHCS Xy 0XKH1 IIOUTYKH MUCbMEHHUKA KP13b PU3MY PI3HOMAaHITHHUX JTOCTIA-
HUIIBKUX METOJIB, YaCTO JIEMOHCTPYIOUU IIUPOKI IHTEPTEKCTyalbHI 3B’ A3KH 13 3apy-
O1KHOIO JIITEPATYPOIO, ajie 3aBXKIU — NIMOOKUI aHalli3 Ta IIKaBl CIOCTEPEKEHHS HaJl
IIPO30I0 TAaJaHOBUTOIO aBTOPA. 3PO3yMLIO, 110 32 JIAIITYHKAMH KBaBO1 CAMYYKO3HAaB-
40i poboTn Ha ¢akyiasTeTi 3aBxkau cTosaB npodecop Poman I'pom’sik. Tomy Moxkemo
TOBOPHUTH MPO MOHYMEHTabHY (0e3 nepedinbienns!) noctars Pomana ['pom’sika, uni
TMOWHHI CTY/IIT PO CIANIMHY MUTIIS CTAHOBJISATh 3HAYHUH eTan y po30ymaoBi Ta po3-
BUTKY CAaMYyKO3HABCTBA B YHIBEPCHUTETI 1 B YKpaiHi 3aramoM. Bin onmyOikyBaB HU3KY
I'PYHTOBHUX Ta OPUTIHAJBHUX CTarel mpo TBOpUicTh Y. CaMyyKa «B CUHTETUYHOMY
acnekti» (I. Jenuciok): «Ilmanera MHi-Ili» sk niteparypHO-yONMIIUCTUYHUN TBIp
1 JKEpEJo BUBYEHHS cBITOIIAY Yinaca Camuykay y BujanHi «Yinac Camuyk. FOBije-
HHuit 30ipauk» (PiBue, 1994); «Mu He emirpaHTH, a HapOJl B MOXOA1» MPO TPUJIOTIIO
«Ost» Ynaca Camuyka (Tepunonimis’95. Perionanbuuil mopiunuk, TepHoniib, 1995);
«O0pa3 cBity B Jleononbaa byukoBcekoro i Yimaca Camuyka (Ha matepiaii MOBICTI
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«Beprenn», «HopHuit oTik» 1 poMaHiB «BonuHby, «Horo He roiTh oroub»)» («CiaoBo
1 4acy, 1997, Ne 3); «IIpo cBoepiiHICTh XyIOKHBOTO CBITY Yiaca Camuyka» B «Hay-
KOBHX 3alMcKax TepHOMIBCHKOTO HALIIOHAIBHOIO MEaroriYyHoro yHiBEpCUTETY IMEH1
Bonogumupa ['natroka. Cepis «Jliteparypo3nasctBoy» (Tepnonias: THITY, 2000. Bumn.
V1.); «Po3npocTopenHst AyxoBHOro cBity Yinaca Camuyka (Big Tpuiorii « Boauae» 110
Tpuiorii «Ost»)» y kau3i «OpienTanii. Posmucnu. Juckypeu. 1997-2007» (Tepno-
nine: Txypa, 2007).

Haronocumo, mo, po3ymitoun 3Hauymicts nocrari Y. CaMyyka B yKpaiHCBKOMY
nucbMeHCcTB1, Poman ['poM’sik 311HCHUB OIMCKYYUi aHAII3 XYJI0KHbOI MAalCTEPHOCTI
MUTLS, BIAKPUBILIN HOBI c(hepu XyA0KHBOIO CBITY HOro pomanicTuku. Lle Big3Havae
noueHt Jleca BawkiB y wiHHIM po3Bianl « TBopua nocrare Yinaca Camuyka B OLIHII
npodecopa Pomana I'pom’sika» (y «HaykoBux 3anuckax TepHOMIbCHKOTO HalllOHAb-
HOT'O NEAAroriyHoro yHisepcutety iMeHi Bonogumupa I'nattoka. Cepis «Jliteparypos-
naBcTBo» (Tepromine: THITY, 2020. Bum. 52)). I ckpymymnbo3He 10CHTiKEHHS 3MicTy
TPHUBAJIMX Yy 4Yaci mpamp npodecopa ayxe 3MicTOBHE Ta iHpopmaTuBHe. Bakko Hamm-
caTu OUIbIlIEe, HIXK 1€ 3p00uIIa JIITeparypo3HaBULs, TOMY HMOAUISIEMO 1l HAYKOBO BHBa-
xKeHy TyMKy: «Ha migctynax no temu «Ynac CaMmuyk» yuyeHui anpoOyBaB MPaKTUYHO
BCi BHJIM HAYKOBOI AisUIbHOCTI. IOro aHATiTHYHO-CHHTETHYHHUI IMiXi1 peaizyBaBcs
MOBHOIO Mipoto. | 11e Ja€ Ham MpaBo TOBOPUTH PO CIIOCTEPEKEHHS podecopa — 1 Hax
TBOPYOIO CHAIIIMHOI0 BUAATHOIO YKPAiHCBKOIO IMpo3aika, 1 HaJl crpobamMu ii HayKo-
BOT'O NOTPAKTYBaHHS 1HIIMMH JOCIIJHUKAMH — SIK PO BaroMUil BHECOK y HHUHIIIHE
CaMYyKO3HABCTBO SIK YaCTHUHY Cy4aCHOI yKPaiHChKO1 HAyKH PO JITEPaTypy».

Hocnigaunpkuii ctuns Pomana I'pom’sika, 3arpyHTOBaHUM y BHUCOKHH mpodecio-
HaJli3M, aKaJeMIYHUNA CIOKIM Ta BUBAXEHICTh CY/KEHb, 3a0€3MEUUB KOMILJIEKCHICTh
1 BCEOIYHICTh 3aCTOCOBaHOI MeTonoorii. Myape moeaHaHHS TpaJWLIMHUX METOJIB
13 MOJIEPHUMH HIKOJIM HE MOPYIIYyE BUTPUMAHOIO TEOPETU3YBAHHS MPO «T. 3B. 00’ €K-
TUBHHUM 3MICT» TBOPY, IPUHATIIHO 1HTEPIPETYIOYH HAMAaraHHs NMUCbMEHHHKA «OyTH
MpaBAMBUM». «MAEMO MIJICTABy Ta apryMEHTH JJIs HaJIIHTEpPHpeTalii, 3 BUCOTH SKO1
BUIIPO30PIOIOTHCS 1 COLIIabHO-IIOJIITUYHI, i MOPaJIbHO-ETHYHI, 1 BIACHE XyI0KHbO-€C-
TETUYH1 KpUTEpli OLIHOK» Benaukoi mpo3u Y. Camuyka. TyT Huutocs mpo TPUIIOTIO
«Ost» «IK TUIICHY CUCTEMY B3a€EMOIIOB I3aHUX POMaHIB «Mopo3iB XyTip», « TeMHOTa»
1 «Bteua Bix cede» [8, c. 262]. Tox ydyeHuil BUCHOBYBaB: «l 0JIOBHOIO OCOOJIUBICTIO
noetukn CaMuyka BUAAETHCS MEHI HaBITh HE JOMIHYBAaHHS €MIYHOIO BCE3HAKOYOIO
BIJIaBTOPCHKOI'0 HAapaTopa, a MOCTIHHE YepryBaHHS TOJIOCIB 1 TOYOK 30py 3aleKIuX
00OPOHLIIB TyXOBHOT'O XKHUTTS PAJSHCHKOTO JIay, sIK1 3pELITOI0 MOTPAIUISAIOTH Y JJa0eTH
3aronaUIMBKMX CJIIIUKX, MpamiBHUKiB « CMepiny», aaminicTparii Tadopis I YJIAT i Toxi
JEMOHCTPYIOTh BUCTPAKIaH1 3HAHHS. YC1 BOHU [TOYMHAIOTH CIIOBIAATHUCS MEPE]] Biac-
HOIO COBICTIO, OJTMH TMIE€peJl OAHUM, 3pEIITOI0 — nepes; BeceBumHiM. .. Y moaiOHuX cuty-
alisIX MOBUTBCS YUMAJIO I[IKABOTO ¥ MPaBAMBOTO, HE3BUYANHOTO i1 mapajoKCaaIbHOTO»
[8, c. 263—-264]. I Toal B HUX «HE BapTO LIyKaTH MPaBAONOAIOHOI, BUUEPITHOI Ta pea-
JTICTUYHOI MOTHBAIi». [[IMChMEHHUK «y pi3HUHN CIIOCIO — SCKPABO i TJIAKaTHO, PETIOp-
TaXHO ¥ CKOPOMOBKOIO, TICUXOJIOTIYHO JOKJIATHO ¥ TO-(PLI0CO(ChKU y3araabHEHO
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MpUydae yBa)KHOTO YMTaya 70 BIACHOTO PO3TOPTaHHS YSABHMX OOpa3HUX KapTHH,
NOTTMONEHHST MIPKYBaHb 1 Mi3HAHHS OJIOMHEHOTO CBITY, OPEYEBICHOTO JOBKIILIA,
onpeaMedeHoro ayxy» [8, c. 264]. ®akruuno npodecop BkiounB Yimaca Camuyka
70 HallOHAJIBHOIO JITepaTypHOro kKaHoHy. L{ro nymky aprymentye Jlecs Bamikis:
«...came mpodecop akieHTyBaB HenepeOyTHE 3HaYeHHS TpuiIoriid «BomHby Ta «Osty
V. Camuyka, IHTEPIPETYIOUHU iX SIK BEPUIMHHI 3700yTKHA HAI[IOHAJIBLHOIO MUCHMEHCTBA
B KaHpI ernormei».

Jlo peui, ocobuctuit HaykoBuii BHecoK Jleci [TerpiBuu BamikiB y hopmyBaHHS 11iTic-
HOro TBopuoro noprpety Y. Camuyka, 6e3mepeyHo, 3aciyroBye Ha MUIbHY yBary. Lle,
nepeaycim, perenbHi ctydii y «HaykoBux 3amuckax» «3acoO0u PO3KPUTTS JUTAYOL
ncuxosnorii y pomani Ynaca Camuyka «Kyau teue ta piuka» (Haykosi 3anmcku Tep-
HONUIBCHKOTO HAaIlIOHAJIBHOIO MEJaroriyHoro yHiBepcuTeTy iMeHi Bomonumupa ['Ha-
Tioka. Cepist «Jliteparypo3znasctBo» (Tepunonuns: THITY, 2000. Bumn. 6. C. 28-35));
«Ecretnuni ¢pynkuii neitzaxy B pomani Y. Camuyka «Bonunby» (Haykosi 3anucku Tep-
HONUIBCHKOIO HAaIIOHAJIBHOI'O MENaroriyHoro yHiBepcuTeTy iMeHi Bomonumupa ['Ha-
Tioka. Cepis «Jliteparypo3naBctBo» (Tepnomninb: THITY, 2006. Bun. 21. C. 24-34)).

3a3HauuMoO, [0 TEMH CBOiX JOCHKEHb JITepaTypo3HaBellb J00Hpae Jt000B-
HO-TIpodeciitHo, 60 B il BUOOPI 3aBKIU TOMIHYE OCOOMCTHUH CEHTUMEHT JI0 MMHUChMEH-
HUKa 1 oro TBOpy. Takuii miaXiJ BUABUBCSA JAOLUIBHUM: «HE3BAXKAIOUM HA BUAMMY
IPOCTOTY TPATUIIHHOT peLemnii» Mel3axXy Y AUTAIOro 00pasy, OCTaHHI HaJIeKaTh 110
BUpa3HO (PYHKLIOHAJIBHUX B XyAOXKHIN peai3alli aBTOpCchbKOro 3aaymy. JlocmaHuis
HAroJIoIye, 1o GyHIaMEHTAIBHOIO OCHOBOIO €CTETHKH Mei3axy B enornei Y. Camuyka
(1, 6e3mepeyHo, TaNaHTy «TOHKOTO i OPUTIHAIBHOTO MUTIIS»!) € JTI000B, IO OCBITIIOE
Ta OCBSUYE KOXKHY JIeTallb ner3axy: «Came 3 1r000B1 TOXOAUTH 0COOIMBA 1 HETOBTOPHA
MeTtadopu3zairisi IPUPOAH, TIOETHAHHS B HIN SICKPABUX JETaJCH 13 BUCOKUM CTYIICHEM
y3arajgpHeHHS. 3 JI000B1 TIIBKM M MOTIM TAaKOX MOCTATH OPUTIHAIBbHI MOPIBHSIHHS
1 eNITeTH, HECNOAIBaHI HOBOTBOPH YW BIJHANIEHI B JIKEPEJIaX HAPOIHOIO MOBIICHHS
OopuTiHaAIBHI JeKCU4HI oguHUINY [ 1, ¢. 32]. Tak aBTOp Yepes mei3axi hopMyBaB ecTe-
TUYHUI 17€ajl, TBOPUB «HAL[IOHAJIbHUA apXeTUI», 1HTHMI3yBaB «B3a€EMOCTOCYHKH
aBTOpa YM TEKCTY 3 PEIUIIEHTOMY, IEPETBOPIOIOYN YUTAHHSA Ha «OEHTEKHMIA JTOCB1
(mepekuBaHHS )», MIAHOCAYU «HA BEPIIMHU €CTETUYHOI Ta MUCIUTEIBHOI HACOIOIN
[1,c.33].

Camuyko3HaB4l JOCIIPKEHHSI B YHIBEpCUTETI nokBaBuiKcs, ko 2000 p. B Hay-
KoB1i koH(pepeHIii « TBopuicTe Ynaca CaMuyka B KOHTEKCTI €BPOIEUCHKOI KYJIBTYpH»
(22-23 mororo 2000 p.) mo0 95-piuusg HApOHKEHHS NMHCbMEHHUKA B3SUIM AKTUBHY
y4acTh OUTBIIICTH BHKJIAJA4uiB TOMIMIHBOTO (inonoriunoro ¢axynsrety (P. ['pom’sxk,
JI. Bamki, O. Bepetiok, M. Jlanmnesuu, [. Jlobpsachka, H. Kyuma, 1. Ilamyma,
B. Crymincekuid, 1. ba0iii, 3. buuko, B. Byna), onmyOiikyBaBiiy marepiaiu JONOB1AEH
y «HaykoBux 3amuckax» (Buil. 6), ik-0T «OcoOIMBOCTI 4acO-MPOCTOPY B CTPYKTYPi
pomany «Kynak» V. Camuykay» (C. bopoaina), «3acoOu po3KpUTTs IUTAYO1 ICUXOJIOTT]
y pomani Ynaca Camuyka «Kyau tede Ta piukay (JI. Bamkis), «CamuykoBa peueniiis
[Tonbu» (O. Bepetiok), «YkpaiHcbkuil 00pa3 cBity y Tpuitorii Y. Camuyka « BonuHb»
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(M. HanuneBuu), «Jlyx pyinn» y pomani Ynaca Camuyka «Mapis» (I. [JoOpsiHcbKa),
«EcternyHna ponib Konboporno3HaueHb y pomani Y. Camuyka «Mapis» (1. ba6iit), «/lia-
JIEKTU3MHU K BaKJIMBA pUca MOBH XyHAOXHIX TBOpiB Yiaca Camuyka» (3. buuko). 3a
cioBamu npodecopa I'pom’sika, e Oyna «TpeTs XBWIA PeLeniii mocTari, AisIbHO-
CT1 1 TEKCTIB» BUJIATHOTO YKPAiHCHKOIO MMCbMEHHHUKA, 110 3aCBiIUMIIa TUJIBHY yBary
JOCJIIIHAKIB 10 «OCOOIMBOCTEN YKpPAiHCHKOTO XYIOKHbOTrO TeKkcTy» Y. Camuyka. I,
AK 3a3Hayae Mapis /laHuneBny, akueHTyBaHHS HAl[lIOHAJIBHOI CBOEPIIHOCTI JJa€ 3MOT'Y
«BIIMCYBAaTU MOT0 y €BPOINEUCHKUI Ta il CBITOBUI JIITEpaTypHUI MpOLEC 13 BIACHOIO
crenugixoro» [9, c. 45]. Ti cymninna possiaka «Ykpainchkuii 06pa3 cBiTy y Tpuiorii
V. Camuyka «BoJIMHb» MPE3EHTYE HALIIOHAJIBHY CUCTEMY KOOPJMHAT, SIKOKO YKpaiHellb
OXOIUTIOE CBIT. Mae pauito Mapist [lanuneBud, koHcTarytoun: «Jly’e BaKJIuMBO, L0
Takuil TBIp OyB HAIMCAHUMU Yy Yac MOLIYKY MOJEPHUX IUIAXIB PO3BUTKY JITEPATYPH. ..
VY cMHCIIOBIN CTPYKTYpl pOMaHy NOCTIMHO HasBHUM yKpaiHChKHI BUOIp, HABITh TOAI,
KOJIM PO YKpaiHy JAEsKl IEPCOHa)X1 TBOPY HE MAIOTh HaMEHILOro ysiBJIeHHs. /[uBo-
BIYKHA BCETEKCTOBA «YKPATHCBHKICTH» «BOJIMHID) CHOKYIIae 3BEPHYTUCS O BUYJIEHY-
BaHHSI Ta aHaJ13y 0COOJIMBOCTEN yKpaiHChKOTO 00pa3y cBity» [9, c. 45—46].
BaxunuBo, 110 Toai okpemi JTOCTIKEHHS, ONISIIOBI CTATTl Ta aHAITUYHI PO3BIIKU
BUKJIAAa4iB (Hi0JOTIHHOTO (haKyabTeTy XO4 1 HE TBOPHJIM LIJTICHOTO 00pa3zy MHTII,
3aCBIAYYBaJM JOCUTh BIIEBHEHI KPOKM J10 peamizauli wiei macmrabHoi MeTtu. Taki
nepiri cnpoou Moka3zyoTh HaM MUCbMEHHUKA 1 1OTro TBOpUUiA JOPOOOK Y HOBUX PaKyp-
cax: MOBO3HAaBUOMY, i1CTOpi0COPCHKOMY, (POTBKIOPUCTHUHOMY Ta iH. Haromocumo, 1o
3aBxkAu Bei Kadeapu dakyasTeTy (ioorii 1 )KypHATICTUKHI JOTyJaIucs 10 BUBYCHHS
niteparypHoi TBopyocTi Y. Camuyka. I moBo3nasui (I. ba6iii, I'. baunnceka, 3. buuko,
B. byna, T. Butbuunncbka, M. Kpyna, JI. HeBinomceka, C. [lanupo, I'. ITanuyk, JI. ITap-
xoHtok, M. Iliryp, O. IlITons), 1 Buknaga4i kadeapu xypuarictuku (H. [Tormascpka,
H. Mamenko), meronuctu (E. [lanuxara, JI. [lapuk) HamararoTbcs sKOMOra MOBHIIIE
MPEICTAaBUTH Pi3HI aCMeKTH CaMYyKO3HaBCTBa. Te, MO Bke 3p00JICHO HAyKOBIISIMH
TepHONUIbCHKOTO HAIIOHAIBHOTO MEJAaroriyHOro yHiBepcuTeTy iMeHi Bonoaumupa
I'Harioka, He MOXKE HE BUKJIMKATH MOYYTTS TOPAOCTI. 3a LI€H0 T'PaH/I103HOIO POOO-
TOIO TpUBAJIMK Yac cTosiB mpodecop Mukona Tkauyk, pemarytoun 3 2004 p. «Hay-
koB1 3anucku. Cepis «JliTepaTypo3HaBCTBO» 1 MOOLII3yIOYM HAYKOBI1 CHUJIM IO AOCII/I-
HULBKUX MOWYKIB. BUHATKOBO Horo crapaHHsaM 10 100-piyust B AHS HApPOMKEHHS
V. Camuyxka 2005 p. Bugano Bun. 17 «HaykoBux 3anucok. Cepis «Jliteparypo3Has-
cTtBO», y 2015 pout — Bun. 42, y 2020 — Bun. 52. JIo 2021 p. Hawm mopiyHuil 301p-
HUK — MIPECTH)KHE MEPIOINYHE HAYKOBE BUJIAHHS, 1110 HAJABAJIO 3HAYHUI MPOCTIP I
myOikaniid HOBUX MaTepialliB Ta IHTEpIpeTaliid MUCTEUbKOI criaamuHu Y. CaMuyka.
CBO€10 MOTYKHOK KOHCOJIAYIOUOIO eHepriero npodecop Mukona Tkauyk Haauxas
1 BomHOYAc 3000B’s3yBaB CKa3aTH 1 CBOE CJIOBO MPO TAJIAHOBUTOTO aBTOpa. | HaiiBa-
TOMIIITUMH Y IIbOMY KOHTEKCTI OyJId TOCTIHDKEHHSI CaMOTo JIITepaTypOo3HaBIls, HAIIPH-
kiag «PokanizauiitHuil ko1 y pomani «Mapis» Ynaca Camuyka» un «XyI0KHI BUMIPH
TBOpuocTi Ynaca Camuykay» (roBuiedHuil Bum. 17), ne BiH akTyallbHO OOIPYHTOBYE:
«OCHOBHOIO BICCIO, HABKOJIO SIKOi OOEPTAETHCS CMIYHUNA METaXaHp MUTIA, Oyia i1es
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JIEP’KaBOTBOPEHHS. .. XYIOKHS TyMKa MMCbMEHHUKA €KCIUTIKY€E 17€10, 1110 He3aJexXHa
VYKkpaiHcbKa JepkaBa Ma€ MOCICTH YUIbHE M PIBHONPABHE MICILIE B KOJII CITIBTOBApH-
CTBa HE3AJEXKHMX JiepKaB. Ajie Taky YKpaiHy BIJBOIO€ CHJIbHA i BOJIbOBA JIOAMHA,
HaIllOHAJILHO CB1IOMMM YKpaiHellb, sSIKMil TOTOBUM B1/JIaTH KUTTS 32 11 HE3AJICKHICTh
1 cBoOomy» [13, c. 12].

BucHOBKM i MepCHeKTHBH MOAAJBIIOr0 AOCTIAAKEHHs. AHaJI3 MPO30BOI cHaj-
muHY Ynaca Camuyka Mae BEJIMKE 3HAYEHHS I YKPAiHCHKOTO JIITEpaTypO3HaBCTBA.
Ha yaci — rpyHTOBHI aHaJITHKO-y3arajJbHIOOY1 CTYIli Haj TBopuicTio Y. CaMuyka,
y SKAX OM TIMOOKO OCMHCIIOBANIUCS €CTETUYHA KOHIIEMIlis, Oarara moeTuka Horo
MaJioi 1 BEJIMKOI IPO3H. AKTyaJIbHUMH € MIpKyBaHHs npodecopiB 3opstHU 1 Map’aHu
JlaHoBHK: «YCsl TBOPUICTh BOJIMHCHKOTO MUCbMEHHUKA MOXKE PO3IIISAIATUCS LIUTICHO SIK
Mmi¢ Benukoi miteparypu: oOrpyHTYBaBIIU HOT0 TEOPETUIHO, POPMYIOUH CEPEIOBUIIIC
JUTst ioro po3BUTKY — MYP, onrcyroun o0CTaBHHM MOrO CTAHOBJIEHHS 1 YTBEPKECHHS,
BIH CaM BUTBOpPMB HENOBTOPHI M yHIKaJIbHI 3pa3ku Benwukoi siteparypu. Mano xTo
3 ICTOPUYHUX YU KYJIBTYpHHUX J1g4iB XX CTOJITTS MOXe JopiBHATHCS 10 Camuyka
TakuM piBHeM MioTBopuocTi. [IuTanHs mocrae auie B TOMY, KOJIM YKpaiHChKE CyC-
MUIBCTBO JOPOCTE JI0 TOrO PiBHSA HAIIOHAJIBHOI Ta KYJIBTYPHHUIBKOI CBIJIOMOCTI, 1110
3MOYKE HAJICKHO CIPUNHATH 1 OLIHUTHU CBOro TeHis» [11, c. 96].

OueBuaHO, yac HacTaB. bo 1 mpodecop Poman ['pom’sik, 1 mpodecop Mukomna Tka-
YyK YMOBHO 3aIOBi/IaJii CaMYyKO3HABCTBY OyTH MOHOTpadidHO IUTITHUM, Ha OCHOBI
KOMILJIEKCHOTO OCMUCJIEHHSI BCI€i CHAIUIMHU YKPAaiHCBKOIO MHUCbMEHHUKA CKa3aTH
HOBE CJIOBO Y L1 Ba)KJIMBIM 1apuHi (PO HAIIOHAIBHI MOMISAAA YA TPO KOHIIETIIIO
YKpaiHCBhKO1 HaIllOHANBHOI JiTeparypu). ['iqaum OyB OM 1 3ayM Ha HayKOBHX 3aca-
JlaX CTBOPUTH CIOBHUK MOBHU XYJI0’KHIX TBOPIB Yinaca CaMuyka 4M XpecTOMariio Kpu-
TUYHUX MatepiaiiB mpo Y. Camuyka. CriogiBaeMocs, 10 M YaC HAYKOBHUX JHUCKYCIH
BUKPUCTAII3YIOThCSI OPUTIHAJBHI 1]I€1 Ta CMUIMBI IPOEKTU CTYIAIOBaHHS HenepeoyT-
HbO1, PE30HAHCHOI CHAIIMHU YKPaiHChKOrO MUChbMEHHUKA CBITOBOro piBHs. Hayko-
BUI MOCTYN y TOCTIPKEHHI «MHCTelbKoro reHis Y. Camuyka» (M. Tkauyk), HanexHe
MOL[IHYBaHHS YCIX cep Horo AisibHOCTI € 0€3CYMHIBHOO 3aCiIyror0 HaykoBL1B Tep-
HOMNJIBCHKOTO HAIIOHAJIBHOTO MEAArorivHoro yHiBepcutery iMeHi Bonoaumupa ['Ha-
TIOKA SIK CAMYYKO3HaBYOI'0 HAyKOBOTO LIEHTPY.
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MIK MUHYJIUM I MAUBYTHIM: IYBJAIUCTUKA
YIIACA CAMYYKA AK ®OPMA MOPAJIBHOT'O JOPOTI'OBKA3Y
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[Ty6ninuctuka Ynaca Camuyka — 1€ HE JIMIIE JITEPATypPHUA YU KYPHATICTCHKUN
JTUCKYPC, a TTUOO0KHI MopaibHO-P1I0CO(CHKUI TPOCTIP, Y SIKOMY aBTOP HAMaraeTbCs
BIJIITYKaTH JJIsi YKPAiHCHKOTO HApOJy OMOPHI TOYKH JTYXOBHOCTI Ta CaMOYCBIiJIOM-
JeHHs1. loro TeKCTH MOCTal0Th CBOEPIAHIM IOPOTrOBKA30M Y YACH iCTOPUYHHUX 371aMiB,
Jie MUHYJIE i MallOyTHE B3a€MOIIFOTh, TBOPSIYM MIPOCTIP HAIIOHATIHHOI BIAMOBITAILHO-
cTi Ta icTopu4HOi mam’a1i. CaM4yK OCMHUCIIOE JIONII0 YKPaiH! KPi3b MPU3MY MOpPab-
HOTO BHUOOpY, pOJI IHTEJITEHIN] Ta 3aTHOCTI HapOay 0 caMoopraHizamii i camoy-
TBEP/IKEHHS.

VY cTarTi 30CcepemKeHo yBary Ha aHaji3i eTMYHUX, (iI10COPCHKUX 1 CBITOTIISTHUX
3acaa voro myOminuctuku. Haronmomeno, mo Camuyk He 0OMeKyBaBcs (iKCalli€ro
CYCIUIBHO-TIONMITUYHUX TO1H XX CTONITTS, a MIParHyB iX IHTEPIPETyBaTH, OKPECIIIO-
I0YH HAITIOHAJIbHY MICII0 YKPAiHIIB Ta IXHE MICII€ B €BPONEHCHKOMY ITUBLII3AI[IHHOMY
npoctopi. OcoOIMBO IIHHUM € HOro Oa4eHHs BIAMOBIAANTBHOCTI YKPAiHCHKOI €NITH
nepes BIaCHUM HapoaoM, HEOOX1THOCTI KYJIBTYPHOI €IHOCTI, TyXOBHOI CTIMKOCTI Ta
TUIEKaHHS 1CTOPUYHOT TSATIIOCTI.

[IpoanasizoBaHO KITIOUOBI ITyOJIIUCTAYHI TBOPW NHUCHMEHHHKA, BU3HAYEHO iX
17IeiiHe HAIIOBHEHHSI Ta ICTOPUYHY Bary JijIsl (popMyBaHHS HAIllOHAIBHOI 1IEHTUYHOCTI.
Bucsitieno, sk Camuyk BUOYIOBY€E KOHIIETIT HAPOAY SIK Cy0’ €KTa iCTOpIi, HATOJIOIIY-
FOUH Ha BAYKITMBOCTI 1AM’ STi, IPaBIH i MOPAIbHOT0 BUGOPY. FIOro TEKCTH I0IIOMAraroTh
Cy4yacCHOMY YMTa4eBl TIHOIIE 3pO3yMITH BUTOKH YKPAiHCHKOTO JTOCBIiZY, OCMHUCIEHO
OI[IHUTH MHUHYJIE ¥ BIAMOBIJATHHO MOJIETIOBATA MalOyTHE, HE BTPAYalOYH TyXOBHUX
OpIEHTHUPIB Ta HAIlIOHATBHUX IIIHHOCTEH.

Kniouosi cnosa: Ynac Camuyk, myONiuCTHKA, TOMYJISIpUA3AILis, ICTOPUYHA TIaM’SITh,
HalllOHAJIbHA 1ICHTUYHICTD, (pimocodis caora.
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Ulas Samchuk’s publicistic writing is not merely a literary or journalistic discourse
but a profound moral and philosophical space in which the author seeks to identify the
spiritual foundations and self-awareness of the Ukrainian nation. His texts become a
kind of guiding compass in times of historical rupture, where the past and the future
intersect, forming a field of national responsibility and historical memory. Samchuk
interprets Ukraine’s destiny through the lens of moral choice, the role of the intelligentsia,
and the people’s capacity for self-organization and self-affirmation.

This article focuses on the analysis of the ethical, philosophical, and worldview
principles of his publicistics. It emphasizes that Samchuk did not limit himself to
documenting the socio-political events of the twentieth century but sought to interpret
them, outlining the national mission of Ukrainians and their place within the European
civilizational sphere. Particularly valuable is his understanding of the responsibility
borne by the Ukrainian intellectual elite toward its people, the need for cultural unity,
spiritual resilience, and the cultivation of historical continuity.

Key publicistic works of the writer are analyzed; their ideological content and historical
significance for the formation of national identity are determined. The study highlights how
Samchuk constructs the concept of the nation as a subject of history, stressing the importance
of memory, truth, and moral choice. His texts help contemporary readers comprehend the
origins of the Ukrainian historical experience, evaluate the past consciously, and envision
the future responsibly — without losing spiritual orientation or national values.

Key words: Ulas Samchuk, publicistics, popularization, historical memory, national
identity, philosophy of the word.

IlocranoBka nmpodsaemu. Ictopis yKpaiHChKOi Hawii — 1e Oe3nepepBHUN MOILIYK
cebe MK MUHYJIUM 1 MailOyTHIM, MIDK OOpOTHOOIO 3a BJIACHY 1AE€HTHUYHICTH Ta Ipar-
HEHHSIM JI0 HE3aJIEKHOTO pO3BUTKY. OTHUM 13 HAMSICKpaBIIIUX JIITEpAaTypHUX 1 myOmi-
HUCTUYHUX TOJOCIB, 110 BigoOpaxaB 1el nomyk, 0yB Yiac CaMuyK — NUCbMEHHUK,
KYPHAJICT, TPOMaJICBKUI 1514, IKHI1 CBOEIO TBOPYICTIO MTPArHyB HE JIMIIE OCMUCIUTH
nomo Ykpainw, a if BKka3ary iif musax. Moro my6iinucTuka — e He IpoCTo aHAaIi3 MO,
a crpoba CTBOPEHHS MOPAJIBHOIO OPOTOBKAa3y, SIKUM JONOMAara€ 3po3yMiTH Miclie
YKPaiHCBKOT'O HapO/y Y CBITOBI 1CTOPII.
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B yMmoBax cywyacHMX CyCHuUIbHHMX TpaHC(hOpMalliif, KOJW MUTAaHHSA HaliOHAJIbHOI
nam’siTl, ICTOPUYHOI MPABJIM Ta MOPAJIbHUX LIIHHOCTEHN 3HOBY CTAIOTh LIEHTPAIbHUMH,
3BepHEeHHS 710 my6ninuctukn Camuyka HaGyBae 0co6MMBOI akTyanbHOCTI. Moro Tek-
CTH € HE JIMIIIE CBITYEHHSM ICTOPUYHUX MOJ1H, a i BAXKJIMBUM 1HTEJEKTYaJIbHUM HaJI-
OaHHsM, 1110 Aoromarae (popMyBaTH HalllOHAJIbHY CBIOMICTh Ta €TUYHI OPIEHTUPHU.

AKTYaJIbHICTh 1[LOTO JOCTIHPKEHHSI 3yMOBJICHAa TUM, 1110 YKPaiHChbKE CyCHLIbCTBO
3HOBY TiepeOyBae y mporieci camoinenTudikarii. BiitHu, peBorolii, 3MiHN TTOTITHY-
HUX PEXHUMIB — yC€ L€ CTaBUTh NEPE]l HAMHU IMUTAHHS MPO TE€, XTO MU € Ta IKUM Mae
Oytu Ham nuisix. Ynac CaM4uyk y CBOiX TEKCTaX MPOIMOHYE MTUOOKE OCMUCICHHS ITHX
NUTaHb, AKUEHTYIOUM YBary Ha poJjil 0COOMCTOI BIAMOBIJAIbHOCT], MOPAJIBHUX LITHHOC-
Tel Ta Hal[lOHAJIBHOI €THOCTI.

Merta crarTi — anami3 myOomnuctuky Yiaca Camuyka sk HOpMH MOPaIBHOTO JOPO-
TOBKA3y JUI YKpaiHCHKOTO HAapoiy. Ioro TeKCTH — Iie He JIUIIE PeaKilis Ha CyCITiIbHi
BUKJIIMKU XX CTOJITTS, a ¥ cripo0a OCMUCITUTH MalOyTHE, BUXOASYU 3 iICTOPUIHOTO
JIOCBI1]1y, TPAarHEHHS JOHECTH JI0 YUTA4iB BAXKJIUBICTh BIJIIOBIIAJIHOCTI MEPE]] HALII€O,
YCBIJIOMJIEHHS CBOE€T 1CTOP1i Ta HEOOX1IHICTh 30€PEKEHHS MOPAJIbHUX 3aca/l SIK OCHOBH
PO3BHUTKY.

JUIst TOCATHEHHS TOCTABJIEHOI METH Y CTATT1 BUPILIYIOTHCS TaKl 3aBAAHHS:

1) npoananizyBaTu 0COOIMUBOCTI MyOMIUCTUKY Yiiaca CaMuyKa sIK KaHpy, 110 MO€E-
HYE€ JITepaTypHHid CTUIIb, (iT0CO(CHKY pedieKciio Ta MOMITUIHAN aHaTi3;

2) BUBHAYUTH OCHOBHI 17I€iIH1 aKIIEHTU MOTr0 MyOIIUCTUYHUX TBOPIB, 30KpEMa CTaB-
JIEHHS 10 YKPaTHCBKOI 1CTOp1i, MOPaJbHUX LIIHHOCTEHN Ta HalllOHAJIbHOI CAMOCBIJOMOCTI;

3) PO3KpUTH AKTYaJbHICTh OO AYMOK Yy Cy4aCHOMY KOHTEKCTI, KOJIM IUTaHHS 1CTO-
PUYHOI IMaM’ T Ta MOPAJIbHOI BIJIIOBIJAIbHOCTI CTAIOTh BUPIIAIBHUMH JUJISl TOJ1AJIb-
LIOTO PO3BUTKY YKpaiHHU.

AHaJIi3 ocTaHHIX goc/iKeHb i myOaikaniii. [Tyominuctuka Ynaca Camuyka € He
JMIIE ICTOPUYHHUM JIOKYMEHTOM CBO€i €MOXH, a W BaXKJIMBUM JIOPOTOBKAa30M, SIKHI
MOJKE CIIYTYyBaTH OPIEHTHPOM Il OCMUCIIEHHS YKPAIHCHKOI 1IEHTUYHOCTI Ta CyCI1JIb-
HOT'O PO3BUTKY CbOTO/HI.

PizHOacnekTHUM JOCHIPKEHHSAM (PEHOMEHY aBTOpa MPHUCBSUEHI CTYAll MPOBITHUX
HayKoBLIB. «CaM4yKO3HABCTBO B TepHONMUIBCHKOMY HalllOHAJIBHOMY I€JAarorivHOMY
yHiBepcuTeTl iMeH1 Bononumupa I'HaTioka: 3100yTKM Ta MEPCIEKTUBWY JOCIHIIKYE
C. bopoaina, «HauierBipHi ynHHUKKA y TBopyocTi Ynaca Camuyka» — H. I'aBnuna,
«Pomanu Ynaca Camuyka y KOHTEKCTI cBiTOBOrO enocy XX ctomtrsi» — . XKykosuy,
«XyI0’KHIO KOHIIEMI[II0 HAI[IOHAJILHOI 1JIGHTUYHOCTI Yy TBOopUocTi Yinaca Camuykay —
A. be3nixa, «Pucu ykpaiHCbKOi MEHTaJIbHOCTI B TBopax Y. Camuyka» — Ouer Jlemax,
MIPOTE MOJIE ISl TOCTIPKEHD 1€ 3aJIMIIAEThCS.

A. Ilypa, Buknamad kadenpu ykpaiHCbkoi MOBHM HallioHaJbHOrO YHIBEPCUTETY
«JIpBiBChbKa MoOMiTEXHIKaY, y po3Biaui «IcTtopiocodist ykpaiHChKOi HAIIOHATBHOT 1711
y MyOJIIUCTUYHUX Ta MEMYyapHUX TBopax Yinaca CaMuykay BU3Hadae TpH craiii Gpop-
MyBaHHsS 00pa3zy Ykpainu y myOminucTtuil asropa. «llepmma cramis — e mepBicHE
OayeHHs Ta CIPUUHATTA pinHOi 3emui. [[pyra — e mmOuHHE OCMUCICHHS €IHOCTI
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VYKpaiHnu TepuTOpialibHO Ta JYXOBHO. TpeTs cTajiis XapakTepu3yeThCs 11€aniCTUYHUM
00pa3oM YKpaiHCBKOiI Jep:KaBu, KWW 0a3yeTbcsl Ha 3acafax 1 IIHHOCTAX BUILHOTO
cBity» [1, c. 45].

[Tybominuctuka Ynaca Camuyka rno3HadeHa rmuookuM (ia0co(hCbKIM OCMHUCIICHHSIM
HAIIOHAIBHOI JI0Ji YKPATHCHKOTO HApoxy. Ioro TEKCTH BHPI3HSIOTHCS HANPYKEHHM
MIOE€THAHHSM 1CTOPUYHOIO pealli3My, JyXOBHOI BIpH Y MallOyTHE Ta KyJIbTYpHO-IIIHHIC-
HOT'O €BPOIEHCHKOT0 OpIEHTUPY. BUOKpEeMHUMO IPOB1/IHI MOTHUBH.

TpariuHiCcTh ICTOPUYHOTO PO3BUTKY CYCILIBCTBA YITKO MPOCTEKYETHCS y pOMa-
Hi-XpoHimi «Mapis» Ta myOminucTudHii 361pii «XKuBi CTpyHH», /1€ aBTOP OCMUCITIOE
1IcTOp1I0 YKpaiHW K HU3KY DIMOOKMX COLIAJBbHUX 1 MOPAJIBHHUX MOTPSACIHb, y SKUX
HapoJ BUIPOOOBYETHCS HA 3AATHICTH JJO JyXOBHOTO B1JIpo/ukeHHs. «I1{o neHb, o Hiy,
110 TUXKJIEHb — TO HOBI HECMOJIBAHKY 1 3aBkJu Tpariudi. Hag mogpMu G6e3HaCTaHHO
BUCIB J[aMOKJI1B Meu cMepTH. | MOCTIMHMI anoKaTiNTUYHUN cTpax. YHOU1 CTpaxX «4op-
HOT'O BOPOHa», yJIeHb cTpax rojgoxay. He Oyino Memkanb, He Oyio ofdry, He OyJio Hafll.
Kunocst 3 roquHu Ha roauuy...» [2, c¢. 103]. Jlng HOro Tpari3aM icTopii — HE JUIIe
(akT MHUHYIIOTO, @ IOCTIHE 3aCTEPEKEHHS MPOTH HAllIOHAIBHOI Oe3Mmam’ ITHOCTI.

[TuTanHs AepKaBHOCTI Ta Bipu B YKpaiHy € HACKpi3HUM y myOminucTtuii Camuyka,
JI€ TaKOXK 3ByYHMThb BIIEBHEHICTh Y HEMUHYUYOCTI BIAPOIKEHHA JAepxaBu: «KUB TUM
AKpa3 MTUOMHHUM KHUTTSAM, SIK€ B CEPEAMHI MUHYJIOTO CTONITTS TaK BUPA3HO 1 ICKPABO
odopmuB Ham Benukuid lleBuenko: «Bcrane Ykpaina 1 po3i0'e Tebmy HeBomi». besne-
PEYHO B IIbOMY HE OyJIO 1 HeMae HallMeHIoro cyMHiBy» [4, ¢. 163] — nucaB y crarTi
3 nukiy «Ha 6inomy koni». Taka mo3uitis mocTae K BUSB Bipy B ICTOPUYHY CIIPaBE/-
JIMBICTH 1 [yXOBHY HENEPEPBHICTh HALIOHAJIBHOTO PO3BUTKY.

[Ipobrema cnabkocTi yKpaiHCHKOTO Ty XY ITiJ] BILTABOM HETaTHBHUX ICTOPUYHHX ITPOLIE-
CIB ITPOCTIIKOBYEThCS y 30ipkax «Ha koni BopoHomy» Ta «ILmstaeta Jli-ITi», me mucemen-
HUK aHaJII3y€ KpU3y HallIOHAJIBHOI CB1JIOMOCTI, CIIPUYMHEHY CTOMITTAMU KOJIOHIAIBHOIO
MOHEBOJICHHS. BiH BOauae HeOe3eKy He JIMILIE y 30BHIIIHIN arpecii, a i y BHYTpPILIHIMA
anarii Ta BTpari NOYYTTS BIAMOBIAAIBLHOCTI 32 MAaHOYTHE AepKaBU. «Y IO TEPIIKY, 10
Kparo 3iMCyTy, TParivHo aMopasbHy 100y HE JIETKO 3HaWTH CIIOBO, 11100 BUCIOBUTH TOM
TBepaui OiJib, SIKHA, MOB 3Tacja B )KWJIaX KPOB, 3aTUHAE TUXaHHD [5, ¢. 197].

3aKiIuK 70 00pOTHOU, a HE KEPTOBHOCTI CIOCTEPIraeMO y 0ararbox CTaTTsX, 1€ aBTOP
(dbopMyITIO€ aKTUBHY KOHIICTIIIIIO MTATPIOTH3MY: CIIpaBXHs JI000B 10 barhkiBmmaM, KA
BOAyaeThCS HE Y TepOivHIi CMEpTi, a y TBOPYiM Mpalll Ta HAMOJCITIMBOMY 3MaraHHi
3a rigHe kuTTa Hauli. Cinix Bia3HauuTH, mo Yiaac CaMuyK MOCIIIOBHO YTBEPIXKYE
OYMKY, IO YKpaiHChKa KyJbTypa HAJIEKUTh O €BPOIENChKOT HuBUII3alii. €Bponei-
CBKICTb JJI1 HBOT'O O3HAYa€ MEePEeNyCiM CUCTEMY JTyXOBHUX 1 MOPAJIbHUX MPUHLMUITIB —
CBOOOTY, T1IHICTh, BIAMOBIAAIBHICTh 0COOU. [1]eMIIMBO rOBOPUTH TIPO CEPIIE CTOJIUIII:
«Ane Oy B HimeuunHi, st Bce Taku He 3a0yB ipo Kuis. Tam Toai OymryBana Yipaina
CkpunHuka i XBHIBOBOIO, MEHE TATHYJIO Tyl Oarato MarHeTiB, a FOJIOBHE... [ 0J10BHe,
TE TOJIOBHE: MO€ HECTEpIHE, Oe3yNUHHE, HEeBIICTyHE OaxxaHHs nucati» [4, c. 167].
«AJle Kynu MaB BIATHCSl TaKM HENONPAaBHHUI CaMITHUK, BapHAK 1 MABEPHK, K MOS
oco6a? He Oymo Bubopy. st HEel Bci MocTu B YKpaiHy criajieHi. 3aJuimiach TITbKH
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onHa topora — Ha 3axif. | 3 mum He Oymno Baranss. He 3igxanocs 1 He miakaiochk. 51 OyB
MOBHUI YKpaiHOIO MOTO BJIACHOTO YSBIIEHHS 1 3 HEIO s MIT MaHApPYBaTH Yy BCl KIHIII
cBiTY» [5, c. 235].

Takoxx y myOMIUCTUYHUX PO3TyMax MUCBMEHHHUK TOCTPO BUCTYMAE MPOTHU JICHAITIO-
Haui3allii, BOayarouu B Hiii 3arpo3y caMOMY 1CHYBaHHIO HAPO/Y, IEMOHCTPY€E ParHeHHS
30eperTy yKpaiHCbKy MOBY: «I HalOUIbIIMM HEIIACTSIM YKPAiHCHKOTO Hapomay Oyiio Te,
11O IIiJIa HOTOo 1CTOpist — IEpMaHEHTHE HaMaraHHs KOTOCh 3pOOUTH 3 HAC HE T€, YUM IPH-
3HAYWJIa HaC Mpupoja. Brpyyanucs A0 Haioi piiHOT MOBH... HaBiTk Ti 4u 1HIII JTiTepH
Ka3aJld HaM BUMOBJITU TakK, SIK XO4yTh BOHU. J[MKTyBaJin HaM HaIlle BiAHOIICHHS 10
Yy»O0ro, JI0 TOTo, 110 HaM BOpOKe... Hacmigku 3 ychoro 1nporo Ha ChOTOJHI TaKi, 110
BEJIMYE3HA YaCTHHA HAILIOT0, 0COOJIMBO MICHKOTO, HACEJIEHHS 3 HAILlIOHAJILHOTO MOTIISTY
ABJIsie cOOOI0 HE WIO 1HIIE, K POy, 110 HE HAJIEKUTH Hl 10 SKOTO HAPOAY, L0 HE Ma€
HIYOTO CBATOTO, 110 HE TOBOPUTH Hi OAHOIO MOBOIO» [6]. Came 111 cJI0Ba CTAJIA OJTHUM 13
HaWBIIOMIIIMX adOpU3MIB YKPATHCHKOI eMIrpariitHOl MTyOTIITUCTHKY.

[Tam’siTh TIpO HaIllOHANBHI Tparelii sIK OCHOBA JEP>KaBHOCTI JIEKUTh Yy TBOpax
«Mapis», «XKusi crpynamn», «I[lnsuaera di-I1i», ne Ynac Camayk migkpeciatoe Heooxia-
HiCTb 30epexKeHHs icTopuuHoi mam’siTi mpo TomogoMop, penpecii Ta BiitHu. «IM Tpeba
BJIACTI1, CUJTy IpHOpaTH X0uyTh, Ha I[UIMI CBIT HAMIPWJIKCH, CBOTO iM Majio. He MOXyThb
JaTH KUTTS Ti, IO CIIOTh cMepTh» [3, ¢. 158]. s Hboro mam’saTh mocrae GpyHaaMeH-
TOM JiJ11 (pOopMyBaHHS 3p17101 HAIlIOHAJIBHOI CB1JJOMOCTI.

VY cBOill MyOIIIUCTULI Ta XYI0XKHIX TBOpaxX aBTOP 3aCyKY€ 3paJHUKIB BIACHOTO
Hapoxay. Yurtaemo 1ie y cnoBax ['Hata 13 pomany-xpoHiku «Mapis»: «C1oBo Mo€ 1is
MEpTBUX 1 HeHapoKkeHuX. CII0BO MO€E MPUIMTyYUM BiKam. 3aTsIMTe, BU, CHHH 1 JJOUKU
BEJIMKOI 3eMJl... 3aTsMTe, THaHi, NPUHWXKEHI, 3aTsIMTE, BUTPABIIOBaHI TOJOJIOM,
mopom!.. Hema xinist Hamomy kuTTiO. [Oope T0O1, 3HEBIpeHUH, Tope TOO1, BUPECUCHHIA
camoro cebe!.. Kaxy Bam npaay Benuky: kpamie Oyae ComomoBi i ['omoppi B J1eHb
CTpAILHOTO CYZy, HXK BaM, 110 BIAPEKIMCS ¥ IUTIOHYIINA Ha MaTip cBoro!.. [3, c. 156]».

Cnin Big3HaunTH, 1m0 myoOsinucTuka Ymaca Camdyka cipsiMoBaHa Ha (OpMyBaHHS
MOPaJIBHO BIJIMOBIIAIBHOTO, TYXOBHO 3piJI0T0 Ta KYJIBTYPHO CaMOCB1IOMOTIO MaiioyT-
HBOTO CcycriabcTBa. OCHOBHI MOTHBH:

1) TpariuHicTh iCTOPII;

2) Bipa y I€p»aBHICTb;

3) 6opoThba 3a MOBY;

4) eBporieiicbKka Opl€HTAIIIs;

5) BTpara 1IeHTUYHOCTI;

6) LIIHHICTb ICTOPUYHOT IIaM AT,

7) 30epekeHHs HaIllOHAJIbHOI caMOOyTHOCTI;

8) rinHe Miclie YKpaiHH y CBITI.

[Tyoninuctuka Ynaca CaMuyka MOCTa€ HE JIMIIE SIK XyA0’KHbO-JIOKYMEHTaJbHUN
JKaHP, a IK MOpPaJIbHUM TOPOTOBKA3 HaIlii, MTOKJIMKAHUI BUXOBYBATH B1IIOBIIaJIbHICTD,
TIHICTD 1 IyXOBHY IUTICHICTh JIOAWMHU. Y CBOiX BHUCTyMaX, €CEsIX 1 CTAaTTSIX BIH HE
IPOCTO aHalI3yBaB MO/, a ITyKaB €TUYHI OPIEHTUPH JIJIs1 HAPOAY, 10 MEPEKUB MTOHE-
BOJICHHS, BIMTHU ¥ BTpaTy BIACHOT I€PKABHOCTI.

Tak, NpocaiAKOBYEMO €TUYHI TPUHIUIN Y MyOIIUCTHUII JOCIIIKYBAHOTO aBTOPA:
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1. YecHicTe. Camuyk po3misgaB IMpaBay K OCHOBY >KYPHAIICTUKUA W MOPAJIBHOIO
oyTTs. Y tBopax «Ilmanera [li-ITi», «JKuBl cTtpyHn» BiH BUCTyMHae NpoOTH OpexHi, ie-
OJIOTTYHOTO JHUIEMIPCTBA W (aiblill y CyCnuUIbHOMY KHUTTI. J[Jis HhOro myOminucT —
HE PyHop BJIaJid, a COBICTh HAPOAY, 1 came LSl €TUYHA MO3UI[IsE POOUTH HOr0 TEKCTH
JIOKYMEHTOM MOpajibHO1 icTopii XX cTomiTTs. Jlo MEHe y HUX CTaBJICHHS MOTPO3JIMBE,
IHKBI3UTOPCHKE, BOHM OOpakeH1 1 THIBAIOThCS BeJIbMU. BOHU nepekoHaHi, 110 sl HOBU-
HEH iX CJIyXaTH 1 HIYO0ro iX He MUTAaTU. «Y CBOiX MyOmiKalisix, BOHU CTapaHHO YHUKa-
I0Th MOTO TIpi3BHIIA. .. CTpamarsk... Aje MeHi He cTpairHo. | HaBiTh HE CMIIIHO, 00 11e
ckopiie posnawinBe. [HbantwibHe. [ Heno3pinoro iHTenekTy» [7, c. 7].

2. ITarpiotuzm B Yiaca CaMuyka He 3BOAUTHLCS J0 JACKIapallii uu repoismy. Y mparpsix
«Ha 6inomy koHi», «Ha koHI BOpoHOMY» 1 «E€Bpora 1 Mi» BiH po3yMmie J1000B 10 barb-
KIBILIUHH SIK HPALO, TBOPESHHS, BiAMOBIANBHICTS i Bipy. Moro marpiotnsm nosGasieHuit
nadocy — 116 BUMOIIIMBICTh JI0 ce0e M /10 Hallli, TOTOBHICTh HE JIMIIIE TOBOPUTH, a JIISITH
Ha KOPUCTH JiepKaBu. ABTOp THcaB: «Po3yMi€ThCs, 1110 IEHAIIOHAI3ATOPH 3aBKIH TTyXi
1 HIMI Ha 11l TIpaBIM, BUIIPABIYIOYMCh BUMOTAaMU €HOCTH JIEP’KaBU, HE PO3YMIIOUH, IO
came B IIbOMY 1JIEKUTh 3€PHO PO3'€JHAHHS, SIKE pAHO YM M13HO MPOPOCTE 1 JACTh CBIM IUTIL.
bo nenamionamizariis 1ie oOpasa riJHOCTH HapoIy, Y0ro Hapo/I HIKOJIM He Japye» [ 5, ¢. 192].

3. JlropsHicTh. ABTOp HE MpUIMAaB KOMHOI 1JI€0JIOTI, 110 MPUHUXKYBAJIa T1THICTH
monuHu. Y «Mapii» Ta «Ilnaneti [Ji-ITi» BiH noka3ye tpareaii XX CTOMITTS K HACIIOK
3HEIHEHHS JIFOCHKOT0 sKUTTA. MIoro TyMaHi3M mosisirae y Bipi B JIIOXHHY SIK HOCIs 100pa
1 pO3yMy, 1110 MOXKE TTPOTUCTOSATH TOTATITAPHIN cucTeMl. Y IIEHTP1 HOTO MyOIIIUCTUKH —
HE JIMIIIE HApO/l, @ KOHKPETHA JIFOJIMHA, i1 O1)1b, 4€CTh, COBICTh. «IIuTaHHs, 1110 HAaC Tep3a-
10Th, Y OLTIBIIIOCTI BUTIAJIKIB BpaXkaroue sICH1 1 a30y4HO eJIeMEHTapHI, ajie JIIuHa, 0 iX
CIIPUYMHIOE, HE MaJjla aHl 3HAHHS, aHl IyMKH, aH1 CHUJIH PIIlIaTH iX CaMOCTIMHO. Xaraaocs
3a 4y po3yMH 1 HaTparieHO CJIIOo He Te Haiikpaiie, a Hairipiie. He qocBiag HapodiB
BEJIMKOTO TOCIIOAPCHKOT0 1 MOMITUYHOTO JISTHHA, @ BUTJIKU 1 yTOmii OyHTapiB Ta LUHI-
KiB. | B HacmiaKy — TupaHis, HyXaa, roo. I rekatomou sxepTtB» [7].

[Tomanbiiie BUBYEHHS MyOmuucTUKy Yinaca CaMuyka BIIKPUBA€E IIUPOKI MOKIMBOCTI
JUTS TIODTAOJIEHOTO aHaMi3y JTyXOBHO-CTUYHHX 1 JEPKABOTBOPUHX ACTIEKTIB YKPATHCHKO1
KyaeTypu XX—XXI cTomiTTs. Woro MyOMIMCTUYHA CHIAIIIMHA 3AJTUIIAETHCS HEBUYEPIT-
HUM JKEPESIOM JIJIsl OCMUCIIEHHS (PeHOMEHA YKPaiHCHKOI 1IEHTUYHOCTI B KOHTEKCTI 1CTO-
PUYHUX BUKJIMKIB, MOJITUYHHUX TpaHCHOpMAIIiil 1 MOpAIbHUX OPIEHTHUPIB.

[TepcriekTHBH TakoXK BOAUaEMO Y MPOBEICHH] MOPIBHJIBHOTO aHAJI3y 13 Cy4acHOIO
nyOMIMCTUKO. 31CTAaBIEHHS €TUYHUX NpuHIMIIB CaMuyka 3 cyyacHUMU (HopMaMu
IPOMaJITHCHKOT JKypHAIICTHKHU, BOEHHOI MyOIIIIUCTUKH Ta MeaiaakTuBi3My. Lle 1o3Bo-
JUTH 3’SICYBaTH, HACKIJILKU MOTO 1J1e1 — YE€CHICTb, JIOASHICTD, MaTPIOTU3M — 3aJIHIlIa-
I0ThCS IIEBUMH B yMOBaX 1HGOPMAIIHHUX BOEH 1 KpU3 JOBIPH J0 Meia.

AKTyanpHUM TakoX Oyae AOCTIIKEHHS MOBHO-CTUJIBOBOI CHCTEMH, Yepe3 TMpo-
cTtexxeHHs: putopuku Camuyka, ska (GopMye eMOIIWHO-€TUYHUN BIUIMB Ha 4YMTAyYa,
MOETHYIOYHM €CTETHKY XYI0KHBOTO CIIOBA 3 APTYMEHTATUBHOIO CHIIOIO MYOTIIIUCTHKH.
Takuii aHaI13 1OMOMOXKE 3pO3yMITH HOT0 POJIb Y CTAHOBJIEHHI Cy4aCHOTO YKPAiHCHKOTO
MyOMIIIUCTUYHOTO CTUITIO.

BucHOBKM ii mepcneKTUBH MOAAJIBIIOI0 A0CTizKeHHsl. TakuM YnHOM, TTyOiIuc-
TuKa Ynaca CamMmuyka —I1e He JIUIIIE JIiTepaTypHa CIaAlIiHa, a STUYHA CUCTeMa KOOP/IHAT,
y sKiif CITOBO CIIY’KHTh HPaBli, TI0OOBI 10 JTIOAMHM i Bipi B AepiKaBy. Ii rymanicTHUHMI
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nadoc 1 ChOTO/IHI MOXKE CTaTh OCHOBOIO MOPAJIBHOTO BIAPOMKEHHS CYCHUIBCTBA, IO
nparHe rapMOHii MK HaIllOHAJILHOK CaMOCBIJIOMICTIO Ta 3araJbHOIOACHKUMU 1IHHO-
ctsimu. [loganbiine BuBueHHs myOmnucTuku Yiaca Camuyka BiIKPUBAE IUPOKI MOXKITHU-
BOCTI JIJIs1 MONIMOJICHOTO aHaJll3y JTyXOBHO-€TUYHMX 1 JEPKABOTBOPUMX ACITIEKTIB yKpa-
iHchKOT KynbTypu XX—XXI cronirrs. Moro myGmilMCTHYHA CIAIIMHA 3aIHIIAETHCS
HEBHUEPITHUM J[KEPEITIOM JIJIsl OCMUCIICHHSI (peHOMEeHa YKPaiHChKOi 1/IGHTUYHOCTI B KOH-
TEKCT1 ICTOPUYHHUX BUKJIMKIB, OTITUYHUX TPaHC(OpMALIIK 1 MOPAJIBHUX OPIEHTHUPIB.
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HUTATA SAK OB’€EKT HAPATEKCTOBUX 3MIH Y T'PA®IYHOMY
I HETPA®IYHOMY BUJAHHAX (HA MATEPIAJII TBOPY
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CrarTIO NPUCBSIYEHO TOCTIKEHHIO (DYHKIIIOHYBAHHS [IUTAT Y IEPITEKCTOBOMY TPO-
cTopi rpadgiuaux Ta HerpadiuHux BujgaHb TBOpY «On Tyranny» Timoti CHaiinepa 3
NoMISIAy Naparnepexsiany sk 0araTOBEKTOPHOI MPaKTUKH, 10 HE OOMEXKY€ETbCs JIHT-
BOOPIEHTOBAHUM TI1JIX0/IOM. BHOKpEMIIEHO MUTATY-BIATYK SIK MPOTYKTUBHUM ITiABU]I
pediexcii mpo TBIp, M0 MUPKYIIIOE K TUHAMIYHUNA 00’ €KT monirpadiyHuX MaHImyJIs-
111 1 3a3Ha€ 3MiH BIAMOBIHO 10 BUJAHHSI, IEPEBUJIAHHS Ta KYJIBTYPHO-MOBHOTO KOH-
TekcTy. [IpoapTukynpoBaHO TIPOOIEMY TEPMIHOIOTIYHOT HEOAHOCTAHHOCTI CTOCOBHO
XapaKTePUCTUKN KHUT 13 BUPA3HUM LUTIOCTPATUBHUM CKIIQTHUKOM, 30KpeMa JIOIIIh-
HOCTI1 BKMBaHHSI TEPMIHOCTIONYK «TpadidyHUl poMaHy», «rpaiyHUil BHITYCK», «Tpa-
¢diuna agamnararis» Too. [IlyHKTHPHO BUCBITIICHO MOHATTS TECTUMOHIAIY.

VY dokyci cryaii nepeOyBae po3misi HUTAT, 0 PO3MILIEH] Ha BHYTPIIIHIN Ta 30B-
HIIHINA IUTIHKaX CynepoOKIaIMHKU, OOKIaIUHII 3 KJIalaHaMU Ta 3BUYailHIi 0OKJa-
muHI. [IpoBeneHo koMmapaTUBHUM aHali3 MOMAHUX IUTAT 13 X EpBUHHUM (HOpMYy-
JIFOBAHHSIM, 110 MICTUTBCS B TTOJT1 €IITEKCTY.

Ha ocHoBi oxapakTepu3oBaHUX MaTepiaiiB BU3HAYCHO MOJ1(PYHKIIHHICTh LIUTAT, 110
BUKOHYIOTh 1H()OpMAaIliiiHy, MAPKETUHTOBY, €KCIIPECUBHO-OL[IHHY Ta OLIIHHO-JIETITUMHY
POJTb. YCTAHOBJICHO KOPEISATUBHUMN 3B’ 30K MK JUPEKTUBHUMU CKJIQTHUKAMU BIATYKY
K. BepHca Ta cTpyKTypOrO pO3/IiIiB TBOPY, IO 3aCBiAYy€ MOCTIJOBHUN 1 CUCTEMHUI
XapakTep mapaTeKcToBO1 opraHizailii BUAaHHS.

Ha Tmi nurar-BiArykis, o MpeBaiiOlOTh Yy BUAAHHIX, PO3MISIHYTO anorpadiuHy
uutaty JI. KomakoBcbKoro, 1110 BUKOHYE poJjib enirpada, TiM CaMUM 1HIUKYIOYH HEOO-
X1HICTh CHCTEMAaTHUKH PI3HOMAHITTS €JIEMEHTIB BiATIOBITHOTO KaHPY.

3aBasSIKM HAyKOBiM PO3BIII NOMIMOICHO TEOPETUYHE PO3YMIHHS MapanepeKiiany siK
KOMIUIEKCHOTO SIBHIIA, III0 CUTHAII3YE PO HEOOX1THICTh ypaxyBaHHS MMapaTeKCTOBUX
penpe3eHTaliil y nepexyiajalubKii NpakTHIll, 0 BUCTYIA€ PPEUMIHIOM TBOPY 1 BILIU-
Ba€ Ha (pOpMyBaHHS I[TICHOT IIHTBOKYJIBTYPHOI pEelenIlii y I[IJIbOBOTO YUTAIITBA.

Kntrouoei cnosa: aneno-ykpaincokuii nepekaiao, epagiunuii pomam, enimekcm, napa-
nepexiao, napameKkcm, nepekiad03Hascmeo, mecmumMoHIa.
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QUOTATION AS AN OBJECT OF PARATEXTUAL CHANGES
IN GRAPHIC AND NON-GRAPHIC PUBLICATIONS
(BASED ON TIMOTHY SNIDER'S WORK ON TYRANNY)
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The article is devoted to the study of the functioning of quotations in the paratextual
space of graphic and non-graphic editions of Timothy Snyder’s On Tyranny from
the perspective of para-translation as a multi-vector practice that is not limited to a
linguistically oriented approach. Quotations-reviews are singled out as a productive
subtype of reflection on a work, circulating as a dynamic object of polygraphic
manipulation and undergoing changes in accordance with the publication, reprinting,
and cultural-linguistic context. The problem of terminological inconsistency regarding
the characteristics of books with a distinct illustrative component is articulated, in
particular the appropriateness of using the terms «graphic novely, «graphic edition»,
«graphic adaptation», etc. The concept of testimonial is outlined in brief.

The study focuses on the examination of quotations placed on the inner and outer areas
of the dust jacket, flap cover, and regular cover. A comparative analysis of the quotations
presented with their original wording contained in the epitext field was conducted.

Based on the materials described, the multifunctionality of quotations performing
informational, marketing, expressive-evaluative, and evaluative-legitimate roles has
been determined. A correlative relationship has been established between the directive
components of K. Burns' review and the structure of the sections of the work, which confirms
the consistent and systematic nature of the paratextual organization of the publication.

Against the backdrop of the quotations-reviews that prevail in the publications,
L. Kolakovsky's allographic quotation, which serves as an epigraph, is considered,
thereby indicating the need for a systematization of the diversity of elements of the
corresponding genre.

Thanks to scientific research, the theoretical understanding of paratranslation as
a complex phenomenon has been deepened, signaling the need to take into account
paratextual representations in translation practice, which acts as the framing of the
work and influences the formation of a holistic linguocultural reception among the
target readership.

Key words: English-Ukrainian translation, graphic novel, epitext, paratranslation,
paratext, translation studies, testimonial.
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IocranoBka mnpoOsemu. Po3misi OKpeMHX JOBKOJATEKCTOBUX EJIEMEHTIB 13
NONIAY 1X B3a€EMOJIT Y MEXKax MapaTeKCTOBOIO MPOCTOPY HAIEKHUTh O aKTyalbHUX
NUTaHb NapanepeKyiaay sK MPaKkTUKH, sKa MPONOHY€E KOMILJIEKCHUN MOIIISLL HA nepe-
KJ1aJ, 10 HE 0OMEXKYEThCS JIIHTBOUEHTPUYHHUM IT1IX0/I0M, & BPAXOBYE €HICTh Iparma-
TUYHOTO, MCHUXOJIIHIBCTUYHOIO, COL[IOKYJIBTYPHOIO, daHPOBO-CTHUJIHOBOIO, €CTETUY-
HOT'0, IHTEPTEKCTOBOTO, APATEKCTOBOTO (Ta 1HILKX) ACTIEKTIB.

Oco0nuBy yBary B IIbOMY po3pi31 HEOOX1THO BIABECTU LIUTATI SIK 00’ €KTY MOJIrpa-
GbI1YHUX MaHIMYJSMIA, 1110 3MIHIOETHCS, 3aJIEKHO Bl BUJAHb Ta NepeBuianb. [lonpu
HasIBHICTb MIPSMUX Ta HENPSIMHUX (OPM IIUTYBAHHSI, AJTk031i Ta pEMIHICIIEHI1H, K1 ITPO-
HUKAIOTh y TEKCTOBY TKAHUHY HOBOT'O TBOPY, IUTATH HE3P1/IKa HAIOBHIOKOTH MPOCTIP
apareKTy, OTOTOXKHIOKYHUCH 3 enirpagom (K. XKeneTT TpakryBaB enirpad sk «1urary,
pO3MillIEHY en exergue» (ceOTo mo3a TBOPOM, a TOUHIIIE Ha MEX1 TBOPY, HAOIMKEHY
1o tekcry) [11, c. 144]) abo HaOyBarouu XapakTepUCTUK BIATYKY (praise — moxsana/
CXBaJIeHHs) Ha oOknaauHLl. [llupiry mepcnekTuBy Ha TEKCT SIK BMICTHIIMILE YH TO
«MO3aiKy IUTaT», Ka BUOYIOBY€EThCA HA IXHIM OCHOBI 1 ependayae, Mo KOKEH TEKCT
€ pe3yJIbTaTOM MOIIMHAHHS Ta BUA03MIHIOBaHHS 1HIIOIO, BUCBITIIEHO Yy mpaui «Desire
in language: A semiotic approach to literature and art» FO. Kpictesoi [13, c. 66].
bnu3bkumu € ¥ mipkyBaHHs P. bapra, Skuil MO3UIIIOHY€ TEKCT «SIK TKAaHUHY LUTAT,
31TKaHy 3 0€3J1141 KyJIbTyp», @ HE «Ha01p CHIB, 0 BUPAKAIOTH «TEOJOT1iTHE)» 3HAUCHHS
(«mocnanns» ABropa-bora)» [6, c. 52-53].

[{urara B mapaaurmMi 1HTEPETEKCTY HEOJHOPA30BO BUKIIMKAJIA 3ALIKABJICHHS Cepell
YKpaiHChKHX JIOCTITHUKIB, a came: M. [TimeHn4Ho1 (sika cepe/i MOeTUKHU IHTEPTEKCTOBO-
CT1 3aBBaXKy€ TOYKOBI [TUTATH Ta CeMaHTU4H1 Moaudikanii y uurarax) [3]; . buctposa
ta K. KoOyTu (koTpi (hoKycyroThCcsi Ha HasiBHUX KJIacUQIKaIIaX IIUTaT, a BIAMOBIIHO,
Ha YCTAJICHUX TEPMiHAaX, 30KpEMa «IE€BH1, CECTMEHTOBAH1 Ta PEyKOBaH1 LIUTATH» a00 K
«KaHOHIYHI 1 TpaHC(OPMOBaHI» Ta 1H.) [2]. YTIM, HasBHICTb HU3KH OCHOBOIIOJIOXKHUX
1 MOX1/IHUX HAyKOBUX CTYA1 JOC1 HE BUUEpIaiy MUTAHHS B3aEMO/I1i LIUTAT, @ 0OCOOIHMBO
CXBAJIbHMX, 3 IHIIMMU BUSIBAMU NApATEKCTy Y IpadiuHUX Ta HErpa(iuyHUX BUJAHHSX.

MeTtor0 HayKOBOI PO3BIJKM € aHaji3 (yHKIIOHYBaHHS LIUTAaT y NapareKCTOBOMY
npoctopi rpadgiuHux Ta HerpagiuHux Bepcii TBopy Timori Chaitnepa «On Tyranny»
Ta IXHbOI CUCTEMATUKHU.

Bukian ocHoBHOro Mmarepiany gociaigaxenHs. CriiBBIIHECEHICTh TEKCTY 1 KOHIJIO-
MepaTy MapaTekCTy CYTTEBO BIIPI3HSAETHCS HE JIMIIE B MEXKax >KaHpy, a i 3acobax ix
penpe3eHTauii. Tak, y pomaHi 3a3BH4ail TEKCTOBA TKAHUHA NTEpEBakae HaJl HeBepOasb-
HUMHU BHpA3HUKaMU, TOJl K y rpapiyHOMY poMaHl BepOajbHI KOMIIOHEHTH Ta 1IO-
CTPAaTUBHUI MaTepian CTAaHOBJISATh CEMAaHTUYHY, PELIEITUBHY 1 HAPATUBHY €/IHICTb, IO
BHUPA3HO PENPE3CHTYE TBIP K KHWXKKY. Bi3yanbHuii 1 TEKCTOBHI HapaTHBH, IiJIKpEC-
JMMO, B3a€EMHO JIOMOBHIOIOTHCSA. Oco0/IMBE MICLIE Y 1[I CHCTEMI MOCIJAI0Th BIATYKH,
AK1 30aradyroTh MapaTeKCTOBE IOJIE€ 1 PO3IIMPIOIOTh HOro (yHKUIMHY HPUCYTHICTD,
y TOMY 4YuCHl y rpaiyHOMY BUJAHHI, KMl HOMIHYIOTh PI3HUM YHHOM.

Ha3Ba «rpagiunuii poman» ycraneHa B nojirpadiusiii cgepi Ta NOMITHO IepeBa-
’Ka€ HaJl CAHOHIMIYHUMM TepMiHocnonykamu. Jocmiaauns Jx. [TiHkm BUaiIte Taki
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HOMEHKJIATYpHI BapiaHTH: «rpaiuHuil allb0OM», «TpadpidHil BUITYCK», CEKBEHIIIITHE
(MOCIiI0BHE) MUCTELITBOY, 1110 Ha3BAHE TaK Yepe3 T€, 110 TEKCT 1 300paKEHHS MaIOTh
JHIMHY TOYEproBiCTh BIIOOpaXKeHHs, a TaKOX «rpadiyHa poO3MOBiAb (TIOBICTH)»
[16, c. 2]. Ha mpoTuBary 11,oMy BapTO 3a3HAUMTH, L0 MOIIUPEHY Ha3By «rpadiuHuit
POMaH» He BapTO PO3MIIAJIaTH SIK YHIBEPCAJIbHY.

Tepminonoriune ¢popMyaroBaHHS «rpadiuHuil poMaH» 3aKJIMKa€ KPUTHYHO TMOTIISA-
HYTH Ha KOHBEHIIIIHY 1JI€10 KaHPOBOI1 CBOEPITHOCTI, a/)K€ CaM€ BU3HAUYCHHS JKAHPY
€ 0aratoBeKTOpHHMM. lneTbcs Hacammepes Mpo OOCAT SIK MOKa3HUK MPHUHANEKHOCTI
710 TIEBHOI JITEpaTypHOi Kareropii. 3acTOCyBaHHS MPHUHIHUIY €CTETHYHOTO (opma-
J13MYy MOPOKYE HU3KY AMCKYCIH, N03asK TPaKTyBaHHS POMaHYy «SK BEJIMKOIO MpO-
30BOr0 TBOPY» HE MICTUTh YITKUX O3HAUyBaJbHUKIB, SIKy JOBXKHUHY TEKCTY MOXHA
pO3MIsAATH SIK AOCTATHIO JUIsl TOro, abM XapaKTepu3yBaTH TBIp Y 3a3HAYEHUX *KaH-
poBux napamerpax. Hu3ka TEKCTIB, sIKI 3apaXxOBYIOThCS 0 LI€T IUIOMIMHM, PI3HATHCS
3a KUIBKICTIO CTOPIHOK. Jl0 IbOTO JOJA€ThCS MIMPOKHUIA J11alla30H BIAMIHHOCTEH MIX
TEKCTaMH, SIKI BUBHAYAIOTHCSA SIK pOMaHHU. Lle cTocyeTbcs TeMaTnyHOro pi3HOMAaHITTS,
CIOKETHUX JIiHIH, MepcoHaxiB. BigHOCHICTh mapaMeTpiB pomMaHy Bifg3HaueHO y «The
Penguin Dictionary of Literary Terms and Literary Theory»: «...>xoqHa iHmma mitepa-
TypHa (hopma He BUSBHJIACA HACTUIBKU THYYKOIO Ta MPUCTOCOBAHOIO J0, 3/1aBajiocs 0,
HECKIHUYEHHOI p13HOMaHITHOCTI TeM 1 MOTuBIB» [10, c. 561].

Tak, abu BiIIWTH BiA OJHOTO 3 TPAAUIIMHUX (POPMYIIOBAHb IS TO3HAYEHHS 1TIO-
cTpoBaHoi kHUTH pedepentHoro Buny «On Tyranny» T. Craiinepa, Ha KianaHi nepe-
JHBOI YaCTUHU CYNEepOOKIAINHKU 3alpOIIOHOBAHO TepMiH «graphic edition», ceOTo
«rpadiune BUgaHHM (pHC. 2), IO MOBTOPIOETHCS HA OCHOBHIM OOKJIaAMHIIL, KA 3 €11~
HaHa 3 KHIKKOBUM Oj10Kk0oM [17].

B ykpaincekoMy BapiaHTi TBOpy «IIpo THpaHIO» CynepoOKIaJnHKa BIACYTHS, IO
B)KE MPU3BOAUTH JI0 APATEKCTOBUX 3MIH. 3HU3Y Ha MEPEHIA OOKIaqUHLI BKa3aHO CIie-
uQiKaIio KHIWKKA — «rpadiyna aganraiis» (puc. 3) [4]. Lleit Tepmin HaueOTO BKazye
Ha 3MiHY HasiBHOTO TBOPY, TOJIOBHO, Ha TPaHC(HOPMAIIiIO Bi3yaJIbHUX HApPaTHBIB CYMPOTH
MpOTOBUJAHHS. Y 010i0orpadiuHoMy 3aucl NEPEKIIay, CliJl HATOJIOCUTH, KHHXKKY BU3HA-
YEHO SIK «KOMIKC» [4], 0 YCKJIaIHIOE TOTPUMaHHS YHI()IKOBAaHOTIO BXMBAHHS TEPMIHA.
Hocnianauist FO. Cupopenko BBaxae rpadiuHuii poMaH MiPKaHPOM KOMIKCY, IO Ma€ BiJI-
noBiAHY CTpyKTypy. OOnaBi (hopMu HayKOBHIIS PO3MISLAAE SIK OAMHHII KPEOJi30BaHOTO
TEKCTY, CEOTO TaKOTO, y IKOMY BepOaTbHi Ta HeBepOaTbHI CKJIaTHUKH JIIFOTH SIK €IMHE TIIE,
MparMaTuyHo 30CepepKeHe Ha penunienta. ONHIEIO 3 BU3HAYAIBHUX BIJIMIHHOCTEH, Ha
ii TyMKY, € CXWJIbHICTb KOMIKCY JIO CEPIMHOCTI, TO/1 SIK rpa4HMUil pOMaH SIKIIO W 3a3Ha€e
JEKUTBKOX BUITYCKIB, TO BCE K TaKa KUIbKICTb CyTTEBO OOMEKEHA, & CHXKET 3aBEPILLYEThHCS
3 BUXOZIOM OCTaHHBOTO, ITICIIST YOTO BCl YaCTUHHU 00 €THYIOTHCS il TBEPAOIO HAJITyp-
Ko10. [HIIOI0 0COONMBICTIO € TeMaTnuHe 30cepepkeHHs. L{iiboBa aBauTopis rpadiyHOrO
pOMaHy — JIOpOCiIi, & TOMY i TEMHU, IKi B HLOMY MOPYIIYIOThCSI, € HOmmmi [ 19].

Ha nepenniif yactuHi 0OKJIaAMHKN YKPaiHCHKOMOBHOTO Tiepekiany «lIpo Tupaniro»
[4] cnocTepiraeMo BiACYTHICTb IIUTaTH-BIATYKY, SIKa HassBHA Ha cynepoOkiaauHil «On
Tyranny» [17].
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Timotiy Snydeb « inustries by Nota Krug.
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ON TYRANNY

R orie] prier in crersy imparrunt hing we might Fare
tearned from e history of Fhe losh centuny” eBERisE

Puc. 1. «On Tyranny». Ilepeansi yacTuHa CynepooKIATUHKH
rpagiyHoro BUJIAHHS OPUTIHATY

Timothy Snydep

husttated by Nora Krug,

GRAPHIC EDITION

Puc. 2. «On Tyranny». Ilepeansi 4yacTuHa 00KJIAANHKHU
rpagiyHoro BUJIAHHS OPUTIHATY

neo
M

TuPAium

TPA®IMHA ABANTALIA

Puc. 3. «IIpo Tupaniio». Ilepennss yacTuHa 00KJIATUHKH
nepekJiaaeHoro rpagivyHoro BUAAHHS

B anrmiiicekkomy nosirpadgiyHOMy Ta MPOMOIIIMHOMY TOJII JUIsl OKPECIASHHS BIAIO-
BIJIHMX OIIIHOK TBOPY 3aCTOCYIOTh TepMiH «testimonial» [15], skuii TpaHCKOIYEMO SIK
TECTUMOHIaJI, 1110 3-TIOMDK I1HIIIOTO TIePEKIIaIA€ThCS K «PEKOMEHAAITIS, «PEKOMEH/1a-
miHu auct» [1, ¢. 824]. BukopucTanHs TepMiHa «TE€CTUMOHIAD aBTOMATUYHO BiJI-
JIUIsIE OJTHY LMTATY BIJ| 1HIIOT, KATETOPU3YIOUHU 11 y CUCTEMI UYXKUX BUCIIOBIIIOBAHb Ta
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IHIMKYIOYH KOMIUTIMEHTApHUI XapakTep 1100 aBTOpa YU TBOPY 3 METOI0 iX MpOCy-
BaHHA. OT)Ke, MU MTOCITYyTOBYBaTUMEMOCS BIMOBIIHUM (DOPMYITIOBAHHSM SIK JIAKOH1Y-
HUM BIJIIOBIIHUKOM JIO [TATATHOTO BIJITYKY.

3aragoM poO3TallyBaHHsS TECTHUMOHIANY Ha MNEPEeIHId YaCTHHI CyNepOoOKIaAuHKU
(4un OOKJIAIMHKH ) HAJIEKUTH PAJILIE 10 CHOPAJUYHMX SIBHILL 3 OIVISIIY Ha T€, 110 3a3BHYaid
JUTSL IbOTO BIABOJSATH 3a/IHIO YACTUHU OOKJIaJAMHKH (YU cynepoOKiIaguHKh). HasBHICTB
KOMILTIMEHTApPHOI'O KOMEHTApsI B 3a3HaYEH1{ IUISHLI T1ACUIIIOE MAPKETUHIOBUI HAMIP
BIUIMHYTH Ha BUOIp MOKYMIS, X04a TaKa MaHIIYJIALIS BUAAETHCS BKpail HaB S3JIMBOIO,
ofHa4e BoHa He einHA. [{uTara mpo Bumanus «A brief primer in every important thing we
might have learned from the history of the last century» (puc. 1) [17] (1110 mocmiBHO miepe-
KJIaJa€eThes sIK « KOpOTKUIA M1IpyYHUK JUIsl TOYATKIBLIB ITPO BC1 BAXKJIMBI1 pedl, IK1 MOXKHA
OyJo JoBigaTucs 3 iCTOpii OCTAaHHBOTO CTOMITTS (mym i oani nepexaao naw. — FO. B.))
CIIpUMMAETHCS Yy IIbOMY Pa3i Ik HE3MIHEHA 1 IUTICHA, Y K1 MICTATHCSI BC1 KOMIIOHEHTH
PEIEH31HOTO MOCHITY, ke (Ppaza pO3MOYMHAETHCS 3 BEIHMKOI JIITEPH. Y TiM, HaBeIe-
HUU BUCIIIB, Y3SITH 3 onisiioBoro marepiany T. AnaMca, € YaCTUHORO OUIBILIOTO 1 CKJIaI-
HIIIOTO B PELIEITUBHOMY CeHC1 pedeHHs: «Always measured in their observation, these
128 pages are a brief primer in every important thing we might have learned from the
history of the last century, and all that we appear to have forgotten» [5]. fkmio Buy-
YeHHsI TIOYaTKOBOTO CerMeHTa BUCIOBY «Always measured in their observation, these
128 pages are» («3aBKau BHBa)XKEHI Y CBOIX CIIOCTEPEKEHHSX, L1 128 CTOPIHOK €»)
MOYKHA TIOSICHUTH MparMaTHYHUM HaMipoM He MepeBaHTaKyBaTH BEpOATbHUMHU OJH-
HULSIMHM NIapaT€KCTOBUN MPOCTIP CyNEPOOKIAIUHKH, TO BIACYTHICTh YTOUYHEHHs «and
all that we appear to have forgotten» [5] («i BchOTO TOTO, IIT0 MU, 3AA€THCS, 3a0yIIN»),
CXO0’K€E, 3yMOBJIEHA 1HILIOK METOI0: YHUKHYTH IMIUTILIUTHOI KPUTUKHU YNATALITBA, 3AKUIY
CTOCOBHO HE3HAHHSI YU TO 3a0yTTs iCTOpUYHUX OCHOB. Y HerpadiuHiii Bepcii, CBOEIO
Yeproro, I YacTUHY BiTYKy 30epexeno (puc. 4) [18].

Ha nmportuBary npomy y HerpadidHiili Bepcii BUIaHHS Ha OOKJIaJMHKY TaKOXX BHHE-
CEHO IIUTATy 3 YCIYCHUM TOYaTKOM, ajie JIOT1YHE 3aBEPIICHHS KO BinoBiAae hopMy-
moBanHIO T. Anamca: «A brief primer in every important thing we might have learned
from the history of the last century, and all that we appear to have forgotten» [18].
VY 3a3HaueH1i penakiiii, He 3aiiBe J0JIaTH, HE MAa€ KaHPOBUX YU (POpPMAJIbHUX XapakK-
TEPUCTHUK, OKPIM O3HAYEHHSI KOMEPLIMHOIO YCIIIXY, 3a€KIapOBaHOI0 Ha OCHOBI pel-
tuHry HannomynsapHimux KHAT «The New York Times bestseller». Take MmapkyBanHs
BBA)KAETHCA €TAJIOHOM JIITEPATYPHOTO JOCATHEHHS 1 BIUIMBA€ HA TOPU30HT OYIKY-
BaHb PELMIIEHTA CTOCOBHO SIKOCT1 HAYKOBO-IIOIYJISIPHOTO TBOPY, IO BKPail Ba’KJIMBO
3 OISy Ha JaKOHIYHY (opMmy.

[{uTaTa B TakoMy pa3i BUKOHY€E HE JuIle iHPOopMaIliiHy (YHKITO (PE3IOMYE, TIPO
110 L KHUTA), @ il BAKOHY€E MapKETUHIOBY METY.

CyTTeBUX 3MIH 3a3HA€ 3a/iHs YaCTUHA CyNEepoOKIaJWHKH. [3 4OTHPBOX BIATYKIB,
HasBHUX Y L1 JUISHI1 OPUTTHATY YKPAiHCHKOIO, BIATBOPEHO JuIIe 0JuH: « CTHCIIIIO],
[IMOILIOT YM ICTOTHIIIO! KHUKKH Ha 110 TeMy He icHye. llleneBp Cuaiinepa € npuro-
JIOMILUTMBUM HaraJlyBaHHSM PO Ty O€3J14 MACTyIHUX (GOpM, 110 iX MOXKe Ha0yBaTh
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rHoOnenHs. [Ipekpacno umoctpoBanuii Hoporo Kpyr, «IIpo Tupanito» € BuueprnHum
OTIFICOM TOTO, YOTO MaeEMO OyTH CBiioMi 1 3 unM Maemo 6opotucs. — J[x. J[x. AGpamc,
KiHOpexucep» [4]. 3HAUHOIO MIPOI0 MEPEKIIAICHUI CErMEeHT AyOJIIo€ MOYaTKOBUM
MOCHJI, @ TOMY €KBIBaJICHTHOTO e(pekTy nocsruyTo. Ciif 3ayBa>KuTH, IO B aHTITIHCHKO-
MOBHOMY BHJIaHH1 BIICyTHE 3a3HaYE€HHS POJIi PELIEH3EeHTa: «A more concise, profound,
or essential book on the subject does not exist. Snyder's masterwork is a stunning
reminder of the myriad, insidious forms oppression takes. Now beautifully illustrated
by Nora Krug, On Tyranny is a bellwether for what we must be awake to, and fight
against» J. J. ABRAMS [17]. JlonaBaHHsI CTUCHOI XapaKTEPUCTUKU «KIHOPEKUCEP
30pIEHTOBY€E YMTAaYa KHUYKKH, MEPEJaHOl IIUIbOBOIO MOBOIO, HE JIMILIE HA €KCIIepTHU3l
ocobu, Sika BIATYKY€ThCS, a HacaMmIiepell BHUKOHYE 1eHTU(IKAIliifHe MpU3HAYCHHS,
a/DKe Ta YM 1HIIA MOCTaTh MOXKEe OyTH HEBIJOMOIO I YKPaiHCHKOMOBHOTO PEIIHIi-
enta. HaBezena nurata BUKOHY€E OI[IHHO-JETITUMHY (PYHKIIIO, TTO3asK Ma€ HE JIUIIIE
MapKepH €K3aJbTOBAHOCTI CTOCOBHO aBTOpPA Ta UIKOCTPATOPKH (YKUBAHHS apX1KOMII-
JIMEHTapHOTO CJIOBA «ILEJAEBP); HATOJIONIYBAHHS HAa YHIKAJIbHOCTI KHHUIH, SIKA HE Ma€
aHaJIOT1B; XapaKTepUCTHUKA UTIOCTpallli sIK Takoi, 1[0 MPEKpPacCHO BUKOHAHA), a U Mpe-
CTaBIIIE KHUTY SIK JDKEPEo 1H(opMarlii, KOTpUM MarOTh BOJOITH, 1HAKIIE KaXKy4H,
BUJIaHHS, 110 (DOPMYE 1HTEIEKTYyalbHI CTaHIAPTH.

Xo4a 3MICT LIUTAaTH 3arajoM BIATBOPEHO HAJIEKHUM YMHOM, JOCIIITHULIbKE 3al[1KaB-
JICHHSI BUKJIMKA€ TIepeKia JeKcuuHoi onunul «bellwether» sk «BUYEpIHUN OMHUC.
B onnaita-cioBauky Merriam-Webster Dictionary 3ampononoBano ABi AediHImii 10
oxapakTepu3oBaHoro cioBa: 1) one that takes the lead or initiative: leader; 2) also: an
indicator of trends [14]. Ha name nepekoHaHHs, Apyre BU3HAYEHHS, C€OTO TpPaKTy-
BaHHs bellwether sk iHAMKaTOpa UM TO TOKA3HKUKA, OUTBII JJOPEYHE B 3aIIPOTIOHOBAHOMY
koHTeKCTI: «IIpekpacHo umoctpoBanuit Hoporo Kpyr, «IIpo Tupanito» € iHaukaTopom
TOT0, YOTO Ma€EMO OyTH CBIJOMI 1 3 UMM MaeMoO OopoTtucs» [4]. [ns anosorii Haioro
MIpKyBaHHS HaBE/I1MO JICIIO CIiB3BYyYHE BU3HAYCHHS 70 JiekceMu «bellwethery, 3adik-
coBane y Cambridge Dictionary: «a particular event, result, etc. that usually shows how
a more general situation will develop or change» [7], 110 03Ha4ae «KOHKPETHY OO,
pe3yibTaT Ta iH., 0 3a3BUYail yKa3ye Ha Te, sIK PO3BUBATHMETbCS a00 3MIHIOBATH-
METhCA 3arajibHa cuTyauisi». OCh HOMy MM CXWIJIbHI BBaXKaTH, 110 OXapaKTEPHU30BaHE
CJIOBO BC€ K KOHTEKCTOBO BKa3y€ Ha ITOKA3HUKH, & HE Ha BUYEpIIHUI onuc. BimoBiHo,
AKIEHT y PELIEH31MHOMY pEueHH1 3p00JIEHO Ha Te, IO 3aBJAHHS I[1€1 KHUTH TMOJSrae
y CHTHaJlI3yBaHHI YMHHUKIB, Ha SIKI CJ1J 3Ba)KaTH Ta sIKI KOHYE MOTPIOHO OCMUCIIIO-
BaTH. 3MICTUBILIM AKIEHTH B MEPEKJIAJalbKUX acleKTaX, MOKHa IIMOIIe 30arHyTH
POJIb HABEJICHOI MapaTeKCTOBOI (POPMH: UTATA 3 PELEH31] HE JIUIIE KOMILUIIMEHTAPHO
ONKCY€E BUJAHHSA, IMIJCUIIOI0YM TUM CaMHM MapKETHHIOBY MPUBAOJIMBICTh, a i YBH-
pasHioe (DYHKIIHHICTh KHWKKH, BIATMOBITa€ Ha MPOCTI 3anmuTaHHs: « /{11 woro BoHa
CTBOpPEHA?», «SIKy KOPUCTh BIJ HET MOKHA OTPUMATHU 7).

Jloriky BUOKPEMIICHHSI OJIHI€T PELIEH31MHOI IUTATH Cepe IHILUX JIJIsl BIATBOPEHHS ii
YKPaTHCBKOIO CKJIQJHO MPOCTEXUTH. Y TIM, MIJIKPECIUMO, 10 JBa YPUBKHU 3 MEPETIKY
BUPI3HSIOTHCS HAJ3BUYANHOIO CTUCIICTIO Ta 03HAYYIOTh BUHSATKOBO TEKCT:
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«Vastly important, deeply affecting, powerful, magnificenty PHILIPPE SANDS.

(«Hammpouyn BaknuBa, BKpaid 3BOpYILIMBA, IOTYKHA, TUBOBUXKHaAY», Dutin CeHac).

«A chilling description of how authoritarian mindsets work» HILLARY CLINTON.

(«MoTtopolHHIi OMHKC TOTO, SIK MPALFOE aBTOpUTapHE MUCIEHH», [ utapt Kimiaron) [17].

Biaryk ®inina Cenjaca mae O3HauyBaJIbHY MPUPOIY 1 CKIAJAETHCA CYTO 13 MpPHU-
KMETHHKIB (important, affecting, powerful, magnificent) Ta inTencudikaropin (vastly,
deeply). Taki eneMeHTH X0ua i BUpa)KatoTh MO3UTUBHE 3HAUEHHS, yCE XK HE POPMYIOThH
yaBIIEHHS Mpo crienndiuauii TBip. CXBanabHI KOMIIOHEHTH HAJ3BHUYAWHO y3arajbHEH,
TOX BIATMOBITHUM HAOOPOM XapaKTEPUCTUK MOXKHA OKPECIUTH HU3KY KOPIYCIB TEK-
CTIB PI3HOMAHITHHUX >KaHPIB 1 TEMAaTUYHUX CIPSIMYyBaHb. BIAryK BUKOHY€E €KCIIPECHB-
HO-OIIHHY (DYHKIIIIO, OCKUTbKM MOKJIWKAaHWN BIUIMHYTH Ha BHOIp YMTaua 4epe3 eMo-
L1MHI XapaKTepUCTUKH.

Cxoxe (eKcpecHuBHO-OIIIHHE) MpU3HaueHHs1 BOadaemo y mutari ['mmapi KninTow,
sIKa BI1J3HAYAETHCSI OCOOJIIMBOIO CTHUCIICTIO, 110 CHOPIJIHIOE ii 3 BUILE aHAJT130BaHUM
ypuBKOM. Xail TaM $IK, HallOBHEHHS BUCJIOBY CYTTE€BO BlApI3HAE€ThCA. O3HauyBaHHS
TBOpY sK «chilling description» («MOTOPOIIHOTO OMHUCY» YH TO «OIHCY, BiJl SKOTO
XOJIOHE B JKHMJIaX KPOB») HaBPSI YA MOXKHA PO3MNISJIATH K yAalle 3 NONISAYy Mapke-
TUHTY, SIKIIIO, IEBHA P14, AETHCS HE PO Kaxu YM Tpuiiep. Takum Y4MHOM MOTEHIIHHOTO
yyTaya pajiie MOKHa BIIHAUTH, TOXK y IbOMY pasl BIICYTHICTh CEIMEHTA Maparek-
CTOBOI'O IPOCTOPY B NEPEKIaal BUAAETHCS BMOTMBOBAHOIO 3 YPaxyBaHHSM 30Cepe-
JDKEHHS Ha LITbOBY aBauTopito. Yactuna BucioBy «how authoritarian mindsets worky
(IOCIIBHO — «SIK IIPALIIOE AaBTOPUTApPHE MUCIEHHS») Ha BiiMIHY B1J utatu @. Cenjca
AQHOHCY€ 3MICT BUJaHHS, YTIM, HE OI[IHIOE CaM BUKJIA][ 13 MOMISIY aKTyaJbHOCTI TEMH,
0COOIMBOCTEH aBTOPCHKOTO 1TIOCTHIIIO UM YHIKaIbHOCTI KHUTH Ha TJI1 1HIINX.

[HIMI oniHHO-JIeriTUMHUN 1uTaTHU BiAryk Kena bepHca, mo Takox He mepe-
KJIaJICHO YKPaiHChKOIO, 3aCBIJIUY€ IIMPIINANA J1ama30H KIIIOUOBHUX AaCMEKTIB, SIKI Mae
3armam’statu yuTad («On Tyranny is a must-read, a clear-eyed guidebook...a manual
for how to protect and preserve democracy. Listen, learn, be kind and courageous. This
stunning new edition beautifully illustrated by Nora Krug makes the lessons jump off
the page, into our hearts, filling us with the urgent imperative: act now, before it is too
late» [17]).

Bunanns no3uiiiioBane sk 000B’s13K0Be 71 TpounTaHHs (is a must-read), a Takox
O3HAYEHO HMOTO POJIb K 3po3yMijoro myTiBHHKA (a clear-eyed guidebook) i «moci6-
HUKa PO Te, K 3aXuIIaTy 1 30epiratu JemMokpartiio» (a manual for how to protect and
preserve democracy) [17]. @opmynroBaHHS, 1110 MiCTHTHCS B OCTAHHBOMY KOMITOHEHTI,
IIOMITHO KOHTPAacTy€ 3 Ha3BOK KHUTH «IIpo ThpaHiro». AHTOHIMHHMI NpUHAOM, SIK
BUJTHO, MMOKJIMKAHUI 3arOCTPUTH yBary pelUII€HTIB HA OMO3UIIIT «IEMOKpaTisi — TUpa-
His». J{MpeKTUBHMI XapaKTep HACTYIMHOIO PEYEHHS MIJCWIIOE TUIAKTUYHY MPUPOLY
Biaryky — «Listen, learn, be kind and courageous» [17] («Cnyxaiite, BuiThCs, OyapTe
100puMH Ta CMITUBUMEIY). JloGipKa HACTAaHOB KOPENIOE 3 HA3BaMU PO3/ILIIB BUJAHHS,
AK1 BOJIHOYAC € YPOKAMU 1CTOPII:
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Kommnonent: Ciyxaiite (po3min: 17).

Opuwrinain: Listen for dangerous words [17, c. 5].

[Tepexnan: 3Baxkaiite, KoJu dyeTe HeOe3MmeuHi ciosa [4, c. 5].

Kommonent: Buitecs (po3ain: 16).

Opurinan: Learn from peers in other countries [17, c. 5].

[Tepexnan: Yuithes B JTrofeH 3 iHIIKUX KpaiH [4, c. 5].

Kommnonent: bynbre noopumu (po3ait: 15).

Opurinan: Contributes to good causes [17, c. 5].

[Tepexnan: Jloknanaitrecs 1o no0pux copas [4, c. 5].

Kommnonent: bynpre eminuBumu (posmin: 20).

Opuwurinain: Be as courageous as you can [17, ¢. 5].

[lepexnan: byapre BigBaXXHUMHU, HACKITIBKU CTaHe IyXy [4, c. 5].

KopemtoBanHs 1UTAT 3 IHOIMMH MAapaTeKCTOBUMH (OPMaMHU MPOCIITKOBYEMO Ha
npukiaai HerpadiuyHoro BunanHs opurinany «On Tyranny», 30kpema 3 iHpopmaliieto
PO aBTOpa, M0 PO3MIIIEHa Ha KJanaHl 3aJHbOT OOKIAANHKH, Y AKIi 3a3HAYAIOTHCS
taki TBopu T. CHaiinepa, sk «Bloodlands», «Black Earth» (puc. 6).

Puc. 4. «<On Tyranny». Ilepeanst yacTuHa 00KJIAANHKH
HerpagivyHOro BUIAHHS OPUTIHATY

Puc. 5. «On Tyranny». BHyTpiluHsa yacTHA 3aHBOI 00KJIAJMHKH 3 KJIANIAHOM
HerpagivyHOro BUIAHHS OPUTIHATY
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Puc. 6. «<On Tyranny». Kitanas 3a1Hb01 00KJIaIHHKH
Herpa(iyHOro BUAAHHS OPUTiHATY

VY noBifini yBary 30CepeKeHO Ha BiJI3HAYCHUX BUAAHHSX 13 3a3HAYCHHSIM O€3110-
cepenHbo caMux HasB, 30kpeMa «Bloodlands» — «Kpusasi 3emii» 1 «Black Earthy —
«Yopna 3emsi» [18]. 3rajka iHIIUX TUTYIIB CYTTEBO PO3IIMPIOE TEMATUYHUN CIIEKTP
[apaTreKkcTy 1 CIpalboBYe sK TymMOJep NUCKYpCy. YBara 3MIIIYEThCS 3 peakuUiid Ha
TBip «On Tyranny» Ha pe3lOMyBaHHs 1HIIMX JITEpaTypHUX HaIpalloBaHb aBTOPA.
Tak, Ha BHYTpIIIHIN YacTUHI MEPeIHBOT OOKIIATUHKH MICTATHCS BIATYKU MPO KHUTY
(«Bloodlandsy»): «PRAISE FOR BLOODLANDS AND TIMOTHY SNYDERx:

Opurinan: «The most important book to appear on this subject for decades» TONY
JUD [18].

Hamr nepexnan: «HaiOinpIn 3HaKkoBa KHUTA HA 1[I0 TEMY, 110 3’ SIBUJIACS 32 OCTaHHI
TecCATHITTS», ToH1l [[xar.

Opurinan: «A hugely important historian of this nightmarish era» EVENING
STANDARD [18].

Ham mepexknan: «Han3BuuaiiHO 3HAKOBMI 1CTOPUK IIi€] CTPAaXOBUIAHOI EIIOXU,
«IBHiH Ctangapt» («BeuipHiit cTangapT»).

BuyTpimmas yactuHa 3aAHBOI OOKJIAIMHKH, BIJIMOBIIHO, 33J[pyKOBaHA IOXBAJIOIO
Buaanus «KBLACK EARTH»:

Opurinan: «Black Earth uses the recent past's terrible inhumanity to underline an
urgent need to rethink our own future» IAN KERSHAW (puc. 5) [18].

Ham nepexnan: «Y xkHmkIil «HYopHa 3eMiis» BUSBH KaXJIMBOTO HETIOACHKOTO CTaB-
JICHHS, IO CSATAI0Th HEaBHHOTO MUHYJIOTO, BUKOPUCTAHO JIJIS MiKPECICHHS Harajib-
HOI MOTPEOU MEepeoCMUCTUTH Halle Mail0yTHe», len Kepio.

HaBeneni BiATyKM KOHCTPYIOIOTh MEPEXY IHTEPTEKCTY 1 pempe3eHTyioTh «On
Tyranny» B cuctemi iIeHHUX 1 aKCIOJIOTTYHUX OPIEHTUPIB aBTOpA.

CrinpHoro st TpadiuHoro (1 HerpagiuHOro) BUIAHHS OPHUTIHATY Ta YKPAiHCHKOTO
nepeKiIaay TBOpy € ajorpagiuyHa HUTara, IKa MICTUTCS YCEpEINHI KHUTH 1 BAKOHYE POJIb
emirpacda, a He BiAryKy: «In politics, being deceived is no excuse» Leszek Kotakowski
[17; 18] — «Te, m10 Bac Haypwin — y TIOJITHI HEe BUtipaBaanus» — Jlemek KonakoBchkuit
[4]. HaBenenmii HaMu IECKPUITTUBHUIA YPUBOK MIJIKPECIIOE 3aTHICTD IIUTATH JI0 METaMOP-
¢03 1 mosniyHKIIHHOCTI, ce0TO MOTEHINATY BUCTYIIATH B PI3HUX POJISIX 3aJI€KHO BiJT KOH-
dirypaii. Sk 3ayBaxuB XK. XKenert, «emnirpad, rpydo Kaxxyuu, € [IUTATOI0, PO3MIILIEHOO
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en exergue [B ek3epry|, 3a3Buuail Ha MOYaTKy TBOPY ab0 po3auly TBOPY; OyKBAJIBHO €n
exergue 03Hayae 1o3a TBOPOM, 1110 € Jienio nepeduibieHnsm» [11, c. 151]. Toni sik iurara
Ma€e HU3KY poJieil 1 BUCTYTIAE BIATYKOM PO TBIp, PO aBTOPA, 3BEPHEHHSM JI0 YUTA4a TOLIO.
Enirpad xuurn «IIpo TupaHnito» yTBEpIuKye TEMaTUYHE TOJ€ TBOPY, TOUHIIIE KaXydH,
COLIIOIOJITUYHY IUIOIMHY, 1 3HAYHOO MIPOIO BU3HAYAE JIEUTMOTHB TBOPY Yepe3 KOHLIEN-
1iro 0OMaHy, a TOYHIIIIe YHUKHEHHSI OITYKaHOCTI 3aBIISIKU MOTTIMONICHHIO 3HAHb.

BucHOBKM il NepcneKTHBY MOAAJIBIIONO X0CTizKeHHs1. DYHKIIT IUTAT y BUJAHHI
PI3HATHCS, 1 30BHIIIHE YU BHYTPILIHE PO3TALIyBaHHS 1100 TEKCTY € JIMLIE MEPLIUM,
aje He €JMHUM JeMapKalliHUM €JIEMEHTOM, KU yKa3ye Ha MPUPOAY MIKPOTEKCTY.
[luTaty cCHiBBIAHOCSATHCS HE JIMIIC 3 TEKCTOM SK IIUTICHOIO OJMHUIICIO, a ¥ 3 1HIINMHA
NEePITEKCTOBUMH (pOpMaMH, IO MiACHIIOITh TUCKYPC TIPO TBIp.

JlocnipKkeHHs y IbOMY HampsiMy CIIPUSATUMYTh IIHOIIOMY YCBIJOMJICHHIO ITapaTek-
cToBUX (GopM SK 1HPOPMALIITHOTO JKEpeNa, M0 € eIEMEHTOM JUCKYPCY, SIKUH Bax-
JIMBO BPAXOBYBAaTH JIJIs KOPEKTHOIO BIITBOPEHHS TEKCTY 1] Yac MEePEKIIay.
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HHAPATEKCTYAJIBHI TA ITAPATPA®EMHI EJIEMEHTHU
Y POMAHI «IPYT'E TIJIO» M. TABUYA
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Cepbcbkuil nucbMenHuk M. [laBuy B ocTaHHBROMY BETUKOMY poMaHi «Jlpyre Tijio»
POITYKTUBHO BUKOPUCTOBYE MapaTeKCTyalbHI €JIEMEHTH i OpUriHaIbHI aparpademHi
KOMIIOHEHTH SIK UTFOCTpaTuBHUM Marepian. [loknukarounch Ha OKpecieHuit (ppaHiry3b-
kuM TeopeTukoM JK. JKeHEeTTOM TepMiH «apaTeKCcTy», y CTarTi BCTAHOBJICHO, IO Mapa-
TEKCTYaJIbHICTh B aHAJII30BAHOMY TBOP1 PEaTi30BY€EThCS UEPe3 3arojoBOK, IM173ar0JIOBOK,
OpUCBATY ApYyxuHI (mucbMeHHull 5. Muxaitnosuy), enirpad ta enuior. HarosnomeHo Ha
BaXIMBIH POJI1 aBTOPCHKOTO M1/13ar0JIOBKY #0O0XMCHUL POMAH, 1110 CTA€ IOPOTOBKA30M JIJIsI
YUTAYiB, IKAM 3aIPONIOHOBAHA 1HTEJICKTyalbHA IHTEpIIpeTallist 010J1HHOTO CIOKETY PO
ICHYBaHHS Opyeoeo mina XpucTta miciisi Bockpecinus. [IpoananizoBano cnerudiky mic-
JSIMOBH, Y SIKiii BUKJIaJICHO aBTOPCHKI MIpKyBaHHS IPO POJIh YATaYa Ta HOro JOMiHAHTHY
pOJIb B IHTEpHpETALil TeKCTy. BuokpemiieHo naparpaMm@emMHi €1eMEeHTH, sIKI BUKOHYIOTb
(GyHKIIII0 yHAaOUHEHHS (HacaMIiepe/1 IKOHIYHI KOMIIOHEHTH: CUMBOJIM, MAJIIOHKHU Ta Tpa-
¢iku). OcobnuBy yBary NpUAUICHO IKOHIYHUM KOMIIOHEHTaM Ha PENiTiiHy TEeMaTuKy.
YcTaHoBIIEHO, 1110 HETTapH1 PO3AUIA pOMaHy MO3Ha4YeH1 OiiuM IKOHIYHUM KOMITOHEHTOM —
rostyoom — cumBosioMm Casitoro Jlyxa, a mapHi po3MO4YUHAIOTHCS YOPHUM IKOHIYHUM KOM-
MMOHEHTOM — 300paxkeHHsIM JemMoHa. M. [laBuy OyB 00i3HaHMI 3 11€SIMH KOPOJIIBCHKOTO
MUCTEITBAa 1 «UTFOCTPYBaB» MAaCOHCHKY aTpHOYTHKY Yy CBOiM MPO30Bii TBOpYOCTI. Y
nobodcHomMy poMaHi 3po0JICHO aKIEHT Ha MPaBWIl O0XCECMBEHHOI NPONOPYILIHOCMI,
110 aCOLIIOETHCS 3 1JIC€I0 CTPYKTYPHOI rapMOHIi, Ta IKOHIYHUX KOMITIOHEHTaX 13 reome-
TPUYHOIO (POPMOIO XpecTa (CUMBOJIIYHE 300paKEHHSI XPECTA, SIKe BOAHOUYAC € Trpadikom
30/10M020 nepemury BIYHOCTI i 4acy, 1 300paKeHHsI XpecTa 3 HAKJIaJeHUM MaJTFOHKOM
Casroro [lyxa y Bumisii romy0a). Y cTarTi 0XapakTepru30BaHO 1KOHIYHUI KOMIIOHEHT —
300pakKeHHs XPECTa-sIKOps SIK IIEXOBOTO 3HAKy cepOChKkuX KpamapiB micta CeHTeHape.
3’COBaHO, 10 SAKIPHUNA XPECT MOKHA BITHECTH JI0 MACOHCBHKOI CUMBOJIKU. 3pOOJIEHO
BHCHOBOK, 110 MapaTeKCTyaabHl Ta naparpadeMHi eIeMEHTU — 1€ CUCTEMa «CUTHAJIIBY,
«IMIJIKA30K», SIKI TOTIOMAraroTh YUTA4eBl OPIEHTYBATHUCSA Y TEKCTYaJIbHOMY MPOCTOPI i
[IMOIIIe 3pO3yMITH ITPUXOBAHUH HOTO 3MICT.

Kniwuoei cnoea: Minopao Ilasuy, napamexcmyanvHi ma napazpaghemui enemenmu,
Ppenicitini ma MacoHCbKi CUMBOIU, POMAH, cepOCcbKa aimepamypad.
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In his last major novel, Second Body, Serbian writer M. Pavi¢ productively employs
paratextual elements and original paragraphemic components as illustrative material.
Referring to the concept of «paratext» as defined by the French theorist G. Genette,
the article establishes that paratextuality in the analysed work is realized through the
title, subtitle, dedication to his wife (writer J. Mihajlovi¢), epigraph, and epilogue.
Particular emphasis is placed on the authorial subtitle 4 Pious Novel, which serves as
a guide for readers who are offered an intellectual interpretation of the biblical plot
about the existence of Christ’s second body after the Resurrection. The specificity of
the afterword, which sets out the author’s reflections on the role of the reader and the
reader’s dominant role in interpreting the text, is analysed. Paragraphemic elements that
perform the function of visualization are highlighted (primarily iconic components —
symbols, drawings, and graphics). Special attention is given to iconic components
related to religious themes. It is established that the odd-numbered chapters of the
novel are marked with a white iconic component — the dove, a symbol of the Holy
Spirit, while the even-numbered chapters begin with a black iconic component — the
image of a demon. M. Pavi¢ was familiar with the ideas of royal art and «illustrated»
Masonic attributes in his prose. In A Pious Novel, he emphasizes the principle of divine
proportionality, which is associated with the idea of structural harmony, as well as
iconic components with the geometric shape of the cross (a symbolic image of the
cross that simultaneously functions as a diagram of the golden ratio of eternity and
time, and an 1mage of a cross with an overlaid image of the Holy Spirit in the form
of a dove). The article also discusses the iconic component — the image of the anchor
cross as the guild sign of Serbian merchants in the town of Szentendre. It is argued that
the anchor cross can be attributed to Masonic symbolism. The study concludes that
paratextual and paragraphemic elements constitute a system of «signals» or «clues»
that help the reader navigate the textual space and gain a deeper understanding of its
hidden meaning.

Key words: Milorad Pavi¢, Serbian literature, novel, paratextual and paragraphemic
elements, religious and Masonic symbols.
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IHocranoBka mpoOsemu. Ilocrare Munopana IlaBuua (HaykoBLsI, TMCbMEHHHKA,
nepexiaiaya i KyJbTypHOTO Jiisiya), 3BasKatoun Ha MacIITaOHICTh TBOPYOi 0COOUCTOCTI,
yHikabHO penpeseHTarueHa 11 Cep6ii. Moro pomManHa mposa — nie TpiyMd nocTMoep-
HICTCHKOI ITOETUKH, 1110 CTajia PYIIHHOI0 CUIIOI0 Cy4acHOi cepOchKoi Jiteparypu. [Ipote
y CBOEMY OCTaHHbOMY BEJIMKOMY MpPO30BOMY TBOp1 «Jlpyre Tu10: MOOOKHUN pOMaH»
(2006 p.) MUCEMEHHUK BIIMOBHBCSI BiJI €KCIIEPUMEHTIB 13 (DOPMAITLHOIO OpTaHi3aIli€io
TBOPY ¥ MOBEPHYBCS J10 TPAIUIIIHHOT OMOBIIHOT MOJIE1, 30€piratouu Mpy bOMY OKpeMI
NOETUKAJIbHI IMOCTMOJEPHICTCHKI IMIYJIbCU: IHU(PYBAHHS aBTOPCTBA, I'pa 3 YUTAYEM,
IHTepTeKCTyaNIbHICTh. [laparekcTyanbHHI MapKep noO0XNCHUN POMAH 3a1a€ CMHUCIIOBHMA
KJTI0Y JIO PO3YMIHHSI TBOPY, B OCHOBI SIKOTO — IHTEJIEKTyaJIbHA IHTEpHpeTalis 01011HOTO0
CIOXKETY TIPO ICHYBaHHS Opy2020 miia XPUCTa MICIIsl BOCKPECIHHSI.

AHani3 ocraHHix aociaimzkeHb i myOaikamii. [Ipani T. BoscyHiBebkoi [1],
B. €poruua [2], A. Tarapenko [3], ®. [lITeiinOyka [4] Ta iH., 10 TPUCBSIYEHI JIOCII-
JDKCHHIO PI3HUX THUTaHb TPOOJIEMATHUKH 1 TOCTUKH NOO0JCHO20 POMaHY, 30Kpema
BHUBYEHHIO CEMaHTH3alli (OpMH, CTpaTerii IHTEPAKTHUBHOI T1IIEPTEKCTYyAIBHOCTI, MPO-
O0eMu (aiabIIMBOI Ta €KCIUTIUTHOI 1IEHTUYHOCTI, HE OXOIUTIOIOTh PO3IIISL NapaTeK-
CTYaJIbHOCTI SIK ICTOTHOTO aCIEKTY, SIKUM 3HAYHO YCKJIaJIHIOE KOH(]Irypaliio aHami3o-
BAaHOTI'O TBOPY.

MeTo10 NpONOHOBAHOI PO3BIIKM € BU3HAYEHHS! OCHOBHUX MApaTeKCTyaJlbHUX Map-
KepiB Ta maparpadeMHIX €JIEMEHTIB, a TAKOK BUBYCHHS CIIeU(iKU peiriiHuX CUM-
BOJIIB-KJIFOUIB, PEACTABICHUX y BUIVISAL IKOHIYHUX KOMITOHEHTIB.

Bukisiaa ocHoBHOro MartepiaJty aocaigxenns. [laparexctyanbai Ta maparpademMHi
€JIEMEHTH MOKJIMKaH1 BAKOHYBaTH UIFOCTPATUBHY (DYHKLIIO i JOMOMararoTh BILTMHYTH
Ha aJpecarta. BogHoyac 11e cucteMa «CUTrHalIBY, «I1IKa30K», K1 TAKOXK JOTOMararTh
YUTAYEBl OPIEHTYBATHCS y TEKCTyaJIbHOMY IpocTopi. PpaHIly3bKUi JIITepaTypo3Ha-
Bellb JK. JKeHeTT BuIsie TUIHM B3a€MO/I11 TEKCTIB 32 CEMAHTUYHOIO XapaKTePUCTUKOIO:
BJIACHE IHTEPTEKCTYalbHICTh, IO TMepeadadae CHiBICHYBaHHS B OAHOMY TEKCTI Bep-
OaJIbHUX €JIEMEHTIB IHIIMX TEKCTIB (LUTAaTH, ajlt031i); NapaTeKCTyalIbHICTh — CTPYK-
TYpHY I'€T€POT€HHICTh TEKCTY, TOOTO BIJIHOILIEHHSI OCHOBHOTO TEKCTY JI0 CBO€1 HA3BH,
nepeIMOBH, MICIIMOBH TOLI0; METATEKCTYaIbHICTh — EKCIUTIKALIIF0 KOMEHTaps 1 HOCH-
JaHHS Ha MEePEATEKCT; IIEePTEKCTYalbHICTh — IMAPOIFOBAHHS OJJHOTO TE€KCTY 1HILHM:
MOJKJIMBE SIK Ha PIBHI 3MICTY, TaK 1 (POPMH; apXITEKCTYaJbHICTh — XKAHPOBHM 3B’ SI30K
TekcTiB [5, c. 104]. 3a XK. JKenerroMm «maparekcT» — 11€ BIJHOIIEHHS TEKCTY 0 HOro
HANHOIMKIOr0 HABKOJOTEKCTOBOIO CEPEAOBHINA, OCKIIBKH CaMe€ €JIEMEHTH Iaparek-
CTY MEXYIOTh 13 TEKCTOM, @ TAKOK KOHTPOJIIOIOTh, CKEPOBYIOTh UNTaua HA CIPUUHSTTS
TBOpPY [5, c. 109]. Jlo maparekcTyalbHUX €JIEMEHTIB BiIHOCATH 3arojlOBOK, emirpad
JI0 PO3AUTIB, 3MICT, MPUMITKH Ta KOMEHTapi, €MiJIOr, MICISIMOBY, MO3HAYECHHS J1aTh
1 Micus HanucaHHs TBOpY. Lle cBO€piHI 3HAKOBI «JIOPOTOBKAa3W», 3aJIMILEHI aBTOP-
CBKOIO PYKOIO, SIKI pEHpPE3EeHTYIOTh «T'0JIOC TBOPIIS» 1 4ACTO 3aal0Th CMUCIIOBI KJIIOY1
710 pO3yMIHHS TBOPY.

VY pomani M. IlaBuua «/Ipyre Tuio» siCKpaBO peani3oBY€ThCs MMAPATEKCTYaJbHICTh
Yyepes 3arojI0BOK, aJ1’Ke TOJIOBHI FepOi TPhOX CIOKETHUX JI1HIM HaMaraloTbCsi JOB1aTUCS
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PO MMOBIPHICTH OTPUMAHHS MICIS CMEPTI «BTOPUHHOI TIJIECHOCTI» 3a MPHUKIIAIOM
Bockpeciioro Xpucrta. M. [1aBud mojae 1ie # 1mi3aroJ0BOK — «I10O0KHHI POMaH, STKAHA
TaKOX PENpe3eHTY€E aBTOPCHKUI r0JI0C, 3aCBIAUYIOUN 3HAYYIIICTh PEJIITTMHIX MOTUBIB
Ta 010/1HUX 00pa3iB. BaXIMBUM MMapaTeKCTyalbHUM KOMIIOHEHTOM € IPUCBSTA JApPY-
xuH1 SIcmini MuxaitnoBud — cepOChbKiii MUCbMEHHUIII Ta JIITepaTypo3HaBuili. MoxeMo
MIPUITYCTUTHU, IO caMe BOHA CTajia POTOTUIIOM T'0JIOBHOI repoini poMany Jlizu CBidT.
JloCcTiAHUKY TaBUYEBOi TBOPYOCTI HEOAMIHHO TIOMITSATS, 110 Teorpadis MaHIpIB MPO-
TaroHICTiB, YUMAJIO MO/iH Ta MPoOIeM MOAPYKKS, IKi 3MAIBOBAHO y TBOPI, TO3HAYCHI
aBToOiorpadizmom. Jlo maparekcTyalIbHIUX KOMIIOHEHTIB pOMaHy MOXEMO 3apaxyBaTu
TaKOX enirpad ta enijaor. BUKOpUCTOBYIOUYM IrPOBUIM NPUHIINIL, TUCbMEHHHUK BUPIIINB
BUKOPHUCTATH IS emirpada cioBa, «IpoyuTaHi Ha ofHii GyTooni»: Kusu noginvho,
nompu weuoxo. Kusu weuoko, nompu noginvro [6, c. 11]. Takum ynHOM, aBTOp pea-
J130BY€ BKJIIOUEHHSI HOEMUKU NOBCAKOEHHs, BAAOUNUCH 10 KOCTIOMYBaHHS MPOCTOPY
B pOMaHi, Ha CTOPIHKAX SIKOTO YacTO 3raAyl0ThCs Ha3BH BUPOOHUKIB OJIATY, KOCMETHY-
HUX 3aco0iB, HaIOIB, 30pOi, MPHUCTPOIB, SKI OKPECITIOIOTH TJIO0 Yacy i MoOyTy HAIIOTO
CTOJITTSI.

B enunoszi (POST SCRIPTUM) M. I1aBuy 3acTOCOBY€ MEXaHI3M XyIOXKHBOTO KOMY-
HIKYBaHHSI aBTOpA 3 YUTAYEM, HAMaratouKch BIJIIIOBICTH HA TUTAHHS, KOT'O K HACIIpaB/Il
BBA)KaTU aBTOPOM KHMIU. [[MCBMEHHUK 4acTO BUKOPHCTOBYE MOCTMOJAEPHICTCHKHIA
KOHIIENT MH(PyBaHHS/MaCKyBaHHS Ta MICEBIOHIMHOCTI aBTOPCTBA: BUCBITIIFOE MiCTH-
¢ikarii J0BKOJIa HHOTO, 3raay€e MPO MOXKIMBUX MHOXKMHHUX aBTOpiB. B eminosi oco-
OMMBO TIOKA30BHM € MIpPKYBaHHS CEpOCHKOTO MOCTMOJEPHICTA MPO YHUTAYA, SIKOMY
BIJIBE/ICHA JIOMIHAHTHA POJIb: «...d Tajalo, 110 YUTad 3aBXKJIU Ma€ palliio, OCKIIbKU
JITEpaTypy BeAyTh y MailOyTHE ynTaul, a HE MUCbMEHHUKH. ..» [6, c. 315].

OkpiM 3rajlaHuxX MapaTeKCTyaJbHUX EJIIEMEHTIB, y poMaHi /[pyee mino MOXHa
BUOKPEMHUTH HU3KY I[IKaBUX MaparpaMpeMHux eJeMeHTiB. J{o Hux Hanexarsb rpadiuna
CEerMEHTAIllsl TeKCTY, JOBXKMHA pAOKa, MPOOLTH, MpUET, KOmip, KypCHB, HE3BUYHA
opdorpadis ciiB, TabnuI, CXeMHU, CHMBOJIH, MATIOHKH, Tpadiku [7, c. 80—81]. [Tapa-
rpadeMika TakoK BKIIIOYA€ KPEOJi30BaH1 TEKCTH, y SIKUX YaCTHHA IrpadiuHuX eIeMeH-
TIB € IKOHIYHOIO (UTrocTpalii, rpadiku, cxemu, 300paxeHHs1). Y cepOChKOro mnocTMmo-
JIEPHICTAa YaCTO 3yCTPIYaEMO POMaHHU 3 YaCTKOBOIO KPEOII3aIli€lo, Y IKUX BepOabHa
YaCTMHA € CaMOCTIMHOI, HE 3aJIe)KUTh BiJI CYNPOBIIHUX 300pa)K€Hb, SIKI € paJiiie
¢dakynsraTuBHUMHE [7, c. 81].

ITix yac anam3y I[laBuueBoro pomany /[pyee mino MU BHOKPEMWIM TPUHAIUATH
naparpaM(QeMHHX €JIEMEHTIB, sIKI BUKOHYIOTh (PYHKIIIO YHAOYHEHHS (Hacammepen
1KOHIYHI KOMITOHEHTH: CXeMH, CHMBOJIH, MATIOHKH Ta Tpadikn). HaBememo HalO b1
OpUTIHAJIbHI IKOHIYHI KOMIIOHEHTH, 1[0 JOIOMAararTh pO3KO1yBaTH PUXOBAHUN 3MICT
aHAJI130BaHOTO TBOPY. XYIAOXKHINA CBIT 10004 CHO20 POMaHY MOEJHYE SIK 1CTOPUYHO
JOCTOBIpHMIA MaTepiall, Tak 1 (paHTaCTUYHI KOMIIOHEHTH, SIK1 BKIIOYAIOTh y ce0e Ha-
MPUPOAHI CHIIA, Mi(DOJOTIYHUX ICTOT, Mariro, TAEMHHUYI SIBUIA Ta 3arajJKoBi MOii,
SIKI HEMOXJIMBO TMOSICHUTH 3 MOIVISITY PEaIbHOCTI. 3a JOMOMOIOI0 TaKUX €JIEMEHTIB
CTBOPIOETHCS aTMoc(epa 3araJIkoBOCTi, HEOE3MEeKH Ta TAEMHHIII, STKa IPUBEPTAE yBary
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yutauis. Jlo npuknany, HenapHi I, Il Ta V po3aiim pomMaHy Mo3Ha4eHoO Oirum 1KOHIY-
HUM KOMITOHEHTOM — TOJIyOOM — OpHITOJIOTTYHUM 010miitHIM 00pa3oM, cuMBosIOM CBsi-
toro Jlyxa. Haromicts mapHi Il Ta IV po3aiin akTHBI3yIOTh apXETHII CaTaHU, OCKIJIbKH
PO3MOYNHAIOTHCS YOPHUM IKOHIYHUM KOMIIOHEHTOM — 300paKEHHSAM JIEMOHA.

OpHMM 13 TOJIOBHUX T'€pOiB aHAII30BAHOTO POMaHy € cepOChKUI 0apOKOBHIA MUCH-
meHHHUK 3axapis Opdenin. CepOCbkuil MOCTMOAEPHICT YMIIIYyE Y TBOPI 1KOHIYHUN
KOMITOHEHT — 00TOpTKY KHHTH «Menozaist 1o BecHi» cBoro koneru 3 X VIII ct. Ha cro-
pPIHKaxX poMaHy 3’ SIBJISIIOTHCA U 1HII 1KOHIYHI KOMIIOHEHTH, OB’ s13aHi1 3 OpdeniHoM Ta
MY3UYHUM MHCTEUTBOM. BapTto 3a3HaunTH, mo cam [laBuu OyB BEMKUM IIaHyBaJIbHU-
KOM KJIACHYHO1 My3HKH il HAMAJIFOBAaB aBTOMOPTPET Y BUIIISI/II CKPUIIKU, OCKIIBKU OJTHO-
9JacHO HaBYaBcs Ha PimocodchkoMy (haKyIIbTETI Ta B KOHCEPBATOPIT IO KJIaCy CKPHUIIKH,
ase 3rojioM BuOpas Jiteparypy [9, c. 69]. I'epoii 3axapis Opdenin mig gac mepeOyBaHHS
y BeHeii npurosioMiieHuii TuM, 110 HE3HaoMa J{IBYMHA BUKOHYE MICHIO 3 HOTO PYKO-
nucHo1 301pku BipwiiB 13 HoTamu «lIpuBiTanHs Moiicero MaHIpiBHUKY». YnuTay mae
3MOr'y NOOAYUTH 1IKOHIYHUI KOMIIOHEHT y BUIJISAJII MAJIFOHKAa HOTHOTO 3anucy [6, c. 53].

[IpOHMKIMBOIO 1 CIIYLIIHOK BHJIAETHCS AYMKAa aBTOPUTETHOIO MOJBCHKOIO JTEpa-
Typo3HaBls Pumnapaa Huua, sxkuii ctBepikye: «MIKTEKCTOBI B3a€EMUHU HE MOXKHA
OOMEXUTU A0 BHYTPILIHBOJITEPATYPHUX MOCHIaHb. AK€ BOHM OO1MMarOTh TAKOX
1 3B 3KHU 3 O3aJITEPATYPHUMHM KAHPAMU i CTUIISIMU MOBJIEHHS, SIK 1 HEP1AKO 1HTEpCe-
MIOTHYHI 3B’ A3KH — 3 M03aJIMCKYPCUBHIUMH MEAISIMU MUCTELITBA i KOMYyHIKauli (IJiac-
THKa, My3HKa, Q17TbM, KOMIKC TOIIO)» [1UT. 3a: 9, ¢. 311]. Takuit cemanTHIHUI 0OMIH
IIOMITHO YCKJIQ/IHIOE 1 PO3LIMPIOE I0JI€ PI3HUX TBOPIB MUCTELITBA, 30KpEMa i JiiTepa-
TypHuX. butbmicte TBOpiB M. [laBuya MICTATh TOUKH NEPETUHY PI3HUX BHJIIB MUCTE-
1TBa ¥ 3a0e3MeuyoTh BUX1J] B 1HII TEKCTH, KOJIU, 3HAKOBI CUCTEMU 3aBJSIKM CEMaH-
TUYHIA BinkputocTi. [lo mpukmnany, y pomai /[pyee mino ronoBHuii repoit Opdenrin
sragye My3udnuii TBip «Conara Ipoccoy», a6o «Conara qusBonay, [xysenme Taprini
(1692—1770)—oaH0Or03HaliBU3HAYHIIMX I TATIHCEKMX KOMIIO3UTOPiB-cKkpunaniB X VIIIcr.
[Ipunyckaemo, 110 NMUCbMEHHUK 33/ 3aLIKaBICHHS YUTA4ylB BKIJIIOYUB MY3UYHHIA
KOMIIOHEHT Y pOMaHHY TKaHUHY, aJ[Ke 1ICTOP1I0 CTBOPEeHHS « COHATH JUSBOJIA» OrOPTaEe
Mmictuka [10, c. 26]. Baptro Haronocuty, mo niACyMOBY€ po3aisl « lUsSBOIBCHKUI TPU-
Jep» 1IKOHIYHUI KOMIIOHEHT, BMOHTOBaHUM y po3MH0Biab, — JiTorpadis «Con TapTiHi»
Jlyica-Jleononbaa byansi (1824), sika ciiyrye CBO€pIIHOIO LTIOCTPALIIER0 1O OApOKOBOTO
MY3UYHOT'O TBOPY 1 AOMOBHIOE MICTHUHY arMocdepy. 3ralaHuii IKOHIYHUI KOMITIOHEHT
CIIOHYKA€ YMTa4dlB BUXOAUTH 11032 TEKCT 1 npociyxaru «Conary qussona» . Tapriui,
IO aKTyali3ye MIKMHCTELbKUN J1ajJor Ta 3HAYHO PO3LIMPIOE TOPU3OHTHU pelenuli
XyI0KHBOTO TBOPY. CTpareris micTudikaiii BioOpaxkae mpuTaMaHHy MMCbMEHHUKOBI
MaHepy 1HTepHpeTalii KyJbTypHO-ICTOPUYHOTO MaTepiay.

[KOHIYHI KOMIIOHEHTH Ha PEJIriiHy TEMAaTHKY

[TpunarigHo 3ayBaxumo, mo M. [laBuy OyB uneHoM PeryssipHOT MacOHCHKOI JIOXK1
Cep0ii 1 HamaraBcs TPEICTABUTH CHMBOIIKY BUIBHHX MYIJSPIB y CBOIHl TBOPYOCTI,
BUKOpHUCTOBYtouM arpuOyTuky [11]. TIucbMeHHUK 4yacTo 3ragye mpo MpaBHIO 30710-
mo20 nepemuny, MO ACOUIIOETHCS 3 €€ CTPYKTYPHOI TapMOHIi, JTOCKOHAJIOCTI Ta
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00XKeCTBEHHO1 reoMeTpii. MUCTEUTBO Ta HAyKy T€OMETPIil LIHYIOTh Y KOPOIIBCHKOMY
Mucreursi. Maconu Oynu noB'si3aHl 3 OyIIBHULTBOM, apXITEKTYPHUMH TPaTULISIMU
1 BUKOPUCTOBYBAJIM 11€ MPABWIIO JJIsI CTBOPEHHS €CTETUYHUX criopyd. BoHu BBaxanu,
110 30J10Ta MPOTOPIIIS € 3aKOHOM Kpacu, IKUi BigoOpaxkae rapmoHnito Beecsity. Takum
YUHOM, ii 3aCTOCYBAHHS B apXITEKTYpl Ta CUMBOJIILI CIYTYBaJo JJIs BTUICHHS 1/1€aJ1IB
JIOCKOHAJIOCTI Ta TapMOHI1, 110 € KITFOYOBUMH ISl MACOHCHKOI (inocodii. [1os’a3anmit
13 MacOHCTBOM (PpaHIly3bKHI XYIO)KHUK 1 TpaBep 100 pokoko Ppancya bymie cBoro
yacy 3alpornoHyBaB, adW IUIaH MACOHCBKOI'O XpaMy, a TaKOXK yce, 110 MOYKE Harauay-
BaTH MPO HHOTO (AUIIOMH, JOKYMEHTH, HaBiTh (hapTyX) BIANOBIAANO il MPOMOpPIii
[12, c. 999].

boxxecTBeHHa NPONMOPLINHICT, 3HAXOAUTH CBIl BUSB y CaKpaJibHIM TreoMeTpli.
VY XpUCTUSAHCTBI HABaXXJIMBIIIOK € TEOMETPUYHA (popMa XpecTa — 4YM HE HailaBHi-
LIOr0 CaKpajJbHOIO CUMBOIY. Y pomaHi «Jlpyre Ti10» rojgoBHUI repoii iepomoHax [ aB-
pUJIO BMOYMB Majelb Y BUHO 1 HAMAJIIOBAB Ha JIEpEB’THOMY CTOJ1 XpecT Ta CBATOro
Hyxa y Buniai rony0a. JlomaiboBytoun Xpecrta, BiH MPOJOBXKYBAaB IPOMOBY: «SIKIIO
YSBHTH ... 1110 BIYHICTH MPUXOIUTH 13 HEOa 1 momapoBana Ham borom ta Ceatum Jlyxowm,
a 4ac NpUXOJUTh BiJl JUSABOJIA, PYyXAlOUKCh 3J11Ba HAIPABO, TOA1 BIYHICTh 1 4aC MOXYThb
neperuHarucs... Ha ToMy Miciii 3010TOT0 NEPETUHY BIUHOCTI Ta 4acCy YTBOPIOETHCS
menepiuits Mums HaILOTO KUTTA» [6, ¢. 224]. Ha mixTBepAKEHHS LUX CIIIB HA CTOPIH-
Kax aHaJli30BaHOTO POMaHy 3HaXOIMMO J1BA IKOHIYHI KOMIIOHEHTH: CUMBOJIIUHE 300pa-
KEHHS XPECTA, SIKE BOJHOUAC € TPa(iKoM 3010mo20 nepemuny BIYHOCTI i 4acy, Ta CUM-
BOJIIYHE 300pa)KEHHS XpecTa 3 HaKJIaJieHuM 300paxkeHHsiM Cesaroro Jlyxa [6, c. 224,
269]. IIpobnema vacy 1 BIYHOCTI — OJHA 3 HAMBAXJIMBILIUX MPOOJIEM Yy MOCTMOJEP-
HicTchbKOMY TeKcTi. Jlocmigauis A. Tatapenko BBaxkae, o poMan «Jlpyre Tizo» mooy-
JIOBaHUI Ha CUMBOJIYHIN (Irypl XpecTa, 10 LUIKOM BIANOBIAAE KAHPOBOMY ITi/13a-
TOJIOBKY (IMOOOXHUI pOMaH) 1 BUOOPY TeMH (zpyre Tijo XpHUCTa MiCisi BOCKPECIHHS):
«BeprukanbHa JiHIS — TIEPTEKCT POMaHy, IKM YMIIY€ MIATEKCTH (CTPLIKA TOHU3Y )
1 HaaTeKCTH (acoIiaTUBHI HAIOYIOBU 1 MOYKJIMBI MaiiOyTHI TEKCTH) (CTpIJIKA JOTOPH).
I'opu3oHTanbHA JiHISA OPEICTaBIsA€e akT YUTaHHI» [3, c. 388].

BuknukaroTh 3alliKaBiI€HHS y YydTa4a M 1HII 1KOHIYHI KOMIIOHEHTH Ha pENiriiHy
TeMaTuKy. /1o npukiaay, Ha CTOpIHKax poMaHy BMIIIEHO 300paXKeHHs LIEPKBU CBATOIO
Muxkonas Ta [IpeoOpaxeHChKol HepKBU. 3HAXOJUMO y TBOP1 i OpUTIHATIBHUMN 1KOHIY-
HUN KOMIIOHEHT — 300pa)XeHHsI XpeCTa-aKops K IIE€XOBOTO 3HAKy CepOChKHX Kpama-
piB micta Cenrtenape: «Ha ogHoMy qoMi Kpamapsi BiH NOMITHB 3HAaK Ha CTIHI: AKIp
03HAu4aB HAJIIO 1 CyIHOIUIABCTBO [lyHaeM, MOABIMHUI XpECT — XPUCTUSHCTBO CX1JHOTO
o0psizty, a YeTBipKa — BCTAHOBIIEHUH MPHOYTOK KpaMapsi, HOTUPHU BIACOTKM» [6, c. 245].
KopabesnbHi siKOpl psATYyBajiu KUTTS MOPEIUIABIIB, TOMY 3 HalJIaBHIIIKUX YaciB Malu
cakpajpHe 3HaueHHs. Lle mposiBuiIoCsS y CHOpYy[UKEHH1 CHellajJbHUX XpaMiB 1 CBs-
TUJIMIL 11 KYJIBTOBUX IPUHOLIEHb SIKOPIB Ta iX BOTHMBIB, Y BUTOTOBJIEHHI MOHET 13
300paXCHHSIMH SIKOPSI, Y TIOSIB1 MAariYHUX OXOPOHHUX SIKOPETOAIOHUX 3HAKIB-CHUMBO-
niB [13, c. 288]. Bin nosiBu xpuctusinctsa i o IV CT. TOJIOBHUMU MOTO0 CUMBOJIaMU
Oynu 300pakeHHs rony0a, pubu, skops, kopabmns 1 mororpamu Icyca Xpucrta. Came
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1l 300pakKeHHsI 3HAN/IEH] HA PAaHHBOXPHUCTUSHCHKHX IMOXOBAaHHSAX y PUMCBKHMX Kara-
koM0Oax 1 B po3nucax xpami [13, c. 289]. PaHHbOXpUCTUSIHCBKUIA CUMBOJI — XPECT
cearoro Kimmmenra (xpect-gkip abo *k SKIpHUH XpecT) Mae NIMOOKE XPUCTUSHCHKE
3HAYEHHS, OCKUIbKU MOB’SI3aHUM 13 MydeHHUTBOM TpeTboro Ilanu Pumcekoro Kiu-
meHTa [. 3rizHo 3 nepekazamu, cBsiToro Knumenra BianpaBwin Ha 3acinanisa y Kpuwm,
JIe BIH ITPOJIOBKYBAB MPOMNOBIAYBATH XPUCTUAHCHKY BipYy. 11 IpUIIMHEHHS MICIOHEp-
CBKOI JIsTIbHOCTI puMcbKkuid imneparop TpasH y 101 p. Hakazas npus’si3atu Knumenra
110 SIKOps 1 BronwId B Mopi. Lleid akT My4eHuITBa CTaB OCHOBOIO JIJIS acOL1alLlli CBATOIO
KnnmenTa 3 sikopem. Akip y 1poMy XpecTi CUMBOII3ye HafAll0 Ha XpUCTa, CTIHKICTh
1 Bipy, SIKa pOOUTH XPUCTHSIH HEMOXUTHUMH TiJ 9ac CTPaKIaHb Ta HAMOYPXIUBIIINX
MOMEHTIB kUTTS [14, c. 179]. XpecT-akip Takok MOYKHA BIJIHECTH 10 MACOHCBKOI
CUMBOJIIKHU. Y CIIOBHUKY BUIbHOMYJISIPCBKUX Ha3B, TEPMIHIB 1 3HAKIB 3HAXOAUMO MOsIC-
HEHHSI, IO SIKIp 1 KOBYET € CUMBOJIAMU O€3TMEKH 1 CTAIIOCTI, KOJIU JIFOACHKE KHUTTA IPyH-
TyeThcsi Ha Ictuni Ta Bipi, 0e3 sikux He Moxke OyTH aHl IIAcTs, aHl MUPY Y JIyMKax.
3Bigcu — embiema «100pe oOrpyHTOBaHOI Hafil 1 JOOpe MpoBeneHOTO KUTT» [15].
Teonoriuni yuecHot Bipu ta Hanii, siki 4acTo 3yCTpidaroThCsl Y MACOHCHKHUX 00pa3ax,
MOXYTb OyTH 300pa)keHi sIK XpecT 1 AKip, po3TamoBaHi 00adid Big XpaMmy 3 MacOH-
CBKMMH CUMBOJIaMH. [[pUKMETHO, 1110 HAIPHUKIHLI TBOPY 3HAXOIUMO L€ OJUH 1KOHIY-
HUI KOMIIOHEHT — CBOEPITHUM XpECT-KIIIOY 31 cBacTUKOM. ['epoins €nuzasera CBidr
OMUHSETHCS 3 APYroM MOKIMHOIO 4YOJIOBIKA Y HiMelbkoMy OyHkepi. JIBepi y OyHKep
BIIMUKAIOTHCS KIIIOYEM 13 3yOunkamu y ¢opmi cBacTuku (cepl. ceacmuka — Kykacmu
Kpcm, WO AOCIIBHO MEPEKIANAEThCS K xpecm i3 3ieHymumu Kinysamu). Haparop 3a
JOTIOMOT'0K0 1IKOHIYHOTO KOMITOHEHTa — KJII04a Y BUIVISIII CBACTUKUA — Harajaye 4yuTa-
gam npo Jpyry CBITOBY BiliHYy Ta CBO€piIHY MOAU(IKAIII0 XPUCTUSIHCHKOTO CUMBOITY
B CUMBOJI (PaIIMCTCHKOT 1J1€0JIOT 1.

Jlitepa @ sik ka0aJiCTUYHUH 3HAK TA iIKOHIYHUI KOMIIOHEHT

Y pomati /[pyee mino BMIIIEHO IKOHIYHUN KOMIIOHEHT 13 OyKBOIO ¥ «shiny. YTBOpe-
HUI MaHApaMH XpHUCTa MAJTFOHOK HAaraJ{ye roIOBHUM reposiM OyKBy aie(OeTy IBpUTy &
«shiny 3a yMOBU 10/1aBaHHS 111€ OHOTO JOJATKOBOTO BiaramykeHHs. [Ipu npomy BoHU
3HAXOJATh Y KOMEHTapsx 10 KabanmictuyHoro AosiaHuka 3 XIII cT. MipKyBaHHS EeIKUX
€BPEUCHKUX MICTHKIB MPO TE, IO came Takoro ¥ «shin» i3 yotupma BiJpOCTKaMU HE
BucTayae B anedOeri. MoxkHa criocteperty napasiesil MaCOHChKOT CUCTEMU CHMBOJIIB
Ta PUTYaNTIB 13 JaBHIIIMMH JyXOBHUMU TPAIHIIISIMH, TEU1IMHU, 30KpeMa 3 KabaicTamu.
VY eBpeiicbKiid MICTHYHIN Tpaauuii, ocodnrBo B Kabaii, 1ICHYIOTh KIJbKa Tpiaj, sKi
BIJIICPAIOTh KJIFOUOBY POJIb Y PO3yMiHHI CBITOOYAOBH, bora i JyXOBHOIO PO3BHUTKY.
OpnHa 3 kabaniCTUYHUX Tpiaj, sSKa € TpadiYHIM 300paXKeHHIM MEPIINX TPHOX cedipoT,
IIpe/ICTaBlIieHa caMe JIITePOr0 ¥ ¥ CUMBOIIIZYE KOpOHY B TIEHTPi, OambKa JTBOPYY Ta
mamu tipaBopyH [ 14, c. 175]. [IpunarigHo 3ayBakumo, 110 KaOaTiCTUYHI 3HAKH € BaXK-
JMBUM €JIEMEHTOM MACOHCBHKOI CUMBOJIKA. MU BXXe pO3IISIIAIN MICTUYHI €JIEMEHTH
y n0O0dCHOMY POMaH1 y pO3BiJiLli, IPUCBAYEHINA IbOMY NUTaHHIO [10].

BucHOBKM W mepcneKTHBHM MOJAJBIIOIO J0CJHiIKeHHs. Y pomani M. IlaBuua
Jlpyee mino MapaTeKCTyaJIbHICTh PEaNli30BYETHhCS YEPE3 3arojioBOK, Mi3arojioBOK,
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MPUCBITY IPYXHHI, enirpad Ta emisior. 30cepeHKeHO yBary Ha aHaji3i naparpamQem-
HUX €JIEMEHTIB, 30KpeMa IKOHIYHIX KOMITOHEHTIB: CUMBOJIiB, MAJFOHKIB Ta rpadikis.
M. [TaBuy, sikomy Oynu 61M3bKi 17161 KOPOJIIBCHBKOTO MUCTEITBA, MAPKYBaB MaCOHCHKHMH
aJI0315IMU ITepOiB I BUKOPUCTOBYBAB MAaCOHCBKY aTpUOYyTUKY y CBOiil IPO30Biil TBOP-
qocTi. Y poMaHi 3p00JIEHO aKIEHT Ha TIPABUIIL 30710M020 Nepemuny, Mo aCOIIOEThCS
3 1JIE€10 CTPYKTYPHOI FapMOHii Ta TOCKOHaNI0CTI. HaTsikatoTh Ha MACOHChKY CUMBOJIKY
IKOHIYHI KOMIIOHEHTH 3 T€OMETPUYHOI0 (HOPMOIO XpecTa (CHUMBOIIUHE 300pakeHHs
XpecTa, K¢ BoAHOYaC € TpadikoM 3010moeo nepemuny BIYHOCTI 1 9acy, 1 300paskeHHS
XpecTta 3 HakiIajgeHuM MajtoHkoM Casitoro [lyxa y Bumsai roiy6a). Y crarti mpoa-
HaJI130BaHO 1KOHIYHI KOMIIOHEHTH 13 300pa)KEHHSIM XPECTa-IKOpsl Ta Xpecma-Kaoud.
JlociiIKeHO €30TepuYHe MIATPYHTS XPECTa-SKOPS i yCTAHOBIICHO, 1110 SIKIPHUN XPECT
MO’KHA BIJTHECTH 10 MACOHCHKOI CUMBOJIIKHU. 3pO0JIEHO MPUITYILIEHHS], 1110 TUCbMEHHUK
BUKOPHUCTAB Xpecm-K1t0Y 31 CBACTUKOIO 3 METOK akTyami3auli Temu J[pyroi cBITOBOi
BIHU Ta MOXJIMBHX MOAU(IKaIili XpUCTUSIHCHKUX CUMBOIIB. [IprcBsiueno yBary iko-
HIYHOMY KOMITIOHEHTY Ha PENriiHy TEMaTHKy — JIITepl W Ta il CUMBOJIILI B €BPEHCHKIM
MICTUYHIU TpaauLli. 3po0ieHo BUCHOBOK, 0 M. [TaBu4 BKIIFOUUB Y n0O0JCHUL POMAH
rapaTekcTyaiabHl Ta nmaparpademMHl eIeMEeHTH SIK CUCTEMY «CUTHAIIB» 1 «I1JKA30K»,
1100 JOIMOMOI'TH YUTAUYEB1 30PIEHTYBATHUCS Y TEKCTyaAIIbHOMY HPOCTOP1 i PO3KOyBaTH
MIPUXOBAaHUM 3MICT.

[Tomanpui po3BiIAKK MOXYTh OyTH NMPUCBAYEH! aHaNi3y MMOETUKH CHOBU[IHB, SIKa
3aJIMIIIIIACS 11032 YBArow JA0CIIIHUKIB.
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VY crati AOCHIIKYIOThCS KOMYHIKAaTUBHI HEBJaul, CIIPUYMHEH1 Hec(hopMOoBaHICTIO/
HE301KHICTIO KOHIENTYaJIbHUX CTPYKTYp 3arajbHOJIONCHKMX OHTOJIOTIYHUX 3HAHb
KOMYHIKaHTIB y MEXaxX 1HTEpCyO eKTHBHOI napaaurMu. KomyHikaTiBHA HeBla4a po3-
IVISIA€THCS SIK HEe3/aTHICTh Cy0’ €KTIB IHTEpaKIlii BUBECTH 1H(PEpeHIlit0 a00 BUBEACHHS
XUOHOT 1H(pepeHIIi y Mexax IHTepCyO’ €KTHOTO akTy. [HTepcyO’ €KTHUHM aKT TIIYMauUThCs
SIK B3a€MOJIISI, Y MEKaxX sIKOi BepOabHI/HeBepOaabHi /11 KOMyHIKaHTIB PO3IVISIAI0ThCS
SIK TEPLUENTUBHI CTUMYJIH, IO 3aIyCKalOTh MapayiesibHI CBiJIoMi/HecBigoMi 1H(DEpeH-
I1H1 MPOLIECH, K1 BKJIFOUAIOTh KOTHIIII0, BOJICBUSBICHHS 1 aeKT B 1HIIIAIIIO MOTH-
BOBaHOI KOMYHIKaTHBHOI [ii. [H(pepeHIiiani anai3, 3aCTOCOBaHUN y JOCHIHKeHHI,
HaJa€ IHCTPYMEHTAapii ISl BIATBOPEHHS 1H(PEPEHIIIMHUX MPOIEeCiB KOMYHIKAHTIB Ta
YMOXKITUBITIOE ypaxyBaHHS KOTHITUBHUX, TICPLENTUBHUX, aQ)EKTUBHUX Ta BOJICBHUSB-
HUX aCIIeKTIB B3a€MO/I11, 3yMOBIIIOIOUMX IXHI1 IIJIECIPsIMOBAaHI MOTUBOBaH1 BepOasibH1/
HeBepOaibHI KOMYHIKaTHBHI Jii. AHaIi30BaH1 KOMYHIKaTHBHI HeBadi Oys10 BiaiOpaHo
3 aMEpPUKaHCHKOTO KIHOAMCKYPCY, IPEJCTABICHOTO )KaHPOM CUTYAI[iHHOT KOMETii, STKHiA
MOJICITIOE )KHMBE CITIIKyBaHHSI. MU CTBEpIKYEMO, 110 KOMYHIKaTUBHI HEBJIadi, CIIPUIH-
HEeH1 HeCc(hOPMOBaHICTIO KOHIIETITYaIbHUX CTPYKTYP 3arabHOTIOICHKUX OHTOIOTTIHIX
3HaHb KOMYHIKaHTiB, BUHUKAIOTh YHACIIIOK HEYCBIJOMIICHHS aIpeCcaToM MPUPOTHUX
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Ta/ab0 COIiaIbHUX MPUYUHHO-HACHIIKOBUX 3B’ s13KiB. Lle MOsSCHIOETHCS BiJICYTHICTIO
0a30BHX 3HaHb Ta BIJAMOBIAHOTO JOCBiAY, SIKi 3a0e3MedyoTh c(hPOPMOBAHICThH BiJIO-
BIJIHUX KOHLENTYaJbHUX CTPYKTYP y CBIJIOMOCTI KOMYHIKaHTIB Ta BIJIOBIJAIOTH 32
1H(epeHUIHMI Tpoliec. MU 10BOAMMO, 1110 KOMYHIKaTUBHI HEBaul, CHPUYMHEH] PO3-
O1KHOCTAMM Y KOHLENTYyJIbHUX CTPYKTYpPax 3arajbHOJIOACHKUX OHTOJIOITYHHUX 3HAHb
KOMYHIKaHTIB, TOB’13aH1 3 TAKUMU L@PUHAMU JJOCBIY, SIK 3HAHHS COLIaIbHUX IPUYUH-
HO-HACJIIJIKOBUX BIIHOLIEHB 1 AKC10JIOTTYHUX OPIEHTHUPIB, TA € HACIIIKOM PO301>)KHOCTI
LEHTPAIbHOCTI CTPYKTYP 3arajIbHOIIOCHKMX OHTOJIOITYHUX €HIIUKIIONEINYHUX 3HAHb
KOMYHIKAQHTIB, SIKi aKTHBYIOTBCSI Y CBIJOMOCTI agpecaHTa i aapecara B IHTEPCYO’ €K-
THOMY aKT1 y TIpoIieci iHTeprpeTaiii BepoaibHoi Ta/abo HeBepOanbHOI Aii agpecaHTa.

Knwuoei cnosa: inmepcy6’ekmuusHicmo, iHghepenyisn, KOMYHIKayis, KOMYHIKa-
MUGHA HeBOaud, OHMONO2IYHE 3HAHHS.
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The article studies communicative failures resulting from the lack/divergence of
conceptual structures of communicants’ universal ontological knowledge from the
perspective of the intersubjectivity paradigm. A communicative failure is viewed as
an inability of interacting subjects to make an inference or making a faulty inference
in an intersubjective act. An intersubjective act is interpreted as an inter-action, where
communicants’ verbal/non-verbal communicative actions are viewed as perceptual
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stimuli, which trigger parallel conscious/non-conscious inference processes involving
cognition, volition and affect resulting in a motivated communicative action. Inferential
analysis applied in the research provides tools for the recreation of communicants’
inferential processes and makes it possible to consider cognitive, perceptual, affective
and volitional aspects of interaction determining their goal-oriented motivated verbal
and non-verbal communicative actions. Analysed communicative failures were
supplied by American cinema discourse represented by the genre of a situation comedy,
modelling live communication. We prove that communicative failures caused by the
lack of conceptual structures of communicants’ universal ontological knowledge result
from the addressee’s ignorance of natural and/or social cause-and-effect relationships.
This is due to the lack of basic knowledge and corresponding experience, providing
relevant conceptual structures in the minds of communicants and responsible for the
inferential process. We prove that communicative failures caused by the divergence of
conceptual structures of communicants’ universal ontological knowledge are related to
the awareness of social cause-and-effect relationships and axiological guidelines and
result from the centrality misbalance in the conceptual structures of communicants’
universal ontological knowledge, which are activated in the minds of the addresser and
the addressee in the intersubjective act in the process of interpreting the addresser’s
verbal/non-verbal action, leading to the activation of a concept different from the one
intended by the addresser.

Key words: communication, communicative failure, inference, intersubjectivity,
ontological knowledge.

IocranoBka npodaemu. /lociipKeHHsT KOMYHIKalli HE BTPa4arOTh CBOET aKTyallb-
HOCTI Ha IPOTS31 TPUBAJIOTO 4Yacy, aJKe MOKIMKaH1 MOJ0JaTH MEePELIKOIM, sIK1 3aBa-
KAIOTh TAPMOHIYHOMY CHUIKYBaHHIO. Pakypc TOCHIKEHHS SBHILA KOMYHIKaTHBHOI
HEBJIaul BM3HAYAEThCSA MPUHAJIEKHICTIO HAYKOBLIB JO TI€l YW 1HIIOI JIHIBICTUYHOI
IKOJIA: TPUOIYHUKH (POPMATTBHUX MIIXO/IB PO3IVISAAI0Th KOMYHIKATUBHY HEBJIAuy SIK
BIIXUJICHHSI B1]l MOBJICHHEBUX HOPM, TOJI1 SIK IPEJACTABHUKH (PYHKIIOHAIBHUX TT1]IX0O/11B
y0a4aroTh y Hii 301i1 y CIUJIKYBaHHI, 32 SIKOTO I1€BHI1 BAP13KA MOBJIEHHSI HE BUKOHYIOTb
CBOI'0O IPU3HAUEHHS. Y MEKax MparMaTUKH I11/1 KOMyHIKaTUBHOIO HEBJIAUEIO PO3YMIIOTh
HEYCIIIIHUA MOBJIEHHEBUU aKT [1]; HECIPOMOXHICTP BUBECTH IMILTILUTHUNA CMUCI
BHCJIOBJICHHS Y€pe3 BIIMIHHU JIIHTBaTbHUHN Ta/a00 KylIbTypHUN AOCBIf [8]. Y Mexax
KOTHITUBHHUX JIOCJIPKEHb KOMYHIKAaTUBHY HEBJIauy PO3YMIIOTh SIK HE3JIaTHICTh MOBLIS
3reHepyBaTy 0a)kaHUM MEHTAJIBHUI CTaH y CBIJIOMOCTI apTHEpa 1Mo KOMyHikauii [2],
a TAKOX SIK HECIIPOMOJKHICTb aJipecara OB’ s3aTy MMOBIIOMIICHHS 3 MOJIEJUIIO BJIACHUX
ySIBJIEHD TaK, SIK [IbOTO MparHe ajpecant [7].

Banoro BulieHaBeieHUX MiAXO/(IB A0 TAyMau€HHsS KOMYHIKaTUBHOI HEBJIadl € Po3y-
MIHHSI KOMYHIKaIli sIK Ipouecy, Io nependadae panioHajIbHE ONEpPYBAHHS KOHLEN-
TyaJIbHUMH HPONO3ULIMHUMH CTPYKTYpaMH JIFOACHKOTO JTOCBIlY 1 BUBEJIEHHS paLlio-
HaJTbHUX 1H(EpeHIii. 3a TaHUMU Cy4acHOi KOTHITUBHOI HayKH, MOBHE 3HAYCHHS HE
3BOJUTHCS /10 KOHUENTYAJIbHOI CTPYKTYpPH, OCKIIBKA MA€ MEePUENTUBHO-aKI10HATIbHY
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OPUPOTY, aJIKE € CIOCOOOM 3ICHEHHS JTIOACHKOT B3aeMO/Ii1 31 cBiTOM [6, c. 36]. IIpo-
LIEC CMHCIIOTBOPEHHS «B110YBA€THCS HE SIK PALllOHAJIBHUN aHAJI3 SIKOCTEH KOHKPET-
HOTO pedepeHTa, 3iICTaBICHHS iX 13 MPOTOTHUIIOM 1 BUBEACHHSA 1H(PEPEHIIH, a sIK O11b-
00 MIPOI0 HEYCBIIOMITFOBAHE MPOITYCKaHHS Yepe3 ceOe/TepeKUBaHHs TOTEePEaHIX
peanbHuX CUTyalllil B3aeMoli 3 peepeHToM, K1 3aTUILIUIN CIIIA Y aM ATl <...>»
[6, c. 37]. Tox i iHpepeHwii € mporecoM ad0 TPOAYKTOM HE JIUIIE CBIIOMOTO parii-
OHAJIBHOTO MUCJEHHS, a U «IMIUIIMUTHOTO HEYCBIJOMJIIOBAHOTO 3HAHHS HE 3aBXKIH
YCBIIOMITIOBaHUX a)eKTUBHUX CTaHIB Ta IHTYITUBHUX OCSISHBY [0, ¢. 37]. OTxke, KOMy-
HiKalis B1AOYBAa€ThCS OJAHOYACHO HA MEPLENTUBHO-AaKI[IOHAIBHOMY, KOTHITUBHOMY,
adeKTUBHOMY Ta BOJICBUSIBHOMY PIBHSX ICHUXIKU 1 Ma€ SIK YCBIJTOMITIOBAHUN/KOHTPO-
JTHOBAaHUH, TaK HEYCBIIOMIIIOBAaHUI/HEKOHTPOIbOBAHUH, aBTOMATU30BAaHUIN XapaKTep
[3, c. 28-29].

Takum YMHOM, yBa)Ka€MO JOLIIBHUM JI0CIIIJIKEHHS IBUIA KOMYHIKATUBHOT HEBAAU1
3 MO3U1II1 1HTepCyO’ €KTUBHOI MOJIEN1 KOTHILIT Ta KOMYHIKaIlll, sSIka BpaxoBy€ HaJ0aHHS
dinocodii, HelipoHAYyKH, TICUXOJIOT1i, COII0JIOTI{, aHTPOIIOJIOT11, €TOJIOT1], ECTETUKH Ta,
3BUYAIHO, JIIHIBICTUKHU 3 METOI0 YPAaXyBaHHS yCiX MOKJIMBUX YMHHUKIB, 10 BILJIMBA-
I0Th Ha MPOLIEC CMUCIOTBOPEHHS B KOMYHIKallli.

AKTYyanbHICTb JOCIIJIKEHHS 3yMOBJIEHA BUBYEHHSIM SIBUILA KOMYHIKaTUBHOT HEBJAU1
3 MO3HUIIIT IHTEPCYO’ €KTUBHOI MOZEIII KOMYHIKAIIIi.

MeTo poOOTH € BUSABICHHS Ta OMNUC KOMYHIKATUBHUX HEBJA4, CIPUUYMHEHUX
Hec(HOPMOBAHICTIO/HE30KHICTIO  KOHIENTYaJIbHUX CTPYKTYp 3arajlbHOIIOACHKIX
OHTOJIOTTYHUX 3HaHb KOMYHIKAHTIB Y Me€Xax 1HTepcyO’ eKTUBHOI mapagurmu. Jlocsr-
HEHHS1 BU3HAYEHO1 METH 3yMOBIIIOE€ BUKOHAHHS TaKUX 3aBAaHb:

— HAJaTU BU3HAUYCHHS KOMYHIKaTUBHOI HEB/Aul;

— BHSIBUTU KOMYHIKaTHBHI HEBJIaul, 110 € HACIIAKOM Hec()OpMOBaHOCTI/HE301)KHOCTI
KOHLIENTYaJIbHUX CTPYKTYP 3arajbHOJIIOACHKUX OHTOJIOTTYHUX 3HaHb KOMYHIKAHTIB;

— HaJaTy ONKC BUSBIECHUX KOMYHIKaTUBHUX HEBAY.

Emnipuunum mamepianom nocmijpxeHus cayrytots 0nu3bko 1 000 ¢pparmenTi ame-
PUKaHCBHKOTO KIHOAUCKYPCY, NPEACTABICHUX KAHPOM CUTYyallHOI KOMeIi, 0 Moje-
JIOIOTH MTOOYTOB1 IHTEPCYO €KTHI aKTH, SIKI MICTSTh KOMYHIKaTUBHI HEBAAYI.

Buxkiaa ocHoBHOro marepiaay gociiikeHHs. [js JOCATHEHHS BUIll€3a3HAYCHOI
METH Ta 3aBJaHb JOCJIKCHHS K OJNHUISA aHaJI13y BUKOPUCTOBYETHCS iHTEPCYD’ €K-
THHI aKT KOMYHIKamlii, SKUI TIIYMauuTbCs SIK «IHTEPAKLis, IO BKIIOYAE MIHIMYM
7IBa BepOaTbHUX/HEBEPOAIBHIX BUCIIOBIICHHS (1HII[IaIbHE 1 PECTIOHCUBHE), 3aHYPEHUX
y CKJIQJIHO OPTraHi30BaHUUN JUHAMIYHUI KOHTEKCT IMCUXIYHOTO JIOCBITY, «CIIHHOTOY
JUIsI KOMYHIKAHTIB, K1 (JOKYCYIOTh YBary Ha OJHOMY 1 TOMY CaMOMY BHCJIOBJICHHI SIK
MEPLUENTUBHOMY CTHMYIIOB1», IO «3aIlyCKa€ MapayiejbHi yCBITOMIIIOBaH1/HEYCBIIOM-
JrOBaHi 1HGEPEHITIHHI MPOTIECH, 0 BKIIOYAIOTh KOTHIIIIO, BOJICBHUIBICHHS U aeKT
B 1HIITIAIIIF0 MOTUBOBAHOI, IIJIECTIPSIMOBAHOI KOMYHIKaTUBHOI 1/a00 (MUTTEBOT 200 Bij-
KJIaJICHO1) comlanbHO1 a1i» [5, c. 51].

VY Mexax iHTepCyO’ €KTHBHOI MapaJurMi KOMYHIKATHBHY HeBIa4y PO3IIIAIAEMO
SK HE3[aTHICTh CyO’ €KTIB 1HTEpakKilli BUBECTH iH(EpeHIil0 ado BHBEIEHHS XHOHOI
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iH(epeHii y Mexxax IHTepcy0’ €KTHOTO akTy. [HpepeHIlis BUCTynae BOAHOYAC K «IIPH-
POIHMI €MEpPreHTHUH MPOAYKT yCBIIOMIIIOBAHOI/HEYCBIIOMIIIOBAHOI B3a€MOIi BOJI,
KOTHIIT ¥ ahekTy B iHiNialii KOMyHIKaTUBHOI 1/9¥ COIIAJIbHOT 1i1» Ta K «IHCTPYMEHT
BUSBIICHHS LI€1 KJIOYOBOI CTPYKTYPHU MCUXIYHOTO JOCBIY JIOAMHH y MPOLIEC] KOTHI-
TUBHOT'O JIIHTBICTUYHOI'O aHaI13y KOMyHikauii» [5, c. 51].

[3 METOI0 BCTAHOBJIEHHS IPUYUH KOMYHIKaTUBHUX HEB/Aa4 Y JOCIIIKEHHI 3aCTOCO-
ByBaBcCs iH(epeHUIiiHNIA aHaJIi3, 32 AKOTrO JOCTIJHUK CTAE YYACHUKOM 1HTEPCYO’ €K-
THOTO aKTy Ta BUKOHYE pOJIb CIOCTEpirada, sSKMid IHTEPIPETYe€ KOMYHIKaTUBHI Jii
IHIIMX YYaCHUKIB KOMYHIKaTUBHOI B3aeMojli. JIuBisunch TeseBi3iiiHI cepii, 10caia-
HUK TOJAUISIE MEHTAIBbHUMN (JI13HAETHCS MPO MOAll, BIAHOCUHU MDK YYACHHUKAMU IIUX
nofiil Tomo) Ta (Hi3UYHUN (Ma€e TOCTYI 0 BCIX MEPUEHTHBHUX CTUMYJIIB: MOBHHX
BHpAa3iB, IHTOHAII1, )KE€CTIB, MIMIKH TOII0) KOHTEKCTH 1HTEPCYO’€KTHOIO aKkTy. 3aBaaH-
HSIM JOCJIJHUKA-IHTEpHpEeTaTopa € BUBEACHHS 1H(EPEHIIiil 111010 Tpecyno3ulliil aape-
caHTa Ta iH(EepeHLild agpecTa, yTUIGHUX B iXHIX BepOalbHUX Ta/abo HeBepOaIbHUX
TSIX, 1 BCTAHOBJIEHHS IPUYMH KOMYHIKaTUBHUX HEBJ/IA4, YPaXxOBYOUH KOTHITUBHI, I1ep-
IIENTUBHI, aeKTUBHI Ta BOJICBUSBHI aCIIEKTH B3a€MO/I1i, SIKi 3yMOBIIOIOTH IILIECTIPSI-
MOBaHI MOTHBOBaHI BepOabHi Ta/ab0 HeBepOasbHi /il KOMyHIKaHTIB.

3a pesynbraramu iH()EPEHIIIHOTO aHaITi3y BUOKPEMITIOEMO TaKi TUITA KOMYHIKaTHB-
HUX HEBJAY: JIIHI'BO-KOTHITUBHI, KOTHITUBHI, MEPLUENTHBHI Ta a()eKTUBHO-BOJISITUBHI.
KoxeH KOHKpPETHHMIl TUII KOMYHIKaTMBHOI HEB/a4l BCTAHOBIIIOETHCS Ha OCHOBI €Jie-
MEHTY (p13MYHOT0 200 MEHTAJIBHOI'O JOCBIY YYACHUKIB IHTEPCYO’ EKTHOTO aKTY, SIKH
IPU3BOAUTH 1O KOMYHIKaTUBHOI HEBAAYI.

VY 1iii poGOTI MU 30CEPEKYEMOCS Ha PO3IIISAL KOTHITUBHUX PUYMH KOMYHIKATHB-
HUX HEBJad, 1110 € HACTIKOM CHeU(iKi KOTHITHBHOTO JOCBITy KOMYHIKAHTIB, STKHHA
BILJIMBAE HA 3MICT 1 CTPYKTYpPY €HLUKJIONEIUNYHUX 3HAHb, aKTUBOBAHUX BEPOAIBHOIO
Ta/ab0 HeBepOATBHOIO /11€10 KOMYHIKAHTIB B IHTepCy0’ eKTHOMY akTi. Cienndika KorHi-
TUBHOT'O JJOCBIJy KOMYHIKaHTIB BUBHAYAETHCS B TEPMIHAX «LIEHTpaJbHOCTI». P. Jlene-
Kep po3IIsSAae HEHTPAIBHICTD SIK BIPOT1IHICTh aKTUBALll TOTO UM 1HIIOTO CMUCITY MOB-
HOT'0 BUpa3y B MEKax KOHKPETHOI0 KOHTEKCTY. LleHTpanbHICTh OB’ s13aHa 31 CTYIIEHEM
«BUCYHEHHS» MEBHUX ACIMEKTIB KOHIIENTYaJIbHOTO 3MICTY, SIKi aCOIIIOIOTHCS Y KOMY-
HIKAQHTIB 13 MOBHOIO OJMHULEI0. BipOriAHICTh aKTyasi3alii TOro 4y 1HIOro KOHUEN-
TyaJbHOTO 3MICTY 3aJI€KHUTh BiJ PiBHS C(HOPMOBAHOCTI BiAMOBIAHOI KOHIENTYaIbHOT
CTPYKTYpPH Y CB1JIOMOCTI KOMYHIKAaHTa, a TAKOX B1J] JIIHTBAJIbHOT'O Ta €KCTPAJIIHIBaJIb-
HOT'O KOHTEKCTY, B SIKOMY B)KMBaHO MOBHY OfuHULIO [4, c. 159].

VY curyanii KOMyHIKalli [IEHTPaIbHICTh BHU3HAYAETHCS CIIBBIIHOIICHHSIM YOTH-
PBOX THIIIB €HIIUKJIONEIUYHOI0 3HAHHS: KOHBEHIIIOHAJIBHOT'0, 3aTJIbHOT0, CyTHICHOTO
1 XapakTepu3yBaJbHOIO [4, ¢. 159]. V cucremi nousarts P. JIeHekepa KOHBEHLIIOHAIbHE
3HAHHS BU3HAYAETHCS SIK CHUIbHE /711 OLIBIIOCTI YJIEHIB JIHIBOKYJIBTYPHOI CHUIBHOTH
1 IPOTUCTABIISIETHCS HEKOHBEHLIOHAIIBHOMY. 3arajibHe 3HaHHS IPOTHCTABIISETHCS CIIe-
HU(PIYHOMY 1 PO3YMIETBCS K 1HPOpPMAILIIS PO BIACTUBOCTI, IO € MPUTAMAHHUMHU O11b-
IIOCTI WIEHIB BiMOBITHOI KaTeropii cyTHocTel/cutyatliil. CyTHICHE 3HAHHS CTOCYEThCS
BJIACTUBOCTEH, IHTEPEHTHO NMPUTAMAaHHUX TMEBHIN CyTHOCTI/CHUTYyallli, 1 HE MOXe OyTu
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HACJI1IKOM 30BHIIIIHIX YAHHUKIB, @ HECYTHICHE, BIATIOBIIHO, CITIBBITHOCUTKCS 13 BIACTH-
BOCTSIMH, K1 HE € IHTePEHTHO MPUTAMaHHUMH IIUM CyTHOCTSM/cuTyarism [4, c. 160].
XapakTepu3yBajibHe 3HAaHHS IPOTUCTABIIIETHCS HEXapaKTEPU3YBaJIbHOMY 1 CTOCYETHCS
CTYIICHSI YHIKAJIBHOCTI MEBHUX BIACTUBOCTEH JUIS KaTeropii CyTHOCTEH/CHUTYaIlii, 110
JAI0Th 3MOTY BIIHECTH 1X JIO0 11i€1 Kareropii [Tam camo, ¢. 161].

[lepmmM 3a 3HAYYLIICTIO YMHHUKOM, IO BIUIMBAE€ HA IHTEPIPETALII0 MOBHOIO
BUpa3y, € KOHBEHI[IOHAJIbHICTh 3HAHb, SIKa BUSBIISIETHCS YACTKOBO HE3AJIEXKHOIO Blj
IHIIMX MapameTpiB, 110 BIUIMBAKOTh Ha LEHTpaibHICTH [4, c. 160]. dpyrum ¢akro-
POM € 3araJibHICTh 3HaHb Ha BIIMIHY BiJ iX crenudiqHOCTI. «3arajibHi 3HaHHA 3 OLTb-
IO BIPOTIAHICTIO, HIXK crenr(iuHi, CTaloTh HEHTPAJIbHUMUY [TaM camo, c. 160]:
110 3arajbHIIIl 3HaHHS, TO OUIbIIE BIPOTAHICTh TOrO, IO HUMH BOJIOJIIOTH YC1 YWICHH
JIHTBAJIBHOI CIIIJIBHOTH, OTKE, Y 1XHIM CBIJJOMOCTI OyJ1€¢ BUHUKATH NPUOIU3HO OTHAKO-
BUM CMUCI, SIKUM aKTUBYETHCS MOBHOIO OJIMHUIICIO. 3/1€0UIBIIOrO CyTHICHI 3HAHHS, K
1 XapakTepu3yBajbHi, € KOHBEHL1IOHAJbHUMU 1 3arajJbHUMU.

YoT1upu 3a3Ha4eHl TUIH 3HAHb (POPMYIOTh YOTUPH KOHTHUHYYMH, Y paMKax SKUX
MOKJIMBUI PI3HUM CTYIIIHb MPOSIBY KOHCTUTYTUBHOI O3HAKH 1, BIIMIOBIIHO, PI3HE CITIB-
BIJTHOIIIEHHSI CIIIJIBHOIO M 1HAMBIAya’abHOro. Tak, Ha ysBHIM IIKall KOHBEHL1OHAJb-
HICTh MOXKE I0CATAaTH MAaKCUMAJIBHOTO MPOABY ((haKT, BiJOMUIN yCiif TIHTBOKYABTYPHIN
CHUIBHOTI, — MOBHA KOHBEHIIIOHAJBHICTH), 3BOJUTHUCS 10 HYIHOBOI BIAMITKHU ((haKT,
BITOMHI OMHIN 0C00i, — BIJICYTHICTh KOHBEHIIIOHAJIBHOCTI) a00 pPO3TAIIOBYBATHUCS
nocepenuHi (¢hakt, BioMuil meBHi rpymi 0ci0). EHnukIonenane 3HaHHS € AUHAMIY-
HUM, BOHO MTOCTIMHO 3MIHIOETHCS 111 BIUIMBOM HOBOTO JIOCBITY.

[Tomanpma knacu@ikaiisi KOMyHIKATUBHUX HEBJA4 3[1MCHIOETHCS 3 ypaxyBaHHSIM
NPEIMETHOI BITHECEHOCTI CTPYKTYp 3HaHb, [0 OEPYTh y4acTh B iHTEpIIpeTallii.

3a MpeIMETHOK BIJIHECEHICTIO €HUMKJIONEINYHI 3HAaHHS, 110 3ally4yeHl JO KOTHI-
TUBHOI'O KOHTEKCTY aHaJI130BaHUX KOMYHIKaTUBHUX AKTIB, HOAUISIEMO HA OHTOJIOTTYHI,
€TOJIOT1YH1 Ta JIIHIBOETOJIOT14HI.

OnTonoris (nar. ontologia Bij 1aB.-Tp. ®V, Poi. B. Tpell. OVTOG — CyIIIe, Te, IO ICHY€
1 rpem. AOYoG — yUeHHsI, HayKa) — BUCHHS Mpo OyTTs; po3ain ¢inocodii, y akomy 3’s-
COBYIOThCSI PyHIaMEHTAJIbHI TPOOJIEMH ICHYBaHHS, PO3BUTKY CYTHICHOTO, HAMBAaXKIIH-
Bimoro [9]. BiamoigHo, HEC(HOPMOBAHICTH OHTOJIIOTIYHOTO 3HAHHS MOXKE TTPU3BOUTH
70 KOMYHIKaTUBHOI HEBAA4l Ta BUABIATUCH Yy BIJICYTHOCTI 3HaHb IPO BIJIACTUBOCTI
1 IPUYMHHO-HACIIKOB1 BIIHOIIEHHS MIXK IPEAMETHUMH CYTHOCTSIMH HABKOJIUIIHBOT'O
CBITYy @00 cOLlaJbHI BIIHOCHHHU MIX JIFOJbMH. 3aJ€XKHO Bl PIBHS OCBITH i 3araib-
HO1 epyAulli JIIOJUHU OHTOJIOTIYHI 3HAHHS MOXYTh HAOJIMXKATUCS 10 HAyKOBHX a0o,
HAaBIIAKW, HAIBHUX YSBJIEHb PO HABKOJMILIHIN CBIT. J[>kepeslaMu Takoro 3HaHHS € SIK
CYCIUIBHUI T0CB1JI, y3araJbHEHUI HAYKOIO, JITEPATypOr0, MUCTELITBOM, TAK 1 1HJIUBI-
NyaJIbHUN 4yTTEBUH Ta COLIAJIbHUI TOCBI.

3a cTyneHeM KOHBEHIIIOHAJILHOCTI OHTOJIOTIYHI 3HAHHS MOJUISEMO Ha 3arajibHo-
JIO/ICHKI, JIIHTBOKYJIBTYPHI1, COLIIAJIbBHO-TPYTIOB] Ta 1HAMBIYaJIbHI.

OcCKUIbKM METOI Hamoi poOOTH € BUSBIEHHSA Ta ONKMC KOMYHIKAaTUBHUX HEBJad,
CIPUYUHECHUX HECPOPMOBAHICTIO/HE301KHICTIO KOHIIENTYaTbHUX CTPYKTYP 3arajbHO-
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JIOICBKUX OHTOJIOTTYHUX 3HAHb KOMYHIKaHTIB, 3yIMHUMOCS JE€TaJIbHO Ha aHAJII31 came
X BUNAJKIB.

3arajgpHOJIIOJCHKI OHTOJIOTIYHI 3HAHHS BKJIIOYAKOTh JOCHTh IIMPOKE KOJIO KOHLIEII-
TyaJIbHUX CTPYKTYp, IO HajeXarb 10 PI3HOMAHITHUX LAPHUH JIOACHKOIO JIOCBIY.
Jlkepenamu UX 3HAHB € SK MIOACHHUHN MEePIENTUBHO-a)EKTUBHUIN JTOCBIT B3a€EMOII1
3 IPUPOJHUMH Ta COLIATLHUMH 00’ €KTaMH OTOUYIOHYOIO CEPEJOBUIIA, TAK 1 CHCTEMH
0a30BHX MOHATH HAYKH, JITEpaTypH, MUCTEITBA, HAOYTi B paMKax IIKUILHOI TPOrpaMu
Ta 6e3nepepBHO MOMOBHIOBaH1 Oy/Ib-SKOIO JIFOAMHOIO HE3AJIEKHO BiJ JIIHTBOKYJIBTYPHOT
HAJIEKHOCTI B X0/l CIIUJIKYBaHHS, IEPENIS Y IPECH, TEIETIPOrpam, OTIaHyBaHHS myOi-
LMCTUYHOI, HAYKOBO-MOIYJIAPHOI, XYI0KHBOI JIITEPATypH TOIIO MPOTATOM KHUTTSL.

KomyHikaTHBHI HEBJa4i, COPUYUHEHI HECPOPMOBAHICTIO CTPYKTYp 3arajibHOJIOA-
CBKHMX OHTOJIOTIYHUX 3HAaHb, BAHUKAIOTh YHACIIOK HEYCBIJIOMJIEHHS aJpecaroM IpH-
pPOAHMX Ta/ab0 CoLiambHUX MPUUYUHHO-HACTIAKOBUX 3B’ SI3KIB.

VY HacTynHOMY NPUKJIAJl 10 KOMyHIKaTUBHOI HEBAAa4Yl IPU3BOIUTH HEYCBIJOMIICHHS
aJpecaroM MPUPOJHUX MPUUYNHHO-HACIIKOBUX 3B’ SI3KIB MIK IIPEIMETHUMH CyTHOC-
TSIMU, 3HaHHS PO SIK1 JIIOAMHA OTPUMYE 3 MEPLUENTUBHOIO JOCBILY:

MARTIN: Ah, and by the way you left a mess in the kitchen.

FRASIER: [ had a piece of toast!

MARTIN: Yeah, and you didn 't use a plate like I asked you too, and you put it in
under the counter. [Niles sits down with his briefcase] And all because you left a bunch
of crumbs and toast sweat there!

NILES: Toast sweat?

FRASIER: Yes, yes, its when you put a piece of hot toast on any surface, and it
leaves droplets of dew behind. Haven't you heard dad’s lecture on the evils of toast
sweat? It’s the scourge of our times. (Frasier: season 1, episode 24)

MapTiH BHUCIOBIIIOE HEBIOBOJICHHS 3 MPUBOLY Toro, mo Dpeitzep He mMpuOpaB 3a
co0010 Ha KyXHI, 3QJIMILIKBILIN KPUXTHU Ta BOJIOTY IOBEPXHIO B1J TOCTy. Y Hailnza, sikuii
TaKoX 4ye 0OBUHYBaueHHsI MapTiHa, BUHUKAIOTh TPYAHOIII1 3 THTEPIPETALIIEI0 CIOBOC-
MOJIYYEHHS foast sweat, O BIJICUJIA€E A0 TAKOTO (PEHOMEHY, SIK BUJILJIEHHS BOJIOTY rapsi-
YUM TOCTOM, 3aJUIICHIM Ha TIOBEpXHI (KyXOHHOTO CTOJY). 3HAHHS MPO 1e (eHOMEH
BIJTHOCMMO JI0 3araJIbHOJIOICHKUX 3HAaHb, OCKIJIBKH BIJIOBIIHE SBHUILE MOXE CIIOCTE-
piratu KO>KeH, XTO € YBaKHUM. OTKe, CTPYKTYpH L€l KOHUENTYaJIbHOI HAPUHU 3 AKH-
X0ch pu4HH He chopmoBani y Haitnza abo nepeOyBatoTh Ha nepudepii Horo KOHIEn-
TyaJIbHO1 CUCTEMH, 1110 1 IPU3BOUTH O KOMYHIKaTUBHOI HEB/AY1l Y LIbOMY pa3i.

[IpoananizyeMo cuTyauito, y sKii KOMyHIKaTUBHA HEBJaya CIPHYMHEHA HECIPO-
MOJKHICTIO aJipecaTa BCTAHOBUTH COLIIaJIbHI TPUYMHHO-HACIIAKOBI 3B SI3KH Y CTOCYH-
KaX MIX JIFOJIbMH:

Frasier storms in with a copy of «Slow Tango In South Seattle».

DAPHNE: [notices] «Slow Tango?» Well, I just started reading that. You mean to
tell me that young man is based on you, Dr. Crane?

FRASIER: Yes, he is. But did Thomas Jay Fallow have the grace to thank me? No!
My name isn t even listed in his acknowledgements.
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MARTIN: What'’s it about anyway?

FRASIER: That is not important.

DAPHNE: Its about his first time.

FRASIER: Thank you, Daphne.

NILES: [innocent] Your first time doing what?

FRASIER: [sarcastic] Changing a flat tire! (Frasier: season 2, episode 1)

Opeiizep 3acCMydeHHUI TUM, 1[0 WOTr0 3HAWOMUN HAMWCAaB KHUTY HA OCHOBI 1HIIM-
JCHTY 3 MOTO XUTTS, skuM Dpeiizep MaB HEOOEpEKHICTh mofinuTucs 3 HUM. ladHi,
sIKa 3aXOIMMIIACS 11€10 ICTOPIEIO, MOSACHIOE, 1110 Y KHU31 WIEThCS MPO NEPIIUI CEKCyallb-
Hui noceig Dpeitzepa. Haiinz He po3yMie CIIOBOCHONYUECHHS Ais first time, BAKUTOTO
Hadwui. OTxe, IPUINHOIO KOMYHIKaTUBHOI HEB/Iaul € HECIIPOMOXKHICTH aJpecara BUBe-
CTH OYeBUHY 1H(EPEHIIII0 Yepe3 HeC(POPMOBAHICTh YSABICHB PO JIOJACHKI B3a€EMOBII-
HOCHHH, 1110 X OTPUMYE JIOJMHA 3 MOBCSIKIEHHOTO COLIAIIBHOTIO JOCBIY.

KomyHnikaruBH1 HeBayl, CIPUYMHEH] PO301XKHOCTSIMU Y CTPYKTYypax 3arajibHOIIO-
CHbKUX OHTOJIOTIYHUX 3HaHb KOMYHIKAHTIB, TOB’s13aH1 3 TAKUMU [JapUHAMHU JIOCBIY, K
3HaHHS COLlaTbHUX MPUYUHHO-HACIIIKOBUX BIAHOIIIEHb TA AKC10JIOTTYHUX OPIEHTUPIB.

KomyHikaTuBHI HeBIa4i, 3yMOBJIEHI PO3OIKHOCTSIMH y CTPYKTypaxX 3HaHb COIlalb-
HUX MPUYMHHO-HACTIAKOBUX BIJHOILIEHD, SIK PABWIIO, € PE3YJIETaTOM HECIPOMOYKHO-
CTI1 ajpecara BCTAHOBUTH NMPUYMHHO-HACIIKOBI 3B S3KHA Y CTOCYHKAaX MIXK JIIOIbMH,
iXHIMH BJJACTUBOCTSIMH, JISIMU Ta MPOAYKTaMu AlsiibHOCTI. Hanpukia:

Joey received a note from the super: «No unsanctioned grills allowed. Please remove
your grill from the patio». Joey was upset, so his neighbour Alex made him a list of
places around that make good burgers.

MICHAEL: Umm...this is weird.

JOEY: What?

MICHAEL: [picks up one of the super’s note| The handwriting on this list looks a
lot like the handwriting on the notes from the super. Check it out. It’s the same. You
know what this means?

JOEY: Alex and the super had the same handwriting teacher!

MICHAEL: Uh, or...

JOEY: Alex is the super! Or... Alex and the super have a secret —

MICHAEL: No, no. You had it. (Joey: season 1, episode 2)

Maiiki MOMITHB CXOXICTh MK TOYEPKOM AJIEKC Ta MOYEPKOM KOMEHJIaHTa i Hama-
raeThCsl MOUIMTHCS CBOIMHU 370raakamu 3 Jxoi. s Maiikna Qakt cX0XKOCTi OYepKiB
AJekc 1 KOMEHJaHTa IMIUTIKY€E 1H(QEpEeHIIiIo TMpo Te, 0 AJIEKC Ta KOMEHAAHT € OJHI€I0
1 TIEXO caMOo10 0c00010. JIoCBII ColllalIbHOT B3a€EMO/11, 30KpeMa 3HaAHHS ITPO TE, 1110 TOYEPK
KOYKHOI JIFOZINHU € YHIKaJIbHUM, Hajjae Malikity MiJCTaBy JJIsl BUBECHHS HAOLIbII BIpO-
rigHoi iH(epenmii. [[xoi BCTaHOBIIOE 1HIINN 3B’ 30K MK IUMU (hakTamMu. Y CBI1IOMO-
cTl J[>Koi BUHMKAa€e HU3Ka MPUITYIIEHb, ONPALFOBABILM K1 BIH BUBOJAUTH MaJIOBIPOT1IHY
1H(pepeHIIio, M0 Y KOMeHJaHTa il Ajekc OyB OJTMH 1 TOH CAMUHN YUHUTEINb 13 IPABOIIUCY.

Po3rsiHeMo 11e o1MH NpUKIaa, IKH UTIOCTPY€E KOMYHIKaTUBHI HEBAAY1 LIbOTO THUITY:

Chandler was in love with Kathy.
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JOEY: Oh-no-no-no, you are! You do this, you give me the great advice, and hey
listen, I was thinking about what you said yesterday about focusing on one woman, I’'m
gonna do that.

CHANDLER: You mean with Casey.

JOEY: No-no-no, I think I'm gonna see how things go with Kathy. She's pretty cool.

CHANDLER: Or Casey.

JOEY: No-no, Kathy.

CHANDLER: Could be Casey.

JOEY: No. No, Kathy.

CHANDLER: Consider Casey.

JOEY: You know what I think? I think somebodys got a little crush on Casey. How
about I fix you two up? What do you think?

CHANDLER: That all the pieces of my life are falling right into place! (Friends:
season 4, episode 7)

JI>k01 TOBOMMUTHCSI BUOMpPATH MiXK JBOMA JiBYaTaMH, 1 BiH 3BEPTAETHCS 32 JOTIOMO-
roto 10 Yenanepa, skuii pekomennye Ixoi Bubparu Keiici, ockinbku oMy momoba-
erbest Keri, ane J»oi poOuTh mpoTHIIeKHUM BUCHOBOK: [ think somebody s got a little
crush on Casey (5 nymato, o xToch 3amnaB Ha Kelici). KomyHikaTiBHa HEBjaua BUHU-
Kae y pe3ynbTaTi XuOHOT IHTeprpeTalii pekoMeHaalii aapecanTa i BUBEACHHS MaJlo-
BiporifHOi iH(epeHiii yepe3 HEeYCBIIOMIEHHS apecaroM crerudiku MiKTreHAepHUX
CTOCYHKIB: XJIOMII 3a3BUYail HE PEKOMEHAYIOTh APY3M 3yCTplUaTucs 3 A1BYaTaMH, SIK1
MOJI00AOTHCS IM CAMHM.

[HII10T0 MPUYMHOIO aHAII30BaHUX KOMYHIKaTUBHUX HEBJIau € HEYCBITOMJICHHS ape-
CaTOM 3arajbHOJIIOJCHKHUX AKCIOJIOTTYHUX OPIEHTHUPIB:

CHANDLER: I got something for her [Joey picks up the package, shakes it next to
his ear, can’t hear anything, switches ears, shakes it again]. It’s a book!

JOEY: [unimpressed] 4 book? [suddenly interested] Is it like a book that s also a safe?

CHANDLER: No, it’s a book that’s just a book, okay? Its an early edition of the
Velveteen Rabbit. It was her favorite book as a kid. So, uh, just... let me know if she
likes it, okay?

JOEY: You got it. Thanks man. Thanks for doing this, I owe you one [Joey leaves,
comes back in]. Oh, hey! There wasn t any change from that twenty, was there?

CHANDLER: No, it came out to an even twent).

JOEY: Wow. Thats almost as much as a new book. (Friends: season 4, episode 6)

Yepes te, mo [[xoi He 1iHye IiTeparypy, y HbOro He ¢(hpOpMOBaHO BIAMOBIIHI KOH-
IETITH, IO BUSIBISIETHCS Y XUOHUX YSIBJICHHSIX TIPO IIHHICTH CTapuX BUAaHb. Tox J[>Koi
BUBOJIUTH XMOHY 1H(EPEHII1I0 PO T€, [0 CTape BUAAHHSA TOBUHHO KOIIITYBATH MEHIIIE,
HIXK HOBE. TakuM 4MHOM, aJpecaTr po3IIsAae KHUTY JIUIIE SK TOBap, BapTICTh SKOTO
3MEHILYETHCS 3aJ€XKHO B1J MOr0 BIKY, 3HEBAXKAKOUM 1i €CTETUYHHI CKIIAJHUK Ta HE
PO3YMIIOUHU LIHHOCTI [TOJIaPYHKY.

BHCHOBKM Ta NepPCHeKTHBH MOAAJIBILIOTO0 J0CTizKeHHs. J[OCTiIKEHHS IBUIA KOMY-
HIKaTMBHOI HEB/a41 3 MO3UIIIT IHTEPCYO’ €KTUBHOT MOJIE/ KOMYHIKAIIii ClIpUs€ yCeO1uHOMY
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BUBUECHHIO SIBUILA KOMYHIKaTHBHOI HEB/IAUl, JKE YMOXKIIUBIIIOE ypaxXyBaHHs HU3KH YWH-
HUKIB, 1110 BIUTUBAIOTH HA TIPOIIEC CMUCIOTBOPEHHS B KOMYHIKAITi1, 3aTy94at0ur Haa0aHHS
dinocodii, HelpoHayKH, TICUXOJIOT11, COITIOIOTi, aHTPOTIOJIOT 11, €TOJIOTI1, ECTETUKH TOIIIO.

Sk cBigyare pe3yabTaTv 1H(EPEHUIHNHOIO aHaji3y, KOMyHIKaTUBHI HEBAAYl, CIIPH-
YHHEH1 HeC()OPMOBAHICTIO CTPYKTYP 3arajbHONIOCHKAX OHTOJIOTIYHUX 3HAHb, BUHH-
KaloTh YHACHIJIOK HEYyCBIAOMJICHHS aJpecaToM MPHUPOIHUX Ta/abo COIlialbHUX IMPH-
YUHHO-HACIKOBUX 3B’s3KIB. Lle MOSICHIOETHCS BIACYTHICTIO 0a30BUX 3HAHb, SIKUX
nronuHa HaOyBae Ha MPOTS31 BCHOTO JKUTTS, Ta TIEBHOTO MEPIENTUBHO-A(EKTUBHOTO
1 COIIaIbHOTO JOCBIAY, K1 BIJAMOBIIal0Th 32 C(HOPMOBAHICTH BiIMOBIAHUX KOHIICTITY-
aJbHUX CTPYKTYP Y CB1IOMOCTI KOMYHIKAHTIB.

KomyHikaruBH1 HeB1aYl, CIPUYUHEH] PO301XKHOCTSIMU Y CTPYKTYypax 3arajibHOIIO-
ChbKUX OHTOJIOTIYHUX 3HaHb KOMYHIKAHTIB, TOB’s13aH1 3 TAKUMU LJTAPUHAMHU JIOCBIY, K
3HAHHS COL[IaJIbHUX NPUYUHHO-HACHIIKOBUX BIIHOLIEHB 1 aKCIOJIOTTYHUX OPIEHTHPIB,
Ta € HACIIAKOM PO30DKHOCTI IEHTPATBHOCTI CTPYKTYP 3arajbHOJIOICHKHX OHTOJIO-
TIYHUX €HIUKJIONEIUYHUX 3HAHb KOMYHIKAHTIB, SIKI AKTUBYIOThCSl Y CB1JIOMOCTI aJipe-
caHTa ¥ agpecara B IHTEPCYO EKTHOMY aKTi y TpOIleci iHTepnpeTaiii BepoaipHoi Ta/
abo HeBepOanbHOI 1ii aapecanTa. Haciiakom Takoi po30iHOCTI € Ta 00CcTaBUHA, IO
KOMYHIKaTHBHa Jiisl aJlpecaHTa acoIII0E€ThCS Y CBIIOMOCTI aJjpecanTa i ajpecara 3 pi3-
HUM KOHBEHI[IOHAJTFHUM KOHIICTITYJIbHUM 3MICTOM 1 Tiependadae po30iKHICTh 1Hpe-
pEeHLIii afipecaTa 3 NPECyNO3UIISIMU aIpECaHTa.

[lepcnexkTrBy NMOJAIBIIOrO JOCHIIKEHHS BOAYa€EMO y BHSIBICHHI cHeU(IKU TPH-
YMH KOMYHIKaTUBHUX HEBJau B 1HILIKX TUIAX JTUCKYPCY, IX NOAaNbIIIi Kiacudikamnii Ta
omwci Ha 0a31 IHTEpCyO €KTUBHOI MOJIEITI KOMYHIKAITil.
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Literary texts created in virtual environment find their close relations to the works
of a new generation of Concrete poetry. The possibilities of text fragments colouring,
providing them with audio accompaniment, and activating their code make multimedia
texts the most adequate way to realise the creative idea of a writer working in the
aforementioned fields. The main questions that we pose in this study are: the differential
features of the poetic form that we place at the centre of our attention in the context
of virtual literature; the specifics of the existing samples of Concrete poetry created
and intended for perception in a virtual environment provide and what are the poetic
features of this class of poetic texts. At the intersection of the results of the reader’s
perception of the graphic side of this text and their comparison with the results of
reading the units that make up the text, the semantic landscape of the text emerges.
The search for the most adequate term to designate the array of texts that are created
and perceived with the participation of modern computer technologies is an important
moment in the theoretical and literary understanding of the literature of the virtual
environment. The material for our analysis is the works that represent the main classes
of the virtual literature. This investigation was made in the context of wider problem,
that we are aimed to describe in the fullest extent possible: namely it is the practice
of transferring a literary text from one media to another together with all the specific
consequences that may occur. This problem needs to be discussed in the case of the
publication of hypertextual and multimedia literary texts. These works are examples
of literary forms that significantly change traditional ideas about the structure of a
literary text, the boundaries of literary genres, involving means of expression from
other classes of art — painting, cinema, animation, music.

Key words: virtual literature, concretism, concrete poetry, visual poetry, multimedia,
new media.
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JliTeparypHi TEKCTH, CTBOPEHI Yy BIPTYaJbHOMY CEpPEIOBMII, MAlOTh TICHUN
3B'I30K 13 TBOPAMH HOBOT'O MOKOJIHHS KOHKPETHOI Moe31i. MOXKIMBOCTI KOJIbOPOBOTO
oopMIIEHHSI (PparMEHTIB TEKCTY, CYNPOBOAY iX ayaio Ta aKTHBALli IXHbOIO KOAY
pOOIATH MYJABTUMEIMHI TEKCTU HAHOUIBII aIEKBATHUM CIIOCOOOM peasi3alli TBOpUOi
171e1 MUChbMEHHUKA, KWW MPAIIOE 3 BUILle3a3HAYCHUM xKaHpoM. OCHOBHI TUTAHHS, SIK1
MU CTaBUMO y LIbOMY JOCHIJPKE€HHI, Taki: Ju(epeHuiaabHl 0COOIUBOCTI MOETUYHOI
(dopMu, sIKy MU CTaBUMO Y LICHTP HAIIOi YBaru B KOHTEKCTI BIPTyaJbHOI JITEPATYPH;
0COOJIMBOCT] ICHYIOUMX 3pa3KiB KOHKPETHOI MOe31i, CTBOPEHHUX 1 MPU3HAYECHHUX IS
CHPHUIHATTS y BIPTyaJlbHOMY CEPENOBHILI, Ta Kl MOETUYHI OCOOIMBOCTI LHOTO KJIAcCy
NOETUYHHX TEKCTIB. Ha mepeTuHi pe3ynbrariB CIPURHATTSA YUTa4eM IrpadiuHOro OOKy
bOT'0 TEKCTY Ta iX MOPIBHAHHSA 3 pe3yJIbTaTaM1 YUTAHHS OIMHUIIb, III0 CTAHOBJISATH TEKCT,
BUHUKA€E CEMaHTUYHMM JJaHqma@T TekcTy. [lonyk HalO1IbIII aIeKBaTHOTO TEPMIHA IS
MI03HAYEHHSI MACUBY TEKCTIB, 110 CTBOPIOIOTHCS Ta CHPUIMAIOTHCS 3@ yYaCTIO CyYaCHUX
KOMIT'FOTEPHUX TEXHOJIOT'1i1, € B&XKJINBUM MOMEHTOM Y TEOPETUUHOMY Ta JTITEPATYPHOMY
PO3yMiHHI JIITEpaTypyu BIPTYaJbHOTO CEPEIOBHUINA, TOMY MareplajioM Jis HAIIOro
aHaJi3y € TBOPHU, IO MPEJCTABISIIOTh OCHOBHI KJacu BIpTyaiabHOI JiTeparypu. lLle
JOCIIJIKEHHSI OyJIO MPOBEJEHO B KOHTEKCTI LIMPIIOI MPOOIEMH, SIKy MU MpParHeMo
OMKCATH SIKOMOTa MOBHIIIE, & CaMe, LI MPAKTHUKA IEPEHECEHHS JITEPaTyPHOTO TEKCTY
3 OJHOrO HOCIS Ha IHIIMKA pa3oM 3 yciMa KOHKPETHUMH HACIIAKAMHU, IO MOXYTb
BUHUKHYTH. L mpobiema norpedye 0OroBopeHHs y pa3i myOuikalii rinepTekCToOBUX
Ta MYJIBTUMEIIMHUX JIITEpaTypHUX TEKCTIB. L{I TBOpU € mpukiagaMu JIiTepaTypHUX
(dopM, SIKI CYyTTEBO 3MIHIOIOTH TPaJMIIIHI YSBIEHHS PO CTPYKTYpPY JIITEPATypHOTO
TEKCTY, MEXI1 JIITepaTypHUX >KaHPIB, 3a]ydaroud 3aCOOM BUPAKECHHS 3 1HIIUX BHJIB
MUCTEITBA: dKUBOIUCY, KIHO, aHIMaIlli, My3UKH.

Knrouosi cnoea: gipmyanvna aimepamypa, KOHKpemu3m, KOHKpEemHa noesis, 8i3y-
AnbHa noesis, Mynbmumeoia, Ho8i meoia.

The problem description. The material for our analysis is the works that represent

the main classes of multimedia Concrete poetry: «My Name 1s Captain, Captain» by
J. Morrisey and L. Telley, «The Dreamlife of Letters» by B. K. Stefans, «Hearthead»
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by A. de Campos. These works are examples of literary forms that significantly change
traditional ideas about the structure of a literary text, the boundaries of literary genres,
involving means of expression from other types of art — painting, cinema, animation,
music. The study was based on the main available materials and theoretical texts, and
the subject of specific consideration were texts that were singled out in literary criticism
and theoretical works as demonstrating the properties of the new class of literature.

In the study we approach contemporary literary studies, namely the works of scholars
devoted to the problems of virtual literary forms, among which it is worth highlighting
the works of E. J. Aarseth, J. D. Bolter, K. Fitzpatrick, M. Joyce, A. Kroker, R. Landow,
M. Bernstein, R. Trigg, S. Moulthrop, M. McLuhan, T. Nelson. We consider the works
in a broad scientific and cultural context.

The aim of the research. The main questions that we pose in this study are: what are
the differential features of the poetic form that we place at the centre of our attention
in the context of virtual literature; what data do the existing samples of concrete poetry
created and intended for perception in a virtual environment provide to the researcher
and what are the poetic features of this class of poetic text. The subject of our research
is samples of Concrete poetry that are created and intended to be perceived in a virtual
environment. We analyse texts using the tools proposed by abovementioned modern
researchers, which are in use in the theory of new media, digital art, and virtual litera-
ture. Our hypothesis is to distinguish multimedia poetry (concrete poetry, visual poetry,
etc.) as a separate class of literature created with the help of digital technologies and
perceived in a virtual environment.

The search for the most adequate term to designate the array of texts that are created
and perceived with the participation of modern computer technologies is an important
moment in the theoretical and literary understanding of the literature of the virtual
environment. These works differ from the rest of the literature by the following essen-
tial features: the dependence on the means offered by computer technologies: with the
replacement of the virtual environment by a printed edition or manuscript, the literary
text of this class of work loses its essential features, and its structure is disrupted; non-
linearity of the text of the work: the theoretical model of this class of work assumes
the absence of any sequence of fragments of its text pre-arranged by the author, which
determines the probability of the formation of a different work in the reader’s mind
with each reading based on the rearrangement of these fragments; nonlinearity paral-
lelly programs such a feature of virtual information units as interactivity; the presence
in the text of the work of extra-linguistic units that significantly affect the formation of
the aesthetic impression of the work, being invariable components of its text; this char-
acteristic is best denoted by the term «multimedia» borrowed from computer science.
Multimedia literary texts find their embodiment in the works of a new generation of
concretists and poets working in the field of «visual poetry». The possibilities of text
fragments colouring, providing them with audio accompaniment, and activating their
code make multimedia texts the most adequate way to realise the creative idea of a
writer working in the aforementioned fields.
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The impetus for our work is the presence of only a small number of studies in the
field of virtual environment literature in the literary studies. Accordingly, it should be
noted that the novelty of our study can be determined by its very focus on the prob-
lems of virtual literature within the framework of literary studies and the involvement
of a wide range of multilingual material in order to study and generalise theoretical
research in this field. To date, we have not come across works that would widely pres-
ent the typology and poetics of virtual environment literature on the material of literary
studies.

Presentation of the main research material

1. Background

The combination of different genres and classes of literature, and even art forms
in one object, is a tendency that has been extremely evident since the early twentieth
century. Contemporary art overcomes genre boundaries and species restrictions, which
at the same time complicates the scientific study of its creations. The development of
new approaches and methods in the comprehensive study of artistic objects, including
works of so-called virtual literature, is an important task of contemporary humanities.
The study of narrative structures of virtual literature allows us to answer such impor-
tant questions as typology of virtual literature and a clear definition of its genre tree;
peculiarities of virtual literature poetics and distinctive features of works belonging to
it; prospects for the development of virtual literature forms and the possibility of its
mutual penetration with other art forms.

This investigation was made in the context of wider problem, that we are aimed to
describe in the fullest extent possible: namely it is the practice of transferring a literary
text from one media to another together with all the specific consequences that may
occur. This problem needs to be discussed in the case of the publication of hypertextual
and multimedia literary texts. We have a suspicion in this case that in this case, that we
face a change, if not a loss, in the literary text that affects the formation of the reader's
aesthetic impression, even if this literary text was not conceived, created, and presented
to the reader as non-linear, multimedia, etc. It is obvious that the environment in which
a literary text is perceived has a great impact on the perception with the impact of all
components of this environment. In the case of printed literature, this includes the for-
matting of the book's text, its placement on the page, the design of the book, the qual-
ity of printing, paper, the way of work with the book (its belonging to a certain cycle,
series, invitation to discussion, etc.), and most importantly, the reader's state of mind
and all his or her preconceptions and ready-made models of perception of a particular
literary type by means of a particular text medium. Virtual literature requires the use of
other practices: the reader must use a computer or similar devices connected to the net-
work, the reading process uses appropriate software, which determines the availability
of certain opportunities in the process of text perception, and so on. These components
of the environment of perception of a literary text determine the existence of a «writ-
ing space» (term used by J. P. Bolter) — one for real (printed) literature and another for
virtual literature. However, it is important to emphasise that the question of whether
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the books mentioned above, which are so insistently included by the speakers in the
virtual literature, belong to the array of literary texts that we have defined as virtual
literature, is answered in the negative. The theoretical model of the type of literature
that we propose, no matter what we call it — «network literature», «virtual literaturey,
«virtual fiction», «cyberliteraturey, «hyperfiction», «cybertext», «hypertext literaturey,
etc. — does not allow us to refer to the aforementioned literary texts as its samples. We
see that this is the way to resolve the methodological conflict between our study and
the spontaneous use of the term virtual literature.

Nevertheless, in order to designate a special kind of fiction and poetry, the features
of which we have listed above, we have chosen a term that actualises the main opposi-
tion that gives us grounds to consider this kind of literature as a separate one — reality/
virtuality, and this term is virtual literature. Moreover, by replacing the term, we intend
to emphasise the subject matter of our study rather than the terminology that defines it.
The introductory nature of our work requires terminological and methodological flexi-
bility, especially given the lack of development of such issues in actual literary studies.
It is for these reasons that we consider the term virtual literature to be acceptable for
use in our research.

In the context of virtual literature, special kind of visual poetry is distinguished as a
separate class, which is usually called Concretism or Concrete poetry. The term con-
crete and its derivatives appeared in art theory at the beginning of the twentieth century.
It was used by the Dadaists to refer to a new type of music that used the sounds of the
environment without processing them or using musical instruments. Concrete music is
closely related to such art forms as Dadaist simultaneous poetry, theatre, which later
took the form of happenings, and the ready-made form, which is mostly associated with
Marcel Duchamp. However, the term Concretism itself dates back to the 1950s, when
it was used to describe a literary trend that was most fully manifested in the works of
Swiss, Swedish and Brazilian writers at that time. The essence of the artistic practice of
the participants of this movement was to address the graphic side of the linguistic sign,
to delve into its expressive possibilities and to emphasise its material form in order to
create the necessary aesthetic impression on the reader. Being, perhaps unwittingly, an
integral part of the global shift of that time towards the conceptualisation of art and
the minimisation of the plan of expression in an art object, the artists of Concretism
embodied in poetry ideas that were in tune with the artistic inventions of their con-
temporaries. The closeness of Concretism to Op Art, Pop Art, Happy Art, Art Cinema,
Minimalism, and finally Conceptualism becomes apparent in the process of in-depth
analysis of the means of expression and the treatment of linguistic material in the text.

The leading artists of Concretism were Brazilian writers and artists from the Noi-
gandres group, including Augusto and Haroldo de Campos, Decio Pignatari and others.
Their work was joined by artists from abroad, including Max Bense and Eugene Gom-
ringer from Switzerland, and later a large number of artists and writers from Canada
and the United States. At the same time, in 1953, «Manifesto for Concrete Poetry» by
Oyvind Fahlstrom, a writer, director, and painter already known in artistic circles at
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that time, was published in Sweden in a literary periodical. Without any creative ties
with artists from Switzerland and Brazil, Fahlstrém created his own artistic system,
which was nevertheless extremely close to the Noigandres and Gomringer’s doctrine.

The beginning of the global concrete movement was marked by a joint exhibition
in 1956 in Sao Paulo, Brazil, which brought together many writers and artists from
around the world who were experimenting with forms close to Concretism at the time.
Since this exhibition, the history of world literature has been marked by the concept of
Concretism as a literary movement.

2. General approaches

The definition of Concretism is still not sufficiently clear from a theoretical point
of view. However, there are certain dimensions in relation to which we can position
Concretism as an artistic practice or a literary movement. Having exhausted itself back
in the 1960s, it as a relatively independent literary movement has lost its relevance
today. There is a reason for granting it the status of a literary movement, since it can
be defined without hesitation as: «a relatively monolithic and internally ordered set
of literary (ideological and artistic) trends, established in a number of outstanding or
epochal works that appeared at approximately the same time» [4, p. 418]. The cohe-
sion of the artists who formed the core of Concretism as a movement was evident, as
evidenced by the existence of the Noigandres group, close communication between
writers to develop a common relatively coherent doctrine and joint implementation of
new artistic techniques, as well as joint exhibitions of artists as the most adequate way
to present their works to the general public at that time.

The simultaneous emergence of Concretism in different parts of the world, the exist-
ence of an ideological exchange and the development of a theoretical framework allow
us to consider it as a literary movement that emerged, developed and declined between
1950 and 1970. However, as an artistic practice, Concretism is still present today. For
example, contemporary Brazilian writers, who are strongly influenced by Concretism,
use the descriptive expressions «text in the style of Concretismy», «Concrete poemy,
«Concretismo» as a genre definition of a work.

In Concretism, as Jean Arp says, «sequences of words, sequences of sentences
remind the reader of an endless flow, an eternal development of things» [7, p. 238].
After all, the similarity of linguistic units to real objects within Concretism was hinted
at by members of the Noigandres group in their manifesto «An Outline of Concrete
Poetry»: «the word is seen in itself — an attractive field of possibilities — like a dynamic
object, a life lattice, a complete organism, with psycho-physical and chemical proper-
ties» [13, p. 71].

The metaphorical nature of the manifesto conceals the actual practice of the Concretists,
which is to focus on certain properties of a linguistic unit or grapheme, whether it is a letter,
a sound, a word, a statement, or a period. By «certain properties» we mean the properties
that were discussed by the Concretists in the early 1950s — these are the verbal/vocal/visual
properties. The probable division of the expression plan of a Concretist text into three levels
according to the programme documents seems to us to be as follows: semantic (exploited
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by such movements as Conceptualism, Social Art, and Performance), phonetic (used and
still used in the so-called Sound poetry — poetry kind that cannot be written down using
traditional linguistic graphics), and graphic (this is actually Visual and Concrete poetry,
belonging to which texts cannot be articulated and have no meaning in the traditional sense).

Proclaiming a three-level structure of the text, the Concretists in their work empha-
sised one of the three levels, went to extremes, creating a text that can either sound like
a sound recording or recitation, but cannot be transmitted in writing in the usual way,
or can be perceived as a sequence or array of signs (linguistic and non-linguistic), but
cannot be reproduced orally without the slightest loss. In his attempt to define Concrete
Poetry, Robert Clover, a researcher of contemporary art from the United States, notes
that «Concrete Poetry, or Visual Poetry or verbal/vocal/visual poetry, embodied the
desire for intermediality that is present in all the arts, corresponding to them and at the
same time shaping the contemporary sensibility that emerged from the interaction of
different sign systems in art and life, and for which the attempt to define the difference
between art and non-art is increasingly losing its meaning» [13, p. 23]. The term inter-
mediality, given the special nature of Concretism, acquires a particularly important
meaning. It is the use of many means of transmitting information to the recipient that
defines the so-called intermediality of this artistic technique.

3. Examples

The combination of graphics and sound and the assignment of their respec-
tive meanings to a single artistic construction or work has been possible since the
beginning of the use of the computer, in the virtual environment of which it is pos-
sible to create an object containing text, sound, animation and controls without
significant effort for the personal use. This is the unity of virtual tools that is com-
monly referred to as multimedia in computer science. With a deep understand-
ing that today it is no longer possible to speak of Concretism as a trend, con-
temporary writers who use multimedia technologies in their work point to the
closeness or genre similarity of their works to those of the Concretists. In the preface to
«The Dreamlife of Letters», Brian Kim Stefans talks about the process of creating his
text as part of a writers’ forum dedicated to gender issues: «...I had to respond to the
person who was listed as number one, and in my case, it was the poet and feminist liter-
ary theorist Rachel Blais Duplessis. Duplessis wrote a very structured, detailed, almost
incomprehensible response. I decided that I would respond to her text in a special
way, but I realised that normal prose would not be enough, so I alphabetised the words
from her text and created my own sequences of very short ‘concrete’ poems based on
random word juxtapositions. <...> More importantly, it was like an ancient ‘concrete’
technique, even reminiscent of an older aesthetic once introduced by Gomringer, de
Campos brothers and many others in the past fifties, and it was not very interesting for
me» [15]. This prompted the artist to create an 11-minute film, which can be viewed
in two ways — the whole thing from beginning to end or selectively each poem. In our
opinion, the work of Stefans is one of the possible examples of contemporary visual
poetry that includes part of its works in virtual literature.
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In order to understand the specifics of the functioning of a visual poetic text imple-
mented in a virtual environment, we will highlight its main structural levels. A simple
example is the text «Hearthead» by Augusto de Campos [10]. The text of the work
consists of two alternating inscriptions:

he(in(st(hea(my)d)arts)my)art

he(in(h(he(my)art)eats)my)ad

In the framework of literary studies, we can deconstruct this text and obtain the fol-
lowing two expressions: «my head starts in my heart» and «my heart heats in my head».
It should be emphasised that the text is written in yellow and placed on a bright red
background. The two inscriptions alternate so quickly that it is impossible to read both
at once. The first thing that catches the reader’s eye is the similarity of both inscriptions
with the combinations of letters «he», «ad», «arts», «hea», «eats». To understand the
text, the reader has to solve its code.

The process of communication between the reader and the text belonging to Concre-
tism is extremely similar to the process of communication between the reader and the
Baroque text. B. Krysa, a researcher of the Ukrainian Baroque, says that «I. Velychk-
ovskyi’s poetic norm is a kind of code, the decoding of which makes it possible to read
it in a certain way. <...> The reader needs special knowledge to read the text, and he
receives this knowledge from the author. The inexhaustibility of the poetic meaning is
emphasised by the possibility of other ways of this writing-reading» [10, p. 25].

The works of Ivan Velychkovskyi [1], a famous Ukrainian baroque poet and theorist,
are similar to contemporary virtual Concretism primarily in the way they combine graph-
ics and linguistic signs into a single aesthetic integrity and create poetic structures that
not only allow for different readings of the same text, but also invite the reader to do so.
Examples are texts such as the «Chvorogranystyi» poem or the poems «Yedynoglasnyi»
or «Yedynopadezhnyi». These texts are organised not as natural statements, constructed
functionally and rationally, but as fragments selected according to certain parameters (in
«Yedynoglasnyi» «each syllable is closed with a single vowel», and in «Yedynopadezh-
nyi» «ends in a single cadence, in which all the stems fall into the single name ANNAY),
and the semantics accordingly depends on the combinations of these fragments.

The symbolism of the red colour is obviously related to the semantics of A. de Cam-
pos’s text, and its role in emphasising the meaning of individual units of this moving
text: «heart», «heat». And the speed of the text’s movement forces the reader to resort
to different practices of deciphering the text’s code than he or she would use with a
printed static text. With the rapid change of frames, it is not enough for the reader to
read or rather look through the text once to unravel its code. The reader is forced to
continue to pause over it, watching the change of frames and focusing his attention on
different fragments of the text, until the reader comes to a complete comprehension of
the text and receives a kind of illumination of the unravelling structure and meaning of
the text: in Aarseth’s words, epiphany [6, p. 91-92].

Judd Morrissey and Laurie Talley’s extraordinarily ornate poem «My Name is Cap-
tain, Captain» [12] is a set of texts created in Flash technological environment. This
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work is one of the most popular animated texts in the United States, representing a new
generation of literature alongside hypertext prose. Like the aforementioned texts by
Augusto de Campos and Brian Kim Stefans, this poem is neither static nor «timeless»
[8, 130] as it has a certain temporal dimension. Nevertheless, some of its fragments
require the reader’s intervention, which, first of all, reveals the interactive nature of
the poem and a certain degree of dependence on the time of the reader’s perception of
its fragments. In the practice of reading this poem, such activities as reading the text,
visual perception of pictorial forms, choosing among an array of alternative ways of
reading, and managing the flow of the text in separate, as Jay David Bolter puts it,
«spaces of writing» [8, p. 130] are distinguished.

The poem invites the reader not to immediately plunge into the text, but, if possible,
to undergo training to acquire skills in working with the text, since each text fragment,
whose elements are placed in a certain space on the computer screen, not only presents
its text to the reader, but also requires the reader’s activity, which can visualise hidden
fragments in the text space by moving the cursor. There are 31 such text fragments.
Some of them are nodal texts, and the reading begins with them. These nodal texts offer
either to start reading or to be instructed about the possibilities offered by the whole
work: how to behave within the text or how to dynamise reading, how to open the text
for reading or how to choose the way of reading. The nodal texts are equipped with a
navigation bar that allows the reader to navigate to specific sections of the work.

«You don’t need to know Morse code to enjoy the genius in this triumph of literary
design. With their flirtatious interface, Judd Morrissey and Lori Talley have built more
than a poem — they’ve built a pioneering poetics based on animation, recombination,
and exploration. Messages read like broken radio communications of early women avi-
ationists. Language harmonizes literary forebears Gertrude Stein and Keith Waldrop
with their estranged heirs’ electroacoustic music and Chicago math rock. Sound (it’s all
in your head) supplies the coordinates for lost flights. «My Name is Captain, Captain”
might make dit dah dit dah a household word», — says critic and writer Bobby Rabyd
about the poem «My Name is Captain, Captain» (Eastgate). And indeed, in this work,
language, graphics, animation and hypertext are naturally combined into one aesthetic
complex, which, despite its multi-layeredness, is quite easy to perceive. By carefully
examining the text, searching for its hidden fragments and directing his reading in a
certain way through certain references, the reader reveals its semantics for himself. The
high lyricism of the work is undeniable: phrases rich in tropes fly to the reader as if
through a broken radio, and his task is to find the logic and connections between them,
establish their meaning and, ultimately, read the pilot’s message in them. The work
«My Name is Captain, Captain» is an embodiment of a complex multimedia art object,
which can also be called interactive, and nonlinear in computer science terms.

4. Poetics

Within the framework of Concretism, which is realised in the field of virtual liter-
ature, the author and the reader are subject to somewhat different factors than it was
with hypertext. First of all, we have to remember the somewhat shocking, but really
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effective principle of Concretists’ creativity in literature — «absolute responsibility to
language» [2, p. 71-72]. The proclamation of this principle summarises the specifics of
the literary practice withing Concretism. This «responsibility to language» means not
only attention to language and subordination of creativity to its laws, but also creativity
in language, when language becomes the only ideology that determines the text and is
its meaning.

For example, in the preface to the above-mentioned poem «The Dreamlife of Let-
ters», Brian Kim Stephens says that he «created his own sequences of very short «con-
crete» poems based on random word juxtapositions» [15]. It is possible to extract
meaning from the random juxtaposition of words, but we must bear in mind that this
semantics is accidental and not essential for the comprehension of the text. Instead, the
main semantic load of the text is carried by its graphics — the letters are coloured in
certain colours, have a certain shape, move and change in a certain way.

At the intersection of the results of the reader’s perception of the graphic side of this
Concrete text and their comparison with the results of reading the units that make up
the text, the semantic landscape of the text emerges. We see the same thing in the case
of narrative hypertext, which offers the reader the opportunity to create his or her own
sequence of reading. Both in the Concrete poems, which is a ready-made sequence of
meaningful units composed by the author in violation of communicational purposes
of language, and in the narrative hypertext, which requires the reader to intervene in
its structure and thus destroys and simultaneously rebuilds its text, we see the use of
techniques close to Dadaism: the compilation of a text from unrelated units, as was the
case, for example, in Hugo Ball or Tristan Tzara, leads to the formation of a text that
has the features of openness, inconsistency, and is close to pastiche and collage.

When reading hypertextual works by M. Joyce or S. Jackson, we are forced to search
for connections between the texts we are reading on our own. We see narrative dis-
ruptions in their texts, we encounter insignificant units that resemble interjections or
fragments of words, and all of this constitutes a unity, the belief in which is given to
us by the context: a conditionally complete work that we have purchased on a CD or
opened as a web page on a computer network. It is also worth mentioning the simi-
larities between hypertextual examples of virtual literature and visual poetic texts that
use computer technology, the so-called «postmodern poetry», which is «very different
from traditional poetry (i.e. the page no longer contains a neatly crafted poetic fact, but
rather a place where the poet works with a specific theme): The postmodern poem is a
pastiche of prose, quotations, and poetic lines that draw their content from a wide range
of interests and themes, and the postmodern poet highlights the fact that the poetic
work (like the poet himself) is woven into a network of connections to other texts, ide-
ologies, genres, and poets» [2, p. 313].

Our attention is drawn to the problem of reading a text of Concretism because it is
suspected that such texts force the reader to resort to different practices in the course of
decoding these texts. The main obstacle facing the reader in this case is the shift in the
meaning of the main constituent elements of the literary text. Just as in hypertext, the
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reader must «uncover the hidden structure of the text» [10, p. 41] and it is this activity
that brings him or her true satisfaction. The realisation of aporia is the essence of the
perception of a Concrete text — the search for connections between elements and the
reconstruction or restructuring of its components is the main activity of the reader in
the case of perceiving a Concrete text.

The semantics of a Concrete poem, on the other hand, is secondary or better to say
equivalent to the structure of the text, as it often arises as a consequence of the struc-
ture. The semantics of a such text is the sum of the meanings of the elements that make
it up. Indeed, language is understood as a meaningful generation of certain more gen-
eral (thought and material) schemes, that is, in relation to them it acts as an ideology. It
means that the combinability or incompatibility of language units, language laws and
habits are the main subject of the image and are depicted through them. For example,
the text «Lecture Notes» by the Ukrainian Canadian poet Jars Balan consists of only
two English words that repeat themselves, like a ticking clock: «Tick talk tick talk
tick talk tick» [5, p. 30]. The words tick and talk refer to certain actual actions or phe-
nomena, but they are tied to the structure of the text and are determined by it. The text
reflects the ticking of a clock, in which one recognises speaking, the clock itself, writ-
ing, and, obviously, the expectation of the end of the lecture: in the poem, «the ticking
of'a clock is clearly heard, slowly counting the minutes of the longed-for break, though
the second component of this ticking is presented in the form of the pronunciation of
the noun ‘talk’, that is, speaking’ tick» [5, p. 32].

In the context of virtual literature, Concretism seems to be a complex aesthetic phe-
nomenon, the perception of which requires the use of specific tools, since a its text in a
virtual environment, created on the basis of certain computer technologies, is likely to
contain not only text (as a set of linguistic units), but also extra-textual elements, as well
as graphic components that are characterised by time and space dimensions. The text
is placed in the space of a computer monitor and is perceived by the reader with all its
changes, animations, colours and other dimensions. Since the text is animated (moving),
it also has a temporal dimension. The same was the case with the aforementioned text by
Augusto de Campos, which contains only two frames, but they alternate over a certain
period of time. Let us emphasise here that the temporal dimension is not the reading
itself, as it is in printed literature (in the sense of «codex literature»), but the text itself
«takes place» in a certain period of time, just like an animated film or a movie.

Conclusions. By involving the means of other types of art and the contemporary
technologies, that take virtual environment to existence, the analysed literary texts
require multi-channel contact with the reader:

1) the reader must use hyperlinks to read the text, and this implies: the possibility of
an alternative choice of reading path, which is provided to the reader in the text; the
need for the reader to choose one hyperlink from the array of proposed ones, that is,
the creation of a situation of ergodic discourse (according to E.J. Aarset [6]); the con-
struction of a reader’s reading path, which may include certain texts in its series and
omit others;
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2) the reader must explore the «writing space» [8] in order to read the text, and this
in turn requires: conducting not only the usual reading practice, but also conducting
research tactics in the reading process, which includes studying the possibilities of
working with the text, searching for ways to influence the text, studying how to work
with navigation; working with the poem’s interface, being active in the «writing space»,
because the appearance of individual fragments of the text depends on the movement
of the cursor within its boundaries; independent study of the poem’s motif, establishing
the logic of the presentation based on the read fragments in order to achieve under-
standing of the text, that is, epiphany (according to E. J. Aarset);

3) along with the linguistic canvas of the work, the reader also perceives its graphic
side, which includes: animation interspersed with either extralinguistic elements of
the text and require the reader’s experience of perceiving visual arts, or they originate
from linguistic units and are distorted and dynamic linguistic units, which obviously
emphasizes certain motifs of the work and visualises its expression; static and anima-
tion elements of the text (linguistic and extralinguistic), which manifest their properties
as hyperlinks, that is, they exist in the text as functional objects designed to build a
reading path and create a choice situation.

Virtual literature as a cultural phenomenon is multilayered and combines features of
different art forms, uses different technologies and means. Nevertheless, we define it as
literature according to the two factors mentioned above: its products perform aesthetic
tasks and use language as a valuable carrier of aesthetic information. Among such
works, we cannot name multiplayer computer games or text production programmes, as
their goals are different from art. Instead, the list of types of virtual literature includes,
along with hypertext, such a new genre of literature as multimedia poetry (concrete
poetry), which cannot be adequately reproduced on paper, as it uses the capabilities of
computer technology, primarily animation and hyperlinks.

Multimedia poetry belongs to one of the branches of contemporary virtual literature,
which can be proved, firstly, by its dependence on the electronic medium, which can-
not be easily replaced by any other, for example, a book; secondly, it shows features
of interactivity, uses hyperlinks and the possibilities of programming languages (for
example, JavaScript, PHP, ASP, etc.); thirdly, the texts that we consider to be multi-
media poetry have a characteristic way of being presented to the reader on a computer
screen, tablet or similar device; fourthly, they contain multimedia elements and have a
specific design of the text itself, which together is part of the author's intention and is
perceived by the reader as an integrity along with the text itself.

We note that the artist, as a rule, is one of the first to propose completely revolution-
ary ideas in his work and begins to comprehend new phenomena and opportunities that
open up to humanity. A deep study of television begins with a postmodernist under-
standing of its functioning in the modern world. The use of its capabilities in aesthetic
communication clarifies its specific features and opens up paths for theoretical com-
prehension. The works of Marshall McLuhan, Theodore Nelson, Vannevar Bush no
longer seem utopian and anti-scientific, since almost all the revolutionary ideas that
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they put forward have been implemented. The only clear direction that science and art
can advance in today is the improvement of technologies and techniques.

In his doctoral dissertation, the famous Belgian writer and scientist Hugo Heyrman pro-
poses a special term to describe a situation similar to our case of multi-channel communica-
tion. By the author’s term «telesynesthesia» he calls the situation in which «new media and
the Internet allow us to receive various types of information that have a specifically telematic
nature and for this reason are fundamentally different from ordinary forms of communication.
<..> In the future, our consciousness, our body and our senses will encounter new experi-
ences, with synesthetic qualities that are instantaneous, primarily multi-sensory, as a result
of new media» [2, p. 420]. In European and American science, researchers have long been
engaged in the problems of new media. Since the publication of the first works devoted to the
theoretical understanding of the phenomenon of television, computers and means of commu-
nication, research into the possibilities of applying modern technologies in art has begun.
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VY crarTi AOCHIIKEHO >KaHPOBI 0COOMMBOCTI UKy «KpuMiHAIBHI COHETH
1O. ArnpyxoBuda 3 omisiy Ha 3MIHA KAaHOHY COHETA ITi/1 BIUTMBOM COIliaIbHO-1/1€0JI0-
TYHUX Ta THIIMX YUHHUKIB. Haromomeno Ha AMCKYCIMHOCTI MUTAHHS MPO COIlaIbHy
IPUPOY BIUIMBIB HAa (DOPMYBAHHS KaHOHY, 1110 HE 3aBXK/IH B1I0YBAETHCS 1032 MEKAMHU
1HTEpECiB MEBHOI TPYIH, CyCHUIHCTBA YU 1/I€0JIOTIT Ta MAa€ BIAMOBIIATH €CTCTHYHUM
KpUTEPisiM, OyTH BIAKPUTUM JJISI BUKITIOYEHOTO, HEKAHOHIYHOTO.

I3 kpaxom PansHchkoro Cotro3y HoBa renepaitist moetiB «by-ba-by» BinMoButacs Bin
cnaaky oQiIiiAHoI 11e0I0T1i, MUCTCIIKUX KAHOHIB 1 CTEPEOTHINIB, HOPM 1 IIHHOCTEH,
SK1 BKE HE BIAMOBIIAMKM MOTpedaM HaIllOHAILHOTO JKUTTS Ta, CKOPUCTABIIUCH JTOCBI-
JIOM CaTUPHUYHO-TIAPOAIHOT, HAPOMAHO-KAPHABAIBHOI KYJIBTYPH MHHYJIOTO, CTBOPHIIH
TUIsl ceOe HaMOUIBII MPUHHATHUN CIIOCi0 MUCTEIBPKOTO BHCIIOBY. BiH mepenbauaB mepe-
OCMHUCIICHHS TIONIEPEAHBOI JIITEPATYPHOI TPAIUIIIT, IEPETIs] HeaKTyalTbHUX OIS IB Ha
3araJibHOBM3HaHE. Taka mepeoirinKa TpaIuIlifHOTO JTITepaTypHOTO KaHOHY, 30KpeMa >KaH-
poBoro, Oyna s FO. AHapyxoBrua BaXKJIMBUM €JI€MEHTOM KOHIICTIIII BipIiia, HaJaBasia
oMy HOBOT IMHAMIKH, 10 KOHBEPTYBAJIACsS B HE3BUUYHI CIIOCOOM XYIOKHBROTO OCMUC-
JeHHs aiiicHOCTI. JKaHpoBa CBOEPIIHICTh MOSTUYHOTO MUKITY «KpuMiHaIbHI COHETH
MIEPEKOHIIUBO 3aCBITUY€ TaKe MEPEOCMUCIICHHS Y BUINISA/I CBOEPITHOTO aJBTEPHATHB-
HOro KaHoHY. BiH mepen0bavaB BibHE IMOBOKEHHS 3 YCTAJICHOIO l€papxiero (mepeBep-
TaHHS MOETUYHUX 3aKOHOMIPHOCTEH 13 BUCOKHUX Y HU3BK1), MOSTU3AIII0 KAPUKATyPHOTO,
HU3BKOTO, TIOTBOPHOTO, MAPOIIFOBAaHHS 3aCTaplINX HOPM, HAJaHHS COHETaM 1pOHIYHOI,
CapKaCTUYHOI TOHATBHOCTI, BAKOPUCTAHHS 3JI01MCHKOTO KAPTOHY.

Bucsitieno posxomkenas «KpuMiHaJIBHHX COHETIBY» 13 TPATUIIMHUMH YSIBICH-
HSIMU TIPO ONITUMAJILHUAN y3YC 1 PELeTIIii0 3pa3KoBoi dKaHPOBOI MOJIeNi — KaHOHY. BoHn
UTIOCTPYIOTHh TAPOJIIMHI 1HTEHIII1, eMaTaKHUK Miaxia 10 mpobiaeMaTuku « TropeMHUX
coneriB» I. ®panka ta «IpaTroBanux coHeTiB» I. CBITIMYHOIO, TEKCTH AKKX OYIH IS
1O. AnapyxoBuda, BOUEBH/Ib, JKEPEIIOM BepOATbHIX, TEMAaTUIHUX anro3ii. [Ipoanari-
30BaHi TeKCTH « KpuMiHAJIIBHIX COHETIBY CIIYTYIOTh IPUKJIIAJOM TOTO, SIK HEKJIAaCUIHHMA
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3MICT TOETHYHUX TBOPIB MOXKE CTATH YaCTUHOIO KYJIBTYPHOTO HaIOAHHS 3aBISIKU CBOTH
1HHOBAIIIITHOCTI.
Knwuoei cnosa: Anopyxosuu, «by-ba-by», scaup, KaHoH, nNOCMMOOEPHI3M, COHem.
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This article explores the genre-specific features of Yuriy Andrukhovych’s «Criminal
Sonnets» cycle, focusing on how the sonnet canon has been transformed under the
influence of socio-ideological and other contextual factors. Particular attention is paid
to the contested nature of canon formation, which often occurs within the interests of
specific groups, societies, or ideologies. Despite this, any canon must satisfy aesthetic
criteria and remain open to the excluded — the non-canonical.

Following the collapse of the Soviet Union, a new generation of poets associated
with the «Bu-Ba-Bu» group rejected the legacy of official ideology, along with the
established artistic canons, stereotypes, norms, and values that no longer reflected the
realities of national life. Drawing on traditions of satirical parody and folk carnivalesque
culture, these poets developed a form of artistic expression more aligned with their own
sensibilities. This approach involved a reinterpretation of previous literary traditions
and a revision of outdated assumptions regarding what is considered canonical. For
Andrukhovych, such a re-evaluation, particularly of the genre canon, was a vital
aspect of his poetic vision. It infused his verse with new dynamism and generated
unconventional strategies for representing reality. The distinctive generic features of
«Criminal Sonnetsy clearly reflect this reimagining in the form of an alternative canon
— one that plays with established hierarchies (reversing poetic conventions from «high»
to «low»), poeticizes the grotesque, caricatural, and base, parodies outdated norms,
infuses the sonnet with irony and sarcasm, and incorporates criminal slang.

The article further explores how «Criminal Sonnets» challenge conventional ideas
of optimal usage and reception associated with the canonical genre model. The cycle
articulates parodic intent and a provocative stance toward the themes of Ivan Franko’s
«Prison Sonnets» and Ivan Svitlychny’s «Grated Sonnets» — texts that clearly served
as sources of verbal and thematic allusion for Andrukhovych. These poems exemplify
how nonclassical content in poetic form can enter the realm of cultural heritage through
its aesthetic innovation.

Key words: Andrukhovych, «Bu-Ba-Buy, genre, canon, postmodernism, sonnet.
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IlocranoBka mnpoOiaemu. HemonaBHo BuaaBHUUTBO «Bixona» 3anmporoHy-
BAJIO YMUTALBKIA ayAUTOPIi MIUPILIE PO3yMIHHS KaHOHY YKPAiHCBKOI JITEpaTypH, HIX
TOM, SIKWW MOAA€ IIKUIbHA Iporpama 3 yciMa Bigomumu npizumiamu T. IlleBuenka,
I. ®panka, I. Heuyii-JleBuupkoro. B anounci g0 cepii «HekaHOHIYHUI KaHOH» yKa-
3aHO, 1110 BOHA MA€ PO3IIUPUTH Ta YPI3HOMAHITHUTH MEXI1 MPSAMOIIHIAHOT TUJAKTUKH,
«MEPEBIIKPUTH 3HAOMUX HE3HAMOMIIIBY, 3alPONOHYBABIIN YUTAYEB] «LULJIUH CIIEKTP
YKpaiHCbKUX aBTOpIB Ta ixHiX TBOPiB — Bij IligmorunsHoro 1 barpsHoro 1o XBuibo-
BOTO Ta Mlorancena, BiJl BUIIYKaHOTO iHTEIeKTya bHOTO POMAHY [0 AMHAMI4HOTO MpH-
TOJTHUIILKOTO, Bi/I HOBAaTOPCHKOI ypOaHICTUYHOI MPO3H A0 MICUXOJIOTTUHUX TEKCTIBY [6].
Came Tak po3ymiB kaHOH ["aposibst Bitym, U1l IKOTO i€ MOHATTA CTal0 LEHTPATbHUM
Yy HU3II 1CTOPUKO-KYJIBTYPHHX Ipanb. Ha 1yMKy 3HAHOIO aMEepHUKaHCHKOTO KPUTHKA
1 KyJlbTypoJIOra, KaHOH HE CJiJ OTOTOXKHIOBATH 31 CIIMCKOM JIITEPaTypHUX TBOPIB,
000B’I3KOBHX IS IPOYMUTAHHS KOXKHUM LIKOJIApeM [S].

Ha3Ba «HekaHOHIYHMI KaHOH» MMapaJOKcalbHa JIMILE Ha MEePUINI NONIA: JEKCeMa
«KaHOH» — O3HAYa€ MPaBUJI0, YCTAJIEHY HOPMY, B3IpELlb, a JIEKCEMa «HEKAHOHTUHUID 1X
nopyurye. Te, o Mano 0 iCHyBaTu 1o3a MeXaMu CUCTEMHU, OTPUMYE CTATyC YACTHHH
i€l cucrtemu abo Moxke Moro orpumaru. JlymKu BYEHUX IIOAO0 MPUPOJU KaHOHY pi3-
Harbes [uB. namp.: 5; 10; 19; 20; 30-34].

TpuBasnii yac To4aTbCsl TUCKYCIi JOBKOJIA MUTaHb PO COLIAIbHY MPUPOY KAHOHY:
Y1 € BIH CyTO €CTETUYHOIO KaTeropi€ro, 4y (POpPMYeTHCS MiA BIUIMBOM COIlialbHO-i-
JI€OJIOTYHMX YMHHUKIB, 30KpEMa 3a y4yacTl BJIaJd B MpOLecax pO3pi3HEHHsS KaHOHIY-
HOTO 1 HEKAHOHIYHOTO, BKJIIOUEHHSI 400 BUKJIIOUECHHSI, Aeeritumizalii kaHony. [. birym
€ MPUXWIBHUKOM 171€i ()OpMYyBaHHS KaHOHY LUIIXOM €CTETUYHOIO J1000py, 3yMOBIE-
HOTO XYJIO’)KHBOIO TOCKOHAIICTIO Ta YHIBEPCATbHUMH €CTETUYHUMU BaPTOCTAMU. 3T1THO
3 Oro KOHIEMIII€I0, MUCTELBKI 3pYIIEHHS HE MOXYTh OyTH 11€0JI0T1YHO Ta COIIAILHO
3aaHrQ)KOBAHMMH, SKILO HABITh BOHM MOpaJbHO BHUIIpaBaaHi. JlodyuuTucs 10 BEpILUH-
HUX 3pa3KiB MO>KHA JIUILIE 3aB/ISKH €CTETUYHII SKOCT1, MOTYTHIM CHJII CJI0Ba, HOTO BUIITY-
KaH1i JI0CKOHAJIOCTI, BUTOHYEHI MalCTEPHOCTI, OPUIIHAIBHOCTI, Mi3HABAJIBHIA CHIII
TOIIO. Y 1IbOMY BiH TOJIEMI3y€ 3 MPUOIYHUKAMU TOTTISIIIB, SIKI 3alIEPEUyIOTh CaMy 1/1€10
ICHYBaHHSI KAaHOHY Ta HAIOJIATAIOTh Ha TOMY, III0 B «Horo (hopMyBaHHI 3aBXK/IU 3aisTHA
171e0I0Ts; OUTBITIE TOTO, BOHHU WY TH IIIE /Il i TOBOPSATH PO 17ICOIOTII0 caMoro (hopMy-
BaHHS KaHOHY, MAOUW Ha yBa3l, IO BJIAaCHE akT (opMyBaHHS (UM 30€pEKECHHS) KAHOHY
BXKE € 17ICOJIOTTYHUM KecToM» [ 5, ¢. 28]. «IlepeBiiKpuTH KaHOHY, BIIKMHYBIIHU IHTEPECH
NEBHOI IPyMH, CYCHUIbCTBA UM 171eoiorii, npononye /1. ['umopi. 3a ciioBaMu BYEHOTO,
«IPAKTUKA BUIPABICHHS HECIPABEUIMBOCTI COLIATBHOIO BUKJIIOUEHHS MIOBUHHA «BIJ-
KPUTH» KaHOH JJISI TOTO, 1[0 BUKJIFOUEHO, JIJIs1 HeKaHOH1YHOTO» [30, c. 483].

[3 momisiy HaMeX’HOCTI 10 KAHOHY 1 CYTHICHHUX PUC CaMOI0 KaHOHY MOXYTb OyTH
«MEPEBIIKPUTI» TBOPU MPEACTABHUKIB Cy4acHOI YKPAaiHCBKOI JIITEpaTypH, 30Kpema
Opis AunpyxoBuua.

AHaJIi3 ocTaHHiX goc/iKeHb i myoaikaniii. [Tpami H. butouepkisens [4], T. I'yn-
nopooi [7; 8; 10], B. Mopenus [17], H. ®iunonenxo [25], I Uepnu [27; 28] Ta 1H.,
110 BUCBITJIFOIOTh P13HI MUTAHHS IPOOJIEMATUKH 1 NOETUKH, CTUJIBOBOI'O HOBAaTOPCTBA,
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0COOMMBOCTEl MOBOTBOPY, BHECKY JiTyrpynyBaHHs «by-ba-by» B ykpaincbky miTe-
parypy kiHusg XX — novyarky XXI CT., He OXOIUIIOIOTh IIMPOKOIO KOJIa )KaHPOBOI Mpo-
OnmemMaTukH, 30KpeMa BIAMOBIIHOCTI TBOPIB XaHPOBOMY KAaHOHY, MOTO crenuiki.
[Ilono BKa3aHMX AaCIMEKTIB, a TakoX ()OPMYBaHHsS KaHOHY, 1J€0JIOTYHUX YUHHHKIB
y MOro BCTAaHOBJIEHHI ICHYIOTbh P13HI MOIVISIIM, 30KpEMa IIPEICTaBIIEH] B JOCIIKEHHSIX
I'. bayma [5], . T'unopi [30; 31], I1. Jlayrepa [33; 34], E. Konbaca [32], T. I'ynaopoBoi
[8;10], 1. Kauyposcbkoro [12], B. Mopenus [ 18], O. ITaxnboBebkoi [20], M. [TaBnuiinna
[20; 35], H. Kcbou3uk [14] Ta iH.

MeTor0 JOCTIDKEHHSI € aHalli3 XaHpOBUX ocoOnuBocTedl nukiny «KpuminanbHi
conetn» 0. AnapyxoBuya 3 onsiy Ha crielriky 3MiH KAHOHY COHETa M1 BIUIMBOM
COLIIAJIBHO-1JICOJIOTTYHUX Ta 1HIIMX YUHHUKIB.

Bukian ocHOBHOro Mmarepiaay aociaigxeHHs. [loeTnyH1 Ta Mpo30B1 TBOPH 1€ HE
TaK JIaBHO TaJIaCIUBUX, €MAaTAKHUX, IPOBOKATUBHUX, a ChOTO/IHI aKa/IeMIYHO BUBaXKe-
HUX KJIACHKIB Cy4aCHOI yKpPaiHCHKO1 JIITEpaTypH BCE T'yUHIIIE CTYKaroTh y 1Bepl «Heka-
HOHIYHOTO KaHOHY», JIe M, BIIaCHE, i HAICKUTH OyTH 3 OTJIATy Ha Bim3HaueHy Y. Exo
«KOHBEPTEHI[I0 HOBHX KAHOHIB i HOBUX moTpeb» [29, c. 61]. Ix mossi mepeaysanm
po3Ban PansHcekoro Coro3y, 371aM 3BUYHOI KapTHHH CBITY, Kpax COLPEATICTUYHOIO
kaHOHY. CXOJDKEHHSI Ha JjiTeparypHuid HeOocxwmin yrpynyBaHHs «by-ba-By» (FOpiii
Anpapyxosud, Onexcauap IpBanens, Biktop He6opak) BinOyBanocs Ha Ti1 MOMITUYHOT
Ta COLIAJIbHOT HECTAO0UIbHOCTI 80-X, HENIEBHUX MEPCIIEKTUB Y MalilOyTHbOMY, a/1arTallii
710 HOBUX peastiil ®KUTTs, MOCTYIOBOI «BIAJIUIH» cBOOOAH TBOpUOCT. BOoHM BigMOBH-
JMCS BiJ HaB s3yBaHUX OMIIIHHOIO 17ICOJOTIEI0 MUCTEIILKUX KaHOHIB 1 CTEPEOTHITIB,
HOPM 1 LIIHHOCTEH, AEKIapaTUBHUX racell, sK1 BXKe HE BIANOB1AAJIA TOTOYaCHUM IOTpe-
0aM HallOHAJIBHOTO KUTTS, Ta, 31MIEPLIIMCh HA ICTOPHUYHO NPOAYKTHBHE JUIsSl YKpaiH-
CBKOI JIITEpaTypH Ta KyJIbTypH PIUYMILE CATUPUYHO-NAPOAINHOI, HAPOIHO-KapHABAIb-
HOI KYJITYPH, HallpsIMIB 1 T€U1il PI3HUX €M10X, CTBOPUIIN «EIMHO MOXIIMBHUI ChOTOJIHI
CIoci0O MHUCTETHLKOTO BUCIIOBY» [3, c. 66]. B. Hebopak memno koHKpeTH3yBaB miaxia 10
Croco0y BHCIIOBY B MOCTMOJAEPHICTCHKOMY TBOpI, SIKUH TependadaB «po3irpyBaHHs
B HbOMY «IIONEPEIHBOI JIITEPATYpPHOI TPaJMII», NEPETPYLIYBAHHS «3HEPYXOMIJIOTO
KaHOHY MOJIEPHI3MY» Ta HasiBHICTh «II€BHUX KOHUEHTPUYHMX KUI, IK-OT: KAHOH Halli-
OHAJIBHOT JIITEPATypH, €BPONEUCHKUN JITepaTypHUil KaHOH 1 T. A.» [8, c. 43]. Take
NEPEOCMUCIICHHSI «IIONEPEIHBOI JITEPATYPHOI TPaJAMILID», BUXIJ 32 MEXKI1 )KaHPOBOTO
kaHoHy Juist FO. AHapyxoBHYa € BaXKJIMBUM ITYHKTOM 30CEPEKEHHS IOETUYHOI yBarH.
BukopucTtaHi HUM NEpeNuLOBaHHA [7], TpaBeCTIFOBaHHA, «30UTKyBaHH» [1, c. 53],
«MepeTpyLIyBaHH», BAAJIO alpoOoBaHl 1e (PyHIAaTOPOM HOBOI YKpaiHCHKOI JiTepa-
TYpH, 3aCBIAUYIOTh BIJX1J BiJ IEPBUHHOI KaHPOBOI CyTHOCTI, TaK 3BAHOTO <JTULIS.
3MiHa «JIULs», EPETULIOBAHHS 3pa3KOBO1 KAHPOBOT MOJIEIIl € PO3XOJIKEHHSIM 13 Tpa-
TULIAHAMHU YSBICHHSIMH PO ONTUMAJIBHUN Y3YyC 1 PELENIII0 Ta 3a3BUYail eKCIUIIKY-
FOTHCSI 1HILIOKO KaHPOBOIO HOMIHALIEIO SIK, HAapUKial, « KpuMIHaIbHI COHETH.

Kpax cycniipHO-MOMITUYHUX CUCTEM 3aIyCKAa€ ¥ HU3KY 3pYLIEHb MHCTEIBKOTO
NOPAJIKY. 3MIH MOXKYTh 3a3HaBaTH i yCTaJIeH1 YSBJIEHHS MPO Hal[lOHAJIbHE NMUCbMEH-
CTBO, €CTETUYHI CMAaKd Ta BIOAOOAHHS, JIITEPATypHUIl, 30KpeMa >KaHPOBUM, KAHOH.
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11oro moTpakToBYIOTh K «OCTATOYHY TPAIHIiOHANI3AIII0 CTPYKTYPHHUX O3HAK JKAHPY
B IIpolLIeC] Horo icT.[opu4HOro| po3BUTKY» [15, c. 202]. XKurts %aHpy Mae CKIagHy
TPAEKTOPIIO: MEPI0JI CTAHOBJICHHS JKaHPY Ta MOCTYIIOBE OKPECJIEHHS MOro Xxapakrep-
HUX PUC 13 TOAAIBIINM O()OPMIICHHSM X y NMEBHY CTIMKY MOJIEb, IEPi0 MPOyKTHB-
HOTO 3MICTOBOTO Ta (POPMATLHOTO HAITOBHEHHSI, 00’ € THAHHS Ta MOAABIIOI KPUCTaNTi-
3aIlli CTPYKTYPHHUX €JIEMEHTIB, CTAHOBJIEHHS KAaHOHY Ta, 3PELITOI0, HOr0 HE3BOPOTHA
MozepHizaiis. Ha MeTromonoriuHiii ckiiaJlHOCTI Ta 0araTOBUMIPHOCTI JIITEPaTypHOTO
KaHOHY, MOro AMHAaMIIl Ta TpaHCPOpMAIisaX, 3aJeKHUX Bl CYCHUIbHO-ICTOPHYHUX
npotecis, Harosonrysas B. Mopenens [18].

J’KanpoBa HOMIHAILSl y 3arojOBKYy TBOPY BHM3HAua€ WOro NMEPBUHHE CIPUNMHATTS.
[To31pHO — 11€ BJIOB/IIOBAaHA TPaHb JITEPATYPHOTO TBOPY, OYATKOBUI CIIOBECHHI aKT,
IO CJIYT'Y€ YMTAUEBl MEPUIOID OPIEHTAIIEIO 11010 MOT0 3MICTOBUX Ta KOMIIO3UIIIITHUX
ocobuBoCTel. Moro BaIMBOIO (DYHKINEI0 € HANAIITYBAHHS PEIMITIEHTa HA OITH-
MaJbHE CIPUUHATTS TBOPY, BCTAHOBIIEHHS TOPO3YMIHHS MIK aBTOPOM 1 UMTa4eM. 37e-
OUTBIIOTO XaHp Mepellye JITepaTypHOMY TBOPY — MPOMOBJISIE Y Ha3Bax Ta IiJ3aro-
JIOBKaX TEKCTIB. JKaHpOBH3HauaJbHI 3ar0JIOBKH 1 M1A3ar0J0BKU — JXKEPENIO PO3MAITUX
YUTalbKUX O4YIKyBaHb [13].

31 3MiHaMu JKaHpy, MpollecaMd HE3BOPOTHOI MoAepHi3aiii, Koimu meTamopgdo3
3a3HAIOTh YCTAJICHUI TUI HA3BU Ta MOTO KOMIIOHEHTH, 10 OPOPMITKOETHCS B HOBI1 KaH-
POBI YTBOPEHHSI, 3MIHIOIOTHCS BIAMOBIAHO W YUTAlIbKI CrIOAIBaHHS. JluHaMika KaHpy
€ TOCTIMHMM I1HAMKATOPOM 3MiH y CHoco0ax XyIOKHbOTO OCMHCIEHHS JTiHCHOCTI,
BJIACTUBHUX CBOEMY 4acoBl. JKaHpOBa CBOEPIAHICTh MOETUYHOTO LHUKITY «KpruMiHaIbHI
COHETW», 0 yBiHIOB A0 30ipku «Ex3oTnuni ntaxu i pocnuamn» (1991) 0. Auapyxo-
BHYA, IEPEKOHJIMBO 3aCBIIUY€ L€ IEPEOCMUCIICHHS.

JIOTHUBaHHS TOTAJITAPHOI CUCTEMHU Ta KYJIbTHMBOBAHMX HEKO JIOTM 1 CTEPEOTHUIIIB
colpeaiizmy, «po3KpinaueHHs» CyCHIIbHOI CBIJOMOCTI, MOCJIA0JIEHHS KOHTPOIIO HaJ
HEI0 CIPUYMHHIIIN TPaHCPOPMALIIO MOETUYHOIO CIPUUHSTTS JIMCHOCTI, IPAarHEHHS J10
cBoOOM ¥ peduiekciii Haa HEelo, eperisiAy i pyHHYBaHHS yCTaJIEHUX KAaHOHIB — TeMa-
TUYHUX, KAHPOBHX 1 ecTeTuyHUX. [Ipo «po3uakityBaHHsSD XyJOKHBOIO MUCIICHHS Ta
arMoc(epy TOroyacHOrO yKpaiHCHKOTO JTEPaTypHO-MUCTEIBKOTO KHUTTA 113HAEMOCS
3 mpaul H. KcboHA3uK, SIKa HABOIUTH LIUTATY 3 BIAKPUTOI 3arajibHOYHIBEPCUTETCHKOI
nekuii B. Mopenns: «Aanrapa kiHus 80-x pokiB — «by-0a-0y», «JIyl'oCany, «IIpo-
naja rpamota», «Hosa Jlerenepanis» — «aKTUBHO JOTEP3YE L1 LIMATKH, L1 JUCKYPCH,
Ll CUMYJISIKPH COLPEaNICTUYHOI JIMCHOCTI, sIKa MPOCTO PO3MOB3AETHCA HA OYaX...
80-T1 poku, 0COOIUBO ApyTa MOJOBHHA, 11€ Yac BXXe a0COIIOTHOTO OYE€BUTHOTO PO3MAIy
colpeai3My K SIKOICh JOKTPHUHH, Ky MOXKHA JOKJIACTU 1O MPAKTHKH KUTTSI. <...>
VYciMm Tpoxu He3pydHO JOKIAAaTH. Xoua e MOBYaTh, 00 COIpeati3M JIECh €, alie BKe
HIXTO MPO HBOTO HE TOBOPUTHY [14, c. 209]. BaxxnuBum y 111l OI[iHIII € HE JIUIIIE CXBa-
JICHHS JIITEPATyPHOI JISUIbHOCTI MPEACTABHUKIB MOJIOAOI I'€Hepallil MOETIB, SIKI TUIbKU
BXOJIMJIU B JIITEPATYPY, a ¥ IXHIX HAMIPIB BAUXHYTH CBIXKE OBITPS Yy 3aTXJy CyCHUIbHY
arMoc(epy comianbHOI, KyIbTypHOT HECBOOOM, HEBU3HAYCHOCTI, MPArHEHb MOJ0JIaTH
il HOBUMHM paJMKaJbHUMU KPOKaMH, BIIKUHYBIIIM COLPEATICTUYHI 3aCa i, IPOOYyIUTH
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HOBI CHJIM. EBOMIONIO IIBOTO «ITPOOYIKEHHS», OT0 1CTOPUKO-KYIBTYPHI EPETyMOBH
Ha YKpaiHCbKUX TEPEHAX Ta POJIb €BPONEHCHKOr0 MOCTMOAEPHI3MY B IPOLIECT BIIILHOTO
TBOPEHHS HOBOIO KaHOHY B 1990-x pokax XX ct. noknaano posnanyna O. I[laxiapoB-
ChKa. 3a {1 CIOCTEPEKEHHAMU, EBPONEUCHKUI TOCTMOJIEPHI3M Y 111 IECATUIIITTS «CTaB
MOTY>KHUM JEKOHCTpYKTOpoM KaHOHY, Hamaratounch 3aMIHUTH HepyxoMi llaHTeonu
IUIMHHUM 1 MOMI(OHIYHUM 0araroroyioccsiM MyJIBTUKYJIbTYpaii3My Cy4acHOTO CBITY»
[20, c. 583]. IIpo Te, 1110 Taka IEKOHCTPYKIIis KOHUE HeoOX1aHa, HarosomryBaia T. ['yH-
nopoBa: «JleKOHCTPYKIIS KOXKHOIO 3 TAKMX HapaTHUBIB, K JITEPATypPHUN KAHOH, BEJIUKA
TpaaMIIisl, Hal[lOHAJIbHA JIITepaTrypa, — yMoBa Oyap-sikoi ictopiorpadii» [10, c. 157].

«IIImaTkm» Ta «CUMYISKpU» «coupeanicTuuHoi aiiicHocT» 1. AHIpyxoBuu
«AKTUBHO JIO0TEP3YBaB», YTUIIOIOYM B KUTTS CKJIAJHUA CHUHTE3 CBIKOIO MOBITPS
3 Oypiiecky, Oanarany, OypoHaau, €IEMEHTIB CMIXOBOi KyJIbTYpH, CTHJILOBOI Malli-
TP HAINPSAMIB 1 TEUId PI3HUX €M0X, NEPETULbOBAHUX 3Pa3KiB KIACUYHOI JIITEpaTypH.
VY nukm «KpumiHanbH1 COHETH) MOETUYHI YCTPEMITIHHS BIH OCHAIY€ MIOMITHO BHUpa-
KEHOIO JIOMIHAHTOIO COLIAJIbHOI MTPOOJIEMAaTUKH, YYTIAUBOI JI PAJITHCHKOTO YCTPOIO.
3arajibHy 3aperylibOBaHICTb KUTTS, BIIACTUBY PAJSHCHKIM CUCTEMI, TOET HAMArae€ThCsl
MO/I0JaTH Ha >KaHPOBOMY PIBHI — MPOMNOHYE AJIBTEPHATUBHUI JI0 COILPEATICTUYHOTO
KaHOHY MIJIX1J: BUIBHO MOBOJUTBHCSA 3 YCTAJICHOIO 1€papXI1€r0, NEPEBEPTAE MOETHUYHI
3aKOHOMIPHOCTI 3 BUCOKHMX Y HU3bKI, PO3MIILYE iX HA OJIHIN IUIOLIMHI, BAOYJOBY€ HOBY
1€papXit0, MOETU3YIOUM KapHKaTypHE, HU3bKE, IOTBOPHE, MAPOAII0E BIKUIIL i 3acTa-
pLIl HOPMH, HAJIa€ IPOHIYHOI, CAPKACTUYHOT TOHAJIBLHOCTI, BUKOPUCTOBYE 3J01MCHKUI
*aprod Touo. IIpuHariqHo 3a3Ha4YMMO, IO 3arajioM MaiKe BCs aBaHrapaHa Moe3isd
kiansg 80-x pokiB: «by-0a-0y», «Jlyl'oCany, «IIpomnana rpamora», «Hosa [lerenepa-
11D OyJa KyJIbTypPHUM MNPOCTOPOM aJIBTEPHATUBHOIO IT1JIX0Y, IPOTUCTABIEHUM TOIO-
gacHOMY O(iIiifHOMY MUCEMEHCTBY. BUTOKHM 1 mpupoay 1i€i aabTepHATUBHOT KYJIBTYP-
HOT MOJIeJI1 PI3HOACIEKTHO BUCBITIEHO y npausx T. 'ynaoposoi [8], B. Mopenus [17],
I'. Uepnum [27; 28]. KaHOHIYHI Ii HEKAHOHIYHI PUCH YKPAIHCHKOIO COHETA MpOaHaJi-
30BaHO B npausax A. Moiicienka [16] Ta M. Cynumu [23]. 3okpema, M. Cynuma Bia-
3HaYa€ IHTEPEC CYyYaCHUX MOETIB-aBAaHTAPIUCTIB JI0 KaHPy COHETA, X Bepcudikaiiitae
€KCIIEPUMEHTATOPCTBO.

1O. AH1pyX0BHY TaKOX TOITYUUBCSA 10 €KCIUTIKALll BKA3aHOTO MOETUYHOTO CAMOIIPO-
aBy. BiH 1ocuTh mpeaMeTHO MOSICHUB cIenU(iKy 1HIUBITyaTbHO-aBTOPCHKOI KAPTHHH
CBITY, CUCTEMY IOIVISIAIB, YTUICHY B XYI0KHIX TBOpax: «Most TOAIIIHS KoHyenyis eipuia
(HIKOJIM paIioHaIbHO s ceOe He c(hopMyITbOBaHa, ajie JOBOJI1 TOCITIIOBHO BTITIOBaHA,
BOYEBU]Ib, 32 JIOMOMOTH 1HTYIllli) mepenbayana GoHeTHUHY €(hEeKTHICTh, POK-H-POJIbHY
rOCTPOTY PUTMIYHOI CTPYKTYpH, 0ararcTBo, TOYHICTb 1 — FOJIOBHE — I[UIKOBUTY 1HOBA-
TUBHICTb 1 HECTIO/I1BAHICTh PUMHU, APACTUYHY 1 P1IKO BXXUBAHY JIEKCHUKY, 1110 B Hiil apxa-
ika cyciayBaia O 31 CIIEHIOM, a e opiiiHa MTHECEHICTh — 13 MEKOBOIO OOCLIEHHICTIO.
Tak 1 yaBnsiBCS MEHI TOH 3B 30K YChOTO 3 yCiM, BKa3yBaTH Ha SIKUH OyI[IMTO 1 € MpH-
3HAYEHHAM Moe3ii. JKII0 MoXHa ysIBUTH cO01 KapHaBaj, BTIJICHUH CAaMUMH JIUIIE 3BY-
KaMH CJIIB 1 JIFOJICBKMM roJ0COM, TO Lie MaB OyTu Bin» [ 1, c. 171]. OxpiMm kapHaBaIbHUX
IHTEHL1{, ICTOTHUMHU JJ1 ceOe aBTop yOauae ¥ 1HII1, 30KpeMa MaKCUMaJIbHY TOYHICTb
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1oe31i, UIsl yHAOUHEHHS SIKO1 BUOMpa€e HAJIE)KHY MOZEIIb EKCIUTIKALIT: «BIPLI SIK IIUPKO-
BU HOMEPY, JIe TOYHICTh IMO0ETa MA€ JOPIBHIOBATH TOYHOCTI KAHATOXIIIII 00 TOBITPSI-
HOT'O 'IMHACTA, JUIS IKUX HallMEHIIa [IOMUJIKA «03Ha4aTUMeE MaJiHHS 1 CMEPTh». Takuii
(biHAT MOXKIIMBHIA, SIKIIIO €BPUCTUYHI J11 aBTOPA BIAXMIAIOTHCS BiJ] «EAUHO MOKIHBOTO
AJIrOpPUTMYy BUKOHAHH:. OTkKeE, MUTELb YITKO PO3CTABIIS€ TBOPUO-IICUXOJIOTIYHI MIP10-
PUTETH: y BIPILI MOET «MYCUTh AJOOUPATH €JUHO MOXIIMBI CI0BA, IHTOHALII, PUTMIYH1
ctpykrypw» [1, c. 171]. JliecmoBo «MyCHUTB» BHpaKa€ MaKCUMaJIICTCbKy HAaCTaHOBY
[I0€Ta: BHYTPIIIHIO BUMOTY JISITH HEYXWIbHO, Y YITKIM MOCIIJOBHOCTI, 32 CBOEPI-
HUM «aJITOPUTMOMY, 13 TIPEIIU31MHOI0 TOYHICTIO, 110, 3PEIITOI0, HA0yBa€E XyJq0KHBOTO
1 €CTETUYHOrO 3MICTy. 30KpeMa, IHTYITUBHO Ta «JAOBOJI MMOCIIJOBHO» 3I1MCHIOETHCS
CeJIeKIIisl CIOBeCHO-00pa3HuXx pecypciB. HaBeneHi Buie camo3izHanusa FO. Anapyxo-
BUYA 1 € (POPMYITIOBAHHSIM «IIOCIITOBHO BTUTIOBAHOD» HaJall allbTepHATUBHOI MOJIEN,
110 KOHIIENTYaJIbHO B1JIMEKOBYBaJia MOr0 BiJl MOETIB MONEPEAHBOTO TEPIOTY.

Hukn «KpumiHaJIbHI COHETH) 3aCBIAYY€E O3HAYECHI IOETUYHI IHTEHIIIT aBTOPA, iX repe-
IUTABKY B HE3BUYHY 3MICTOBO-XaHPOBY €IHICTb. SIK PaBUJIO, Ha3Ba TBOPY, BKa31BKa Ha
JKaHp y 3aroJIOBKY YH IM1J13aroJI0BKY ITPOOYIDKY€E BIAMOBIIHI YMTALIbKI OYIKYBaHHS, CIIy-
I'y€ MEePIIOI0 OPIEHTAIIIEIO 11010 XapaKTepy TBOPY, HOoro cpuitHATTs. HaykoBa peneniris
coHera y norpaktyBaHHi [. KauypoBChKOTO «€ €CTETUYHOIO BApTICTIO HE3AJEKHO BIJ]
qacy 1 IpOCTOPY», YTUIEHHSIM HE CKOPOMUHYLIMX (POPM JIFOICHKOIO ICHYBaHHS, & YOrOCh
IUOIIOTO, AKOICh IIOTAEMHOI CYTi JIFOAWHU, «BIIOUTKOM TYTH JIFOAWHU 32 IOCKOHAIIICTIO,
TIEIO0 TOUKOIO, JI€ JIFOJIMHI HAUOMMKIYe MAINTH 10 ecTeTuyHoro abcomoty» [12, c. 128].
J1J1s THITIOBOTO CHIPUMAHSATTS YMTa4a COHET — I1€ CTaJla MOEeTUYHA (hopMa, 1110 ACOIIOETHCS
3 (110cOPCHKOI0 MHMOMHOI0, €CTETUYHOIO BUIITYKAHICTIO, JTIOOOBHOIO a00 TyXOBHOIO
nipukoro. Taka peneniiist ckiazanacst ynpoJoBx 0ararbox CTOJITh. 3arojOBHA JIEKCEMa
«KpUMIHAJIBHI» BIJICHIIAE YnTa4ya 10 chepu 3I0YMHHOTO, OyIEeHHOTO, COI[IAIbHO «HHU3b-
KOro» CBITY. BoHa He sMIle CEMaHTHMYHO KOHTPACTY€E 3 TPATULINHOI «BHUCOKICTION
COHETa, a ¥ MOXKE COPUYMHUTH XHOHY pereniito. TematnuHa CIpsSMOBAaHICTh LUKITY
«KpuMiHanbH1 COHETH» BUXOAUTH 33 MEXK1 )KaHPOBOI'0 KaHOHY. BuaeTbes, 1110 HOro aBTop
HAJIGKHO BipedUIeKCyBaB PyX €moX 1 moOauyuB HOTO HOBI MEPCTICKTHBY B «IOETHAHHI
HENOEHYBAHOI0», HEXTYBaHHI KAHOHAMHU KJIACHUKH 3a NpukiagoM «EHeinn» — TBOpY,
CTpalIEeHHO BUHAX1IJIMBOTO i BECEJIOTO», Je CMiXoBa npupoa «EHeinmy «mossrae nepe-
OyCIM y MO€HAHHI HENOEJHYBAHOI0, C€0TO y 3BEIEHHI JOKYIH 1 BEJIbBMU JOTETHOMY
MACTHUILYBaHHI JBOX BIJJIAJIEHUX KOCMOCIB — Ie€pOiKo-aHTUYHOro BeprimeBoro emnocy
Ta KOMIYHO-NIAPOIIIHOTO, MIAKPECICHO MPO(PAHHOTO KO3aIbKO-CIY/IEHCHKOTO BipIIIy-
BaHHI [1, c. 52]. 3 omsimy Ha Oy0adicTChKy CTHXit0 oeTndHuX TBOpiB FO. AHmpyxo-
BUYA, MPsAMI BKa31BKM Ha PELENII0 TBOPIB 3a4MHATENSI HOBOI YKPAiHCBKOI JIITEPATYpH,
MO’KHA 3pOOWTH MPUITYIIEHHS, 0 ¥ Yy MOPYLIEHHAX KaHOHY € TpaJMlis, SKIIO BOHA
JOCTaTHBO apryMEHTOBAHA JIOTIKOIO iX B3a€EMO3B’SI3Ky Ta MIATBEPIKEHA MOAAIBIINM
PO3BUTKOM JiiTeparypHoro mporecy. [TonioHoi qymkn norpumysascs I1. Jlaytep, sixuit
HaroJsounryBas: «JliTeparypHuii KaHOH y CBOii OCHOB1 € KOHCTPYKTOM, TIOJ{IOHUM JI0 1CTO-
PUYHOIO TEKCTY, SIKMI BUPAXKa€ Te, 1110 CYCHUIbCTBO BBAXKA€E BAYKIMBHUM JIJIsl CBOTO Maii-
OyTHBOTO, TIEPETIIsAIal0Yu CBOE MUHYJE» [34, c. 94].
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CyyacHuii 1iTeparypHUil KAaHOH — 1€ HE KAaHOH CBIITUX M 3axigHui kaHoH 3a I'. biy-
MoM. Enoxa mocTMoziepHi3My XapakTepHU3y€eTbCsl THYUYKICTIO, IUTIOPAIi3MOM 1 BIIKPH-
TICTIO B MUTAHHIX PELENLii KaHOHY, IPOIOHY€E aJbTEPHATUBHY, HE 31EPTY HA «KJa-
CUYHE siApo» ado ¥ y3arali JAekjaapye BIIMOBY Bij kaHOHY. M. [TaBnuiinH 3acBiiuuB
dbopMyBaHHS aTBTEPHATUBHOTO KAHOHY, 110 BHU3PIB HA HOBIM CHCTEMI MHUCTEI[LKHX
OpIEHTHUPIB, BIAKPUTUI 10 HOBHX aBTOPIB, TEM, KAHPIB Ta KYJIbTYPHHUX BIUIMBIB. BiH
BUKPHCTAJII3YBABCS HA CTOPIHKAX TPETHOro crerianbHoro Bumycky «lIlnepoma, 3'98.
Mana Ykpainceka Ennukiioneniss AxkryansHoi Jlitepatypu. IIpoext IIOBEPHEHHA
JEMIYPI'IB» y BUIIIs11 €HIIMKIIONE 11 HOBOT'O TUITY, BUIbHOI BiJ] YSIBHO1 HEyIIEpeIKe-
HOCTI 1 yHIBEpCaIi3My, 30pI€EHTOBAHOI HAa IEPCOHAIBHY MUCTELbKY CTHUXI1IO TBOPLS-Je-
miypra [11]. Sk 3a3nauaB yuenuii, MYAJI 3a penakiiiero B. €uikinesa ta FO. Anapyxo-
BHYa «OyB YaCTUHOIO PEKJIIAMHOTO anapary ajlbTepHAaTUBHOIO JITEPAaTypPHOTO KAHOHY»,
n100pe 3HalioMoro KyiasTypHii emiti 1990-x pokiB, Ta «3acIyroByBaB Ha Ha3By «HOBHIA
KaHOH»». Bin OyB miogom OaraTopiduHoi mpaili MMCbMEHHUKIB 1 KyJbTYPHHUX IiSTYiB,
noB'sa3aHuX 3 [BaHO-DpaHKIBCEKUM KOJIOM, 30kpema rpynoto «by-ba-by». YuacHuku
Ipyly «BAABaJIM 3HEBAry J0 KaHOHIB Ta 1HIIUX CTaJUX l€papxiily», MPOBOKYBaIU Hal-
CBATINI 1J1€i, 100 ypATYBaTH iX BiJ yTHJIITAPHOTO CHOXXHBAITBA, & CBOIMH TBOPaMHU
«maponiroBaiu (HOpPMyBaHHS KaHOHIB, SIK 1e TpakTUKyBaiau Crilika MHCHMECHHHKIB
Ta 1HII THCTUTYLII oQIUIiHHOI KyasTypw» [35, c. 15]. OTxe, € micTaBu BBaXkaTu, 110
1O. AnipyXxoBud CBIJOMO KEPTBYE KaHPOBO 3HAUUMHMHM KaTErOpIsIMU COHETA 3apaju
11eHO-eCTETUYHOTO pe30HaHCy. MOXIINBO, 11e OyJia i peakilisi IoeTa Ha OMysPHICTD
y MeJlla TOro 4acy KpHMIHaJIbHUX HOBHH, CBOEPIJIHHUNA LUISIX JO MACOBOIO YMTAaya,
CYTOJIOCHUH 13 TEHACHIISIMU MacoBoi JiTeparypu [21; 26]. 3Biacu il npoAeKIapoBaHa
BKa3iBKa Ha JKaHp, MyOIuHICTh, pEKJIaMHICTh, 3aKIHMYHICTh, KAPHABAJIbHY CTUXIIO, 110
3aroCTpPIOIOTh 1HTEpEC A0 TBOPiB. CTUpaHHS BUPOOIEHUX KOPAOHIB, CUHTE3 HU3bKOIO
1 BUCOKOTO, I'pa 3 )KAHPOM, 13 YMUTaYEeM, OPIEHTALIS HA ITyOJ1YHY PEaKI[io JalTh aBTO-
POBI 3MOI'y aKTHUBI3yBaTH MCUXOEMOILIIMHY KBaBICTh ajipecara JITepaTrypHOTO TBOPY,
30pIEHTYBATH KOr0 MIOAO BHOPAHOTO MHUCTELBKOIO BEKTOpAa Ha «YySBHHH KapHaBal
3 TOJIOCY 1 3BYKIB», SIKMI1 3r0ZIOM 3 YCIIIXOM 1 BEJIMKUM PE30HAaHCOM Oyjie aripoO0OBaHO
B nepiomy pomai «Pekpearii» (1992).

[TosiBa HOBUX >KaHPIB MOETHUYHOI TBOPYOCTI, SIKI BUXOJATH 32 MEX1 KaHOHY, MOXE
OyTH SIK CaMOCTIMHOIO, TaK 1 CIPUYMHEHOIO AJIIO31IMHU 10 IHIIMX >KaHPOBHX (POPM.
I baym 3a3HauaB, O «BIPIIi, MMOBICTI, POMaHU, I’ €CHU 3 SIBISIOTHCS SIK BIITYKHA Ha
NONEPEHBO HAIMCaHl BIPIIi, MOBICTI, POMAaHM 1 I1’€CH, 1 UEH BIATYK 3aJI€KHUU Bl
KOHKPETHHX aBTOPCHKUX IMPOYUTaHb Ta IHTEpIpEeTallid, KOTpl, BJIAacHE, i BUIMBA-
I0ThCSl Y HOBI TBOpW» [5, ¢. 14]. 3arajnoMm ajito3UBHUN MOTEHIIad TOETUYHUX TBOPIB
1O. AnnpyxoBuua noBosi 3HauHui. Lle onuH 3 ynro0aeHux Horo npuiioMiB 1HTEJIEKTY-
aJIbHOI I'PU MK aBTOPOM 1 YUTAUEM, iX B3a€EMOZII y pO3ITI3HABAaHHI IPUXOBAHUX CMHC-
J0BUX BiICHIIOK. L1 air03uBHI 3B’ 13KM BUSABIIAIOTHCS 1y IUKI « KpruMiHaIbHI COHETHY.
30Kkpema, 3arojoBoK LUKy TBOpiB FO. AHJIpyXoBHYa BUPA3HO MEPErYKY€EThCS 3 Ha3-
BOIO LIMKITY « TropemH1 coneTn» I. @paHka, SIKUM BiH IEPEOCMUCIUB )KaHPOBY PUPOLY
COHETa, Malouu 3a IieyuMa OMMCKy4duil 1ocBif «popmu myTa» «BOIbHUX COHETIBY.
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HogaropctBo nukny T. I'yHaopoBa oxapakrepusyBaia sIK «IIOCTUYHY PEBOJIOLIIOY,
sKa «IOB's3aHa TIEPEIyCIM 13 OMOOYTOBICHHSM 1 HATypaJli3alli€lo KaHPOBOTO 3MICTY
COHETa, IO BIATBOPIOE PEANBHICTh TIOPEMHOTO Mo0yTy» [9, c. 75]. locminauis BKa-
3y€ Ha MPOTOKOJIbHY TOYHICTH 1 (PLITOCOPCHKY MMOMHY 300pa’K€HHSI apEeITaHTCHKOIO
no0OyTy, 3aco0u Horo po3kputts. [lepeOyBaHHs JIPUUHOTO Tepost B 130151111 HE TITLKU
IPOCTOPOBO, ¥ MICUXOJIOTIYHO €BPUCTUYHE: 1I€ KaT1BHS, MICII€ HApYTu Ta 0€33aKOHHS,
CylisibHe MeTadi3uvHE 3710, sIKE PYWHYE 1 3HUIIYE HaBKOJIO Bce Moachke. M. Tkauyk
TaKOXX B1JI3HaYaB BUCOKY XyJOXHIO MalicTepHICTh « TtopemHux conetiB» . @dpanka, ix
HOBE CJIOBO B PEBOJIIOLINHOMY TIIyMau€HHI J1MCHOCTI, CBITOPO3yMiHHI, Iepeaydl MiH-
JIMBOCTI Yacy, HOBOMY MOIVISIIOBI HA CBIT 1 «IIOYYTTS JTIOAUHWY [24, c. 96].

Hackpizp mapopiitamii madoc TBOpuocCTi, MaHipecToBaHi i€l mepeBepHYTH BcCe
JIOTOpU APUTOM, CIIPUMHATTA MOBU SIK 00’€KTa 3a0aBH, I'pU MNEPEKOHYIOTh, 110 aBTOP
HE BUNAJKOBO Ha3BaB LUK «KpuMiHanbHI COHETH». AJt031i, 11032 CYMHIBOM, Hajall-
TOBYIOTh UMTa4ya Ha BIJIIIOBIIHUI €MOLIIIHU J1aJ, Ha KaHp, 100pe 3HaHOMMIA 13 PAIKIB
«TropemHux coneriBy, «BonbHux coHeTiB» I. ®panka. OgHak Ha BIIMIHY B1J «cap-
KacTUYHOI 1poHii» nonepeanuka KO. AHIpyX0oBHUY ylaeThCs A0 NapOAIHUX TPUIOMIB,
enaTaXHoi CTUJIICTUKHU, TICUXOJIOTTYHO 3aHMKEHOIO MOPTPETYBaHHS, 103a€CTETUYHOI
ToHAJIbHOCTI. [TapoaiitHi iHTeHLIT « KpUMIHAIBHUX COHETIB)» X0 1 HOCTaBUJIM 1] CyM-
HIB €MOLIIIHO-TICUXOJIOTTYHY LIIHHICTh JOCBIY iepeOyBaHHs [. @paHka B aBCTPIChKIMA
B’SI3HMIIl, CKOJIMXHYJIM YHMTALbKI CHOAIBaHHA. UMTaul BIATYKHYJIMCA Ha 3alpPOILIECHHS
CTaTH CBIAKAMU HU3KM 3araJIKOBUX KPUMIHAJIIBHUX 1CTOP1H, pO3Ka3aHUX OETOM-IIOCT-
MOJIEPHICTOM TIPO MOJII1 Y «3JI0AINCHKOMY paro»: CKaHJalu, BOMBCTBA, 3TBAJITYBAHHS,
KaXJIMB1 TOAPOOHIIL T0Jb 3MOYUHINB 1 motepninux. Lli kpumiHanbHiI icTopii — mpar-
HEHHSI MO€Ta MOJO0JIaTH >KAHPOBUN Ta €CTETUYHUM KaHOH, YKa3aTH Ha HEBIIANOBIA-
HICTh 3aCTapUIMX JITEPAaTYpHUX LIHHOCTEW y HOBUX CyCHUIBHUX yMoOBax. OTxe, BKe
caMa Ha3Ba IIMKJIYy CBOIM aHOHCOM PO KPHUMIHAJIbHY CTUXIIO, NAPOAINHOI CIPSIMO-
BaHICTIO MOPYIIY€ KaHPOBUM KaHOH. «HiXHICTBY, «A3apT», «Kurrenucy, «Madisny,
«ITocTpim» — HE MPOCTO COHETH, 3BUYHA YUTAIIbKA KJIACHKA, a OJ103HA JIIPUKA B KOP-
CTKO perfiaMeHTOBaH1i (opMi. Y HUX BUyBaIOTHCS MCUXOJIOTIYHO HECTa0IbHA aTMOC-
depa, 3arpo3a HaCWILISA 1 pO3MpPaBU, MPUCMAK KPOBI, XapaKTEPHI ISl KPUMIHATHHOTO
cBity. FO. AHIpyX0BHY BUBOJIUTH HA aBAHCLIEHY MapriHaJIbHI «TOJIOCH», BOHU IICUXO0€-
MoIIiiiHO arpecuBHi («HKHICTBY, «A3apT»), comianbHo 3nedopmoBani («OKurrenmcy),
OMOBUTI cMepTOHOCHUMU opeosiamu («Madis», «Iloctpiny). Bin 3anuiiae unraueni
MPOCTIp Uil OOpa3HOTO CHOMISAAAHHS TEePOiB-3JIOUMHINB Ta IXHIX XKEPTB, iXHHOTO
oOyTy Ta JIyXOBHOTI'O CBITY, IOPUBIB 1 IParHEHb, YMOTUBYBaHHS BUMHKIB. Y COHETaX
aBTOP MPUHIIUIIOBO OPIEHTOBAHUH HA KaHPOBY HEBIAMOBIAHICTh KAHOHOBI HOBUM JIJIsI
Cy4acHOI 1oe31i 0a4eHHSAM KPUMIHAJIbHOT TEMATUKH 3 SBHUM JIOMIHYBaHHSIM I'POTECKY,
IIOCTMOJIEPHOI 1POHIT Ta IPOBOKATUBHOI TOHAJILHOCTI, YAM BIJIKPUBAE JJI YMUTa4a HOBI
MOETUYHI Ta CMUCJIOBI TpaHi.

Ha piBH1 Ha3BM nuki «KpuminaneHi coHeT» FO. AnapyxoBuYa neperykyerbes i 31
30ipkoro «I'paroBani conern» I. Cimmunoro. Xoda 3rajadi HOETUYHI 00’ €qHAHHS
1 CTBOpEH1 B OJTHOMY JKaHp1 COHETA, 1XHI 1IeMHO-Xy0KH1 XapaKTEPUCTUKN BUSABIISIOTh
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OYEBUJHUN €CTETUYHHMM 1 TEMaTUYHUI KOHTpACT. IIpOTHIEeKHUMH € 3arojloBHI JIEK-
CEMU: «KpPUMIHAIBbHI» — OKPECIIOE HAJIEKHICTh 10 3JIOUMHY, IPABOMOPYILIEHHS, CBITY
KpUMIiHAIY, «IpaTOBaHI» — BKa3ye Ha repeOyBaHHA 3a rpaTaMu, OOMEXEHHS MTPOCTOPY,
yB’SI3HEHHs. PI3H1 KyJIbTypHO-ICTOPUYHI €MOXH, /10 SKUX HaJeXaTb MUTI, BH3HAa-
YWIM 1 MOBHO-IYXOBHI IpiopuTeTd. OpUTIHAIBHICTh 1X XYJA0KHBOIO BTUICHHS MpO-
ABIIAE€TbCS B PI3HUX acrnekrax. [10eT-nocTMOAEpHICT aKTUBHO KYJIBTUBYE KYJIBTYPY
I'pU, y SKIA JOMIHYIOTh BCEOXOIIHA 1pOHIs, I'pa 3 POPMOIO, UUTAYEM, PO3MUTT MEK,
NOPYIIEHHS IPaBUJI, a MOET-IICTAECATHUK — KYJIBTYPY CEpLs, SIKiil IpUTaMaHH1 4yT-
TEBICTH, MOPAJIbHICTH, CBO0010F00CTBO (MK « Tpu cBOOOIMY), yBara 0 HalliOHAJb-
HOTO i JIFOJICBKOTO, KPUTHKA JECTOTH3MY Ta ToTamrtapusMy («IaTomykuist («["ane6-
HUH 3€K, JepKaBHUM 3510111»), «[[IMony», « Biaawmii mvony», «Quod licet Jovi, non licet
boviy, «Kamicauii conet»), TBopua camogucuuiiina («Coner», « Knscuunmii Bipmn»).

Sxmo mia 0. AanpyxoBuda «KpuminanbHi cCOHETH» Oylu CBOEPITHOIO €CTETHY-
HOIO IMPOBOKAI[IEI0, IO MaJla Ha METI «IpOOYAMTH» IHTEPEC 4YuTaya, MOBEPHYBIIH
fiomy naBHO 3HaiioMe, To «IparoBani coneTw» Oyau Mst . CBITAMYHOTO, SK 3a3HAYUB
I. KomeniBenp, «IUTIOMKUM JHKEPESIOM MPOTH AYXOBOi Aerpajallii B MOro mpoTucTo-
AHH1 TaOOpOBiil 3Mop1» [22, c. 11]. 3a KpuTepisiMU aHAJIOT1 1 KOHTPACTIB CIIB3BYY-
aumu 3 «IparoBanumu coneramu» 1. Cimmmunoro e «TropemHui conetn» 1. @panka.
[neitHo-emoIiiHU 1HTErpasl A 000X — JpaMaTUyHui madoc, eMmipuyHa npupojaa
TBOPYO-IICUXOJIOTIYHUX BHUABIB, JIOTPUMAHHS IMOETUYHOIO KAHOHY, Hallpyra Iepe-
ciigyBanHd 1 HeBoni. Y 1. CeiminmuHoro Ta [. @paHka 1HIIAa NpUpoga KOHTPACTY: BIH
BHYTPIIIHIN — IpaMaTUYHO 3BEJICHUN MOETUYHHUI PO3PUB MIXK €JITAPHOK COHETHOIO
(GopMOIO 1 KOPCTOKMMHU peaisiMi HEBOJI, AyXOBHOI KPHU3H, BHYTPIIIHBOT OOPOTHOM.
Ocobucte, 6iorpadiune, TTrap 1071 Ta )KOPCTOKUX BUIMPOOYBAHb MPOUUTYETHCS B KOXK-
HOMY PSAKY IXHIX COHETIB. B yMOBax TabopoBO1 UM TEHOPEMHOI peasibHOCTI, OOPOTHOU
32 «OHOBJIEHHS W BIIPOJDKEHHS» YKPAaiHCHKOIO COLIOKYJIBTYPHOIO MPOCTOPY, IPOTH-
CTOSIHHS 3 1I€0JIOTTYHUMH OIMOHEHTaMU (PYHKLIS «MaTEMaTUYHOTO JKaHPY» MOTYKHO
po3kputa — «CoHEeT BaroMuid, sik ctuiier [22, ¢. 69]. CouianpHi TpaHcpopMmalii mopo-
JDKYIOTB 3MIHY 17€HHO-XY/I0KHIX MPIOPUTETIB, KPUTEPIIB B1IOOPY: 3aMICTh Tpaaulliii-
HUX «BUCOKHX» 3pa3KiB, ECTETUYHO JOBEPIIECHUX, 3 SIBISIETbCS CYCHUIBHUMI 3alIUT Ha
TEKCTH, (HOPMH YU TIPOOJIEMH, K1 PaHIIIe BBAKAIKMCSI MapTiHAJTbHUMHU, «HU3BKUMI)
abo npyropsgauMu. BuHukae morpeda i B HOBUX TEKCTaX, Kl HE HAJIEKaTh JI0 HEBE-
JIMKOTO MEPeNiKy 31 MKUIbHOI IPOrpaMH, 110 CIIPUYMHSIE TI0ABY HOBOI cepii «HekaHo-
HIYHUI KaHOH» BHIaBHUITBA «Bixomay.

BucHOBKM #i mepcneKTHBY MOJAJIBIIOTO J0CTIKeHHsI. BXOIKEeHHs B JliTepaTypy
0. AngpyxoBuua Ha T posBany PaasHcbkoro Coro3y, MOJITHYHOLI Ta COLIAIbHOT
HecTallmpHOCTI 80-X, BiApEeUeHHS BiJl HECBOOOIN XyT0KHBOT TBOPUOCTI OApa3y MocTa-
BUJIO MIOr0 3a MEX1 TOrOYacHOTO JITEPaTypHOIrO KaHOHY. BiH OCMUCIEHO BIIMOBUBCS
BIJl HaB’sI3yBaHUX O(IIINAHOI 1€0JO0TIE€0 MUCTELUBKUX 3acal, CTEPEOTHUIIIB, HOPM
1 HIHHOCTEW. AKUEHT OyJI0 3p00JIeHO Ha ICTOPUYHO MPOAYKTHBHI JJI aJIbTEPHATHUB-
HOI YKpaiHCBKOI1 JIITeparypu ciocoOu Muctenbkoro BucioBy. [loetn «by-ba-by» auc-
TAHIIIOBAJIUCS BiJ MOTaHBOJICHUX TMEPEKUTKIB MOMEPEeIHBOI JTITEpaTypHOi TpaauLii
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1 B MONIYKaX JAEMOKpaTHh3alli MUCTEUTBA MIIUIM IPOTOPOBAHOK CTEXKKOIO OypieckKy,
Oanarany, OygoHaau, CMiX0BO1, CATHPUYHO-TIAPOIIHHOT, HAPOIHO-KapHABAIBHOI KyJIb-
Typu. TBOpH, 1110 YBINIILIHN 10 TITEPATypPHOTO KAHOHY, TAHTEOHY 0OpaHUX, CTAIH 00’ €K-
TOM MapoJli, «30UTKyBaHH», «IepeTpylryBaHHs». Ha3a ta Tekctu nukiny «Kpumi-
HajbH1 coHeTw» 0. AHapyXxoBuYa po3XOAATHCS 3 TPAAULINHUMHU YSIBICHHSIMH IPO
ONTHUMAJIBHUM y3yC 1 pelenuiio 3pa3koBoi )KaHPOBOI MOJIEN1 — KaHOHY. BoHM 1mr0CTpY-
I0Th €NaTAXHUM MiaAXix 10 npodiemaTuku « TropeMHux coHetiBy 1. dpanka ta «Iparo-
BaHUX COHETIBY» I. CBITIMYHOrO, TeKCTH AKuX Oynu juist FO. AHpyXoBHYa, BOUEBUb,
JDKEepEesIoM BepOanbHUX, TEMAaTHUHKUX ato3iid. «Kpuminanbhi conetn» FO. AHapyxo-
BHUYA CIYTYIOTh MPUKJIAAOM TOTO, SIK HEKJIACUYHUM 3MICT NOETUYHOIO TBOPY MOXKE
CTaTH YaCTUHOIO KYJITYPHOTO HAJI0AHHS 3aB/ISIKM CBOI1H IHHOBAIIMHOCTI. Y TOJI1 HAIIOT
yBaru nepeOyBae il mapaJoKCaIbHICTh TEKCTY, 10 Ma€ pi3Hi BusBu. JloKimaaHe 10cii-
JUKEHHSI 1bOro acnekry B «KpumiHanbHUX COHeTax», 1HmMX noes3iax 0. AHapyxo-
BHYA i1 CTAHOBUTUME IPEIMET MOJAIBIINX PO3BIJIOK.
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VY crarti gociiKeHo AisIbHICTh Yiaca CaMuyka siK peJakTopa 1 BUAaBLs PyKOIKC-
HUX TIMHAa31{HUX YacOIMCIB Y KOHTEKCTI KYJbTYPHO-IIPOCBITHULIBKOTO CEPEIOBUIIA
Kpemeneuunau 1920-x pokiB. 3ocepenkeHo yBary Ha y4acTi MallOyTHbOTO yKpaiH-
ChKOI0 MMCbMEHHHMKA B MIATOTOBLI Ta BUJAHHI JIITEPATYypPHUX YACOIUCIB, 1110 BUIaBa-
nucs yunsamu KpemeHnenpkoi ykpaiHcbKoi riMHa3ii im. [. Cremenka.

Ha miacraBi aHanizy pykOmUCHUX JHKEpell, CIIOrajiiB, HAYKOBOI JITepaTypu OKpec-
JIEHO YMOBHM BUHUKHEHHS, TEMaTU4YHI IPIOPUTETH, aBTOPCHKUI CKJIaJa Ta 1JIeiHEe CIIps-
MyBaHHsSI MOJoADKHUX BuaaHb «llepun kpoku» (1921-1922), «lOnaurso» (1922),
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«XBuis» (1923) ta «IIpomicku» (1924). Buznaueno, o ydactb moinoaoro Y. Cam-
YyyKa y AISUIbHOCTI JITEPAaTypHO-MUCTELLKOr0 TypTKa «OHaLTBOY, pearyBaHHs OJIHO-
WMEHHOI0 ajJbMaHaxy, opraHizaiisi NeploJUYHOr0 BUAAHHS «XBUJIS», a TAKOXK HMO-
BIpHA MPUYETHICTh 10 CTBOpPEHHs Yaconucy «lIpomickm» BKka3yroTh Ha MOro akTUBHE
3aJIy4€HHs Y TOTOYACHHM JIITepaTypHUI MPOoLeC, OPraHi3aTopCchKi 3A10HOCTI Ta YCBI-
JOMJIEHHSI HUM Ba)XKJIMBOCTI JIPYKOBAHOT'O CJIOBA B YTBEPKEHHI HALIIOHAJIBHOI 1]1€H-
TUYHOCTI1 KpasiH.

Bxkazano, 1110 3ajiy4eHHs 10 KyJIBTypHOTO CEepe/lIoBHINA rMHAa31iMHO1 Mool cdop-
MyBajo y CaMyyKa-riMHa3uCTa HAaBUYKU PEIAKTOPCHKOI JISJIbHOCTI, BMIHHS IPALtO-
BaTH 3 TEKCTaMHU, OPTaHi30BYBaTH BHJIABHUYMI TIporiec, GopMyBaTH 1aeHHO-TIaTpio-
TUYHUI BeKTOp myOmikaniid. HaronomeHo, 10 perakTopchbKO-BUIaBHUYA I1SUIBHICTb
KPEMEHEIIHKOTO TMepiofy BIUIMHYJA Ha GopmyBaHHa Y. CaMuyka SK HAI[lOHAJIBEHOTO
KYJIBTYpHOT'O Jis4a, OCKUIBKM Y4YacTh B OpraHi3auli Ta TBOPEHHI1 KyJIbTYpPHOIO MpO-
ctopy Kpemeneuunnu nana oMy 3Mory 3100yTH AOCBIJ, 110 BiIrPaB BaXXJIUBY POJIb Y
HoT0 moAaNbIIiid TBOpUii Giorpadii.

3a3HaueHo, 110 rMHA31MHI YacONUCH OyJIM HE JIMIIE MAlIaHYNKOM CAMOBHPAKEHHS
YKpaiHCBKO1 MOJIO/1, @ i BAKJIMBUM 3aCO00M HAILIIOHAJIbHO-IATPIOTUYHOIO BUXOBAHHS
Ta MPOTHUII ACUMUISIIMHUM MpOLECaM Yy CKJIAJHUX yMOBaX TOrOYacHOi OCBITHBOI
noyituku. [IpeacraBineHo CTOPIHKY KyJlIbTypHO-OCBITHBOTO npoctopy Bomuni 1920-x
POKIB Kpi3b IPU3MY PEIAKTOPCHKO-BUABHUYO]1 A1sUIbHOCTI Y. CamuykKa.

Knrouosi cnosa: sxcypnan, pecionanvhua nepioouxa, aimepamypHuil HCypHaI, MO0~
0IdICHA nepioouxa, pyKONUCHU YACONUC.
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The article examines the activities of Ulas Samchuk as editor and publisher of
handwritten gymnasium magazines in the context of the cultural and educational
environment of the Kremenets region in the 1920s. It focuses on the future Ukrainian
writer's involvement in preparing and publishing literary magazines put out by students
at the I. Steshenko Ukrainian Gymnasium in Kremenets.

Based on an analysis of handwritten sources, memoirs, and scientific literature, the
conditions of emergence, thematic priorities, authorship, and ideological orientation of
the youth publications ‘First Steps’ (1921-1922), ‘Youth’ (1922), ‘Hvylia’ (1923) and
‘Proliski’ (1924). It has been determined that the participation of the young U. Samchuk
in the activities of the literary and artistic circle “Yunatstvo”, the editing of the almanac
of the same name, the organisation of the periodical ‘Hvylia’, as well as his probable
involvement in the creation of the magazine ‘Proliski’ indicate his active involvement
in the literary process of that time, his organisational skills and his awareness of the
importance of the printed word in establishing the national identity of his compatriots.

It is noted that involvement in the cultural environment of gymnasium youth formed
Samchuk's skills in editing, working with texts, organising the publishing process, and
shaping the ideological and patriotic vector of publications. It is emphasised that the
editorial and publishing activities of the Kremenets period influenced the formation of
U. Samchuk as a national cultural figure, since his participation in the organisation and
creation of the cultural space of Kremenets gave him the opportunity to gain experience
that played an important role in his further creative biography.

It 1s noted that gymnasium magazines were not only a platform for self-expression
for Ukrainian youth, but also an important means of national-patriotic education and
counteracting assimilation processes in the difficult conditions of the educational policy
of that time. The cultural and educational space of Volhynia in the 1920s is presented
through the prism of U. Samchuk's editorial and publishing activities.

Key words: magazine, regional periodicals, literary magazine, youth periodicals,
handwritten journal.

IHocranoBka npodiaemu. BHacmiiok reonogiTHYHUX TpaHcpopMaliid, CIpuIrHe-
Hux [lepmoro cBiTOBOIO BIiifHOI0, KpemeHelb cTaB BaXJIMBUM OCEPEIKOM CYCILIb-
HO-TIOJITUYHOIO Ta KYJIBTYPHO-IPOCBITHUIBKOIO KUTTA yKpaiHuiB BonuHi. 3acHo-
BaHa y 1918 poui Kpemenenpka ykpaincbka riMHa3zis iMeH1 [Bana CrelieHka, a Takox
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ctBopeHe HaBecHi 1920 poky KpemeHnenbke mnositoBe ToBapucTBO «lIpocBitay Oynu
BU3HAYaJbHUMHU 1HCTUTYLISIMHU, K1 C(OPMYBaJIM pPEIAKTOPCHKO-BUJIABHUYUN BEK-
Top aisnbHOCTI Y. Camuyka. HaBuarounch y riMHasii, BIH OApa3y aKTUBHO JOJTYYUBCS
710 TPOMAJICBKUX Ta KYJIbTYPHHUX aKTUBHOCTEW 3aKjajay, 30KpemMa BUCTYIIMB OIHUM 13
3aCHOBHHMKIB KYJIBTYPHO-MUCTELBKOTO TypTKa « OHAaUTBOY», peakTOpOM Ta BUABLIEM
OJTHOMMEHHOI0 aJIbMaHaXy Ta KIJIbKOX JITEPAaTypPHUX YACOIUCIB. SK 4JieH TOBapuCTBa
«IIpocsitay Y. Camuyk OyB OpraHizaTopom YMTal€Hb, TEATPAIbHUX IIHCTB, My3UUHUX
3ax0/liB, CHOPTUBHUX 3Maranb Tomio [17, c. 30-39].

[Tonpu Te, mo aispHICTh Y. CaMuyKka HEOAHOPA30BO CTaBajda 00’ €KTOM HAYKOBOTO
OCMUCJIEHHS], PaHHIM Mepioj WOro >KUTTENHCY, OCOOIMBO PENAKTOPChKO-BHIaBHUYA
CKJIaJI0Ba, JOCIIKEHI TOBEPXOBO. Tak, MOCTaTh MUTIIS 3TaJIaHO TTOOIKHO B KOHTEK-
CTI po3MOBiAl PO icHyBaHHS y KpemeHelbKiid yKpaiHChKIA TriMHa31i JIITepaTypHOro
ryptka «FOHaNTBO» Ta BHUAAHHS OJAHOMMEHHOIO PYKOMHMCHOTO ajibMaHaxy [3; 9].
O. Conoseil, xapakTepu3yrouH AiSUIbHICTh KpeMeHelbkoi «lIpocBitn» y 20-x pokax,
HaroJoCHjia Ha aKTUBHIA y4acTl TOAIIIHBOro riMHasucra Y. Camuyka, sSIKUid CHIpUSB
3aCHYBaHHIO (PiTiH 1O cenax Ta CTBOPEHHIO MPU HUX aMaTOPChKUX IPaMaTUYHUX TypT-
kiB [15, c. 109]. 3okpema, y pimnomy ceni TumsBka BiH OyB OpraHizaTOpoM YMTaJIbHI,
Tearpy Ta KOHIIEPTHUX M CIOPTUBHUX 3axoMiB [17, c. 36]. [eranbHO rpoMaachKy Ta
KYJIBTYpHO-IIPOCBITHHUIIBKY AlsUIbHICTE Y. Camuyka 1920-x pp. okpecnuB ['aBpuiio
YepuuxiBcbkuit y MoHorpadii «Ynac Camuyk: cTopiHku 6iorpadii», HaroJocuBmm Ha
poJIl y pearyBaHH1 Ta BUJIaHHI JIITEpaTypHUX IMHa31iHUX yaconucis [17, c. 33-36].
O®parmenTapny iHpopMmaiiito npo Camuyka-peakTopa 3HaXOAUMO y PO3BIAKaxX Tep-
HONUIbChKOI HaykoBUL TeTaHu PemeTyxu, NpucBSIYEHUX YKPATHCBKUM MOJIOAIKHUM
yaconucam KpemeHneuunHu qBagusaTux pokiB XX CTOMITTA Ta JITEPATypPHO-MUCTELb-
k1M BuAaHHsaM Tepronuuia kiHug XIX — nepmioi Tpetunu XX cromitrs [11; 12].

Bigrak, Mera crarTti — OokpecnuTd AisUIBHICTH Yinaca CaMuyka SIK pelakTopa
1 BUJ1aBIIs yaconuciB yuHiB KpeMeHenbKoi ykpaiHCchKoi riMHa31i iMeHi [Bana Cremenka
y 20-x pokax XX CTOJITTS.

Bukian ocHoBHOro marepiany mocaikennst. Y 1920-1930-x pokax micto Kpeme-
HEIlb CTaB BAKJIMBUM OCEPEIKOM (POpMyBaHHS HAIIOHAJIBHOI CBIIOMOCTI Ta MATpPiOTHY-
HOTO BUXOBaHHS yKpaiHChKoi Mosiomi. OcoOmmBy poits y 1ibOMY TIporieci BimirpaBaia Kpe-
MEHellbKa YKpaiHChbKa NMpuBaTHa riMHa3iA iMeHl [Bana CrenieHka, sika BUXOBAJIa HU3KY
BIJIOMUX IIPEJCTABHUKIB HALIOHAJILHOI 1IHTEJIT€HIIlT — MUCbMEHHHUKIB, HAYKOBIIIB, [POMa/I-
chKuX 1 momtuyHuX aisviB. Cepen 1i BuxoBaHIiB — Yiac Camuyk, Okcana JIsTypuHChKa,
Mapis KaByn-Kpeminspisebka, Kupuno Kyirok-Kounneskuii ta 11 [ 16, ¢. 122]. Y upomy
KOHTEKCTI 3aKOHOMIPHOIO BUIa€Thes Mosia B Kpemenini Ha nouatky 1920-x pokiB mep-
IIMX YKPATHCBKUX PYKOIMCHUX MOJIOAKHUX Ta YYHIBCHKHMX YacOMNMCIB, 30kpemMa: «Ilepn
kpoku» (1921-1922), «¥Onanroy (1922), «XBusis» (1923) 1 «lIpomickuy» (1924), siki Oynu
TICHO TIOB’sI3aH1 3 OCBITHIMH IHCTUTYIIISIMU Kpato. Came y IboMy CepeIoBuIlll pOOUB CBOT
nepuri Kpoku Y. CaMuyK sIK pe1akTop 1 BUJIaBELb YYHIBCHKHX YaCOMMCIB.

Inest BuaaBaTH y4HIBCHKI KypHajl MOCTaja HAa IPYHTI MONEPEIHIX BUIABHUYMX
IPOEKTIB TOrOYaCHUX TiMHa3ucCTIiB. OMHUM 13 HUX OyB PYKONMCHUH KypHaJl T'ypTKa
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Y4YHIB 4eTBepTOro kiacy «llepin Kkpoku», nepiie 4nucio sIkoro BuiiLio 15 nucronaga
1921 poky. Bunganss ctaBuiio 3a MeTy MIJBUIIEHHS HAI[lOHAJIBHOI CBIJOMOCTI Y4YHIB-
CbKO1 MOJIO/Il, HATOJOIIYIOYH, 10 «Majlo OyTH YKpaiHIIEM... YKpaiHIIEM HE 3BaTUCh
Tpeba, a Oyt im» [7, c. 3]. Ha cTopinkax yaconucy myOsniKyBaiducs myOmuCTUYHI,
MIPO30B1 Ta MOETUYHI TBOPH HA HAIIOHAJILHO-NATPIOTUYHY TEMATUKY T'MHA3UCTIB. 3a
cinoBamu A. JKMBOTKa, BUJAHHS OyI10 «(PaKTUYHO €JMHUM OPraHoM, 110 TaK YH 1HAKILIE
BIJIOMBaB Ha CBOiX CTOPIHKAX MPOSBH YKPAaiHCHKOIO HUTTS MICTa Ta IIMPHUB YKpAiH-
ChKY JYMKY INIMOOKO MPOCSIKHYTUMHU HAI[IOHAJIbHUM MOYYTTSIM MUCAHHAMEUY [6, c. 12].
3 rpyaas 1921 no kBiTeHs 1922 poky BHUHIUIO 5 Wmcen KypHaly, aje depe3 Opak
KOIITIB Ta BIJICYTHICTh 3aIlIKaBJICHHS 0 HHOTO 3 OOKY MICTSIH BHJIAHHS MPHUITMHUIIO
cBO€ icHyBaHHs [2, ¢. 158—159; 6, c. 12; 8, c. 95-96].

VYV 1921 pomi V. Camuyk BcrynuB 10 KpemeHerpkoi yKpaiHChKOi IiMHa3ii 1MEH1
IBana Cremienka [S] Ta cTaB akKTUBHUM YYaCHUKOM I'POMAJICBKMX Ta KYJIBTYpHHUX 1HI-
L[1aTUB YYHIBCHKOI MOJIOAI. YK€ y HACTYITHOMY HaBYaJbHOMY pOLl BIH OyB OOpaHHii
TOJIOBOIO HEJETalIbHOTO JITEPaTypHO-MUCTEBKOTO rypTka « OHAUTBOY, 1110 MOYMHAE
BUJIaBaTH OJIHOMMEHHUN PyKOMUCHUN anbMaHax [6, c. 12; 17, c. 34]. {06 oTrpumaru
oimiitHMA 103B17 Ha BUJAHHS YaCOMHKCY, TYPTKIBIII HAJICIAIHN JTUCTA 10 Kyparopiymy
WKUIbHULTBA Y JIynbKy (aucT Big 22 mororo 1922 poky) 3 BIANOBIAHUM KJIOMOTaH-
M [4, apk. 13]. [Ipore ogHOTO Ga’kaHHS TIMHA3HUCTIB OYyJI0 HETOCTATHHO, TPO IO
HaJ1MIUIa BIAMOBIAb HA IM 51 IMPEKTOPA HaBYaJIbHOTO 3akiiaay C. MutsikeBuya (JIUCT
Ne 2069/22): «Kpim TOr0, HEOOX1AHO MOAATH JAOBIJKY, y SIKIH 3a3HAYUTH, B IKUX YacO-
BUX MeXax OyJie TOM 4acomuc BUXOAUTH, UM Oyae IpyKyBaTHCs 1 1e, Oy/ie IOoInproBa-
TUCS JIUMIIE CEPE]l MOJIO/I HABYAJILHOT'O 3aKJIaly M 133 MOro MeXaMu, 1 3peIITO0, YU
Oepe Ha cebe naH J{upekTop 000B’ 130K OyTH PEAAKTOPOM TOTO YACOMUCY 1 B3SITU YCIO
IOpUJIMYHY BIIMOBIAQNIBHICTEY [4, apk. 14]. OgHak 11e He 3aBauIIo 1HII[IaTOpaM peali-
3yBaTH 3aIUIAHOBAHUN BUAABHUYNN IPOEKT.

['0J10BHMM HATXHEHHUKOM BHJIaHHS YaCOIMCY Ta KOro peaakropom cras Y. Camuyk,
a cama penakuist «lKOHanTBay po3ramoByBajack y MepeAMICTI y MOMEIIKaHHI T1MHa-
sucta Anaromis Yopuobas. Tyt yacto 30upanucs 4aeHH JiTepaTypHO-MHCTELHLKOTO
rypTKa JJis 0OrOBOPEHHs 3MicTy MailOyTHIX BuryckiB [13, c. 60].

3MICT BUJAHHS BHM3HAYaBCSl NPArHEHHHSM TYPTKIBLIB 3rypTyBarH HAl[lOHAJIBHO
CBIJIOMY MOJIO/Ib Ta TMOIYJIIPU3YBaTH YKpPAiHCbKY JITEpaTrypy cepel TIMHA3UCTIB
[6, c. 12—-13].

[lepiie ABaALSATUCTOPIHKOBE YMCIIO BUAAHHS BMIILYBajO Pi3HOKAHPOBI TBOPHU Ta
JITEpaTypHI NEpeKiIajd WIEeHIB ryprka. HamioHanbHO-MAaTpiOTUYHUN BEKTOpP 4aco-
MUCYy BIAKPUB NOETHYHHUM 1e0roT Y. CaMyyka — TOAIIMIHBOIO y4Hs V KJacy riMHasiil.
Woro Bipmr «He I06GHTH — He MOXY CBOIO 51 KPAiHYy. ..», HaJIpyKOBaHHIA i/l ICEBIOHi-
MoM B. Jlanuibuyk, 3acBiguye NIMOOKE BHYTPILIHE EPEKUBAHHS MOJIOIOTO aBTOpa Ta
MparHeHHs apTUKYIIOBATH CBO1 MATPIOTUYHI MOYYTTS Yepe3 MOeTUUIHY hopMy:

He 100Ut — HE MOXKY CBOIO 51 KpaiHYy,

Bix muporo cepud ii s 11001110;

SIxOu HaBITh MPUHUILIOCS B JTUXYIO TOAUHY
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3a Hei s pago ympy. <...>

He MOy CIMHUTH IOHALIBKOTO CEpLI,

BoHo B MOiX rpyasx, sk nTamedka, 0’ eTbCesl.

[ B’eThCs, Manae, HEMOB Yy BOTHI,

[ HMIIIEYKOM 3aBIlIE IENOYE MEHI:

«He pa3 obepranu ii y pyiny,

JIroOu x Tu, 100U CBOIO piAHY Kpainy!» [4, apk. 19 3B.].

PomanTHuHa Tewis BUIYCKy OyJjia YMCIICHHIIIOK Ta IMPEACTAaBICHA MEpeKiaJaMu
3 nosibehkoi C. I'poazinchkoi (onoBianHs «Yu BuibHAY, «S0myHs»), Bipmamu A. Kop-
HOOast «Ha ogny v macnuByro MuTh», «Po30ute koxanus», C. I'poaziHcbkoi «Kax
Houl», A. bonacioka «byBaloTh XBUJIMHU TSAXKKIi, CYMHI...», onoBiaaHHsmMu M. Pyn-
kiB «Miii monenHuk», M. Kamnina «Osxenuscsi», TBopoMm C. Crenbmaniyk «3uMoBa
Ka3ka» [4, apk. 17-22 3B.].

['ymopucTHYHOrO MITpHXa BUAAHHIO HajaBasa O0aiika A. Ynanouua «He B ciuHi cuitay
PO JOPEUHICTH/HETOPEUHICTh IEBHUX TOBEIIHKOBUX Ia0I0OHIB [4, apk. 22, 22 3B.].

3asepmnna BugaHHs noesid C. Crenbpmaiyka «baxanus» [4, apk. 22 3B.], y K1
BHCJIOBJICHO CIIOJIIBAHHSI HA MPOLBITAHHS AJIbMAHAXY:

Xaii xuBe «OHauTBO»!

JIuBHO npouBiTae

B npaui HenapemHii

IOnakiB enHae.

JU1s1 yHUKHEHHSI yTUCKIB 3 OOKY BJaJu, OUIbIIICTh aBTOPIB MyOJI1KyBajiacs Mij ICeB-
noHiMamu [6, c. 12], 30kpema, Y. Camuyk — mijg nceponiMamu B. Jlanunsuyk, B. [lepe-
oenns, A. YoproOait — A. KoprooOaii.

Jlonuc penakiii y nepuomMy 4uciii BUJAHHS HICIs OKpeMux myomikamiil «IIpogos-
KEHHS B CIIAYIOUYOMY HOMEpP1» CBIIUUTH IPO ii HaMip MPOAOBKYBAaTH BUITYCK ajibMa-
Haxy [4, apk. 18 3B., 21 3B.]. 3arajgoMm nmo0Gauyuii CBIT TPU YKCIIA YACOIIUCY.

Anpmanax «lOHanTBO» CTaB ePEKTUBHOIO TUIAT(HOPMOIO IS MpEe3eHTAIllil JiTepa-
TYPHUX 1HILIATUB MOJIOJMX YKPAiHIIIB, BOAHOYAC 3aCBIIUYIOUM MOCTYIl BUJABHUYOIO
npotecy B Kpai. Tupak pyKOIMCHOIO YacOMUCY, KM pO3MHOKYBABCs 3a JI0ITOMOTOIO
rekrorpaga, cranoBuB 60 npuMipHUKIB. BiH 3HAMIIIOB MIATPUMKY K 3 OOKY MOJIOI1XK-
HOT'O CEpPEJOBHINA, TAK 1 OCBIYEHOTr0, HAI[IOHAIIBHO CBIJOMOIO JIOPOCIIOIO HACEJIEHHS
Kpemenus [6, c. 13].

BHyTpilmiH1 CynepedHOCTI MDK WIEHAaMH JITEPAaTypHOro T'ypTKa, 30KpeMa BHXIJ
3 HbOTO KUIBKOX HaaKTUBHIMINX YYaCHUKIB Ha 4ol 3 Y. CaMuyKoM, IPU3BEIH JI0 MPHU-
MMHEHHS BUAAHHS )KypHAITY [2, c. 166]. OqHak 11e He NepeKOANIO BUIABHUYUM Hami-
pam Maif0yTHBROTO BHIaTHOTO YKPAaiHCHKOTO MHUCbMEHHUKA. Bike y motomy 1923 poky
BIH 3 I'PYIIOK OJHOAYMIIIB MOYaB BUABAaTH HOBUM JITEPATYPHUNA YaCOMHC «XBUJIS»,
sakuii 00’ eqHAB A0BKOMa cebe He nuire 3 Kpemeneuunnu, a # 3 BumniBis, Pagusu-
noBa, [louaeBa Tom0, «B SIKOi OypisATH CBIXKI, XOU III€ W HE 3arapTOBaHl CHUJIH... J0
rypty» [1, c. 2]. o penakuii BuaanHs Bxoquin A. Odipenko (ncesaonim), A. I'aiio-
Buit Ta Y. Camuyk, K1 NEPEBAXKHO 1 CKIIAJalu aBTypy BuJaHHs. 3okpeMa, Y. Camuyk
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ommyOJIiKyBaB B aJlbMaHacl €cki3 mpo OOpoThOy 31 3HEBip’sM 1 OalmgyXicTiO «S KuB
CaMOTHIH. ..» (mig nceaoHiMoM B. JlaHWIIbayK).

Yaconuc «XBuish» MaB SICKPaBO BUPAXKEHE HAllIOHAJIBbHO-COLIAJIbHE CHPSIMYBAHHS,
TOX LEH3YPHI YTUCKH Ta apelITH IMOMILIl COPUYUHUIN HOro 3aKPUTTS MICISI BUXOLY
nBox yucen [6, c. 13]. Cam VY. Camuyk B aBToO10TrpadiuHiii nosicTi «FOHIcTH Bacuiis
[ITepemeTn» 3a3HauaB, 1110 BUUIILIO TPU uKciia yaconucy [14, c. 58].

[Ile oqHUM BUAAHHSM, IO CTOSUIO HA 3acajlax HalllOHAJIbHO-CBIJJOMOIO BUXOBaHHS
1 BUuXxonmio B o3HaueHui yac y Kpemeni, OyB pykonucHuil micsianuk «IIpomickuy,
AKUW BHUJIABaB I'yPTOK YKpPAiHCBhKOI MOJIOAI B JIFOTOMY—KBITHI 1924 poky. ITopiBHSHO
3 BUIIE3TaJIaHUMU BUJIaBHUYUMU npoekTamu («FOHauTBoy», «XBUIIs»), BIH BIJCTOIO-
BaB OUIBII paJIMKAJIbHI HALlIOHAJIBHO-ITATPIOTUYHI IO3UL1i, TOMY CTaBHB 32 METY BUXO-
BaHHS MOJIO/], sIKa «IIparHe 10 OCBITU Ha P1JHINA MOBI... CTPEMUTb 10 OOPOTHOU 3 KpUB-
JI010 HaJ HaIuM Hapoaom» [10, c. 3]. 3 i€ MeToro 3MICT BUAAHHS CKJIaJlalid ITPO30B1
Ta MOETUYHI TBOPH, MyOMIIIUCTUYHI Ta JITEPATyPHO-KPUTHUYHI CTATTI, IKi MOPYIIyBaIH
aKTyaJIbHI IPOOJIEMHU TOTOYAaCHOT'O CYCIUIBHO-KYJIBTYPHOI0 KUTTA. Ha 1ymMKy okpemux
HayKoBIIiB, Y. CaMmuyk MaB BIAHOIIIEHHS A0 1boro yacomnucy [17, c. 36]. Lle Bunaerbcs
BIPOTAHUM, 3BaKalOYM HA MOT0 aKTUBHY I'POMAJICHKO-KYJIBTYPHY JISIbHICTh Y Kpeme-
HeupKiil gpuiii ToBapuctsa «lIpocBiTay.

BupaBuuui iximiatuBu Y. Camuyka Ta MOro OJHOIYMIIIB 3acCBIIYMIM BUCOKUM
pIBEHb caMoOoOpraHizaiii KpeMEHEIbKHX TIMHA3UCTIB, iX 3al[lKaBJIE€HHS Yy PO3BUTKY
YKpPaiHChKOTO CJIOBA B KOHTEKCTI MOJIITUYHOI CUTYyallli TOro 4yacy. AHalli30BaHI PyKO-
NUCHI )KYPHaJIH 3aCBIIUMIIM TANIICTb 171l YKPAiHCHKOTO HAl[lOHAIBHO-NATPIOTUYHOTO
pPYXy y Gopmi perioHanbHUX KyJIbTYpHHUX MPO€eKTIB. [TokazoBuM € 1 TO# (hakT, 1o BxKe
y 1oHOMy Billl Y. CaM4yK BUSIBUB ce0€ HE JIUIIE K aBTOP-IIOYATKIBELb, a i SIK opra-
HI3aTOp JIITEPATypPHOro MPOLECY, Xail HaBiTh HA PIBHI AKTUBHOI YKPAiHCHKOI MOJIOJI
Kpemeneuunnu.

BucHOBKM H NepCHEeKTHBH MOAAJBIIOIO [IOCHIIKeHHsl. AHAII3 pPEeNaKkTop-
ChKO-BHJIABHUYOI IsUIbHOCTI Yiaca CaMyyKa y KOHTEKCTI TIMHa31iMHOTO CEpeAOBHILA
Kpemeneuunnu 1920-x pokiB 3aCBIIUMB, 1O LIE Y FOHOMY Billl BIH BUSBUB HEAOMSKI
OpraHizaropchki 3110HOCTI Ta MparHeHHs (popmMyBaTH YKpaiHCbKUIA KyJbTYpHUU MPO-
ctip. PenaroBani Hum anbmanaxu «FOHaTBO» Ta « XBWIISH», a TAKOX, UMOBIPHO, 4aco-
nuc «IIpomickw» cranu MaiilaHYuKaMu s JIITepaTypHOi camopearizalii ToroyacHoi
YKPaTHCHKO1 MOJIOZI Kparo Ta MaTpiOTHYHOTO BUXOBAHHS B YMOBAaX CyCIHIJIbHOI'O THUCKY.
Ixuiif 3MicT, TeMaTHKa, a TaKokK CIIOCOOU MOIIMPEHHS i PeaKilis YUTAUiB € BaKIMBUM
CBIJTUEHHSIM KYJIBTYPHOT'O )KUTTSl YKPAiHChKO1 I'IMHA31MHOI CIIJIBHOTH TOT'O Yacy. [ielina
CHPSIMOBAHICTh BUJAHb — YTBEP/DKEHHS HALIOHAIBHOI 1IEHTUYHOCTI, MOMYJIspU3aLis
YKpaiHChKO1 MOBH Ta JIITEpaTypH, 00poTh0a 3 0alayKICTIO Ta ACUMUISLIITHUMU BILIU-
BaMU — € BUSIBOM BUCOKOI COIIIOKYJIBTYPHOI CB1JIOMOCTI YJIEHIB pEAAKLIM.

Penakropcbko-BugaBHnya JisibHICTh Y. Camuyka y 1920-x pokax y Kpemenui
3aCJIyTrOBY€ Ha yBary HayKOBIIIB 3 OIVISIIy HA MEPCIEKTUBY i1 JOCIIII)KEHHS] B KOHTEKCTI
OCMUCJIEHHS LIITICHOTO NOPTPETa BIIOMOIO YKpaiHChbKoro MutLd. [logasbiiie BUBUEHHS
KPEMEHEIIHKOTO MEePioAy M03BOJUTH TOYHIIIE PEKOHCTPYIOBATU NUISIXU (POPMYBaHHS
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HOT0 CBITOIVISIAHUX OPIEHTUPIB. 3 IHILIOTO OOKY, laHa PO3B1AKa MOXKE CTaTH CKJIAJ0BOIO
y BHBYEHHI 1CTOpIi HAI[IOHAJIBHOIO KYJIBTYpHOro npocropy KpemeneuunHu aBaiis-
TUX POKIB MUHYJIOTO CTOJITTS, 3’ ICYyBaHHI 0COOMMBOCTEN (PYHKIIIOHYBaHHS MOJIOIXK-
HUX YacOIIHCIB y FIMHA31i{HOMY CEpEJOBHILI KPalo Ta OKPECIEHHI BHECKY YUHIBCHKOI
MOJIOJII B KYJIBTYPHO-IIPOCBITHULIBKE XKUTTS BosnHi.
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CrarTio MPUCBSIYCHO aHAJI3y CYp)KUKY SK JIHTBICTUYHOTO (PEHOMEHY Ta 0COOJIU-
BOCTSIM MOTO CIPUHHATTS MOBISIMHU. 3’sICOBAHO, IO CYPXKHK HaYacTilie acollio-
I0Th 13 MIPOCTOPIYYSM, IHIIOMOBHHUMHM 3all03WYEHHSIMHU, J1aJICKTaMH, >KaproHi3MaMH,
MaKapOHIYHUM MOBJICHHSIM Ta 3MIIIaHOI0 MOBOO. HaBesieHo pi3Hi BU3HAUYEHHS IIHOTO
SIBUIIIA, 3aIPOTIOHOBAHI aBTOPUTETHUMH YKPAiHCHKUMU JIIHTBICTAMU. Y34TO 32 OCHOBY
BU3HAYEHHS CYpPKUKY SIK 3MIIIaHOi ((OPMH YKPATHCHKO-POCIMCHKOTO (POCIChKO-yKpa-
iHCBhKOTO) MOBIIeHHS. [[poaHani3oBaHO ICTOPUYHI TEPEAYMOBHA BUHUKHEHHS CYyPIKHUKY.

OOTrpyHTOBAaHO TpaauUIliiHE HETAaTUBHE CTABIICHHS JI0 CYP’KUKY B MOBO3HABCTBI, Ha
MTBEPHKEHHS YOT0 HABEICHO IIUTATH BIJOMUX JIIHTBICTIB. OKpeMy yBary npuiaijaeHo
MaHIMyJSAIHHOMY aCMeKTy BUKOPUCTAHHS CYPKHKY Ta apryMEeHTaM, 10 MOSICHIOIOTh
HETPaMOTHICTh CYpPKUKOBOTO MOBJICHHS.

EMmipuyHOI0 OCHOBOO IOCIIKEHHS CTaIl MOBHI1 O1orpadii CTyIeHTIB, K1 3MIHIIN
MiCIIe MPOKMBAHHSI BHACTIOK MOBHOMAcCIITa0HO1 BiiftHHM Pocii mpotu Ykpaiau. Yacto
PECIIOHACHTH TepeiXaiu 3 PeTioHIB, Y SKUX JOMIHYBaB CypKuK. Ha mimcraBi BimoBi-
JIel CTYJIEHTIB OXapaKTEPU30BAHO iXHE CTABJIICHHS /IO IIHOTO SBUINA. 3aCBIAUYEHO, IO
OUTBIIIICTh PECIIOHCHTIB CTABUTHCS /10 CYpPKUKY TO3UTUBHO a00 HEUTpaiIbHO, 1HOMI
OTOTOXXHIOE MOTO 3 JiaJIeKTOM. J[esKl CTyIeHTH Tij] Cyp>KUKOM PO3yMiOTh HE (hopmy
3araJbHOHAI[IOHAIBHOI MOBH, a I1I€ OJTHY MOBY, SIKY JIEXTO HaBITh yBaxae piaHoo. [1ia-
KpPECIUMO, IO € TAKOXK TaKi PECIOHJEHTH, SIKI 3a3Ha4al0Th, 0 HA CY4aCHOMY eTarti
CYpPKUK € 3HAYHO KpaIluM BapiaHTOM CIIJIKYBaHHS, HIXK Y>KUBaHHSI POCIACHKOT MOBH.

Ha ocnoBi MatepianiB MmoBHUX Oiorpadiit 3’sicoBaHO, 110 OUTBIIICTh OMUTAHUX HE
0auuTh 3arpo3u 7S ACP’KaBHOI MOBU BHACIIIOK AKTUBHOTO MTOOYTYBAaHHSI CYPIKUKY.

[Tepenbagaemo, 1m0 Cyp>KHK, MO-TIEPIIIE, € MEPEXITHUM €TaIlloM BijJ POCIHCHKOMOB-
HOCTI J10 YKpaiHChKOMOBHOCTI, @ TOMY MOBIII, Y10 CKOHAJIMBIIIN CBO1 3HAHHS YKPaTHCHKOT

Studia methodologica, ISSN 2307-1222, No. 60. 2025 99



MOBH, y TIEPCTICKTUBI BUKOPHUCTOBYBATUMYTH ii, oMuHat04u ¢asy cypxkuky. [lo-npyre,
HaroJIoIIyeMO Ha HEOOXITHOCTI MiABUIIEHHS MOBHOT OCBIY€HOCTI MOJIO1 SIK BaXKJIU-
BOI'0 IHCTpyMEHTA 30€peKEHHS I PO3BUTKY YKPAiHCHKOT MOBH.

Knwuoei cnoea: oianexm, mosna biocpaghis, nogHomacuimadua ilHa, piona moada,
CYDIHCUK.
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The article is devoted to the analysis of Surzhyk as a linguistic phenomenon and the
peculiarities of its perception by speakers. It has been established that Surzhyk is most
often associated with colloquial speech, foreign borrowings, dialects, jargon, macaronic
language, and mixed language forms. The study presents various definitions of this
phenomenon proposed by authoritative Ukrainian linguists. The definition of Surzhyk
as a mixed form of Ukrainian-Russian (or Russian-Ukrainian) speech is taken as a
basis. The historical preconditions for the emergence of Surzhyk have been analyzed.

Since a traditionally established negative attitude toward Surzhyk prevails in
linguistics, the article provides quotes from prominent linguists that support this
position. Special attention is given to the manipulative aspect of Surzhyk’s use and the
arguments explaining its perception as an indicator of language incompetence.

The empirical basis of the study consists of the language biographies of students who changed
their place of residence due to Russia’s full-scale war against Ukraine. Most respondents
relocated from regions where Surzhyk predominated. Based on students’ responses, their
attitudes toward Surzhyk were characterized. The study revealed that most respondents view
Surzhyk positively or neutrally, sometimes even equating it with a dialect. Some students
perceive Surzhyk not as a form of the national language but as a separate language, which
some even consider their mother tongue. Notably, there are also respondents who believe that,
at present, Surzhyk is a significantly better alternative than using the Russian language.

Based on the analysis of language biographies, it has been established that most
respondents do not perceive Surzhyk as a threat to the state language due to its
widespread use.
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The study suggests that, firstly, Surzhyk serves as a transitional stage from Russian-
speaking to Ukrainian-speaking identity, meaning that as speakers improve their
proficiency in Ukrainian, they will eventually adopt it fully. Secondly, the necessity of
enhancing language education among young people is emphasized as a crucial tool for
preserving and developing the Ukrainian language.

Key words: dialect, language biography, full-scale war, mother tongue, Surzhyk.

IHocranoBka npooaemu. [TloBHoMacmTabHa BiiiHa Pocii mpotu Ykpainu, 1110 cupu-
YMHUJIA MACOBY MITpPalLll0 HACEJIEHH 3 OKYIIOBaHUX Ta HEOE3MEUHUX IS )KUTTS Perio-
HiB, BEJIMKOIO MipOI0 MOAM(iKyBaia MOBHY MOBEIIHKY HaceleHHs. [HauBian, mo npo-
TSATOM KUTTSI IPOKUBAIIA Y 3/1€0UIBIIOTO POCIICEKOMOBHOMY CEpPEIOBHUIIIL, Y HOBOMY
JUISl HUX — YKPaiHCbKOMOBHOMY — KOMYHIKaTHBHOMY HPOCTOP1 4acTO 3MIHIOKOTh CBO1
MOBHI BIOM00aHHs, MOAU(IKYIOTh CTaBICHHS 10 OOMIBOX MOB Ta YCBIJIOMIIIOIOTH
BaXJIMBICTh (DYHKIIIOBaHHS JePKaBHOI MOBHU B yCiX cepax CyCHiIbHOTO KHUTTS.

Taki MOBHI TpaHcopMalii 3yMOBJIEHI HE JIMIIE 3MIHOIO MOBHOIO CEPEIOBHIIA,
a ¥ IMOIIMMU COIIOKYTBTYPHUMH Ta 1eHTU(IKAIHHUMU YUHHUKaMU. J{71s1 6aratbox
JIOZIEW MepexiJi Ha YKPAiHChKY CTa€ HE MPOCTO BUMYIICHHM aJlalTalliiHUM KPOKOM,
a CBIIOMUM BHOOpPOM, CUMBOJIOM €JIHOCTI, CIIPOTHBY arpecopoBl Ta YTBEPIKEHHSAM
BJIACHOI HAILlIOHAJILHOT 11€HTUYHOCTI.

VY koHTeKcTI Mo diKaLiii MOBHOT NOBEIIHKY YKPAiHIIIB Y HOBOMY /U1 HUX KOMYHI-
KAaTUBHOMY CEpEIOBUILI 1IKaBICTh BUKJIMKAE TAKUI PI3HOBU]I 3arajibHOHAI[IOHATBHOT
MOBH, SIK CYp>KHK, a OCOOMMBO HOTrO CIPUHHATTA ceped HociiB. Bimomo, mo pociii-
CHKOMOBHI YKpAIHI[l YaCTO MEPEXOJATh Ha JAEP:KaBHY MOBY CHUIKYBaHHSI HE BiJipa3y,
a yepe3 NpoMikHY (a3y CypKHKY, a00 K MEPEXOAsTh 13 Cyp’KUKY, AKUN YyBa)KarTb
PIIHOIO MOBOIO, Ha YKPAiHCbKY MOBY KOMYHIKAIIIi.

MeTo10 CTaTTI € aHAI3 COLIOKYJIBTYPHUX aCIIEKTIB COPUMHATTS CYypPyKUKY HOTO HOCISIMHL.

Bukian ocHOBHOro marepiajy gocaigaxeHHs. IcHye 0arato BU3HaY€Hb CYPIKHKY,
110, Oe3mepeuHo, 3aCBiIUy€ 3alliKaBICHICTh YdeHHX UM (penomeHoMm. CypiKUK CTaBaB
npeaMeToM aociikeHHs MoBo3HaBIiB JI. Macenko [4], O. Cepbencokoi [1], B. Tpy6a
[7; 9], O. Tapanenka [8], JI. CraBuiipkoi [7], O. CeniBanoBoi [6], I. bparu [3] To1o.

3okpema, I. bpara, aHani3yroun CyTHICTb IIbOTO TEPMiHA Y BU3HAYEHHSIX PI3HUX Hay-
KOBLIB, I11ICYMOBYE€, III0 JEHOMEH CYP>KHKY Hal4acTillle CIiBBIIHOCATD 13 TAKUMU TEP-
MIHAMH, SIK «IIPOCTOPIUYS», «IHIIOMOBHI 3alIO3UYEHHS, «SI3UYIED, «I1ANEKT» (Tepu-
TOpilaJIbHUHM, COLIAIbHUI (30Kpema, KaproH)), «MakapoHIYHE MOBJICHHS, «3MillaHa
MOBay, IIKUHY», «KPEOJIbChKa MOBa», «JIIHTBa (ppaHKa», «IHTEP-MOBa», «IIEPEMHU-
KaHHs /3MIITyBaHHS KOJIBY», «iHTepdepeH is» Tomo [3, c. 83].

VY nepmoMy BHJaHHI €HUMKIONElT « YKpaiHCbka MOBa» Oylo MOJAHO Taky aedi-
HILIIO: CYpKUK (OyKB. — CyMILI )KUTA 3 MILIEHULIEIO, TYMEHIO 3 BIBCOM 1 T. 1H., & TAKOX
OOpOIITHO 3 TAKOTO 3€pHA) — MOBA, Y SKii mMTy4HO 00’ €qHaHI 6€3 JOTpUMaHHS JiTe-
parypHuUX HOpM enemMeHTH pi3Hux MoB [10]. ToOTo, sk 1 TpagUIIHHO B paaTHCHKUI
nepioj, Cyp>KUKOM yBa)Kalli MOETHAHHS OyIb-IKUX MOB 0€3 MPOEKIIli Ha yKPATHCHKY
Ta POCIIICBKY MOBH.
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JI. CraBulbKa Cyp’KMKOM Ha3uBajla «HEKOIHU(PIKOBAHY IPOCTOPO3MOBHY MOBY, SIKa
BUHMKJIA SIK HACIIJJOK MacOBO1 TPUBAJIOI KOHTAKTHOI YKPaiHChKO-POCIHCHKOI JBOMOB-
HOCTI B i1 qurnocHiit popmi» [7, c. 77]. B. Tpy0 kBamidikye cypkuk sk GopMmy yKpaif-
CBKOT'O ITpOCTOpIuYsi B cuTyalii 1BOMOBHOCTI [9]. O. CeniBaHoBa MiJl CYyp>KMKOM PO3Y-
Mi€ YKpaiHChKO-POCIMCHKUI MOBHUU T10pHU/, IO € HACTIAKOM IITYYHOTO MO€THAHHS
€JIEMEHTIB POCIICHKOI i YKpaiHCHKOI MOB Ta MOPYILIYE HOPMHU YKPATHCBHKOI JIITEpaTyp-
Hoi MoBH [6]. JI. Macenko B MmoHOTrpadii «CypiKHK: Mi’K MOBOIO 1 I3UKOMY» CYP>KUKOM
Ha3MBae «TiOPUAHI YKPaTHCHKO-POCiChKi opmMu MOBIEHHS [4, ¢. 48], «3Mmimmany cyo-
MOBY» [4, ¢. 50, 62], «moBHui ridpumy» [4, c. 52], «mimanuit T MoBJIeHH» [4, ¢. 58].

3 omsimy Ha AediHilii CydacHUX JIIHTBICTIB, PO3YMIEMO, IO CYP>KUK — 1€ 3MilllaHa
dopma yKpaiHCHKO-POCIMCHKOTO (POCIMCHKO-YKpPAiHCHKOTO) MOBIICHHS.

Crix 3a3HaunTH, 10 Yac MOABH CYpP)KUKY SIK 3MilIaHoi GOpMH pOCIHCHKO-yKpaiH-
ChKOT'O MOBJICHHSI TPAJUILIIMHO BU3HAYat0Th K KiHelb X VII —nouarok XVIII cT., «xonm
IMIIEpChKa aCUMUISILIMIHA MOJITHKA [IepepBaia PO3BUTOK CTAPOYyKPATHCHKOI MHCEMHOI
TpaaMIIl Ha MAPOCIACHKIN YKpaiHl. YIPOBaKEHHS pOCIMChKOI MOBU B aJMIHICTpa-
TUBHO-YIPABIIHCHKY cepy i OCBITY COPUYMHIIIO (POPMYBAHHS B CEPEIOBHIILI MicCIle-
BOTO YHHOBHHMIITBA. .. CTIEHNU()IYHOTO MAKaPOHIYHOTO YCHOTO MOBJICHHS, y SIKOMY €Jie-
MEHTH CTAPOCIOB’ IHILUHU, KIIIIIIE 1 IITAMITA POCIACHKOTO KAHIIESIPUTY U JIITepaTypHi
3BOPOTH XUMEPHO CIIOTydaancs 3 ((OHETUYHOIO OCHOBOIO i IEKCHYHUMU Ta MOP(OIIOo-
TIYHUMH €JIEMEHTaMH YKpaiHCbKOi MOBW» [4, c. 5].

TakuM 4MHOM, CYp)KMK SIK JIIHTBICTUYHHMI (PEHOMEH IMOCTaB YHACIHIJOK MEPEXOay
YKpPaiHCbKOMOBHHMX CEJISIH Ha POCIMChbKY MOBY KOMYHIKallli, IPUYMHOIO YOTO CTajia
pycudikamiitna nomiTuka MockoBebkoi iMmepii. HeMoxxauBo oMuHyTH TOM (hakT, 110
Ha Cy4yaCHOMY €Talll Ha MPUKJIAJIl SIBULIA CYPKUKY MPOCTEKYEMO MPOTHIIEKHY TEH-
JEHLII0: HUHI CYP>KHUK 3€0UIBIIOr0 € MPOMIXHUM €TarloM MEPEX0ly pOCIHChKOMOB-
HUX JIFOAEH 13 POCIIIChKOI MOBH Ha YKPAiHChKY BHACIIJIOK YKpaiHi3allil CyCIUIbCTBA.

TpaauiiiiHo B JIIHIBICTULIl YCTATUIIOCS] HErATUBHE CTABJICHHS JI0 1IbOTO SIBUIIA, Ta MPH-
MHSTO KBaNI(IKyBaTH CYp>KUK K HerpamoTHe MosieHHs. Hanpukiaz, JI. Macenko, pos-
MIPKOBYIOUH, SIK TO30yTHCS CYP’KUKY, HATOJIOLIY€E HA HOr0 MAaHIYJIATUBHOMY CKIJIQJHUKY:
«OCKUIbKH CYPKUK HUIIUTH y3yC (MPaKTUYHY CIOHTAHHY HOPMY) YKpPaiHCBKOi MOBH 1 BIJI-
pHBaE ii BIJ] JITEPATypHOi OCHOBH, pycH(IKaTOpaM BUTITHO OTOTOXKHIOBATH HOI0 3 yKpa-
THCBKOIO MOBOIO 3 METOIO ii JIUCKPUMIHALII 1 MAHIITYJISILIIAHOTO BIIPOBA/KEHHSI B MACOBY
CBiIOMICTh Mi(hosIoreMu Tpo i HeTOCKOHAIIICTD, a OTXKe, 1 HeOTPiOHICTHY [4, ¢. 125].

b. AnTOHEHKO-/[aBUAOBHY TEX 3aCyI)KyBaB CYpPXKHUK, MIAKPECITIOIOYH, IO «HEI0-
Ope, KoJv JTIIOIMHA, HE 3HAIOYH Tapas] yKPaTHChKOI UM pOCIACHKOT MOBU a0o0 TOi i TOT,
ITyTae oOM/BI LIl MOBH, IEPEMIIIYE TXHI CJIOBA, BIMIHIOE CJII0BAa OJJHOI MOBH 3a rpama-
TUYHUMHU BUMOTaMHU Jpyroi, Oepe SKUiCh NPUTAMAHHUI caMe 11 MOB1 BUCIIB 1 )KUBO-
CWJIOM TSITHE MOro B IHIIY MOBY, OMMHAIOUM TPAJHULII KIIACHYHOI JIITEPATypH U KUBY
HapOJIHY MOBY. Tak CTBOPIOETBCS MOBHHM ITOKpPYyY, 4M, K KaXyTh y HAac, Ha YKpa-
iHi, cypkuk. CypKuK HE € i He MOXe OyTH O3HAKOIO OyIb-SKO1 KyIbTypH, HaBIAKH,
BiH 3aBX/IM BiI0MBa€ HEKYJIbTYPHICTh YACTUHU JIIOICH, 3aIMIIAIOYUCH TTOPOHKEHHSIM
COIIAIBHOTO ¥ HAI[IOHATHHOTO THOOJICHHS TPYAAIUX Mac» [2, c. 16].
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VYTiM, Taka HeraTMBHA OLIIHKA SIBULIA CYP>KUKY JIIHTBICTAMH MOXE BIAPI3HATHUCS B1Jl
HOT0 OLIIHKK CaMUMHU HOCIsIMU. Po3misiHEMO, 10 pO3YMIIOTh MiJ] CYpKUKOM Ta SIK JI0
HBOTO CTABJIATHCS IHAMBI/HN, IO CTAIM PECIIOHJCHTAMHU B MPOBEICHOMY HaMU JOCIIi-
JOKEHHI. 3a3HAunMoO, 110 Halle JOCTIKEHHS MOJIArajo B 3alMCyBaHHI MOBHUX 010-
rpadiii Troei, 110 3MIHIINA CBOE MICIe TPOXKUBAHHA Y 3B’ 513Ky 3 TOBHOMACIITAOHUM
BTOprueHHsM Pocii. Marepianom ctanu moBHI Oiorpadii crynentis THITY (ycworo
16 nukTo(OHHUX 3amMUCIB), K1 MU 3alUCAJIA B XOJ1 MPOBEIECHHSI MOBHHUX IHTEPB IO.
JleTaJlbHO METOOJIOTII0 MPOBEACHOTO TOCIIKEHHS Ta caM METOJl MOBHOI Oiorpadii
OMUCAHO B HAIIlK CTATT1, pO3MINIEHIN y ONIEPEIHLOMY HOMEP1 KypHaITy [5].

Tak, Oarato pecrnoH/IeHTIB MOBIJOMIISIOTH, 10 B HACEICHUX MyHKTaX, y SIKHX BOHU
METIIKaJIH JI0 IOYaTKy BiliHU, aKTUBHO MOOYTYBaB CYpIKHK, a caMe:

— y l'ynsiinoni (3amopi3bka 00macTs): [lepesadicho y Hac po3mosisioms CypHCUKOM//
Hy gin y nac 6y He maxkum npsamMum pocCitiCobKOMOSHUM/ MAM NepedadcHo no YKpaiu-
cokiti// ... Hy ne cunvno xascy/ wo y nac 6y10 mam ce pociliCbkOMo8He/ nepesadcHo
cyparcux maxuti// Bynu i pociticoki cnosa/ i ykpaincoxi// (C., 19 p., 3anopizpka o01.);

— y Jlucuuanceky (Jlyranceka o6macts): Pozwosnsnu// Pociticokor/ pociticbkoio//
Ane ny/ sk 3a8xcou mama noobuna ymounrosamu/ cypaicuxom// Toomo ye ne mosa/ ane
goice He uucmo pociticvkoro// Hy max Cxiod/ bauzvkicme Pocii/ 8i0nogiono pociticvka
moea// (1., 18 p., Jlyranceka 0011.);

— y Muxkomnaesi: V nac cyporcux oominye// (1., 19 p., Muxonais);

— Ha XepcoHIuHI: ¥V Hac akwo opamu cena/ maki paiionu/ mo 8 Hac 2080pAmMb
cyparcuxom// A axwo opamu micma/ nanpuxnad/ Kaxosxa/ nanpuxnad/ Xepcon camuii/
mo 8OHU OilbuUle 20860pAMb POCIICbKOI0 M08010// Mano xmo/ mam euumeni moxcymo
2060pUMU HABIMb 8 NOOYMOBOMY MAKOMY/ MO BOHU MOXCYMb 2080pUMU YKPAIHCHbKOI0//
Bonu 3a6s1cou 2o6opsms ykpaincwvkor/ a akujo bpamu 36udatinux nooet/ mo ye oinvue
cyparcux/ abo pociticoxka mosa// (€., 17 p., XepcoHcrbka 001.);

— Ha JlHinponeTpoBIMHI: /[0 nouamky 6itinu y HAc 0V8 Cypicur/ 3 nepesancHo
pociticokumu croeamu// Tam minoku mpoxu eKkpaniensb YKpaincokoi// Ane 3 nouamxy
NOBHOMACUWMAOHO020 8MOPSHEHHS/ nepesaXdcHa Oinbuicmy n0oetl/ 3 AKUMU 5 CRIIK)-
10cs/ nepetiuiiu Ha YKpaincoky// Abo ye 8dice CypicuK yKpaincoKutl/ 3 negHuUMU 6Kpa-
nirennuamu// (C., 18 p., JIninponeTpoBchbka 001acTh).

Takum 9MHOM, CYPIKHK € BOKIHMBOIO YaCTHHOIO MOBHOTO JIaHIapTy Oaratbox perio-
HiB Yipainu. Moro gopma Ta 0coOOMMBOCTI, 3BHUAITHO, BAPIFOIOTHCS 3aI€XKHO BiJl perioHy
Ta COLIAJILHOIO CEPEIOBUILA, OJHAK WOro CyTh HE3MIHHA: 3MIIIYBaHHS POCIMCHKOI Ta
YKpaiHCBhKO1 MOB 1y (JOHETUYHOMY, 1 B TPAMAaTUYHOMY, 1 B IEKCUUHOMY acrniekTax. CypKuk
HE € CTAJIOI0 MOBHOIO CUCTEMOIO, a PAJIIIE KUBUM, THYYKHM SIBHIIEM, SIKE TIPUCTOCO-
BYETHCSA O MOBHMX BIUIMBIB, ICTOPUYHHUX YMOB Ta MOOYTOBOTO CHiNKyBaHHSA. OKpemi
PECTIOH/IEHTH HAaBITh MOSCHIOIOTh MPUHIUIN CYyp>KUKOMOBHOCTI: [Je makuiu mixc// bo
mam aKwo opamu/ ocv/ Hanpukiad/ Hasime 0esKi co8a modxcy npoyunysamu// Axuwo
opamu 6 Hac/ mu max/ mu bepem pociticoki cnoea/ i uumaemo ix yKkpaincokoro// Axugo
ez3samu mam/ Hanpukaad/ cnoso nepuiuil// Mu uumaemo nepuiutl/ 8 Hac Ha CypPHCUKy oyoe
nepsuti/ 6o pociticbkoro nepsutl/ ane uumaemo mu o2o ykpaincwvroro// Tax camo/ Cuoro/
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xo010/ suxoor// (€., 17 p., XepcoHchbka 0011.) a00 Boro sk npayrosano? Mu/ nepesasicno/
Opanu AKicb pociticbKi c108a/ mu ix poounu nio ykpaincokuti 1ad// Hx oina? Om éce maxe//
LIpieem// (C., 19 p., 3anopizbka o01.). L{i mpukiaau AeMOHCTPYIOTh, IO CYPIKHUK — 1€ HE
MPOCTO MEXaHIUHE 3MIITYBaHHS YKPaiHChKOI Ta POCIMCHKOI MOB, a MPOIIEC aganTarlii Ta
TpaHcopmallii JEKCUKHU BIAMOBIIHO A0 IHTYITUBHUX MOBHHUX IIPABHJL.

Ha okpeMy yBary 3aciiyroBye CTaBJI€HHS PECIOHAEHTIB JO CYP>KHKY SIK MOBHOTO
SBUIA. YIaJa€ y Bivl Te, [0 OUIBIIICTh OMUTAHUX HAMU PECIIOHJICHTIB CTABUTHCS 10
HBOT'O MMO3UTUBHO YU HEUTPAJIBLHO, YaCTO HABITH OTOTOKHIOIOUHU CYPIKUK 13 JI1aJIEKTOM.
HaBenemo npukiiaay BiAMOBIACH CTYACHTIB Ha 3alIUTAHHS PO TE, SIK BOHU CTABIISATHCS
710 CYpIKHKY:

— Hy ne noszumueno/ i ne necamusno// Lle sicna piu/ cyporcux/ ye moi camuii dia-
Jlekm/ npocmo wocs 3 pociucvbkoi// Lle nepemiwika cuis/ wjo modxce mam 83U AKOCH
POCICbKY M08Y/ W0Ch MAM NO-CBOEMY NEePeKpYmus/ 0cb mam AKacv/ sAKecb Clo6o
ymeopunocs/ axko2o Hema 6 cioeuuxy// Toomo neiimpanono cmaesntocs//... Hy s kascy/
5 He 6ayy 8 yboMy HIY020 NO2AHO/ AKWO 1020 CHpUMamu K sAKuticy dianexkm// Takoic
mym/ Oinbuie nepesa’cHo 0esKi nonbCvki crosa// A mam/ scua piv/ modce mam cesi-
3aHo 3 pociticekor// (C., 19 p., 3anopizpka 001.);

— Ot/ 5 cmagnoco 0ydce NO3UMuUBHO/ MoMy Wo Hy 5 3 CamMo20 OUMUHCMBA HUM
cninkysanacw// Tomy meni i nooobaemucs// Tomy/ wo 6cs cim's cninkyemoscs cypoicu-
Kkom/ i 8 mene moi 6abyci/ i 0idyci// Bonu ne 6yoymo nepexooumu 6ice Ha YKpaiH-
CbKY/ MOMY W0 80HU 6Ce dHCumms 2080punu cypicuxkom// I xou eonu namazaromocs/
5 6ayy/ 6OHU OyxHCe HaAMA2amMvbcs AKOCb nepeiumu/ anre im ckaiaono// Hy momy nawm
Kpauje sSKoCb 3 HUMU CRLIKysamucs cypaicuxkom// Hy 1 nozumueno cmaeniocst 00 Hb020//
(B., 19 p., XepcoHcbKka 0051aCTh);

— Ile ax om ocobnusicme npocmo Cxionux i Iliedennux pezcionis// L{e om Oiticno
wocv yHiKanbHe 8 momy niaui/ wo ye He dianexkm/ ye cyporcuk// Lle s cnoeo noszua-
yae cino 3 oomiwkamu// Bin ne mae sikoeocv eusnauenux epamamuyHux pamox//Bin
€/ i ye 0obpe// bo sik kazana oouna cinka ninegicm/ wo ye nokazye/ wo YKpaiHcbKa
mosa xcuea// € 6azamo dianekmis// Yomy dianekmu ye 0obpe/ a cypaicux nompiono
sumpasniosamu? Lle sc nepexione saeuwe// Cxoounka 00 mozo/ wjob 1oou nepeuuiu
Ha YKpaincbKy Mosy// Bona o Hi0e He suxopucmosyemucs 6 aimepamypi// Y pomani
XKaoana «Bopowunosepady cypaicuxk npekpacho nepeoac yro ammocgepy// A 6iouy-
saio cebe eooma// Ane s He2amueHo CmMasuoCh/ KOIU CYPHCUK NOUUHAE NPOCKAKYB8AMU
y o0ell/ y AKUX0Co oQiyitiHux 1uysb/ AKi N0 3aKOHY MAOMb 2060PUMU YUCMOIO YKPAiH-
cvkoto mosoro// (1., 18 p., Jlyranceka o01.);

— Mooice 6ymu/ modice icnyeamu// bo 6e3 cypacuxa// A esasicaro/ wo cypacuk/ ye sk
oianexkm// Bin éce oic maxu 6ioobpadicac nacenenns/ sike xcue Ha nesHiu mepumopii//
(K., 17 p., 3anopizbka 0011.);

— Heumpanwno// (1., 19 p., Mukonai);

— Hobpe/ s num xopucmyrocs// (K., 18 p., [lonraBcbka 001.);

— Cynep mosa/ s it 06odicnior0// B Hill € maki cnosa/ saki nagime He 3p03yMitoMb Hi
VKpainyi/ ni pocianu// Tomy ons mene/ ye sxacy maxa/ maka Moea/ aKy milbKu 3HA0mMb
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came Hawi// Xepconwuna/ 3anopixcoics/ mam yi cena/ mi/ axi po3ymitoms miibKu Haud
cmopona// (€., 17 p., XepcoHCbKa 001.);

— Hopmanvno/ 6 npunyuni// J{o cyporcuka cmaesnocsi Hopmaibho/ 60 100u/ ki nepe-
X005mv/ iM CKIAOHO 2080pUMU CYMO SIKOKOCh MOBOI0/ | B0HU MOOT AKOCH MAKUM YUHOM
X0Y MPOUIKU nepexoosms Ha Yio Mogy// Ane 6ce dc maxu AKacb KOHKPEmHa Mo8a 36)-
yumo kpacusiwe/ yucmo// (C., 18 p., JIyrancoka 06i1.);

— Hapas3i s netimpanvno cmasnocs 0o Hbo2o// Bin mae npaso 6ymu/ momy wo ye
NOKA3HUK npoepecy Mo0UHU/ AKWO 80HA NpacHe Nepexooumu Ha YKPAiHCbKy MO8)//
AHxwo 11020 nemae/ sskwo nepesasicae pociicoka mosa/ mo ye nabazamo 2cipue// To
Kpawje cninkysamucs max/ sax modiceut// Ionosne mamu oaxcanns// (1., 18 p., lone-
1bKa 0011.);

— Cyporcux max/ 0obpe cmasniocv/ ye Hopmanvro// A oymaro/ posmosasamu cyporcu-
Kom HopmanvHo// CypaHcukomMo8ti 1oou/ 6onu Oilbut YKpaini308aHi/ HIHC POCIUCLKO-
mogHi// I baeamo nroodeti/ sKi nepexoosims 3 poCiliCbKoi MO8U HA YKPAIHCbKY MO8Y/ BOHU
BUKOPUCMOBYIOMb CYPIIcUK// Ane ne cneyianrbno/ mobmo npocmo 6 Hux 0yeae npo-
CKaKytoms pocilicoki cnoea/ i ye 38yuyumso ax cypoicux// Om/ ane éce 00Ho s oymaro/
wWo 100U/ sIKi pO3MOBIAIOMb 3aPA3 CYPHCUKOM/ 8C€ 0OHO HAMA2AIOMbCS POIMOGIAMU
Oinbw wucmo yKkpaincvkoro mosoro/ anixce pociticbkomosni// (C., 18 p., [lonenpka 00i1.).

ba G1nb1i1e, 1€sK1 CTYIE€HTH BBaXKaIOTh CYpKUK HE MPOCTO OJHIEIO 3 (POPM 3arajbHo-
HallIOHAJIBHOI MOBHU, a TPETHOIO MOBOIO TIOPsiJ 13 YKPATHCHKOIO Ta POCIHCHKOI0, Ha3U-
BaKOYM MOro 4acoM HaBITh PIIHOK MOBOIO. Jl0Ka30M IIOTO € BiAMNOBI/IlI PECIIOHEHTIB
Ha 3allUTaHHS, SKY MOBY BOHH BBQ)XAIOTh P1THOIO:

— Hy/ ax a esadicaro/ ons mene pioniwuii cypaxcux// Hy came cypoicux/ s ne 3nar//
Tax/ wob axacey ywucma mosa/ mym si He Modxcy ckazamu oinowe// (B., 19 p., Xepcon-
CbKa 0011.);

— Hy nanesno/ wo cyporcux// Tomy wo ece-maxu ye 3 oumuncmea// Ane ny 6in 6y8
3 oumuncmea/ moomo s cninkyeascs num// (1., 18 p., Jlyrancbka 001.);

— A susuana 3 nepuioeo kiacy yKpaincbky mosy/ i 00 cbo2oowi// I nerwo 3apa3
Kopucmytocv// A axuo maxk opamu 6 no6ymosomy/ mo ye cypicux...3apaz 8 mene gaice
cypatcur/ mixe/ ykpaincokuil/ a ne pociticokuil// Axwo/ nanpuxiad/ 6pamu Kanikyau/
Mo 51 CNLIKYIOCh 31 C8OIMU MAM OOHOKAACHUKAMU/ 3 bambKamu/ 60HU Nepexoosims Ha
cypatcux/ i s agmomamudno nepexodaicy// Lle mooicna ckazamu mosi nepuia mosa oyna/
[ AKOCb 6ce asmomamuuno nepexooumv// Konu s 2o6opio 3 ykpainomosnumu/ si nepe-
X00#CY A8MOMAMUYHO HA YKPAIHCLKY/ AKWO 5 2080PI0 CYPHCUKOM/ ABMOMAMUYHO HA
cyparcux// (€., 17 p., XepcoHcbka 0011.).

[3 BiANOBIEH PECHOHICHTIB BUAHO, 1110 BOHU YAaCcTO HE 3aMUCIIOIOTHCS HAJ[ THUM,
10 CYpP KUK — LI€ MOBHA MpobeMa. BoHu cripuiiMaroTh HOTO SIK IIOCh TPUPOAHE, aIKE
3BUKJIM 9yTH TaKy MOBY BIOMa, Ha BYJIHII, y conMepexax. OTxke, mis 6ararbox BiH
3/1a€ThCSl 3pYYHUM BaplaHTOM CIUIKYBaHHS, a/pke HE MOTPIOHO JOKJIAIaTH 3yCHIIb,
11100 TOBOPUTH YHCTOIO YKPATHCHKOIO YU POCIICHKOI0. 3a3HAYUMO, 1110 OKPEM1 pECIIOH-
JICHTH BCE-TaKW BUCIIOBUJICS TIPO HETAaTUBHE CTABJICHHS J0 CYPIKHKY, HATOJOIITYIOUH
Ha TOMY, 110 11€ O3HAKa HU3bKOTO P1BHS BOJIOAIHHS JIITEPATYPHOIO MOBOIO:
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— Meni 30acmucs/ 6in mpowku cnannoxcye mogy// (K., 18 p., JlHinpornerpoBchka 001.);

— Hy 6 36uuauiniti mogi/ mo Hopmanvro// A oce max na napax/ mo ui// Ak kasxcymo
Hawi/ ye cinbcoka moea// Tpeba axoce cypacux yHukamu/ 11020 GUKOpiHO8amu//
(JI., 19 p., lonenpka o611.);

— Ilesno 6invw Hecamugrno/ momy wo 8iH no36asnsac makoi uucmoi mosu// Ane He
MOICY NPSMO cKazamu/ wo Oylce He2camueHo/ momy wo il 0A€ AKO20Cb MAKO20 C8020
3abapenenns// Ane kpawe ioco npubpamu// Meni nooobaemucs Oinvw yucma moea//
(T., 19 p., XepcoHCchbKa 0011.).

OxpeMi PeCIOHACHTH HE BUSBJISIOTH YITKOTO HETaTHBHOTO YW MO3UTHBHOIO CTaB-
JICHHS 10 SIBUIIIA CYPKUKY, 3a3HaYar04H, 10 B KOHTEKCTI Cy4acHUX IO 3HAYHO Kpa-
MM BapiaHTOM CHUIKYBaHHS € CYp>KHK, a HE pOCIiiCbKa MOBa:

— A oymaro/ wo cyparcux ne oysce 00bpe/ ane po3ymiro/ wjo maka edxce 005/ max
suxooums/ kpawe cypacuxom/ nioe// Hy/ axuo ons nepexody na ykpaincwvKy/ mo Kkpauje
gaice cyparcuxom/ xou sikocv// (M., 17 p., lorenpka 06:1.);

— A ssadcaro ye nepexionoro cmadiero// A kpawge xati 6yoe cypicur/ i 60HU 3 HACOM
niomsenymos mogy/ i 6yoe ykpaincvka// Hioxc ye mae oymu euxatouno pociticoka//
A cmasniocs nozumusero/ 60 ye nepexiona cmaois... Tomy s oymaro/ wo cypaicux/ ye He
mak nozaro// JIroou 6yoyms niouumyeamu/ uwiykamu aKycs ingpopmayiro/ i 8xice nepe-
xooumu Ha ykpaincovky// Lle makuti/ 6yghepna 30na/ nomim nepetioyms// Bce oono ye
kpawe/ nixc pociticoxa// (C., 18 p., JuinponerpoBcbka 0071.).

BHCHOBKH i epcneKTHBH MOAAJIBIION0 A0CTiKeHHs1. OT)Ke, TIONpH Te, IO B aKa-
JEMIYHOMY CEPEIOBUILI CYPKHUK TPAAULIIAHO PO3IISIAI0OTH IK MOBHY aHOMAJIIFO, 10 Hera-
TUBHO BIUIMBAE HA SKICTb MOBJICHHS, MOJIO/Ib, OCOOJIMBO MEPEMIIlIeHI 0CO0H, CIIpUiiMae
H0ro 37€0UTBIION0 HEUTPAIBHO a00 HaBITh MO3UTUBHO. Jl0CIHKEHHSI MOBHUX Olorpadiii
CTYAEHTIB [10Ka3aJ10, 1110 OUTBIIICTH 13 HUX HE BOAYAE 3arpo3u y BUKOPUCTAHHI CYPIKHUKY.

3 oSy Ha BiJIMOBII PECTIOHIEHTIB, MOKEMO TIPUITYCTHTH, IO X04a CYPKHUK HE MOXKE
OyTH TOBHOIIIHHUM 3aCO00M O(IITIITHOTO Y¥ aKaJIeMiYHOTO CIILIKYBaHHS, BIH BIIITPA€E Bax-
JIMBY POJIb Y TIPOIIEC MOBHOI yKpaiHizailii. Y TiM, 3BaKar04uu Ha Te, 10 CYpKHK € TTepexii-
HUM €TarioM BiJl POCIHCHKOMOBHOCTI JI0 YKPaiHCBKOMOBHOCTI, TiepeadadyaeMo, 110 MOBII],
BIIOCKOHAJIMBIIIY CBOi 3HAHHS YKPAiHCHKOi MOBH, y TIEPCIICKTHBI TaK BUKOPHCTOBYBAaTH-
MYTb i1, POKIIIOBIIIN CTAII0 CYPKUKY. OKPiM IIbOTO, BAYKITMBUM 3aBIaHHSIM € ITiIBUILICHHS
PIBHSI MOBHOT I'PaMOTHOCTI C€pel MOJIOI1 SIK KITFOUOBOT'O YMHHHUKA 30€pEeKEeHHS 1 PO3BUTKY
YKpaiHChKOT MOBU. MOJTO/Ie TIOKOJTIHHS TIOBUHHO YCBIJIOMUTH, 1110 BUKOPHUCTAHHS CYPIKUKY
LIKOJIUTH SIK CaMiid MOBI, TaK 1 KyJIbTYpHIi camO11eHTH(IKaLIli.

[TepcniekTrBOIO yBaXkaeMo MOTpeOy MPOBEACHHS] HOBHUX JOCIIIKCHb, sIKI O BUBYAIIN
e(DeKTUBHICTD Jep)KaBHUX 1HIIIATUB, CIPSIMOBAHKMX Ha ITIABUIIECHHS PiBHS BOJIOIIHHS
YKpaTHCHKOI0 MOBOIO, a TAaKOK aHalli3 MOXJIHMBUX CTPATETiM MOAONAHHS CYPKHUKY
B OCBITI Ta OQILIHHOMY CITUIKYBaHHI.
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TBOPUOCTI Y NYBJIUHUX BUCTYHNAX YKPAIHCBKHUX JISIYIB
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VY crarTi aKIeHTOBAaHO yBary Ha O0COOJIMBOCTSIX KaHPY MPOMOBH Ta 11 BIUIMBOBI Ha
MAacoOBE CIPUUHATTA 17eH, NeKJIapoBaHUX B yCHiN ¢opmi. JlocmipkeHHs aKTyatizye
3MICT IPOMOB, BUTOJIOIEHUX 13 Haroju [1leBueHKIBChKUX POKOBHH, Y HaIlIOHATBHO-TIO-
JITUYHOMY acmleKkTi. MeTOMONOTiYHy OCHOBY CTAaHOBJISTH 3arajbHOHAYKOBI METOJIH:
iCTOpU3MY, TPOOIEMHO-XPOHOJIOTTYHHM, aHAII3 CHHXPOHHO-/11aXPOHIYHUX 3B’ S3KIB, a
TaKOXX MUKIUCIUATLTIHAPHAM TTAX1]1.

[Ty6niyni BUCTYIH TTOYaTKy XX CT. MaJId BUPA3HE MaTPIOTUYHE CIIPSMYBaHHS: Y HIX
nporojonryBaitucs iei GopMyBaHHsS YKpaiHChKOI HAI[IOHATBHOT 1IEHTUYHOCTI, YTBEP-
JOKCHHSI BJIACHUX TIO3UIIA y TOTOYACHOMY TOJITUKYMI 3a/jIsi 30€peKeHHs e€THIYHOI
IIUTICHOCTI, TIpaB 1 CBOOOJ YKPAiHCHKOTO CYCHIILCTBA. Y Tepiog 60poThOM yKpaiHIliB
3a BJIACHY JEPKaBHICTh, CTAHOBJICHHS HAIIOHAJLHOT caMOifieHTU(IKAIIT y €BpOTeH-
ChKOMY KOHTEKCTI TeHiasibHa mocTarh 1. [lleBuenka Ta HOTO TBOPUICTh CTAIHM BaXKIJIH-
BUMH 1HIUKATOPAMH HAIIOHAJIILHOTO KHUTTS YKPaiHCHKOI TPOMaJICHKOCTI. Y myOiika-
IiSIX BIJJOMHUX TPOMAJICHKO-TIONITUYHUX Ta KyJAbTYpHHX AisdiB, 30kpema C. bapana,
I. Konaua, K. JleBumpkoro, I'. [lermuncekoro, JI. Ilereaschkoro ta iH., Kpi3h NpU3MY
xKuTTeBOI o 1 TBopuocti T. [lleBuenka mopyuryroThCsi MUTaHHS POpMyBaHHS HaIlio-
HAJIBHO-TIOITHYHOTO PyXy Ha 3aX1THOYKPAaTHCHKUX 3eMJISIX Ha MOYaTKy XX CT.

OnyOikoBaH1 MaTepialiv Ha MIMalbTaX YKpaiHChKUX yacomuciB («Pycnany, «Jlimo»)
Ha MoYaTKy XX CT. BIIOMUX TPOMAJICEKO-TIOMITUYHHUX Ta KYJIbTYPHHX JIS9IB 3aCBIIUY-
10Th Baromuii BIUMB [lleB4eHKOBOI TBOPYOCTI Ha MPOIEC HAIIOHATHLHOTO CaMOYCBi-
JIOMJICHHSI YKPaiHIIB y Tiepioa 60poThOM 3a BIACHY Jep)kaBHICTh. BiamosinHo, dheHo-
meH KyabsTy T. [lleBuenka po3misimaeTbes K HaAlHA 11eiHa raTgopMa i cTparerii
PO3BUTKY YKPaiHCHKOI MOJITUYHOI €NITH Ta HAPOMY, & HOTO TBOPYICTh — SIK MOTYX-
HUN 1HCTPYMEHT 1JI€OJIOTIYHOTO BIUIMBY Ha CYCHUIbHY W 1HIWUBIAyajdbHY CBIJOMICTb.
Jlns inrenireniii mogarky XX cr. T. IlleBueHko OyB CHMBOJIOM CBOOOIH, IIPOBITHH-
KOM J10 iJ1ei He3aneHOo1 YKpaiHChKOT JepikaBu. Y CBOIX BUCTyIaxX IMPOMOBIII HAroJo-
ITyBaJIM Ha 3alliKaBJICHHSIX MMOETa ICTOPUYHOIO TEMATHKO, HOTO 3aXOIUICHHI 11eIMHU
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Kupuno-MedoaiiBcpkoro ToBapucTBa, THOOKIN pENiridHOCTI, JIO0O0BI 10 HApOAY,
P1AHOTI MOBH Ta YKpaiHM 3arajiom.

Kniouosi cnoea: 3i6panns, nyoniunuili 6ucmyn, npomoeda, Hayis, noximuxa, ioes,
[lleguenxo, poxosuHu.

THE NATIONAL-POLITICAL ASPECT OF SHEVCHENKO’S WORK
IN PUBLIC SPEECHES BY UKRAINIAN PUBLIC FIGURES
ON THE PAGES OF GALICIAN PERIODICALS
AT THE BEGINNING OF THE 20TH CENTURY

Olga MELENCHUK
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Assistant at the Department of Ukrainian Literature
Yuriy Fedkovych Chernivtsi National University
2 Kotsyubynskogo str., Chernivtsi
ORCID: 0000-0002-1382-7360
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The article focuses on the specific features of the speech genre and its influence
on the mass perception of ideas expressed orally. The study highlights the content of
speeches delivered on the occasions of Shevchenko anniversaries within the national
and political context. The methodological framework is based on general scientific
methods — historicism, the problem-chronological approach, the analysis of synchronic
and diachronic connections — and also employs an interdisciplinary approach.

Public speeches of the early 20-th century had a distinctly patriotic orientation:
they proclaimed ideas aimed at shaping Ukrainian national identity, asserting political
positions within the contemporary political arena, and preserving the ethnic integrity,
rights, and freedoms of Ukrainian society. During the period of Ukrainians’ struggle
for statehood and the formation of national self-identification in the European context,
the outstanding figure and creative legacy of T. Shevchenko became a significant
indicator of the national life of the Ukrainian public. In the publications of prominent
public, political, and cultural figures — including S. Baran, 1. Kopach, K. Levytskyi,
H. Tsehlinskyi, L. Tsegelskyi etc. — issues related to the formation of the national-
political movement in the western Ukrainian lands at the beginning of the 20-th century
are addressed through the prism of Shevchenko’s life and work.

Materials published in Ukrainian periodicals («Ruslany, «Diloy») in the early 20-th
century by prominent public, political, and cultural figures demonstrate the significant
influence of Shevchenko’s works on the process of national self-awareness among
Ukrainians during their struggle for statehood. Accordingly, the phenomenon of the
Shevchenko cult is regarded as a reliable ideological platform for the development
strategy of both the Ukrainian political elite and the nation, while his creative legacy
serves as a powerful instrument of ideological influence on collective and individual
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consciousness. For the intelligentsia of the early 20-th century, T. Shevchenko
symbolized freedom and acted as a guide toward the idea of an independent Ukrainian
state. In their speeches, orators emphasized the poet’s interest in historical themes, his
fascination with the ideas of the Cyril and Methodius Society, his deep religiosity, and
his love for the people, the native language, and Ukraine as a whole.

Key words: ceremonial gathering, public speech, nation, politics, idea, Shevchenko,
anniversary.

IMocTanoBka npodjaemMu. BuronomeHHs mpoMOBH, OJTHOTO 3 PI3HOBU/IIB ITyOIiYHOTO
BHUCTYIY, IepeAdayaio MepeoBCiM METY MEePEKOHaHHS aJpecaTiB yCHOTO MOBIICHHS
y JOCTOBIPHOCTI ¥ MpPaBUIBLHOCTI MOMISAAIB oparopa. OCHOBHOI BIJIMIHHICTIO MIXK
BJIaCHE YCHOIO IMPOMOBOIO 1 JPYKOBAHOIO € BUpaXabHI 3aco0W, SKi, HAIPUKIA],
MIPOMOBEIIb 3aCTOCOBYE TiJ] Yac MyOIIYHOTO BUCTYIY, HA BIAMIHY BiJ APYyKOBAaHOTO
TEKCTY, JI€ € JIMIIE cJIoBa 1 rpadiuHi 3HaKu. MiMiKa, pyXH, )K€CTH, apTUKYJISALIA — L€ Ti
JI0AATKOB1 3aCO0M BIUIMBY, SIK1 IOCUIIIOIOTH PIBEHB CIIPUUHATTSA iHPopMarii. Tenaenis
JIPYKyBaTH BHUIOJIOIIEHI NMPOMOBHM aKTyali3ye€TbCsl MOYMHAIOYM 3 JIPYroi IMOJIOBHHH
XIX cr. [Tonynsipusanisi TEKCTIB IPOMOB Ha CTOPIHKAX NEPIOJUYHHUX BHJIaHb HE JIUIIE
po3lIMproBaia ayauTopio, a ¥ BUKIMKalIa JUCKYCli Ta BIJMOBIJAHI pearyBaHHs Ha
MIPOYUTAHE.

AHaJii3 OCTaHHIX J0caiTKeHb i myOaikauiii. [{o cboronui 30epircs 3HauHui MacuB
TEKCTIB IPOMOB 13 Haroau [11eBYeHKOBUX pOKOBHH, IK1 HE BTPA4atOTh CBOET AKTyaJIbHOCTI
3 NOMISAAY TEMAaTWKU Ta MPOOJIEMHOCTI MOPYIIEHUX MMHUTAHb, TOMY CKPYILYJIbO3HHMA
aHadl3 JacTh 3MOr'Y 3allOBHUTH ILI€ OJIHY HIIly B PO3BUTKY IIEBYEHKO3HABUOI HAYKH.
VY noni 3opy nyOmikamii C. bapana, 1. Komawa, K. JleBuipkoro, I. LlermuHcrkoro,
JI. Herenbchkoro Ta iH. Y cydacHii ictopiorpadii BiACYTHI HAyKOBI JOCIIHKEHHS, K1
0 y3araJbHIOBaJIM 3a3HaYCHY MPOOIEMATHKY.

MeTtor0 cTarTi € KOMIUICKCHUHM aHami3 MyOMiYHUX BHUCTYMIB, NPUCBIYCHUX
ymanyBaHHio mam’siti T. [lleBueHka, BUSIBICHHSI iXHIX TEMaTUYHHUX, 1JEHHHUX Ta
XyIOXKHIX 0COOTMBOCTEN, a TAKOXK Y 3’ sICYBaHHS POl IPOMOB SIK YUHHHUKA ()OPMYBaHHS
HalllOHAJIbHO-TIOJITHYHOI CBIIOMOCT] YKpaiHIIiB.

Buxkiaa ocHOBHOTo Marepiajty J0CHiI:KeHHs1. 3 OISy Ha MOJITUYHY CUTYaIlllo,
B YMOBAX PO3’€JHAHOCTI YKpaiHu MK ABCTPO-Yropchkoto Ta PoCiiicbKoI0 IMIIEpIIMH
HanpukiHl XIX — Ha moyatky XX CT. YKpaiHChbKE HallOHAJIbHE BIIPOIKEHHS
Mano pi3Hl Gopmu BusBy. Ha HaanninpsHcbkiii YkpaiHi y ned yac ykpaiHCbKa
HalllOHAJbHA 1/1€s1 HE BUXOAMWJIA 32 MEXI 1HTEIIT€HTCHKOIO CEPEelOBUIIA, HATOMICTb
y TlasmumHi 1 Ha BykoBHMHI BOHa TOPKHYJAacsi IIMPOKHUX BEPCTB CYCHIIbCTBA, LIO
3HAYHO 1HTEHCH(]IKYyBaJIO YKpaiHChKHH HamioHaNbHMNA pyxX. IIpo akTyanbHICTH mi€i
npobnemu cBiIUUTH myOmikamiss «3 Harogu 47-x pokoBuH TapacoBux» («Pycmany,
1908), y saxii 3a nmignucoMm «Ip. Cboro0ouHui» (OAMH 13 MCEBAOHIMIB YKPAiHCHKOTO
MMCbMEHHHMKA 1 rpoMajicbkoro aisiya I. Kopanenka) po3misgatoTbes MMOBIPHI TPUYUHH
B1JICTOPOHEHOCTI MPOCTOTO HAPOJY BiJl HAIIIOHAIBHUX CBAT 1 OAHA 3 HUX — HU3BKUI
pPIBEHb HAILIIOHAJIBHOI CBIJIOMOCTI MPOCTUX YKpaiHIIB. JlonucyBad MnepekoHaHUi, 110
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JIMILIE THTEIITEeHIIIS] CBOEI0 MPOCBITHULBKOIO JISUIBHICTIO MOXKE MOJIMIIATA CUTYaLIo
cepen yKpaiHIliB, 0COOIHMBO y CUThCHKiH MictieBocTi Hagnainpstamman. Ha mpotusary
ToMy, 1m0 B [aymmuuHi 11el 6ap’ep yke MOJOJAaHO W BEJENIONHI 310paHHs 3 HAroau
JITEpaTypHO-MUCTELBLKUX 3aXO0JIB HE 00XONAThCsl Oe3 ydacTi censiH. bo, «konu skuit
HapoJ 3HA€ BJIACHY ICTOPHIO, 3HA€ CBOIO OAThKIBIIMHY B MHUHYJIOMY 1 Cy4acHOMY,
3Ha€ W IaHye KOJMIIHIX 1 CydyacHHX OOpIIiB 3a HapoaHUi A00poOyT i Oepe ydacTb
y nyOJIMYHOMY IIAHOBAHIO HALMOHAJIBHUX TBOPIB, IO MOpPOJAMIA PiJAHA 3€MJIs, TO
TaKuii Hapoj €, Oe3mepeuHo Hapon KyapTypHHiD» [1, ¢. 2], ToMy 4uM OLIbIIE JIIOAH
IPOSIBJISAITUMYTh 3aLIKABJICHHS MMOA1I0HUMH 3aX0JaMH, THM 3pOCTAaTUME PIBEHb IXHbOI
KyneTypH, — miakpecnuB ['p. Ceorobounuii. Ha momady, e moCuiroBago MOTITHIHY
aKTUBHICTh TPOMAJISH, 1110, BIAMOBIAHO, BiAOWIOCS Ha (OpPMyBaHHI HaIliOHAJILHO-
HOJIITMYHOrO PyXY Ha 3aX1THOYKPaiHChKUX 3EMJISIX.

Kyner T. llleBuenka ansi pi3HUX MOMTHUYHUX (Popmaiiil 3anuinaBcs HAAINHOIO
1athopMor0, Ha SIK1 Oy/yBaiacs CTpaTeris pO3BUTKY MOJITUYHOI eiTH 1 Hapoay. [ Tomy
MIOpiYHE BIIAHYBAHHS TaM’sITi MOETa MaJIO 3/1€01IBIIIOT0 TOTITUIHUH MiITEKCT, KOJIH
BAAJI0 BUKOpUCTOBYBasIMCA LIleBUeHKOBI 14€1 SIK IHCTPYMEHT 1€010T1HYHOTO BILUIMBY Ha
CYCIJIbHY Ta 1HIWBIIyaJlbHy CBIIOMICTb. YPOUHCTI 310paHHS 32 y4acTIO KyJIbTypHO-
OCBITHIX TOBapHUCTB, I'POMAJCHKO-IIOJITUYHUX MISYIB, HAYKOBOI 1 TBOPYOi ENITH
OpraHi30BYBAJIKCS 3a HANEpe] BUZHAYEHOIO TPOrPAMOI0, sIKa TPAAULIAHO CKIaaaIacs
3 IBOX 4acCTHUH: JiTeparypHoi (odiriiinoi) Ta My3uanoi. OcoOimBa poib BiABOAMIACS
nyOIiYHUM BHCTyNaM MNaTPIOTUYHOIO CHPSIMYBAaHHS, y SKUX JAEKJIapyBajucs 1€l
dbopMyBaHHS yKpaiHCHKOT HAIIIOHATBHO1 1ICHTUYHOCTI, yTBEPIKCHHS BIIACHUX TTO3UIIIN
y TOTOYaCHOMY MOJITHKYMI 3aJis 30€peKEeHHS €THIYHOI LIJTICHOCTI, MpaB i cBOOOA
YKPaTHCBKOI'O CYyCHJIbCTBA.

[IyOniuyne MoOBIEHHS $K 3aci0 BIUIMBY Ha JIIOACBKY CBIJIOMICTh BHPa)Ka€ThCs
y (opMi BIZKPUTOTO BUCTYILY 3 MPOMOBOIO, JOMOBIJIIO YU MOBIIOMJICHHAM. Tpaauilis
BUTOJIOLYBaTH MPOMOBH CSITa€ 1€ NEepioy aHTUYHOCTI, KOJIM CTBOPIOBAJIMUCS MEpILl
TEOpli OpaTOpPChKOr0 MHCTELTBA, 10 MOSACHIOBAJIM Ta OOIPYHTOBYBAJIHM BaXKJIMBICTh
IPUBCEIIOHOIO YCHOrO MOBJIEHHS. [IpaBoM mmyOaidyHOro BHUCTYIy KOPUCTYBAJIHCS
MOpaJbHI aBTOPUTETH YKpaiHChKOI HaIlli, MPOBIAHUKH y cdepl HayKH, OCBITH,
JITEpaTypy, MOMITHYHI Jiepu. AHam3 JOKEpeJabHOI 0a3u 3acBIAUy€ IIUPOKE KOJIO
NOPYILIEHHUX MPO0OJIEM Ha OCHOBI TBOPUOCTI Ta XUTTEBOI 101 T. l1leBueHka. 3Beprarounch
710 TaJIULBKOI EPIOANKH, TOJIOBHO Ta3eT «Pyciany, «/1710», mnansTu SKUX psACHIIOTH
PI3HOKaHPOBUMM IIEBUEHKO3HABYMMU MareplajiaMu, HaTPAIUIIEMO HAa HU3KY LIKaBUX
1 'PYHTOBHUX POMOB, BUTrosionieHux 13 Haroau pokoBuH T. [lleBuenka. Cepen Oararbox
BUCTYMIB MPUBEPTAIOTh yBary Hacammepe] Ti, Kl aKUEHTYIOTh Ha HalllOHAaJbHO-
NOJIITUYHOMY actiekTi [1leBueHKkoBOi TBOpUOCTI. I3 IbOrO MOMISAAY aKTyaJbHUMHU OyIH
Buctynu C. bapana, 1. Konaua, I'. [lermuncskoro, K. JIeBulIbKoro Ta i.

Y nmpoMoBi YKpalHCHKOTO T'POMaJIChKO-TIOJITUYHOIO Jis4a, MyOninucTa, J1ACHOTO
ywiena HTI Crenana bapana, BurosomieHiii Ha IlleBueHkiBcbkoMy cBATI y JIbBOBI
28 Oepe3ns 1921 p., cTBepKEHO, 1O 10J1 YKPAiHCBKOTO Hapoiy TICHO IOB’s3aHa
3 nonero HapoaHoro mpopoka Tapaca IlleBuenka, 60 xoaeH HAPO CBITY «HE MIEPEXO/IUB
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1 HE NIEPEXOJUTh y CBOIM 1CTOPIi TAKOTO TEPHUCTOTO IUISAXY, SIK YKPAiHCHKUN Hapof,
1 )KATTS HI OJTHOTO TEHisl HE € TAaKOI BIPHOIO BIJOMTKOIO iCTOpii CBOTO HApOAy SIK
xutTa Tapaca BigHOCHO 10 icTopii Ykpainm» [5, c. 2]. [lopiBHIOIOUM 0COOUCTY J10ITIO
moera 3 JO0JCI0 YKPAaiHCHKOTO HAapoOIy 3arajioM, sika «3allOBHEHAa HEOOMEXCHHMH
CTPaXKJIaHHAMMY, MPOSIBICHUMH MOJITUYHOI, COLIaJIbHOK Ta 0COOMCTOIO HEBOJIEIO,
came T. IlleBuenko, Ha nymky C. bapana, NpoCBITIMB LUISIX YKPaiHUIB 10 MOBHOI
cBOOOAM 1 BIIACHOI HE3aJEKHOI YKpaiHChKOi JepkaBu. lLle crano cBoepiiHUM
«moToM» IS 1A€0NIOTIYHOTO MIATPYHTA (OPMYBaHHS YKPAiHCHKOI JEpKaBHOCTI,
OJIHUM 3 1JIEMHUX HaTXHEHHUKIB sikol OyB C. bapan. ¥ mi3nimi myOmikauii «Ilepun
yKpaiHChKI AeprkaBHUKU-cOOOpHUKNY (1947) C. bapan 3a3na4as, 1110 i71es1 COOOPHHIITBA
1 HEe3aJIEeKHOCTI yKpaiHChKO1 aepxaBu B ['asmumHi Hanmpukinmi XIX cr. BU3piBaia
HacamIepe] y CepeoBHUIIl TaluilbKoi TIMHA31MHOI Ta CTYJEHTCHKOI MOJIOAI, fKa
opieHTyBajacs Ha nojiitonoriuny ctyaito «Ukraina Irredenta» («Ykpaina ysapmiieHa)
(1895) 1O. baunncskoro, TBopu 1. dpanka, «Kob3ap» T. LlleBueHka.

21 Gepesnst 1907 p. y JIbBoBi Ha [1leBUeHKIBCHKUX BEHOPHUIISIX BUTOJIOCUB IIPOMOBY
«B 46 poxoBunu cmeptu T. IlleBueHka» yKpaiHCbKUI JITEpaTypO3HABElb, MEAAror
1 rpoMajicbKo-peniriiiauil Aisiy [Ban Konau. TekcT mpoMoBH BUIIIOB APYKOM Y ra3eri
«Pycnan» (1907), ogHak 13 aBTOPCHKOI MPUMITKH BHUIHO, 1[0 CIOYATKy Marepiaj
roTyBaBcs 10 myoOmikamii y wacommci «Jlimo», omHak pemakrtop B. OxpumoBuu
noBigomuB [. Komauy, mo «3 He3aneXHUX BlJ HbOTO MPUYMH» HE MOXKE BMICTHTH
BHCTYT Ha MITAIbTaxX cBOro BujaHHs. Jlemo obpaxenuii, [. Komau 3aneBHsB, 1m0 iioro
IIPOMOBA «1 3MICTOM, 1 POPMOIO, [...] 1 KIATPIOTUYHUM HACTPOEM» 30BCIM HE YCTYyIIA€
[...] IHIIMM TTpOMOBaM 1 cTaTTsIM» [3, c. 4].

3mict npomoBu I. Komaua mae npobnemuuii xapakrep. Ha mouatky aBTOp CTaBUTH
HU3KY [HTaHb, MOB’s3aHUX 31 3’sicyBaHHAM KyiubTy T. IlleBueHka, 3HaueHHAM
mopiunux [lleBueHKOBHX CBST, Ta po3kpuBae ocoonuBocTi [lleBuenkoBoro heHOMERY.
[IpomoBelLb aKLIEHTye HA OCHOBHUX O3HaKax, 110 xapakTepusyrorh T. IlleBuenka sik
monuHy 1 noeta. OJlHa 3 XapakTepHUX PUC, MIJKPECIEHUX HUM, Ta, o IlleBueHko —
L€ «HE3BUYAIHE, BEJIMKE Y CBOIM PO/l SIBULIE», a «BEIUKICTH» MOIr0 MOJSArae y TOMY,
10 BIH HE JIYKaBHMB 1 HE 3apeTYyIIOBYBaB JIMCHICTh, IMCAB HE 331 CaMOJ00CTBA
1 CJIJaBH, @ MaB BEJIMYE3HY BHYTPILIHIO €HEPT1IO i 3 IPUTAMaHHO HOMY BHYTPIIIHBOIO
CBOOO/IOI0 YMHMB CIPOTHMB HACWLIKO. [HImA puca — «HEOyIeHHHH 1 HE3BUYANHUI
CBITOIVISIZ MoeTa: «E€ro JyMKH 1 4yBCTBAa 3BEPHEHI BCE Ha pIuM 1 SIBULIA, 110 MAKOTh
HIMpLIE 1 NIyOIlIe 3HAYIHE B )KUTIO JIFOJCKIM a00 B )KUTIO IPUPOAU. IMEHHO K BETUKHIA
O1J1b 1 BeJIMKA Pa/iCTh, BIACHI 1 UyKl, B )KUTIO OJIMHULIb 1 )KUTIO HAPOAIB, — TO MOMEHTH,
110 HaOUIbIlIe 3aHMMAIOTh 1 BOpYIIATh BPaXJIMBY Aylry noeta» [3, c. 4]. I me ogna
o3Haka, 3a cioBamu I. Komaua, — e Benukuii nmoeruunuii tamanT 1. IlleBueHka, 110
CTAaHOBWUTH 1HAMBIAyaNbHUN 00pa3 MoeTa, MPUTAMAaHHUN HOMY «Jdap HaIJISIHOTO
TyMaHsl, ap JIy9eHsl BHOOpaXiHb y HAIJISAIHI, TAMOHIMHO IIJIbHI 00pa3u, 1 BiIMOBITHO
710 TOTO HE3BUYANHY JIETKICTh, 3pyYHICTb 1 BIIyYHICTh FTAPMOHIHOTO BUCIIOBY B O€CI/I1»
[3, c. 4]. 3a npuknan . Konau 6epe nmoemy «YepHelb» Ta MOSACHIOE, 1O HA HIA
MTO3HA4YMBCS BIAOUTOK TYI'W MOETa 3a CBOOOJOKO IMiJT Yac 3acjaHHs, 1 BOHa MOXe OyTH
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B31PLIEBOIO /IS IHIIMX HAI[IOHAIBHOCTEN 13 BUPA3HUM IT1IKPECIICHHSIM, 110 1i HAallMCaB
«Hau [IleBueHko». YKMBaHHS MOPYY 13 MPI3BUILEM IIPUCBIMHOIO 3aiiMEHHUKA «HALLD»,
Ha AyMKy [. Kormaya, ciMBOJIIYHO TOBOJIUTH HAllIOHAJIBHO-IMOIITUYHE 3HAYECHHS MOSBH
MO€Ta: «TOBOPUTH 3 TOPAOCTIO HE JIMIIE KUSHUH abo TOJITaBelb, aje IUIMK Hall,
CKUIbKM HEOY/1b OChbBIYEHUH, Hapo BiA Kapnat nmo KaBkas, a HaBiTh 1 32 CHHUM MODPEM,
B Amepuiii 1 B Yecypuiickim kparo Hag Tuxum Oxeanom Ha nanekiit Cubepui Te «Ha
[IleByeHKO» ECUMBOJTOMIKIMYEMHAMOIHAPOAHOIENHOCTUI—CH
1 u (po3psanka Hama. — O. M.)» [3, c. 4]. KoxkHa Haliisi Mae CBOiX T'€HiiB 1 repoiB, JJIs
VYkpainu «conueM € [lleBuenko», — caymHo koHcTarye . Komnau.

Han npuunnamu nonynsipHocti [lleBueHKOBOT My3M 3aMUCIIIOBABCS YKPaiHChKUI
NUCBMEHHUK, I'POMAJICBKO-KYIBTYpHHI 1 momTuuHuid Jissy I LlemmmHCbKkuid, sSKuii
y npomoBi 1910 p. «B 49 poxoBunu KoOzapsi» BU3HAUMUB KiUJIbKAa YUMHHHUKIB, IO
BUPI3HSOTE TBOpUICTh T. IlleBueHka 3-MOMIXK IHIIMX NUCbMEHHUKIB. BiH po3misanas
¢enomen T. [lleBueHka B KOHTEKCTI MApaJWTMHU CBITOBOTO BHUMIpPY y 3B SI3KY 13
COLIIATTbHO-TIONIITHYHUMH TIEPETBOPEHHSMH, PYLIIIHOIO CHIIOIO SIKUX OyJ0 MparHeHHs
JIOACTBA 10 3700YTTS HAMIOHAJBHUX 1 COLIAJbHUX CBOOOJ, BHUKPHCTATI30BAHOIO
imeer0 BonemoOHOCTI. AHamizyrouu inaeiiHi 3acagum TBopyocti T. IlleBuenka, 3a
cinoBami [. L{ermuHCHKOr0, MOET HacaMmepe BUCTYIIA€ «PEUHUKOM BCEIIOICHKUX Ta
CBITOBUX 1/1€11», Y SIKHX 3aKJIaJICHO MPAarHEHHS KOKHOTO HAPOy 10 CBOOOAM, PIBHOCTI
1 BCEMOChKOro OparepcTna [6, c. 2]. 3 omisany Ha 11e, [lleBueHkoBa moe3ist KOHIEHTPYE
y co01 1/1e1 HalllOHAJIbHI, CJIOB’ STHOJIFOOH1, BCETIOACHKI (MMOTITUYHI1, PEJIiriiiHi, ColllaibHI,
1711 OCTYITy, MPOCBITH, HAYKH), 10 OEPyTh BUTOKHU 31 «BCECBITHIX 1€ MPUPOIHUX
npas yosioBikay [6, c. 2]. Ha nepexonanns I'. Ilernmuucekoro, Taka llleBuenkoBa Mozeb
oprasizaiii CyCHijabHO-IIOJITUYHOIO YCTPOIO € YHIBEPCAJIBHOIO 1 3aBXK/IH aKTyaJlbHOIO,
TOMY NEPEBEPILUTH ii, BIIHAWUTH HIOCh HOBE (PAKTUYHO HEMOXIIHBO.

3 1HII0TO OOKY, PO3MIUPIOE po3yMiHHS nonyispHocTi noesii T. [lleBuenka 1iakoBuTa
rapMOHI15 MIK CJIOBOM 1 JIIJIOM, MIXK JIIPUKOIO 1 peanibHUM KUTTM. [Toesis T. [lleBuenka —
1€ KpUK 300JI€HO1 oY1 YKpaiHCHKOTO Hapoay. MoBistun mpo 3100y TKH y pi3HUX chepax
CYCIUJIBHOTO XUTTS, cnoctepekeHHsa . lleruHchkoro 0a3yroTbcsi Ha ITIMOOKOMY
PO3YMiHHI TPOIIECiB, sKi BiAOYBAaIOTbCS y Cyd4acCHOMY HMOMY CBITI 3 ypaxXyBaHHSM
I1IeBueHKOBOTO BILIUBY: «M10TO CIIOBY 3aB/IUyeMO HUHINTHIi MOCTYII: LiIHIA Ty XOBHIA,
TIPOCBITHHMIA, HAPOITHUIA, IO THYHMIA, CIIOBOM, IiIMIA KyJIETYpHHIA 10po6ok. Moro im’s
CTaJI0 €TUYHOIO MIPOIO HAILIOTO MAaTPUOTU3MY 1 — HAIIOro 1HTEN€EKTY. Bee no0pe, xuBe,
KU3HEHHE, I0CTYIIOBE CTAJO IPU HIM — BCE TEMHE, peaKlUiiHe, TPOJaiHE, PEHETaTChKE
3a HUM a00 npoTH Hero. IM’s oro IUTMTH HapiJ Ha YUCTE 3€pHO — 1 mociaiay [6, c. 3].
HepsxaBorBopuiifei T. l1leBueHka cTaau momToBXOM 10 B1IpoKeHHs Ykpainny XIXcT.,
a 1oro TBOPH MIMPUIIMCS HA BCIX KOHTUHEHTAX, J€ 3aJIUIaliv CBil CIIi YKpaiHIIL.

B ommsimi nuTaHHA PO3BUTKY HALIIOHAIBHO-KYJIBTYPHOIO JKMTTA B YKpaiHl
y nocrtumeBYeHKIBCbKui nepiof I. LlemmHChKUIl MOPIBHIOE YMOBH, K1 CKJIaJAJIACS
Uit uporo Ha Benukiil Ykpaini i y ['anuuuni. [IpomoBens 3rajgas npo BamyeBchkuii
1 CronuIiHChbKUN TUPKYJIspH, EMChbKHN yKa3, 10 NPUIYIIyBaJud YKPaiHCbKY MOBY
1KYJIBTYPY, BAKOPIHIOBAJIM HAlllIOHAJIbHUH 1y X. He3Baxkarouu Ha T€ 1110 B IPYT1i TOJIOBUHI1
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XIX cT. 3ax11HOyKpaiHChK1 3eMJI1 MOTEPIAIH B1J1 4yKO3EMHOTO 3aCHILIIS, YCE 3K y TOM yac
lNanuuuHa cTana micueM KOHUEHTpalll HallOHAJIbHO-TIOMITHYHUX CUJI, «3a00pO0IIoko,
HapOAHOIO OAIITOI0 YKPAiHCHKOTO AyXa 1 yKpaiHChbKol Muciu» [6, c. 3]. Lle BinOyBanocs
Ha TI1 OOpOTHOM 3a HAIIOHAJBHY 1IEHTUYHICTH, B1JICTOIOBAaHHS IpaBa YKpAiHIIB HA
Hal[lOHAJIbHO-TEPUTOPIaIbHy aBTOHOMIIO y CKiIaal ABCTpIICHKOI nepxkaBu. [HTepecu
YKpaiHLIB YIOCIIKYBaJIUCS HA BCIX PIBHAX MOJITUYHO-EKOHOMIYHOTO Ta KYJIBTYpPHO-
OCBITHBOI'O JKUTTS, 30KpEMa CTaBWJIOCA MUTAaHHS HEOOX1THOCTI 3MIHHU 3aKOHOJABCTBA
mon0 BUOOpIB MocHiB 10 ['amuipkoro kpaioBoro ceiiMy Ta 3abe3meueHHs ydacTi
MOJIITUYHOI €JIITH Yy KPa€eBHX Ta MOBITOBUX BUJILIIAX, KaIpOBOTO 3a0€3MeUeHHs CyA0BOi
CHCTEMH, HaI[lOHAT13a1ll]l IIKIJIHHOT OCBITH TOIIIO.

HepxaBauii 1 nomitiyaud gisd K. JleBuupkuii y npomosi 1903 p., BuronomeHii
y JIbBOBI 3 Haroau 42-x pokoBHH 31 1Hs cMepTi T. I1leByeHka, y CTUCIMX BUCIIOBIIFOBAHHSIX
NEJATIOBAB HA NpOOJeMl BHUTICHEHHS IHTEPECIB YKPAiHCHKOIO Hapoay 3 OOKy YIoplIiB
Ta PyMyHIB 13 4YHClIa CAMOCTIMHMX Hallii Ha TepeHax ABCTpO-YrOpCchKoi IMIIEpIi,
3 OmHOTO OOKYy, a 3 IHIIOr0 — IiJHEBUIbHE CTAHOBHILE YKpAIHIIB Ha MiIPOCIACHKIH
VKpaiHi yHEMOXJIMBIIIOBAIO CBOOOAY JyMKH Ta YKpaiHchkoro cioBa. [lomiOHO 10
I'p. Crorobounoro K. JleBurpkuii B 00pasi iHTENITeHINT BOaYaB €JMHY PYILIiiHY CHITY, KA
371aTHa OOPOHUTH TPaBa YKPATHCHKOTO HAPOMY, HECTH BIAMOBIIAIBHICTD 33 MOTO JIONIO, Ta
NpIOPUTETHUM 3aBIaHHAM — HacuiayBaru [lleBueHkoBy imero — Ykpaina «0e3 xomona 1 6e3
naHa». bo B KOro «okHBe IMPHIA 1 HEHOPOYHUI JTyX», «TOM CTaHE MiJIHUMATH YOOI BEPCTBU
CYCIIUIBHI 13 3aHENa/ly Ta B3arajl 3Marary OyJe 10 YCTPOIO MPaBHO-MIOMITUYHOIO HA OCHOBI
PIBHOCTH Ta CHUIbHOCTH CIPABEUTUBUX IHTEPECIB HAPOTHUX, A0H y TIM HOBOYACHIM BEJTHKIM
0010 BUOOPOTH BOJIIO 1 rapas/l Jjisl YCero YKpaiHbCKOro Hapomy...» [4, c. 1]. ¥V po3yminHi
TOIOYACHUX IPE/ICTABHHUKIBIHTENEKTYaIbHOI TAKYJIBTY PHO-ITPOCBITHBOI €I TH IEPAKABOTBOPYI
Ta HalloHAIBHO-oMiTHYHI nonsiau T. IlleBueHka MOBHMHHI CTaTH Karali3aropoM 3MIH
y CYCIUIbHO-TIOJIITUYHUX BIJHOCHHAX HA BCIX PO3’€IHAHUX 3eMJISIX YKPAiHM.

Hackinpku ckiagHo Oya0 B3aeMOJIISTH rajJlvdyaHaMm Ta YKPAIHIIM 13 MIIPOCIACHKOI
VYKpaiHu y COUIBHUX 3MaraHHsX HallOHAJIBHOIO BIAPOJDKEHHS, 3aCBIAYYIOTh POKOBUHH
T. IlleBuenka 1911 p. ¥V myOmikamii «llleBuenkoBe cBato y JIbBoBi» («luto», 1911)
MOBIIOMJISIETHCS, 110 BI3HAYeHHS SO-piuus 31 1Hs cmepTioeta y JIbBoB1 BiiOyBasiocs 6e3
neneraris i3 HaatHinpstHCbKOT YKpaiHy 31 3p03yMUTHX TOI1 IPUYHH: «( . . . | Kou «KoO3aps»
KOH(ICKYIOTh Ha PIBHI 3 COIMSUTICTHYHHMH Ta aHAPXICTHYHUMH MPOKIIIMAIIASIMU, TO
1 ydacTh B YKpaiHCHKIiil HaIllOHAIBbHIN MaHiecTaui pocHiiCbKe MPaBUTEIHCTBO TOTOBO
BBAKaTW TAKUM CaMUM 3JI0YMHOM, SIK Y4acTh IPHUM.[IpOM]| B aHAPXICTUYHIM KOHIPECD
[1, c. 1]. HatomicTh ranuyany Majau AOJIYYUTHCS 10 BIANOBIIHUX CBATKYBaHb y Kuesl,
gyepe3 10 Biaja 3a00poHmIa OyIab-sKi IMIEBUCHKIBCHKI YPOUMCTOCTI, BOAYAIOUH Y HUX
3arpo3nuBy cuity Juist Pocii. A Tum yacom y JIbBoBi nam’sith T. [lleBueHka BilaHOBYBan
MacOBOIO BYJIMYHOIO MPOIECIEIO 3 YYACTIO TIMHA31MHOT MOJIOII Ta BEJIMKUM KOHIIEPTOM
y ¢imapmoHii. Y cBoeMy BHUCTYTII Ha meBUYeHKIBChKOMY cBaTi K. JleBuibKkuii mponarysas
HE3MIHHI MONISAAM IOJIO BIAPO/DKEHHS YKpaiHM Ha 3acajaxX CyCHUIbHOI PIBHOCTI 3a
paxyHOK aKTHBHIIIOI POOOTH rajauyaH, 4yusli MPOCBITHA MJISUIBHICTh 3a3HAE MEHIIMX
nepemiko/l, aHik ykpainuis 13 Hagnuinpsiaumau. Cene 3anoBitHux ciiB T. [lleBuenka
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K. JleBumpkuii ybauaB y 00poTb0i il mpairi, «abM OCBIJOMIJIEHEM 1 TITHECEHEM Mac
HApOTHUX A00yTH YKPaiHCHKO-PYCHKOMY BIJIPOIKEHOMY HAapOIOBH, SIK CAMOCTIHHOMY
HApOJIOBHU, HAJIEKHE WOMY CTAaHOBHINE MK Hapomamu cBITY» [1, c. 1-2]. ¥V Tekcr
ra3eTHoOi myoikali BkioueHo i mpomoBy B. Illypara mpo «HaiioHaJIbHY CHITy MOe3ii
T. IleBuenka». Y HI{ JITEepaTypO3HABEIb OKPECIUB ICTOPUYHMIA INLIAX OOpPOTHOU
YKpaiHIliB 3a BJIACHY JEpP>KaBHICTh, HATOJOCHBIIHM, 110 1€ B KO3allbKy 100y YkpaiHa
3asBWJIa CBOE€ MPABO HA HE3AIEKHICTh, «CBIM HaXWji N0 YCTPOIO, OMNEPTOro Ha
IPOCTOHAPO/II0» 3 0a30Bor0 IlleBueHKOBOIO 11€€10 OOPOTHOM 3a KUTTHI.

BucHOBKHM # mNepcrieKTHBH MOAAJBIIONO A0ciailzkeHHs. OmyOiKoBaHI IPOMOBU
BIZIOMHUX TIocTaTel ["annunHu, BUTONONIEH] MiJ] yac Bijg3HaueHHs pokoBuH T. [1leBueHka,
CTaJli BAXJIMBUM CBIIYEHHSM JOOM, 3aBISKU SIKUM TPOCTEXKYETbCA IMHAMIKA 3MIH
Y PO3BUTKY TOFOYaCHOI'0 CYCIUIbHO-TIOIITUYHOTO YCTPOIO TaaKTyauTi3aLlis i OLIIHKA Ha3pUINX
po0JieM y pi3HUX cepax KUTTS, MOB’SI3aHUX TOJIOBHO 3 MUTAHHSM JIEP’KaBOTBOPECHHSL.
[3 HapocTaHHAM y CBITI IIOOAJTBHOI MOJITHYHOI KPHU3H y TMEPEABOEHHUN Yac IOCOI
ABCTPIMCHKOTO MapiaMeHTy, TpoMajickko-niomiTiunuil fista JI. Ilerenbchkuii y mpomMoBi
Ha IEBYCHKIBCHBKOMY BEUOpl 3 HArogud 52-X POKOBHH BiJl CMEPTI MOETa BUCIIOBIIIOBAB
y 1913 p. 3aHENOKOEHHS MO0 ICTOPUYHOI 0N YKpaiHU Ha T CBITOBOTO HECIIOKOIO.
[ToniTuk nenamoBaB Ha BTpari BIumBy OcMaHChKoi iMniepii Ha bankaHax Ta mpocTexxyBas
ICTOpUYHUIN B3a€MO3B’S130K YKpainu 3 TypedunHoro, mociaOlieHHsI SKOi BIUIMHE Ha
MOAJIBIITNI BEKTOP PO3BUTKY IMOJIN HA YKPATHCHKIM TEPUTOPIi: «[...] C€ TUIBKH MOYaTOK
BEJMKOI TepelyioBU JiepikaBHOrO ykiamy CximHoi €Bpomnu, B KOTPIM-TO mepeOy1oBi
3aJIe)KaTUME BiJI caMOi YKpaiHChKOT Halvi, Bif i CbBIIOMOCTH, BiJl 1l 3p03yMiHsI 0OCTaBUH
11CTOPUYHOTO MOMEHTY, BiJ] i1 MiJITOTOBIEHOCTH Ta aKTUBHOCTH, OCKLJIBKO CaMa yKpaiHChKa
HallMs SIK aKTUBHUM Cy0’€KT, a HE TUIbKHU SIK 00’ €KT Uy>KMHELbKHUX, PECTaBPAUHUX YU
3a00pUMX MMOCSATAHb CTAHE OCEPEHUM ITyHKTOM cei repeOynoBm» [2, ¢. 1]. Y 1ibomy 3B 53Ky,
Ha riepekonanHst J1. [leremsCchKoro, yKpaiHIl Ha TOpo3i TPSAYIIAX 3MiH ITOJIEKYTH MOPATBHO
He roToB1 BUKOHATH [1IeBUeHKIB 3amoBiIT «BCTaTy KaiiaHu rnmopearmy.Posmisinatoun ocoly
T. IlleBueHKa 3 TTOTIISATY HOTO I'€HIAIbHOCTI M HAlllOHAJTLHO-ICPKABHUITHKO1 TIO3HITIT, IO THK
YKa3y€ Ha 3aKOPiHEH] y TBOPYOCTI 1oeTa 0a30Bi LIEHHI OCHOBH CIIPUHHATTS YKPATHCHKOIO
MOJIITHKO-JIEpKaBHOTO YCTporto. JI. Llerenbehkuii BUOKpEeMITFOE TpH KiTFOUORBI 171e1. MmeThest
PO 1/Ie10 «ICTOPUYHOCTI», 3 SKOI BUTIKAE 1/1es «HAIIOHAILHO-JIEPYKABHOI HE3aJISKHOCTI
YKPaiHCHKOTO HapOAy» Ta «TYMaHHOCTI M 4OJIOBiKOMIOO1s». [eit koHromepar iiei, Ha
nepexonanns J1. Llerenschkoro, miakpecitoe reHianbHICTh [1IeBueHka B 31aTHOCTI B TYyBaTH
npasy, OaueHHI LLTICHOCTI ICTOPUYHOTO MTPOLIECY, MOXKIIMBOCTI CTBOPUTH «BIPHY Ta KUBY
KOHIIETILIIFO MUHYBILIMHI, @ 3aPa30M «TIE€PILIUI 1 OCTAHHIH 3-TIOMDK YKPATHCHKUX BEJIMKUX
ICTOPUKIB, SIKAH 3MIT DISIHYTH YKPAiHCBKUMU O4MMa Ha 1CTOPito | eThMaHIMHWY i 3arajiom
[0CTAa€ «HAMOUIBIIMM HAIIOHAIBHUM 1CTOPUKOM», «HAMMOTYTHIIIAM HAalllOHATbHUM
17IE0JIOTOM» Ta «OJIHUM 3 HAUOUTBIINX TYMaHICTIB YChOTO JIFOJICTBAY.

VY miacyMKy BapTO HArojlOCHUTH, IIO Y IPOMOBAX TOTO 4Yacy MPOCTEXYIOThCS YITKI
MaTPIOTUYHIAKIIEHTH,3BEPHEHHS 10 ICTOPUIHOTO MUHYJIOTO, PENTITIHHOCTI TAMOPAThHUX
IIIHHOCTEH, 110 B1J00pakaio 3arajlbHOHAI[IOHAIBHI MParHeHHS Ta CYCIUIbHI HACTPOi.
Hame nocnimpkeHHss miaTBepauio, Mo TBOpUicTh 1 moctarh T. [lleBueHka ciyryBanu
HE JIUIIE KYJIbTYpHUM OPIEHTHPOM, a W BAXKIMBHUM 1JCOJOTTYHUM I1HCTPYMEHTOM
y Tpolieci KOHCOMAalii YKpaiHChbKOi MOJITUYHOI Ta IHTEJIEKTYyaJlbHOI eliTh. Tomy
y TIOJAJBIIHX CTY/ISX PO3TIIST MPOMOBH SIK COIIOKYJIBTYPHOTO (heHOMEHA YMOKJIUBUTH
[IMOIIIE OCMUCIIEHHS POJII OPATOPCHKOTO CI0Ba y 30€pEKCHH1 HaIllOHAJIBHOI IMam’ STl
1 opMyBaHHI YKPaiHCHKOT 1IEHTUYHOCTI B P13H1 ICTOPUYHI €OXH.
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28 marta 1921 [Speech by Dr. Stepan Baran at the Shevchenko Celebration in Lviv on
March 28, 1921]. Ukrainskyi vistnyk [Ukrainian Herald]. N 53. P. 2-3 [in Ukrainian].

6. Tsehlynskyi, H. (1910). V 49 rokovyny Kobzaria (Promova, vyholoshena na
Shevchenkovim sviati u Lvovi dnia 10 marta 1910 r.) [On the 49-th Anniversary of
the Kobzar (Speech delivered at the Shevchenko Celebration in Lviv on March 10,
1910).]. Dilo. N.55. 12 marta. P. 2-3 [in Ukrainian].
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VY crarti o6rpynroBano Micue HOpisa Jlunu y niteparypHOMy CHIIOBOMY ToJ1 YKpa-
THCBKMX CIYOBUX CTPUIBI[IB MIXKBOEHHOI'O MEPIOAY Ha MIJACTaBl aHami3y 310paHOro
MEMYapHOTo, XyJ0’)KHbOTO Ta JITEPaTypHO-KPUTUYHOTO MaTepiaiy, akTyati3alii cTpi-
Jenpkux noapoouns xuttenucy HOpis Jlunu B onechkuid mepion. Muteips nocrae
OpraHIYHUM YYaCHUKOM BEJIMKOI MUIITAPHOI CIUIBHOTH BeTepaHiB YI'A, 3’enuHeHUM
CHUIBHUMU HIHHOCTAMH (TIOYYTTSI COOOPHOCTI, 1/1€s1 YMHY, BU3BOJIbHA 1]1€5, TPATTUHHMA
ONTHMI3M), II0 TAaKOX BIIJI3€pPKaJCHO B OLIHKAX CTPUICHBKOI KPUTHKH. TBOpPUICTH
1O. JIunu Ha cTopiHKax ClYOBO-CTPLIEHBKHX BUAAHb, CBOEID YEPIok0, YKpIIUIoBaia
CTPUICLIbKY JIITEPaTypHY CTPYKTYPY 1€HHO 1 XYI0KHbO.

TexcroBuii pieenb npucytHocti 0. Jlunu y Buganusax BerepaniB Jleriony YCC Ta
VYTA («Jlitonuc YepBonoi Kanuuny, «Kanennap-ansmanax Yepsonoi Kanuamy / «Icto-
puuHuil KaneHaap-anbMmaHax YepBonoi Kamunwm», «Muryca») o3Ha4yrOTh MeMyapu
1O. JIumn «["anmnuanu Hag mopem (Oxeca 1917—-1918), moetnuna mposa «Toity, moe3is
«3 3aymMaHuX JI3epKaiy», onoBigaHHsa «BaproBuii», HoBena «Mopenko». Takox cro-
rajy 1ar0Th 3MOT'Y BUOKPEMHUTH 1 MOAPOOUIII 0COOUCTICHOT KoHTakTOojor1i FOpis Jlunu
3 TAIMIIBKUMU CTPUIBIISIMU B OJIECHKUN TIEP10] ) KUTTETBOPUOCTI, 30KkpemMa 3 Tpudonom
AuniBum ta IBanom Ilsmkoro-Cxoporamom, CBITOIISIHOI B3a€MOIIT, sSika BHpOCTala
TaKOX 13 JOCBIy ynuTaHHs MitiTapHoi diTeparypu (O. Hazapyk, B. [1auoBcekuit). bes-
MOCEPEHE CHUIKYBAaHHS 3 TaTUIBKUMU BIHCHKOBHKAMH, MPOXOMKEHHS FOHAIBKOTO
MUTITAPHOTO BHILKOJIY M1J iXHIM IPOBOAOM CYTTE€BO BIUIMHYJIM Ha CBITOIVISIAHY Ta
KUTTEBY TpaekTopito FO. Jlunu. Mutenps BUCIOBIIOE 3aXOIJICHHS! CTPUICIIBKUM Bii-
CHKOBUM XapaKTepoM, BIATBOPIOE HOT0 y BiacHOMY repoi («Mopenko», «I'puHiBy»),
JOTIOBHIOE KUTTEMHUCH 3TaJlaHUX CTPUIBIIIB HEBIAOMHMH TMOAPOOHUIISIMHU, XYIOKHBO
K — PO3BUBAE THIOJOTII0 MOTHBY OpaBOTO CTPUIBIA-MOJIONALS y T€POIYHO-Tpariy-
HOMY KJIFOUl Ta T€AOHICTUYHOMY. Y pelentiii crpinenbkoi Kputuku (M. MariiB-Meb-
HUK) MOTPAKTOBAaHUI FeHEPALIHO OIM3bKUM MMOOPATUMOM, SIKHI MOJLISE CTPLIEIbKI
BU3BOJIBHI I[IHHOCTI 1 YMs TBOPYICTh CTAHOBUTH BAXKJIMBY JIAHKY COOOPHOTO JIITOMUCY
BU3BOJIbHUX 3Marasb.

Knwuoesi cnosa: 2epotii, nimepamypa, nimepamyprui nopmpem, noxoninus, Y14,
Vrpaincoki civosi cmpinvyi, FOpiu Jluna.
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LYPA IN THE FORCE FIELD OF THE UKRAINIAN SICH RIFLEMEN
OF THE 1920S AND 1930S: TOUCHES TO A LITERARY SILHOUETTE
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The article substantiates the place of Yuriy Lypa in the literary force field of the
Ukrainian Sich Riflemen of the 1920s—1930s on the basis of the analysis of the collected
memoirs, fiction and literary criticism, and the actualisation of the details of Yuriy
Lypa's life in the Odesa period. The artist appears as an organic member of the large
military community of UGA veterans, united by common values (a sense of unity,
the idea of rank, the idea of liberation, tragic optimism), which is also reflected in the
assessments of the riflemen's criticism. Yu. Lypa's work on the pages of Sich Riflemen
publications, in turn, strengthened the Riflemen literary structure ideologically and
artistically.

The textual level of Yu. Lypa's presence in the publications of the Legion of the
Ukrainian Sich Riflemen and the Ukrainian Galician Army veterans (Chronicle of
Chervona Kalyna, Kalendar-Almanac of Chervona Kalyna / Historical Kalendar
Almanac of Chervona Kalyna, Mytusa) is marked by his memoirs. «Galicians over
the Sea (Odesa 1917-1918)», poetic prose «The One», poetry «From the Thoughtful
Mirrorsy, the short story «The Sentinel» and the novel «Morenko». The memoirs also
make it possible to highlight the details of Yuriy Lypa's personal contact with Galician
riflemen during the Odesa period of his life, in particular with Tryfon Yaniv and Ivan
Tsyapka-Skoropad, and the worldview interaction that grew out of the experience of
reading military literature (O. Nazaruk, V. Pachovskyi). Direct communication with
the Galician military, the completion of youth military training under their guidance
significantly influenced the worldview and life trajectory of Yu. Lypa. The artist
expresses his admiration for the rifleman's military character, reproduces it in his own
hero («Morenko», «Hrynivy), supplements the biographies of the mentioned riflemen
with unknown details, and artistically develops the typology of the motif of the brave
rifleman in a heroic-tragic and hedonistic way. In the reception of rifleman criticism,
M. Matiyiv-Melnyk is treated as a generationally close brother who shared the rifleman's
liberation values and whose work is an important link in the cathedral chronicle of the
liberation struggle.

Key words: hero, literature, literary portrait, generation, UGA, Ukrainian Sich
Riflemen, Yuriy Lypa.
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IHocTanoBka npodaeMu. YKpaiHChKI C14OBI CTPUIbLI MicCiA 3aBeplIeHHs] BUu3Bob-
Hux 3maradb 1914—1920 pp. ta gocBiny iHTepHyBaHHsS apmii YI'A B HOBUX reorio-
mituaaux ymoBax Jlpyroi Peui IlocnonuToi Ha 3axomi YkpaiHu 3ocepenunucs Ha
30epeKeHHI Ta YTBEPHKEHH1 SIK IIIHHOCTEW BJIACHOTO IMOKOJIHHS «JnlapiB YepBoHOT
KanuHamy», Tak 1 TUTOMHX 3acajl yKpPaiHChKOI HAI[lOHAJIBHOI 1€HTUYHOCTI. 3aBISKH
Ha0yTOMYy JOCBIAY JIITEPATypHOI TBOPUOCTI IiJl 4ac OOMOBUX 1M CTAI0 MOXKIJIUBUM
30y7yBaTH BJIACHY CTPUICLIbKY JITEpaTypHYy 1HAYCTpi0 y JIbBOBI HaBKOJO BHIABHU-
yoro koHiepHy «Yepsona Kanunay (1921-1939) i3 koyiom aBTOpiB, KPUTHKIB, YUTA-
4iB, BIACHUMH NiepionnyHUME BugaHHsIMu «Kanennap-anpsmanax YepBonoi Kamunamy /
«lcropnunuii kanengap-aneManax YepBonoi Kamunu» (1922-1939), «Jlitonuc Yep-
BoHO1 Kanuum» (1929-1939). 3a nornomororo Takoi po3i10roi JJiTepaTypHO-BUIABHUYO]
CTpyKTypH B pesyinbrari Berepanu Jleriony YCC ta YI'A Manu 3M0ry TpaHCIIIOBaTH
3acajy CTPUICHBPKOTO YUHY Ta 3aBJIaHHS HA HOBOMY eTarli 00pOoThOH, PO IO HACTHCS
y 6i0morpadiunomy nokaxunky Banentunu I[lepenupiit [16] Ta monorpadii Ipuau
Po3nonbcekoi [17], 1, TakuM 4rHOM, C()OpPMYBaJIM CYCIUIBHO 3HAYYILIE 1 BIULIUBOBE 1]1€-
oJsioriune cuiose monie [17, ¢. 217-233].

VY 6ibniorpadiyHOMy MOKaXXYUKy BuaHb «YepBoHnoi Kannany» 3adikcoBaHe iMEHHs
i ¥Opia Jlunum [16, c. 30, 31, 65, 197, 239, 243]. bibaiorpadiuHi Mo3uIlli CTOCYIOThCS
AK TPSIMOi aBTOPCHKOI MPUCYTHOCTI y CTPUICHBKUX BHJIAHHSX, TaK 1 PEUEH31M Mpo
1oro TBopuicTh. [neTecs npo Jpyk B «lcropuuHomy Kanengapi «HYepBonoi KanuHu»
Horo onoBianHs «BaproBuii» [6], HoBenu «Mopenko» [9], a y «Jlitonuci «YepBo-
Hoi Kanuumn» cnoraniB «["anmnuanu Hag mopem: (Oneca 1917-1918)» [7] Ta penensii
Mukonu MariiBa-Menbnuka ripo «Horarauk» FO. Jlunu [13].

Haszgani tBopHu 0. JIunu nepeOyBaroTh o3a MekaMu JI€CITUTOMHOTO BUIAHHS MOTO
TBOpIB, Julie 3abidmiorpadoBani y nogarkoBomy Tomi [8, ¢. 37, 68], TyT ke 3a3Ha-
yeH1 myomikauii FO. Jlunu y crpinenpkoMy xypHaii «Mutyca» [8, c. 60], noci 1ie He
MaJjiy 1HTeprpeTanli y KOHTEKCT1 3B’ SI3KIB 13 T€HEpalllel0 TaIULIBKOro cTpiienrsa. Ta
I 3arajjoM MaeMo JIMIIE MOYaTKOBY AOCIIIHUUBKY yBary 10 npucytHocti 0. Jlunu
y JIIT€paTypHO-MUIITAPHUX F€HEPALIITHUX KOHTEKCTaX, IPUMIPOM Y KOHTEKCT1 eMirpa-
LIMHOTO MUChbMEHCTBA MIXKBOEHHOT 100U («IIpa3pkoi mkomau») [10] yu BICHUKIBCTBA,
TaKOX Yy MapaJurMi MMCbMEHCTBA YKPaIHCHKOTO pe3nucTancy [23] 3 0coOIMBOIO YBaroo
710 JKUTTENUCY JIIOAUHH YUHY.

OT1xe, 03HaYeHU acreKT )KuTTeTBopyoCcTl FOpis Jlunu, noB’si3aHuii 13 C14OBO-CTPI-
JEUBKUM MOKOJIIHHEBUM KOHTEKCTOM, Ill¢ He OyB Yy JIITEpaTypO3HABCTBl OMOBJICHUH,
TOMY IIOCTA€ AKTYaAJbHHUM MPeIMeTOM PO3IIsAyY y Wil mpaui.

Maemo Ha meTi okpeciutu B3aemoxito FOpisa JIunu 13 ci40BO-CTPUIEHBKUM ITOKO-
JIHHSAM Ha MIACTaBl MOLIYKY Ta aHamizy OlorpadidyHUX NOAPOOUIL MUTI MEpioxy
BHU3BOJIbHUX 3MaraHb Ta I00M MI>KBOEHHSI Ta OTVISITy TBOPYOCTI, ITyOIiKOBAaHOI HA CTO-
PIHKaxX CTPLIELbKOI NEPIOAUKH, K1 O JaJu 3MOT'Y PEKOHCTPYIOBATH reHepaliiHy KOMy-
HIKAI[II0 y XPOHOJIOTIi Ta CBITOIVISIIHIN Ta TBOPYIM COMITAPHOCTI.

Bukinaa ocHOBHOro Marepiajnay AOCHIIKeHHS. Y TMPOLECI «IIEPECOTBOPEHHS
ceity» (b. Kpuca) crpinenpke NuCbMEHCTBO NPOAOBKYBAJIO PO3BUBATU IMIIEPATUB
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COOOPHOCTI, €IHOCTI YKPaiHCHKOTO HApPOAY, PO3’€JHAHOTO MOMIDX YY>KUMH JeprKa-
BaMH, BIAMOBIIHO JI0 CTPUIELBKOI 17€1 «BU3BOJISATH OpaTiB-yKpaiHI[IB 13 MOCKOBCHKUX
KaiiJ1aHIB», TAKOX CTBOPUTU MAKCUMAJIbHO JTOKJIAAHUI TOKyMEHTAIbHUHI Ta XyI0KHIM
mitorue 60poTeOu 3a CobopHY AepikaBy sk cTpiibiliB Jleriony Ta YI'A, Tak i BOsSIKiB
YHP. [Ins upboro a0 aBTropchkoro kona «HepBonoi Kanunuy Oyno 3anponieHo Berepa-
HiB BusBoibHOT BiliHN 3 000X O0KiB 30pyya.

Imennst FOpis Jlunu HeBUMaaKoBO 3’sIBHIIOCS 1 Ha cTopiHKax «KaneHnnaps-anbma-
Haxa YepBonoi Kanunu» («IctopuuHoro kanennaps-anbmanaxa UepBonoi Kanunmy)
ta «JliTonucy Yeponoi Kaimumy», ajpke BIH HaJIeKaB 0 MUIITAPHOTO IMIOKOJIIHHS apMii
YHP, npo 1m0 MmoxxHa BUCHYBaTH Ha MiICTaBl po3pi3HEeHUX OlorpadidyHUX MOIPOOHIIb.
VY 1917-1921 pp. OyB y4acHHKOM YKPAaiHCBKHMX BHU3BOJIbHUX 3MaraHb, SIK 3a3Ha4ae
JI. bukoBcbkuii, B Ozeci MilIoB /10 YKPaiHCHKOTO BiiichbKa, OyB KO3aKOM KypeHsl yKpaiH-
CbKO1 MOpChKOi mixoTH [ 1, c. 32] apmii YHP, 3ronom 3actynaukom komanaupa Ojniech-
ko1 Ciui [18, c. 170]. YV nepmoBunanni po3siaku A. Tuadenka Bix 2007 p. «Odinep-
cekuil koprnyc Apmii Ykpaincekoi Haponnoi Pecniyomiku (1917-1921)» Opiit Jluna
B3araji He 3HAYUTHCS, HATOMICTh € BITOMOCTI Ipo Horo Oatbka IBana Jlumy, sikuii OyB
MIHICTPOM BIPOCIIOBIJJaHb Ta TOJIOBHUM JIIKAPEM BIMNCHKOBOI'O MIHICTEPCTBA B ypsil
VYHP [19, c. 243-244], npoTe € nulie BayKIuBa I Hac 3rajka myomikamii FOpis Jlunu
y cTpiienbkoMy BuaaHH1 «Jlitonuc YepBonoi Kanuumy [7] 13 npatiero «l'anuyanu Haj
Mopem»[19, c. 244]. V npyriit kau3i . Tunuenka FOpiit Jluna 3HaunThHCS y peecTpi
BerepaHiB Y HP, Haropoxenux Xpecrom Cumona Iletnopu, «iIHHOMY» «CBOIMU BIJ10-
MocTsIMHU TTpo BeTepaHiB Apmii YHP» sk «onHopiunuk» 3a Homepom 334 [20]. Onech
SAnuyk nume npo Te, mo «Hanpukinul 1917 poky lO. Jluna BcTtynae 1o naB oprasi-
30BaHOI MOJIKOBHUKOM [BaHOM JIylileHKOM Ta miAnoJKOBHUKOM BceBononom 3Mi€eHKOM
["aiiramManbKoi 1MBi31i, y 11 NepIIMid IUIACTYHCHKUI KypiHb; O€pe ydacTb y IpyAHEBUX
1917 poxky Ta ciuneBux 1918 poky 005X 13 O1IBIIOBUIIEKIMH 3aKOJIOTHUKAMH Ha BYJIH-
uax Onecw» [22]. Ak yuacHuk apmii YHP nepeOyBaB y Tabopi BiiCBKOBOIIOJIOHEHUX
y Tapnosi [3].

TakuM YMHOM, MOYATKOBO MOKEMO nepekoHartucs, 1o HOpiii Jluna npucyTH1i
y CTPLIEHBKOMY CHJIOBOMY ITOJI1 HE SIK BUIIaJIKOBUM aBTOD, a sk nmooparum 3 Apmii YHP,
OPUYETHUN 10 BU3BOJIBHUX 3MaraHb, BIIICbKOBA TE€MaTWKa TBOPYOCTI SIKOTO MOCTaJIa
OpraHiYHNM TIPOIOBKEHHAM HOTO KHTTEBHX iHCmipamiii. Moro crmocrepexeHHs Ta
BHCHOBKH BIICBKOBOIO icTopiorpada Ta ictopiocoda BUKIMKAIN JOBIPY Ta CHpPHIii-
uarts [16, c. 30].

VY MemyapHiil nmyonikauii «['annuanu Hag mopem (Onpeca 1917-1918)», Hagpyko-
BaHiil Ha cTtopiHkax «Jlitonucy «YepBonoi Kanuuu» 1937 p., FOpiit JIuna peanizysas
BJIACHUM MOAYC COOOPHOCTI, CHOPIIHIOIOYUCH CBITOMISAIHO 31 CTPUICIBKUM MOKOJIIH-
HSIM Ta 3a JOIOMOIOK0 BJIACHUX JKUTTEBUX MEPEKUBAHb PO3KPHBAIOYM BEKTOP B3a€EM-
HOT'O 33/IMBJICHHSI JIBOX YAaCTUH YKpaiHU, PO3JLJIEHOI MOMDK IMIIEPISIMUA HaIepe10/IH1
[lepioi cBITOBOI BiifHH, BIACHE CTEPEOTHITHO TPAKTOBAHUX TOMAIIIHIM I'POMaJSTHCTBOM
AK «BEJIHMKOI YKpaiHu» 1 «MmasieHbkoi ['anmmuunmy. Tyt FOpiit Jluna Bigxonuts Bij 3ra-
JAHUX CTEPEOTUITHUX 11€0JIOTTYHUX Ta T€ONOJITUYHUX MPONOPLINA BEIUKOIO 1 MAJIOTO.
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JU1st HbOro 0COOMCTO 1 ISl HOrO POBECHUKIB-YKPATHIIIB, CTYACHTIB Ta NMHA3UCTIB,
HapomkeHux koo 1900-x pokiB, ['anuunHa Oyna yKpaiHCBKUM MICLEM CHJIM 1 CBO-
001, BEJIMKUM LEHTPOM IPOMAJSHCHKHUX Ta HAallIOHAJIbHUX LIHHOCTEN: « Tam aiid Hac
Oyna 3emiisi 00iTOBaHa, TaM MOXHa OyJI0 TOBOPUTH MPO CBOOOMY 1 — UMK MOXe OyTu
OUIBIIIE MIACTS — MPUTOTOBITIOBATHCS 10 00pOTHOM 3a Ty cBoOOmY» [7, c. 7]. ['anmuibke
Oa)xaHHsI HA[lOHAJIBHOI IIUTICHOCTI OJyIIEBIIIOBAJIO YKPAiHLIB 3-HaJ JIHIIpa B MOCTY-
MIOBOMY pYCl J0O HAIIOHAJIBHOIO CaMOYCBIIOMJIEHHS W Yy BIAXOA1 BiJI POCIHCHKOTO.
Toukoro onopu ciayryBaiu «HopHI» Bijl «CMapOBaHHS POCIMCHKOI HEH3YPH» IIIAJIBTH
LIOJICHHOI JIbBIBCHKOI razeTu «l11o», siKky nepeanjiadyBajil yYaCHUKHU TypTKa yKpaiH-
cpkoi Moozl B Oxeci, 10 koTporo Hanexas IOpiit Jluna, ouniryroun siKi 3HAXOJUIH
«KUIbKa CJIIB HAraHW ¥ Bipasu s Tynoi, Haxa0Hoi Pociil» [7, c. 7]. Ho nekrypu FOpis
Jlumu Toro wacy Hanexkanu 30ipHHK «lmrocTpoBaHa YkpaiHay, JMiTEpaTypHi JOAATKH
«Jina», myomikanii JI. JlonmoBa, «CoH ykpaincekoi HOU1» B. ITauoBchkoro Ta iH., siKi
CHPABJISUIA CUJIBHE BPAKCHHS, CTUMYJIIOIOUM Y FOHALBKOTO 3arajy CBITOIVISIIHI 3py-
menHs. Lli cnoBa, 3a cBiguenHaMm 1O. Jlunu, «moTpanuian nepeBoAUTH IPOTATOM OJHOI
HOUI 332 KHUKKOIO — HE OIHOTO 3al1aJIbHOTO XJIOMLS, IXHYTH HOr0 A0 IIISXOTHUX BUCOT
1 HaJlaTu MPU3HMPCTBA I O€31yLUIHOrO0 BUBITPUIOTO MEXaHI3My pPOCIHCHKOI YpsiA0B-
LIUHY 1 KyasTypw» [7, ¢. 7].

Jpyruii eni3o]] cCorajiiB CTOCY€ThCs yke 0e3M0cepeIHbOro 3HaloMCTBA 3 BIMCHKOM
YCC. Cnouarky 1916 p. Ha ogHOMY 13 3acinanb KiryOy monogux ykpainuis B Ojneci
«Ykpainceka xara» Opiit Jluna nmouyB npo «ictHyBaHHsa Y.C.C.-iB», 1po «YKpaiH-
cpkuii JIerion» BiJl IKOTOCh Mpanopirka. Momoaps XoTiia 3HaTH sikomora OijIbIie, MpH-
CTpPAcHO 1ka/110HO PO3NUTyBaJa. BUCOKMIT eMOIIHUH 3aps/1 HACHUYE LIEH MEMYyapHHIA
ypuBok Opis Jlunu, neHTpajbHUM POMAHTH30BAHUM ITyaHTOM SIKOT'O MOCTA€E BETUKHIA
CTpiienbKui mpanop 13 300paxkeHHsimu boroponuiii ta I. Mazenu: «3naeTbes, 110 Ham
HIYOTO OibITIe HEe OYyII0 moTpeda SK OMUC IILOTO mpamnopy. | ...| I Bynuiero [oroms,
CanoBoto 1 nani 3 micHsiMu «He nopay, «["alijamakiB» — 1 37aBajoCh HaM: TOHN Yyjec-
HUU IIpanop Jionoye Haj Hamu» [7, ¢. 7].

VY TperboMy ¢parMeHTi crmoraiiB yBara Haparopa 3adikcyBaia mopuB OpaTaHHs
YKpaTHChKHUX BOSIKIB 31 CKJIaAy POCIMCHKOT apMii 1] KOMaHyBaHHAM KamiTaHa Yexis-
CBKOI'O 13 CIYOBUMH CTPUIBLSIMU 3 aBCTPIICHKOI apMii Ha aBCTPIHCHKO-POCIHCHKOMY
(GpoHTI SK BHUSIB CBITOINIATHOTO COOOPHMIITBA YKpaiHCTBa mepiony Bemnmkoi BiiHH.
Tak 1O. Jluna noxyMeHTaIbHUM (PAKTOM JIOTIOBHIOE PO3JIOTY CTPIJICIBKY THUIOJOTIIO
MOTHBY BOEHHOT'O OpaTaHHs KO3aKiB Ta CTPUIBIIB 13 Tpuiioriero Pomana KynmuuHcbkoro
«3ameTuIp» y HeHTpi [7, ¢. 8] Ta akTyanidye HaJJHINPSHCHKY CYCHUIbHY PELEeMHIiIo
rajauyaH siKk «Hamux opariB 3 [anuuuau» [7, c. 8].

Cnoraau Opis Jlunu nepenaroTh SICKpaBl CHIIBBETH OKPEMHUX CIUOBUX CTPUIBLIIB,
OPUYETHUX 0 po30yI0BH YKPAIHChKOI TpOMasiHChKOI ciiibHOTH B Opect. Hacamme-
pen inetses mpo crapmoro aecsatauka Y CC Tpudona SniBa, ssKuii OMMHUBCS y MICTI
IicJsl BT€Ul 3 POCIMCHKOIO MOJIOHY. ABTOP JIONOBHIOE HOr0 MUINITAPHUN CUIyeT (hak-
TOJIOTTYHUMH, MOPTPETHUMHU, EMOLINHUMHU MOAPOOHISIMU. XOua MPO L0 NOCTaTh
y BIMCBKOBIM 1CTOpIi CIYOBOrO CTPUIELTBA € JUIIE CIIOPaJAMYHI 3raJKH, HaIPUKIa]
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Onexcanap My3uuko o3Hauye T. SIHIBa MOCTaTTIO «JIPYroro IUIaHy» y CTPUICHBKOMY
nanTeoHi [15]. 3a cBiguennsmu 1O. Jlumu, ycycyc OpaB ydacTb y rpyaHeBHUX O00siX
3a Opecy, KepyBaB BIJJLJIOM MIXOTH, HajmexaB A0 1-ro ["aiimamarpkoro Kypens, OyB
nopanenuid. [Ti3nHime y mucronaai 1918 p. Ha 6a31 cotHi fSIHIBa «IOBCTAIa HENEraJIbHA
l-ma crygeHTchka COTHS», A0 K01 «BauBCcs» 1 cam FOpiit JIuna [7, c. 10]. 3HauuBcs
TaKoX «crpaBHUKOM coTHI B. JleBuiibkoro B 1915 p.» [7, ¢. 9].

O6pa3 Tpudona Anisa y peuenuii FO. JIunu BupocTae 3 0COOUCTOr0 3aXOIUICHHS
HOT0o XapakTepoM, OpraHi3aTOPCbKUMU 3A10HOCTSIMU, KUTTEBOIO OpaBICTIO, BIHCHKO-
BOIO BHIIPABKOIO. AJKe BIMCHKOBMN IMPOBOAMB BUILIKUI cepel y4acHHKIB OnechKoi
«Ciu1», B30pyrOUH ii 3a MPUKIANOM TaJUIBKUX ClYOBO-CTpuIeHbKUX «Ciueity. Mini-
TapHUI BUILKUI MOJIO/1 B1A0OYBaBCs 13 3aCTOCYBAaHHAM YKPAiHChKOI BINCHKOBOI TE€pMi-
HoJIoT1i. Bi «uBIpKOBO1 «yKpaiHChbKO1 KoMaHAu SIHIBa Monoauii Jluma He BIACTYIaB:
«Mmu HEHaBUILIU POCIHCHKY KOMAHAY, [...] OTXe CTapaHHO BYMIIUCS YBIPKOBOI CHUC-
TeMu Ycycyci» [7, c. 9]. Takox FOpiii JIuna y camokmrantyBaHHI Ta KIITaJITyBaHHI
TOBAPHUILIB [MOCIYTOBYBaBCSI KHMKKOIO c140BOro crpuiablsd Ocuna Hazapyka «Ciigamu
V.C.C.». Bapro HaBecTH mojapoOulll CTpiJIeHbKOro MulTapHoro xapakrepy T. SHiBa
y crnpuiHATTi FO. JIunm: «Munuii ToBapuil i eHEpriiiHUI HaYaIbHUKY», IKUH MaKCH-
MaJIbHO BOJIOZIB COOOIO B EKCTPEMAJIbHUX YMOBAaX «BIMHU B MICTD»: «JIroau, o 3HaIH
SIHOBa, Ka3au, MO HIKOJIM HE 0a4riid PO3TyOJIEHOCTH HA WOTO JIMIIL, — a 1€ BXKE TyXKE
Oarato ToAl 3HAYWJIO» [7, €. 9], «IUCUUIUIIHY y CBOil COTHI TpUMaB J00py, BapTH
MaB CTOPO’XKKI, a HAIlll MOJIOAI YKPAiHKU 1 TIMHA3UCTH OylH JJIs HOTO CBOEPIAHOIO,
1 TO HemoraHow po3Biakoo» [7, c¢. 10]. 3aBasku cnoragam 0. Jlunu exk3ucreHiiii-
Hul noptpet T. SIHIBa NOYMHAE BUKPUCTAII30BYBATUCA, @ Y HOBE «I puHIBY 31 301pKH
«HoraTtHuk» oTpumye 00pa3HO-XYI0XKHII BUMIp, CIYyTYIHOUH 00’€KTHUBHUM IMPOTOTH-
oM rosioBHOTO repost [15]. Cnoraau mictath 3rajgku npo oramana Crenana Illyxe-
BUYa, (DiKCyI0uM HOTo MPHUCYTHICTH Y pocTopi Onmec.

OpHak OCOOJIMBOIO yBarol0 MUTLS CJIOBA HAAUIEHO IOCTaTh CiYOBOIO CTPLIbLS
[anku-Croponaga. Iloprper Ha nepmmil nmomis HecrnoaiBaHWi, Kyprya3Huil. Ha
Beuopi B YkpaiHChbKOMY K001 BHITKY 1918 p. «romi Bmepiie OaecuTky modadmiv
1 koxaHoro [lsnky-Ckoponana. Ctoroun Ha 1mopo3l B KJt001, m0OAYUB sI MIOCh BPOAL
HEBEJIMKOTO, PyXOMOTO, O1J10TO posi, 10 JIMHYB 110 By/HKa. To imoB cam Lsmnka B cipim
MYHJypl, YCMIXalO4HCh CBOEIO TPOXH LIYNAKyBaTO MapMy3KOI0, a JIOBIoja HbOIO —
piit maHb 1 maHsAH 1 OLIMX Mpo3opucTHX yOopax. Llsmka mompocTyBaB 10 KBITKapKH
KJ1t00y, 3a0paB ycCl1 KBITKH, SIK CHIII, BOOXaN, KWHYB He0aI0 rpoull KBITKapI, 1 moyas
pO371aBaTy KBITH 3 MIPUTOBOPIOBAHHAM NaHsAM. [loTim 3HMK fech y cansix. Kommx Buii-
I0B, — MyHIYpy Ycyca He MoxkHa OyJio Ha HiMm mi3HatH: [[snka-Ckoponaza 1BiB. [Tani
NOpOOWIIH 3 KBITIB TIPASHAM 1 TOOOBMBAIM HUMU HOTO BCHOTO JIOBKOJa» [7, . 9].

Tyt maemo 00’exTHBOBaHM oOcTaBUHAMU OyTTsl 00pa3 Llamnku, skuii CyronocHui
TOMY JIET€HJIapHOMY 00pasy, HaBiTh MICTH(IKOBAHOMY, SIKHH YK€ ICHY€ y CTpiJiellb-
KOMY IMHCbMEHCTBI 1110/I0 HBOI'O 1 O CTBOPEHHS SIKOr0 CIpUYUHHUBCS caM Llsanka. Bin
y mapajaurmi oopasy Cl4oBOTO CTPUIbIIS MEepEaae reJOHICTUYHY 1MOCTACh, SIKUM B YMO-
BaxX CMEpTI MaM’ATa€ Mpo Te, MO0 KUBHIA, 1 HAMAraeTbcs BiAOyBaTUCS B yCiil MOBHOTI
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KUTTEBUX PEAKLIi, sIK 1€ € BUPAa3HO NPOSBIEHO, HAPUKIIA, y moemi P. KyrmuuHcbkoro
«Ckoponaz» 4u B JOCTaTHbO PO3JIOTrOMY T'€IOHICTUYHOMY MOTHBI CTPLIELBKOI MOe-
311 Ta miceHHOCTI. Takum unHOM, cnioraf 0. JIunu po3muproe 1 TUMOJIOTI0 MOTUBY
OpaBOro CTPIIBIA-MOIOALS 1 JOMOBHIOE CHIIbBETY peanbHoro Llsmnku 6iorpadiunnmu
MOIPOOHUIISIMH.

Ha nouarky nanustux pokiB Opiit JIuna miaTpumye BIACHOKO TBOPYICTIO CTPi-
JelbKe BIMCHKOBE MMOKOJIIHHS, 30KpeMa JITEPATYPHY IPYITy C1HOBO-CTPLIEIILKOTO IIOXO0-
okeHHs. «Mutyca» (1922), nyOmikyroun Ha ii CTOpIHKax BJIACHI TBOPU — MOETUYHY
npo3y «Toit» (apyre umcio), nmoesito «3 3aayMaHuX J3epKai» (derBepte unciio). i
TBOpH 3a3HaueHi y «Marepisiax po 6i6miorpadii tBopiB IOpis Jlumm (1917-1948)
JleBa BukoBcbkoro [2, c. 383], TakuM uMHOM, aKTyasni3oBaHi 6i0miorpadiuno. Ix Bapro
CIPUIIMATH SIK aKT reHepaliiHo-MunTapHoi comigapHocTi FO. Jlunu 1 MUTLIB cTplienb-
koro koja — B. boouncwkoro, P. Kymunacekoro, O. ba6is, 0. Hlkpymensika, a Takox
1 CBIIYEHHS MIATPUMKHU TOTO €CTETUYHOTO 1 CTUIBOBOTO BEKTOpA, AKUU JIEMOHCTPY-
BaJja rpyia.

Ha cropinkax Bunanb koHuepHy «YepBona Kanuna» Opiit JIuna anpoOye BiacHy
KOpPOTKY OETIETPUCTHUKY, IHCIIIPOBAHY HOTO BOEHHUMH MEPEKUBAHHAMU. [ 1eThCs Hacam-
nepen npo Hosexry «MopeHko», HalpyKoBaHy B «lcTOpHUHOMY Kajl€H1api-albMaHaxy
Yepsonoi Kanunu» 1937 p. 1 nepeapykoBany y xpectoMarii npo3u «IIpa3pkoi mkoam»
[10]. Lle#t TBip aBTOp 3aJIMILKB 11032 MEKaMH BJIACHOTO TPUTOMHHMKA npo3u «Horar-
HUK», X04a HACTPOEBO, IPOOJIIEMHO-TEMAaTHYHO BIH KOPEJIOE 3 KOHUENIE0 301pHUKA.

Y HapaTuBI1 HOBEJIM — KpUCTaIi3allisl yKpaiHChKOT MUTITApHOT 0COOMCTOCTI Ta 1 3ara-
JIOM YKpaiHCBHKOTO B1MChKOBOro mnokojiHHA YHP y mexoBiil curyauii BuzBoiabHuX
3maranb 1914-1920 pp. [pama ek3UCTEHLIHHOT epeMiHU pO3ropTaeThes y dhopmari
«pOMaHy BHIIPOOYBaHHS» CIMHAALSITHIIITHBOIO I0HaKa MoOpeHKa, IKUH HaJIEKUTh 10
«GKOBTOOJIaKMTHUKIBY apmii YHP Ta ineanicTuuHo BipUTh y A€p’KaBHUIIBKE BCTAHOB-
JeHHs YKpaiHu», 1o «caMa HacTaHey». [lomanbii komi3ii BiH0OpaxarTh MOCTYOBE
PO3YMIHHS TE€POEM TOTO, IO 30POMHMI YWH, MOIYC CMEPTI € HEOOX1THOI YMOBOIO
MIPOAYKTUBHOTO BTUIEHHS BU3BOJIbHOI MporpaMu Hapoxay. CiHaIbHUIT MOHOJIOT Te€pos
3aCBIIYY€ 3aBEPUICHHS T00AIBbHOT €K3UCTEHIIHHOT IepeMiHU, OyTTEBY 1HIIIAIIIO: «—
Sl He CIUHIOCH, — CKa3aB IVIyXO, aj€ TakK, 110 BCl mo4yyiau. | BIACTYnWiIM BiJ HBOTO.
[ToposkHiil Kpyr YTBOPUBCS JOBKOJIa HbOTO. Jlaneko 300Ky CTaB rypT 1 TUIbKU MPUAUB-
JISIBCSI MOBUKH /10 HBOTO. Lleit BunmpocroBanmii, 001epTHii XJIONEIh 330BHI BUTVISAAB III€
Ha IXHbOT'0, HA IHTEJIIFEHTA, ajJl€ B MOro MaJliM TUIl OyB XTOCh 1HIIMI — HEOE3MEUHUA,
HEBMONUMUM, HiMU. BiH manyBaB HaJ HUMH, 00 HE OOSBCS TOTO, YOTO BOHH OOSITHUCH.
CwmepTi uyxoi 1 cBO€1 BiacHoi cmepTi» [10].

XJoneup 3a3Ha€e JOCBIY 30pOiftHOT 00POTHOU, 1110 € ITyaHTOM HOBEJIH, CIOKETOTBOP-
YUM 1 XapaKTepoTBOPUYUM. TakuM YMHOM, KaHPOBO TBIpP SIK «HOBEJIA BUIPOOYBaHHS
xapakrepy» [14, c. 147] 1onoBHIOE aBTOPCHKY CTpareriro KOHLENTyali3auli repos,
aky 1O. Jluna peanizyBaB y 301pui «HoTaTHUK» 1 IO MOXKEMO CIIOCTEPIraTH, 30KpeMa,
y nporpamHiii HoBeni «Py6any». [IpukmerHo, mo o0pa3 MopeHka HajaileHO aBTo010-
rpadiyHUMU TOAPOOUIISIMH, TPUCYTHIMU Y criorafi FO. Jlunu npo ranvyan Hax MOpeM:
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TaK, BINCHKOBUH BUILIKIT MOpeHKa 3/111CHIOETHCS 32 C1YOBO-CTPLICHBKUM MPUKIAIOM.
B onosinanHi «BapToBuil» BUIIPOOYBaHHS T'OJIOBHOIO Irepos Ha MEPIIMI MO HE
Takl 3HauHl. BiH 300pakeHuil y MOMEHT OOpOTHOM 13 BJIACHOO BTOMOIO Ta JIOLIOBOIO
NOroJI0K0 1]l Yac HIYHOIO YepryBaHHs Ha NOCTy. BucHaxkeHHs BapToBoro lamymku
NOCHJIIOBAB HEIIOJABHO MepeHeceHnd TUd, OJHAK MOMPHU CKJIaJHI BHYTPIIIHI MEpPH-
HeTii 1 Maike pe3UurHyBaHHs 31 CIYKOM BIH MOBEPTAETHCA A0 CTAHY €K3UCTEHLIMHOI
ctiiikocti. Tak, Hait0O1bIIa BiliHA TE€pOs Y TBOP1 — 13 caMuM c00010, 13 BIACHOIO MCHUXO-
JIOT1YHOIO HEMIYYIO.

301pku noesiit «Ceimmicr» (Kamim, 1925), «Cysopicte» (IIpara, 1931), «Bipyro»
(JIeB1B, 1938), poman «Ko3zaku B Mockosii» (Bapmasa, 1934), a Takoxx TpuTomMHa 301pKa
rioro HoBen «HoratHuky, ska Buiinia y JIeBoBi y 1936-1937 pp., oTpumanu 3aciy-
KEHO YMMAaJIO MO3UTHUBHUX BIATYKIB y JIbBIBCHKIM IpeCl BiJ MPEACTABHUKIB PI3HUX
JITEpaTypHO-1COJIOTTUYHUX HAIMPSAMIB: «KaTOJMKIB», «ECTETUKIBY», «HAI[IOHATICTIBY.
Le#t psim hbopmyroTh, Hacammiepen, Biaryku Mukomu ['Hatumraka, Onexcanapa Moxa,
ITerpa Koctpyou, CsiTocnasa ['opauncekoro, Jleonina Mocenaza, FOpis Kocaua.

OxpeMe 1 BaxJiMBe Miclle 3aiiMae KUTTeTBOPUICTh FO. JIunu MI>KBOEHHOTO mepiony
1 y CTpUIELbKIN KpUTHULI. Y MacuBi CTPUIEBKOT KPUTUKH MOXKEMO BUOKPEMUTH JIITE-
paTypHO-KpUTHYHI BIATYKH cTpuiblist YI'A Mukonu MariiBa-MenbHuKa, siKi Opu-
cesaueH1 Opiro Jlumi. Ile HanpykoBani Ha cropinkax «Jlitonucy YepBonoi Kanuuu»
(JIeBiB, 1937) Ta )xypHany «Ykpainceka mkoina» (JIbBiB, 1939) penensis Ha 301pKy
Opis JIunu Hotatauk» [13; 21] myOmikais «Jlipuka i HoBenst 3a 1938 pik» [11].

M. MariiB-MelbHHK € MPUXUIBHUKOM HAlllOHATICTUYHOIO JIITEPaTypHO-11€0J10r14-
HOT'O HampsiMy, peaiizylouu sIKUi y BIACHIN TISUIBHOCTI, CIIMPAETHCS TAKOXK HA MPUH-
LMIT €ETUYHUI Ta €CTETUYHUI, KOHLIEHTPYIOUHX 3aB/IAaHHS JIITEPAaTypH HABKOJIO peasli3a-
1ii 171e1 Aep>KaBHOCTI Ta BUXOBAHHS MOJIOAOTO MOKOJIHHA. Y pO3ayMax mpo MPEeMito
TOIIDK 1934 p. BiH Haronomye: «Mu Bke NEPEKUIN ACLIO... 1 KOJIU MU HE 3yMUIH
BJIEpKATH JIEP>KaBHOCTH, TO TIEBHO OAHOIO 3 YHCEIBHUX MPUYHMH OyB Opak moTpiOHOT
BUXOBHOT JIiTEeparypu...» [12, c. 606]. Buxoasuu 3 mo3uilii, 10 «MUCbMEHHUK Ma€ MaTH
CBITOIVISII», 1 TO CBITOIVISA HauloHanbHUM, M. MariiB-MenbHUK aHaII3y€e XyI0KHIM
CBIT nepmux ABoX KHUT 13 Tpuitorii 0. JIunu «HoratHuk». Bin yBaxae, mo y mig’s-
PEMHOI0 Hapojly Horo Jiteparypa «MyCUTh A0ATH MPO BUXOBAHHS MOKOJIHHS 1 TOMY
aBTOP MOBUHEH MaTH CBITOMNIAJ 1 JaBaTU TUIbKU BUXOBHE MO3UTUBHEY [21, ¢. 21].

Teopu 1O. Jlunu 3an0BHIOIOTH MPOTajMHy B YKPAIHCBKIN JIITEparypi, 3yMOBIIEHY
OpakoM TBOPIB 13 HEJABHBOI'O YKPAIHCHKOI0 repoiuHoro MuHysoro. Kpuruka noguso-
BY€ OPraHI4YHICTh Ta EKCIIPECIS BUCIOBY MUTILIS, AKUH caM OyB yYaCHHUKOM BU3BOJIbHUX
3Marasb, JIETKICTh MHCTELbKOT (hOpMHU, TOOIPHICTH 1 )KUBICTH MOBH, €MOLIIHA IIIUPICTh
Ta 0E3MOCEePEAHICTD, M0 Y MIJCYMKY HAJIIs€ KOKEH TBIp BEJIMKUM 3aps0M BILTUBY
Ha YMTada: «3MIiCTOM 1 (popMOIo 11e JiTepaTypHi nepiauan». Mukona MaTiiB-MenbHuK
HIJKPECITIOE €TUYHICTh Y PO3TOPTAaHHI CKJIAJHMX €K3UCTEHUIMHHUX MEPUIETIH repoiB
«HorarHuka» y Buxopi BiiHH: «BcCrou maHye 3aKOH €TMKH HaBITh CEpPEeJ]] BOEHHOTO
nekna» [21, c. 21]. ¥ xkoHuenuii repos gk JoauHu yuHy M. MariiB-MenbHUK miJIKpec-
JIO€ CBITOTISIAHUM TPariYHUNA ONTUMI3M, IIPH I[bOMY — Hamip 30€perTu BIacHy 4ecTb
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1 T1IHICTh, 3araJioM JIIOASHICTh HABITh B YMOBAaX TaHATOCY, 3BEPTAlOUM yBary 4MTayiB
Ha SICKpaBl CUJTYETH JIt0Jiel BOEHHOT JOOU — MOBCTAaHCHKOTO oTaMaHa («PyOan»), Bii-
ChKOBOI'O-KIHHOTHHKA, KoBasisi CynpyHa, 4y i HEBIIOMHMX BOsAKIB. OcoOnuBe 3BOpY-
HIEHHS Y CTPUICIBKOrO KPUTHUKA BUKJIUKAJIA HOBEIH, MPUCBsUeH] icTopli FKOHalipko1
COTHI, WICHH SIKOi, 32 BIKOM MaiXe IiTH, BimOnuBamu HacTynm Ha Kam’sHens Oimbio-
BUlIbKUX OaHA. Takox 1 Te, sk 0. Jluma 3yMiB 13 BETUKUM MOYYTTSIM MEPEIaTh eMo-
[iHY Kapaiorpamy BiliHH, SIKa 9aCTO MPOKPECTIOETHCS BiJl CTpaxy OO0 1 CMepTi 10
CKOpPOOTH MOPAHEHOTO YM MEPTBOTO TiNa 1 Jami — A0 Tpiymdy AyxXy Bcyneped oocTa-
BHUHAM, aJI’K€ «aBTOp caM nepexxkuB nofii» [13, c. 21] IloquBoBaHoO 1 eCTETUUHY JOBEP-
LIEHICTh (POpMHU, JEKCUYHY BIPaBHICTh aBTOpa. Ha ioro 1ymKy, 1€ «IperapHi onosi-
JAHHS 3 4aciB YKPaiHChKOI BU3BOJIBHOI BIMHH, aX J10 po3Baily [lep:kaBu» 1 «BKe JaBHO
HE MaJIM MM B pyKax Takoi KHWKKH, sIK oue AaB Hawm ii FOpiii Jluna» [21, c. 21].

[Ilonpapna, y mi3HimoMy BiAryky Ha noesito FO. Jlunu, BiacHe 3 mpuBOIy HMOro
noemu «bicH 1 J10BeLb», 3ayBa)Ky€e 3HMKEHHSI €CTETUYHUX MMOKa3HUKIB HOBOTO TBOPY
1 moTpely Takoi 10aIMBOCTI y TBOPEHHI XyA0KHBOI (POpMH, K 1€ OyJ0 mija yac mif-
rotoBku «Hortatnuka» [11, c. 594]. Taka oiinka cyrosiocHa i3 cymkeHHsmu llerpa
KoctpyOwu, sikuit momMiTHB HEPiBHICTH (POPMOTBOPEHHS OKPEMHX MOECTUYHHUX (hparMeH-
TiB y O. JIunu (Ha marepiani «CyBopocCTi») 1 HEAONPALOBAHICTh OKPEMUX BIPILIB,
npu bOMY 0auuTh TYT HaMip BIAHANTH «HOBY (hOpMy ekcrpecii» [5], mpo 1o cayurHo
niacymysana M. Komapuus [4, c. 54].

Muxkona MariiB-MenbHHK TeX B1I4yBa€ HAIMIPHY eKCIIpecUBHICTh BUCOBY FO. JIunu,
BOHA HOTO OCHTEKUTH OPyTATLHO HErapMOHINWHICTIO. | 11e, IK HaM BUIAETHCS, TTOB’sI-
3aHO 13 BXO/DKCHHSM EKCIPECIOHICTCHKOTO CTHJILOBOTO KOMITOHEHTY y HE00apOKOBY
Bepcupikarito FO. Jlummu, sik B OCTAaHHbOMY PSJIKY LIMTOBAHOI'O Y CTPUIEI[BKOIO KPUTHKA
KaTpeHa: «...VIyTh, KONMXAIOThCA, B'I0Th XopoBoaw, /Oui cHHi K Hic, i po3Tpimany
6opomy cMokue, /Bce y HUX BiJ BUHA TIOPO3MYIOCH, M THECIOCh, TPSCEThCs, / [ emika,
puzae barosomunHs eunne 0oexkoaa» (BuaI. apropa. — I. P) [11, c. 594].

[Ipu uboMy B MIACYMKY KPUTHK mpeacTasisie 3arainosl Opis Jlumy sk mutus nep-
HIOPSITHOTO, MUTIIS «i3 OJIIMITY», MUTIISI BU3SHAYHOTO, SIKM 3BepTae Ha cebe yBary Haii-
OlubllIe BUOpAHUM 13 IOETHYHOT KHUIM «Bipyro», HAIlIOHAIbHOI0O MOHYMEHTAIbHICTIO
«Horaraukay, npM BiH 3axomatoe M. MariiBa-MenbHUKA.

BucHoBKH #i mepCHeKTHBH MOAAJBLIIOIO AocaizKeHHsA. OTXe, Ha IMIJACTaBl pea-
J130BaHOI TYT XPOHOJOrI JiteparypHoi aisuibHOCTI FOpist Jlumum y crpiienpkux jiirepa-
TYPHO-BUJABHUYMX MPOEKTAX MOXKEMO CTBEPAKYBATH, IO MUTELb [MOCTAE OPraHIYHOO
YACTUHOIO CTPUIELBKOT JIITEPATypHOI CUIBHOTH, IOOPATUMOM, «CBOIM», «OpaToM», SIKOMY
OMM3bKI CTPUICBKI IMIIEpaTUBA COOOPHOCTI, BU3BOJIICHHS YKpAiHU 1 «OparTiB-yKpaiHIIB
3 MOCKOBCBKHX KaiilaH1B». be3nocepeHe CijIKyBaHHs y FOHAbKOMY Billl 3 BIlICBKOBHKa-
MH-HAaCTaBHUKAMHU 3 FJIMLBKOI apMii BIUTMHYJIO HA HOr0 CBITOIVISIIHE 1 BIMCHKOBE KIITAJI-
TYBaHHsI, @ 3aXOIUIEHHSI YAHOM OKPEMHX OCOOMCTOCTEN 30epeniocst y mam siTi Ha JOBI1
POKHU. 3aBISKU MOroO CIorajaM Maemo sickpasl kojoputHi oOpasu T. AniBa, Lsnku-Cko-
porajia, >KUTTENUCH SIKUX MaeMO 3MOIY JONOBHUTH JIMCHUMH MOAPOOUIISIMH. Takox
1O. JIumna BnacHOIO MEMYapHCTHKOIO IOTIOBHIOE T€AOHICTHYHUHN MTPOQLTIH 00pa3y Cl4OBOTO

126 Studia methodologica, ISSN 2307-1222, No 60. 2025



CTPUIBLII-MOJIOALS, TAKUM YMHOM PO3LIMPIOIOYM 1i CEHCH y BapiaHTl oOpaszy Llsmkw,
1 3araJloM CBOEIO TBOPYICTIO YKPITUTIOE CTPLUICIBKE JITepaTypHO-iH(QOpMaIliiHE CHIIOBE
1ojie (MOTHB JIFOAMHU YMHY, KypTya3HUH MOTHUB). KOMyHIKaIis 13 CIYOBUMHU CTPUIBLSIMH
VYTA nocrae aBrobiorpagiuHuM MTPUXOM B 00pa3i TOJIOBHOTO Tepos 3 Hoemw 0. Jlumnm
«MopeHKo», SIKy TOH OITyOJTiKyBaB y CTpuIeHbKkuxX madmikax. CTpiienbka KPUTHKA TaKOX
norpakToBye FO. JIumy sik MUTIISL CBITOINISITHO OJTU3BKOTO, «CBOTOY, YT )KUTTEB] MEPEKU-
BaHHs, BTUIEH] y npo31 «HoTarHuKa», MaKCUMaJIbHO TOYHO (€MOLIIHO 1 €K3UCTEHLIIHO)
MEPEIA0Th TPAriKy 1 repoiKy BU3BOJBHHUX 3MaraHb, € BAXKIJIMBOK CTOPIHKOK CIUIBHOIO
JUIS HAJATHITPSHIIB 1 raJinyaH JITONUCY BU3BOJILHOIO YMHY.

VY HayKoBil NEPCIEKTHBI — MOMIYK JOJATKOBUX «Ci4OBO-CTPLICHBKUX» Olorpadid-
Hux noapoouis 0. Jlunu Ta ocMucaeHHs X y HOro TBOPUOCTI, @ TAKOXK MOIIYK 1HIIUX
3pa3KiB CTPUICHBKOI KPUTUKU, TIPUCBIUYECHUX HOTO KUTTETBOPUOMY (PEHOMEHY 1 BBe-
JICHHS 1X Y PYCJIIO JIMIIO3HABCTBA.
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VY crarTi npoaHaiiz3oBaHO MOETUKY MOBICTI «CIUIsdl KpacyH1» SITOHCHKOTO MTUChMEH-
HUKa, Jaypeara HoOemiBchkoi mpemii 3 miteparypu Scynapi Kasabatu, ocoOmmBicTh
SIKOT CTAHOBUTH TMEPETUICTIHHS TPATUIIIHOI SITIOHCHKOI €CTETUKUA Ta MOJAEPHICTCHKOTO
cBiTorsiay. [IpoBiiHOIO y TBOPI BUCTYIIAE €K3UCTEHIIIHA MPOOIeMaTHKa, sKa PO3KPH-
BAETHCS Yepe3 TEMY CaAaMOTHOCTI JITHIX YOJIOBIKIB, IO IMOB’s3aHa 3 iXHIMU TaOyloBa-
HUMH MEPESKUBAHHSIMU Y€pe3 TIOCTYTOBE 3raCaHHs CTATeBOTO KUTTS W HACTaHHS CTapo-
cti. CUMBOMIYHUYN TPOCTIp «OYIMHKY CIUITYUX KpacyHb» Scynapi KaBabatu 3iTkaHwMit
13 KOHTPACTHUX 00pa3iB CTAPUX YOJIOBIKIB Ta 30BCIM IOHHUX JIIBYAT, Uepe3 sIKi aBTOP PO3-
KPUBAE TEMH CTAPOCTI, INIMHHOCTI Yacy, 3racaHHs KUTTEBUX CUJ, TYTH 32 BTPAaYeHUM/
MUHYJIUM KUTTSAM Ta 33JI0BOJICHHIMH. [ TO0KO (inocodchke il eCTETHUHE OCMUCTICHHS
BIYHOI aHTUTE3U MOJIOAOCTI Ta CTAPOCTI MOJAHO KPi3b MPU3MY CHPUUHSATTS TOJIOBHOTO
NepCcoHaXKa TBOPY cTaporo Eryiri, BHYTPIIIHINA CBIT MEPEKUBAHD SIKOTO 300pa’KeHO BiI-
BEPTO U MCUXOJIOTIYHO TOHKO. [Icuxonoriuauii quckomMdopT, XBUIIIOBAHHS, CTIOTaId Ta
X1J1 [yMOK TOJIOBHOTO TIEPCOHAXKA TMEPeIaHO MMChbMEHHUKOM Y TBOPI HACTUIBKH Mamc-
TEPHO, 110 TEKCT TPUMAE Yy HAmpy3l YyuTa4da J0 OCTaHHBOI CTOPIHKU. Bim3HaveHo, 110
€K3UCTEeHITIITHa TTpobIeMaTnka, OB’ si3aHa 3 TEeMaMU CAaMOTHOCTI Ta CTapiHHS W BUKJIH-
KyBaHI HUIMH €MOIIIiHI TIEPEeKUBAaHHS, HAJICKUTh 0 BIYHHX MPOOJIEM JIFOICTBA 1 3HA-
XONIUTh BUPAKEHHS y TBOPYOCTI MUTIIB PI3HUX HAIlIl, TOX MPOCTEKEHO MOMIOHICTD y
300paXKeHHI Ta BIATBOPEHHI €K3MCTEHIIINHUX MEpeKuBaHb ctaporo Eryiil Ta mepcoHa-
KIB TIPO3H Cy4aCHOTO YKpaiHChKOro nruchbMeHHrnka CrnoBauuynau [Bana Snkannna. CBo-
EPIJTHICTIO TBOPY € ¥ IIIMOOKHUH ICHXOJIOTI3M, IO YBUPA3HIOETHCS TAaKUMH 3aCO0aMH
STIOHCHKOI €CTETUKH FOTEH, SIK 3araIKOBICTh, TAEMHHYICTh, HATAK Ta criormisiganns. Came
CHOIVISIIAHHS KpPacH Ta €CTETUKUA MOJIOAOrO JKIHOYOTO TUIa HAJA€ TBOPY €POTHUHOTO
miarekcty. [IpocTexeno, o epoTr3M MOBICTI HE MA€ BIITIHKY BYJIBIAPHOCTI, OCKUTBKH
H0T0 OCHOBHE 3aBJaHHsI HE 30Y/IKEHHS CEKCYaIbHOTO TIOTATY, a PaJIllie BUKIMKAHHS CIIO-
raJiiB Ta MEePEKUBAHHS KOJUIITHIX, IPUXOBAHKUX UM BXKE 3a0yTUX BIIUYTTIB 13 MOJIOAOCTI.
JloBeneHo, 1o moBicTh «CIuisiul KpacyHi» — IMOOKUH XyI0XKHIH TBIp, y SKOMY TIO€HAH]
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€K3UCTEHIIIIHI MepeXKUBaHHSs, MICUXOJIOTTYHI CTAHU Ta TOHKA €POTHKA, 1110 pa3oM YTBO-
PIOIOTh €CTETUYHUN XyJ0KHBO-(D110COPCHKUIT IPOCTIP, CHOBHEHH YyTTEBOTO Ta BOJI-
HOYaC TPAriyHOro 00pasy 3racarouoro KUTTH.

Knwuoei cnosa: flcynapi Kasabama, nogicme, camomuicms, MoA00icmb, cma-
picmb, epomusm, NCUXOTOLI3M.

THE ORIGINALITY OF THE ARTISTIC AND AESTHETIC THINKING
OF YASUNARI KAWABATA IN THE NOVELLA THE HOUSE
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The article analyzes the poetics of The House of the Sleeping Beauties, a novella
by the Japanese writer and Nobel Prize laureate in literature Yasunari Kawabata. The
distinctive feature of the work lies in its interweaving of traditional Japanese aesthetics
with a modernist worldview. The central theme of the novella is existential in nature,
revealed through the motif of loneliness among elderly men, which is closely tied to
their taboo emotional experiences stemming from the gradual fading of sexual life and
the onset of old age. The symbolic space of Kawabata's «house of the sleeping beauties»
is woven from contrasting images of old men and very young girls, through which the
author explores themes of aging, the transience of time, the decline of vital energy, and
the longing for a lost or past life and its pleasures. The eternal antithesis of youth and old
age is presented through a deeply philosophical and aesthetic lens, perceived from the
point of view of the main character, the elderly Eguchi, whose inner world of emotions
is portrayed with psychological subtlety and openness. Kawabata masterfully conveys
Eguchi’s psychological discomfort, anxiety, memories, and stream of consciousness,
keeping the reader in a state of suspense until the very last page. The article emphasizes
that the existential issues related to loneliness, aging, and the emotional responses they
evoke belong to the timeless concerns of humanity. These themes find expression in the
works of writers from various nations, and thus a parallel is drawn between the existential
experiences of Eguchi and the characters in the prose of contemporary Ukrainian writer
from Slovakia, Ivan Yatskanyn. Another distinctive feature of the novella is its deep
psychological insight, accentuated through elements of the Japanese aesthetic of ytigen —
such as mystery, ambiguity, subtle suggestion, and contemplation. It is the contemplation
of the beauty and aesthetic of the young female body that lends the work its erotic
undertone. However, the novella’s eroticism lacks vulgarity, as its primary purpose is
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not to arouse sexual desire, but rather to evoke memories and feelings — hidden or long
forgotten — from youth. The article concludes that The House of the Sleeping Beauties is
a profound artistic work in which existential reflection, psychological depth, and subtle
eroticism are intricately interwoven, creating an aesthetically rich, philosophical space
filled with a sensual yet tragic image of life fading away.

Key words: Yasunari Kawabata, novella, loneliness, youth, old age, eroticism,
psychological depth.

IHocTanoBka nmpodaemu. TBopuicTh HOOETIBCHKOTO Jlaypearta 3 Jiteparypu (1968)
Slcynapi Kasabaru (JI|3f BERK) choromni Bizoma Ta momysispHa B ychoMy cBiTi. Ilepe-
IyciM HOro BBaXKarOTh CIIBIEM Kpacu «kKpaiHu COHIL, 10 CXOAUTh», TOOTO HOro
XyHAOXKHIN TOpOOOK MPOCAKHYTUN TPATUIIHHUM SITOHCHKUM CIIOCOOOM MHUCJICHHS Ta
yABICHHSIMU TIpO npekpacHe. Ha 1e 3Beprae yBary ii BiH caM, ajpke y CBOiil HOOeiB-
CBKIl MPOMOBI MiJ Ha3BOKW «Buruiekanuil kpacoro SAMNoHI» NHUCbMEHHUK BUTOJIOCUB
cepel IHILOIo M Take: «SMoHIs THUCSYY POKIB TOMY Ha CBIM Jaj yBiOpaja KyJbTypy
Tan 1 cTBopuJia peKpacHy KylbTypy XeiaH. 3apo/KeHHs B AyIIaxX SITOHIIB HOYYTTS
MIPEKPACcCHOro OyJI0 TAKHM K€ JUBOM, K 1 «Ka3KOBUU LBIT IILIUHID [5, c. 457].

Ha 30pi cBo€i nucbmennuibkoi AisuibHOCTI Slcynapi KaBabara mikaBuBCS Monep-
HI3MOM 1, sIK BiA3Hauae A. MerenboBa, 3aCHYBAB «y SIOHCHKIN JIITEpaTrypl Hampsim,
110 OTPUMAaB Ha3BY «HEOCEHCYalli3M» (Harajye 3axiJHUN 1HTYiTUBI3M). BogHouac He
MeHII akTUBHO KaBabaTa HaMaraeTbCsi JOTPUMYBATUCh y CBOIX TBOpPax HalllOHAJIbHOI
JITEpATypHOI Ta KyJIBTYpHOI Tpajaulli, 1€l AKOi y NoJajiblliii HOro TBOPYOCTI CTa-
HYTb JOMiHYtouuMm» [2, ¢. 19]. Cyuacuuil nocmiaHuk oro tBopuocti Kyeiin Po6in-
coH yBaxkae fI. KaBabaty monepHnicToM, 1oBoas4H, o «in Kawabata’s pre-war works,
characters view Japanese tradition as a refuge from the shock of modernity, but they
soon come to realize it is only an illusion. After the war, Kawabata supports tradition
only to better show the decline of society» [13, c. 3].

Haiibispi1 BiIOMUMHU TBOpaMHU MUCHMEHHUKA, SIK1 BXKE HAJIEKaTh O HaWBU3HAUHI-
IIMX TBOPIB KJIACUYHOI SIMOHCBHKOI JIITEpaTypH, IO MNPOCAKHYTI TPAAULIMHUM SIIOH-
CBKMM HAaCTpOEM Ta TeMaTHKow, € moBicTl «Kpaina cHiry», «Tucdua xypaBiiBy,
«Crustui kpacyHi» Ta pomanu «CtyriH ropm» 1 «/laBHs ctomuus». Came UM XyaoxK-
HIM TE€KCTaM MPUCBSIYEHO 3HAYHY YaCTUHY JITEPATYPHO-KPUTUUHUX PO3BIJIOK.

AHAaJI3 ocTaHHiX Jocaimxkensb i nydaikamii. B Ykpaini TBopuicts fcynapi Kapa-
0aru € B11OMOIO 1€ 3 70-X pOKIB MHUHYJIOTO CTOJIITTS, KOJHU Y >KypHanax «’KOBTEHb»
Ta «BcecBiT» 3’sBUIIMCS TEplIl NepeKIagu WOoro OnoBiaHb Ta MOBICTEH, 3/1MCHEHI
YKpalHCbKUMU IepekiiagadaMu Muponom @enopuiinaoM ta [Banom [31000M, a 3ro-
JI0OM TO0aYMIIN CBIT 1 MEepeKiIaan OKpeMux KHUT. OgHaK TBOPUYUI TOPOOOK MUCHMEH-
HUKA B YKpPaiHCBKOMY JIIT€PaTypO3HABUOMY IMPOCTOPI 3AIUINAETHCA MaJOO0CIIIKe-
HuM. [HpopMmaIiio mpo NMUCbMEHHUKA 3HAXOAUMO B €HIUKJIONEANYHOMY TOBIIHHUKY
«3apyO1HI NUCBMEHHUKW», J€, cepel 1Hmoro, 3azHaueHo: « TBopu K. . BupizHs-
IOTHCSI YCKITQAHEHICTIO TATEKCTY, €()eKTOM HEeJIOMOBIICHOCTI, HecioiBaHKu. Kputnka
BOaJyae y 1[bOMY BILUIMB Ha HOTO XYIOXKHIM JOCBIJ €CTETUKH JI3€H, «IPyHTOBAHOI Ha
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BHYTPIIIHBOMY criOIIsiAaHH1». [IpoTe B mocaipKeHH] ICUXOOT 11 JIFOUHHU, 11 BIIHOCHH
31 cBiTOM, TTpupooto K. 5. 3aBxk U OpieHTYyBaBCs Ha 3B’ SI30K 3 TI€IO JIACHICTIO, SIKY BIH
XOTIB 30aruyTu» [6, c. 697].

VY HaBuanbHOMY MOCIOHHKY «IcTOpis 3apyOikHO1 JTiTeparypu XX CTOMITTS MOJAHO
OiorpadivuHi BiTOMOCTI PO MUCHMEHHHKA, a TAKOXX KOPOTKHM aHami3 TBOpiB « TaHIIiB-
HULA 3 113y », « Tucsya xypasiiB», « CHiroa kpaina», «['onoc rip», «laBHs CTOAULA.
ABTOpH BIJI3HAYAIOTh, 1110 KTPUBOTH W XBUJIIOBAHHS LIUIUX MOKOJIHb, iXHI MOPaJIbHI Ta
€CTETUYHI 1J1€aJI1 J1ajiy MOLITOBX JIJISl TBOPUUX IIYKAHb MUTLIS, IS SIKOTO 3aBK1 OyIH
OJIM3BKMMH 1 AYXOBHI TPAJULIi CBITOBOI JIITEPATYPH, 1 LIHHOCTI SIIOHCHKOTO HAPOLY.
BiH yneBHeHuH, 1110 3B’ 30K 4aCiB HE PO3MABCS, 1110 MUHYJIE ICHYBaJIO B TENEPIIIHHOMY,
IPOHM3AaBUIN MO0 HEBUIUMHUMHU MPOMEHSAMI» [3, c. 228-229].

Po3rmsiny enmeMeHTiB cumBoni3My TBopuocTi . KaBaGaTtu mnpuCBSYEHO CTaTTI
JI. Anictparenko Ta O. [lebeliko, moBicTh « Tucsya )KypaBiiB» cTaljia MpeIMeTOM aHa-
nizy B npaugsix T. Konesa, H. Mapuenko, M. CaBuenko, I. Tkaua, A. CkOBOpOAIHOI,
@. lreiinOyk Ta 1H.

Sk 6aunmo, JTiTepaTypHO-KPUTUYHA perieniiis TBopuocTi Scynapi KaBabaru B Ykpaini
oOMexeHa. HenocTaTHs BUBYEHICTh Y MEXAaX YKPATHCHKOT'O JIITEpaTypO3HaBCTBA XyJ0XK-
HbO1 TBOpuOCT1 fcyHapi KaBaGatu 3arajiom Ta HemoCHiKeHICTh NoBicTl «Cruisyi Kpa-
CYHI» 3yMOBIIIO€ aKTyaJIbHICTh HALIOI0 AOCHiMKeHHA. CTaTTs Mae HA MeTi MpocTe-
KUTH CaMOOYTHICTb Xy 0KHbO-ECTETUYHOIO MUCJIEHHSI TMCbMEHHMKA Y TTOBICT1 «Criisui
KpacyHi», IO Ieperdayae 1eTaabHUI aHajl3 IOETHKHU TBOPY, @ CaMe: IPOCTEKEHHS 11e1-
HO-TEMaTUYHHUX 0COOJIMBOCTEHN MOBICT1 Y KOHTEKCTI SITOHCHKOI KYJIBTYpU Ta OCMUCIICHHS
€K3UCTEHIIIITHMX MOTHBIB TBOPY. Y XOJ1 JIIT€paTypO3HABUOI0 aHAJI3y 3aCTOCOBAHO KYJIb-
TYPHO-ICTOPUYHUH, €CTETUYHUM, IICUXOJIOTTYHUI Ta NOPIBHJIBHUI METOH.

Buknang ocHoBHOro wMarepiany gociaifzkeHHsi. OCHOBHa TeMa TBOPYOCTI
4. KaBabaTu — caMOTHICTb JIFOAUMHU. fICKpaBO BOHa BHpaxeHa il y mosicTl «Cruisyl
kpacyHi» (1960), sixa po3KkpuBae TeEMy CaMOTHOCTI YOJIOBIKIB CTapuioro Biky. Bapro
BIJI3HAYWTH, 110 CAMOTHICTh HAJIGKUTH JO0 TaK 3BAHUX BIYHMX MPOOJIEM iCHYBaHHS
JIOIMHU 1 11 OCMUCIIEHHSI Ma€ JIaBHIO TPAJULIIO0 Y XYJOXKHIX TEKCTaX PI3HUX KYJb-
Typ. Tak, B yKpaiHCBKIM JiTepaTypl 3HAXOJMMO 300paK€HHS TEMH CaMOTHOCTI SIK
€K3UCTEHIIHOI CUTYyallli, 1110 OB’ s3aHa 13 30BHIIIHIM Y4 BHYTPIIIHIM BIJOKPEMJIECH-
HSIM JIFOIMHH, 1i BIJUYKEHHSAM BI1J COLIYMY 4Y€pe3 HENPHUUHATTS Ta HEPO3yMIHHS a0o
K yepe3 HeBUPIIEHUI BHYTPIIHINA KOHPIIKT. CaMOTHICTB JIFOAEH MOXHIIOTO BIKY, SIK
MIPaBUJIO, 3yMOBJIEHA BTPATOK OAHOTO 3 MOAPYXOKS, BIIJAJIEHICTIO UM B1IYYKEHICTIO
nopociux Jited Tomo. Take 300pa)keHHs CUTYyalllil CaMOTHOCTI MPOCTEXKYEMO, 10
NpuKiIaay, B onoBiganHsax [Bana fAukanuna ta IBana Yenges [9].

VY AMOHCHKHUX XyJOXKHIX TBOPaxX TEMa CAMOTHOCTI TaKOXK € OJHIEI0 3 BUBHAYAIbHUX.
Sk Bim3Havae Llepinsen Mumninrron, «loneliness is a theme that has threaded its way
through a great body of Japanese literature over the past 120+ years. It’s something
that has been explored by the country’s greatest writers in several ways, showing it as
a result of subjects as varied as fractured psyches, troubled marriages, and a society in
despair» [12].
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Po3KpUTTS TeMU CaMOTHOCTI IPOCTEKYIOTh y TOPOOKY SIMOHCHKUX MUCbMEHHHKIB
pi3HMX IIOKOJIiHE, Hanpukian y Teopax Hanyme Cocexi (B B A, 528 £ 5 H F),
IOkio Mimiva (=5 H#EX, A LFRPEH), Ocamy Jamzas (KZFER), Xapyki
Mypakami (Ff £ Z#), Pro Mypakami (3 £ §E), Scynapi Kapabaru Ta 6aratbox
HIIUX.

OKpIM TEMHU CaMOTHOCTI, XapaKTEPHOIO OCOOJIMBICTIO SMOHCHKOI KYJIBTYPU € HasiB-
HICTh JAaBHIX TPAAULI{ €pOTUYHOI JITEpaTypy Ta MUCTEUTBA. Y IbOMY KOHTEKCTI HE
cTaja BUHATKOM 1 NIMOOKO IICUXOJIOT1YHA Ta MPOCAKHYTA €pOTU3MOM NOBICTh «Cruistyl
KpacyHi».

. KaBabaru po3kpuBae onHy 3 TaOyiOBaHMX, NPUHANMHI IS 3aX1IHOI KyJIbTYpH,
TEM — CAMOTHICTb YOJIOBIKIB CTApIIOrO BIKY, IO OB’ s13aHa 3 IOCTYIIOBUM CHa/IOM CEK-
CYaJIbHOTO JKUTTS. YCBIJOMJIEHHS IBOTO CTAHY IPUTHIYYE YOJIOBIKIB, 1 BOHH IIYKAIOTh
MOKJIMBOCTEHN JJI1 OTPUMAHHS 3aJ0BOJIEHHS, SIKIO HE CEKCyaJbHOr0, TO NMPUHAKMHI
€POTUYHO-ECTETUYHOTO.

[Tonii moBicTi «Crutsiui KpacyH1» BiIOyBatOThCSI HE B TUIIOBOMY OYJIMHKY PO3IYCTH,
a B THXOMY HEBEJIMYKOMY OyJIMHOUKY, IKHI BayKKO HAa3BaTH il TOTEIIBYMKOM. 3araJIKOBO-
CT1 IOMY MICITIO HAJaI0Th B1JICYTHICTh Oy/Ib-sIKOT BUBICKH, O€3/TI0[THA OKOJIHIIS, THIIIA,
a TAaKOXX TapMOHIMHA BIIOPSAKOBAHICTh: KIMHATU HEBEJMKI, 100pe oOiamToBaHi, 0e3
3aliBUX pedei, ajie 3aTUIIHICTh MPOCTEKYETHCS Yy PEIPOAYKLIAX BIJOMHUX KapTHH Ta
COpTI i1 MOPLi Yaro, AKUM >KIHKa IIPUrOILA€ BiABIyBauiB. Ta il mOCIyry, sK1 TyT Hada-
I0ThCS, BIIPI3HSIOTHCS BIJ] TPAAUILIIMHUX Y TOJIIOHKX 3aKiajax, a caMe: 3 JliB4aTaMu He
MOKHA BCTYIATHU B IHTUMHUN KOHTAKT a00 3aI0/[1F0BaTH M SIKy-HEOY/b IIIKOJTY, BIIACHE
KaXy4H, # cami JiB4aTa MOBOJIATHCSA TYT HE3BUYHO — BOHH MIITHO CIUISITH HEMPOOy/-
HUM CHOM. BiaBigyBaui, SIK MpaBUJIO YOJIOBIKM CTApLIOrO BIKY, MPUXOAATH CIOAM 32
NONEPEIHBOI0 JOMOBJIEHICTIO 1 TPOBOAATH TYT HIY B OAHIN KIMHATI TOPYY 31 CIUISIYOIO
KpacyHelo.

Tox yxe cam (axkT TOro, IO YOJOBIKH MPUXOIATH A0 AOCOITIOTHO HE3HAMOMHX
JiBUaT, 00 MPOCTO CIATH MOPYY 13 HUMH, CBIAYUTH MPO iXHIO TNTMOOKY CAMOTHICTb.
J1J11 90I0BIKIB TaKOX MependadyeHe CHO/IMHE, SKIO0 BOHU HE MOXKYTh 3aCHYTH caMmi.

300pakeHHs] AHTUTE3M «MOJIOAICTH — CTaApPicTh» y MoBicTi «Cisi4i KpacyHi».
[ToBicTh NOOYIOBaHO HA KOHTPACTHOCTI 300pa’KEHHST «MOJIOAICTh — CTapiCTh». ABTOP
IPOTATOM YChOI'O TEKCTY TOHKO aKLEHTY€ yBary Ha BIIII:

«— O, Bxe nocutk nizHO! CTapi JI0AHU paHo JSATrarTh, 00 i paHO BCTAKOTh, OTOXK JIac-
KaBo npomty...» [4, c. 10].

[TocTynoBe HacTaHHS CTApPOCTI ACOLIIOETHCS Y TOJIOBHOIO Iepos 3 BIAUYTTAM IPH-
X0y 3UMH, K€ B HbOI'O BUHMKAE IM1J] Yac MEPIIUX BIABIIUH OyIUHKY. Y JIyIIl TOJOB-
HOI0 NEPCOHA)ka MaHye XOJIOAHA NMOPOXKHEYA, SIK NEPE/IBICHUIT HEMHUHYYOr0 KIHIIS.
Crapuii Eryni n’ate pa3iB HaBioy€eTbcs 10 OyAMHKY CIUISIYUX KPACYHb, 1 1I0pa3y y Horo
IyII T1MAEThCS XBUJIS PO3AYMIB Ta CIOraA1B PO MUHYJIE )KUTTS, Y TOMY YHCJI1 ITPO
THIIUX KTHOK.

VY moBicTi HAETHCS MPO TAKUX CTAPUX YOJIOBIKIB, KOTPI BXKE HE BIAUYBaIH ceOe MyxK-
yyHamu. JK1HKa Ha3MBa€ iX TOCTAMHU «HA SIKUX MOXKHA 3BIpUTHCS». [IpoTe ronoBHMIA
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repoil TBOpy Eryii He BBakae cebe TakUM YK€ CTapuM, 1 JOBIPUTHCS HOMY MOXHA
JIMIIIE B TOMY pa3i, KOJH BiH cam Toro 3a0axae. Te, 1o *KiHKa MpUiHSIIA HOTO y IIbOMY
OyIUHKY, Ky/Il, OYEBUIHO, HAaB11yBaJIMCS JIMILIE TAaKl BKE CEKCYyalIbHO HEAKTUBHI YOJIO-
BIKH, 3aCTaBWJIO MOrO I1I€ TOCTpIlI€ BIAYYTH HEMUHYYMI Npuxia crapocti: «l iloro
00CUIH JyMKH, 110 HACYBAETHCS OTHIHA CTAPICTh 1 HEAAIEKO TOU JIeHb, KOJIU caM Jiiie
710 JKaJIIOT1JHOTO CTAHOBHILIA CTAPUX FOCTEH LIbOTO JOMY. Y TiM, YXKe caM Horo npuxia
Crofu 3acBiguyBaB 11e. Tum-To Erymi it ragku He MaB JlaMaTy THAKI YU OPUKpP1 3a00-
POHM ISl CTApUX, K1 HABIYBAJIHUCS CIOAU. SIKIO HE MA€EIl HA MUCIIL, TO ¥ HE 3J1aMa€ell
HaBmucHe. Lle mir OyTu TaeMHu# Ki1y0 3 0OMexXeHUM 4JeHCTBOM, Ta Erymi npuiiiios
CIOJIM HE BUKPUBATU MOTO YM MOPYIITYBaTH oro 3acaau. | Bxe Te, 1110 BiH HE 3anajuBCs
LIKaBICTIO, CBITYMIIO IPO HIKYEMHY cTapicTh» [4, c. 12].

KoHTpacTHICTh y IOBICTI MPOCTEKYETHCS 1 B TOMY, 110 YOJIOBIKH MepeOyBatOTh Ipu
TsIMi, @ JliBYaTa HATOMICTh MII[HO CIUISITh. Y TBOP1 KiJbKa pa3iB HAroJIOIIYEThCS Ha
TOMY, L0 JiBYara HE MPOKUHYTHCS W HIUOTO HE MaM’ STalOTh 1 HE 3HAIOTh, XTO CIIaB
13 HuMu. Hamaranns craporo Erymi npoOyauTH TIBUMHY TaKOXX HIKOJM HE YBIHUY-
IOThCSl YCIIXOM, Ta ¥ HaBITh CMEPTh OJHOTO 3 BiJIBIyBauiB, KOTPUM MEPEd CMEPTIO,
OYEBUJIHO, Y KOHBYJIbCISIX, pO3Jiep il MIKIPY Ha TUIl, HE 3MOIVIa IPUBECTH 1i 10 TAMH.
Xoua 3 mepIoi 3ycTpidl 31 CIUISTYOI0 KPAacyHEIo BiH OyB MONEpeIKeHH Tpo 1e: «— [ He
HamaraiTecs: po30yauTH AiB4MHY, 60 Bce 0aHO He po30ynuTe. Bona B rmubokoMy cHi
1 HIYOTICIHBKO HE TSIMUTh, — III€ pa3 3acTeperiia xiHka. — Bia nepinoi 40 0CTaHHBOT
XBHJIMHHM BOHA B IIUIKOBHUTIN O€3TsAMI i He 3Hae, 110 craja 3 BaMu. AJie Hexau Bac Iie
He OeHTex)uTh» [4, ¢. 9], ogHaK 1opa3y Bce-Taku Hamarascs ii mpoOyautu. OcTaHHs
¢dpa3za sKpa3 1 BUKJIMKAE CYMHIBHU B cTaporo Eryiii, a ynTaueBi HaBitO€ CTpax Ta BUKIIH-
Ka€ XBWJIFOBAHHS 3a CTaH 37J0POB’S J1BYAT. YK€ 3 NEPILOi CTOPIHKH MOBICTh TPUMAE
y Hamnpy3sl, BUHUKAa€ MUMOBIJIbHE OYIKYBaHHSI PO3TraJIKU AKOICh CTPAIIHOI TA€EMHHIIL:
XTO 111 J{iB4aTa? 4u 3 BJIACHOI BOJII BOHU MOTOJKYIOThCSI Ha TaKy HOYIBIIO? 1 110 BBO-
JUTh 1X Y CTAH TAKOTO MIIIHOTO Mai»Ke MEPTBOIO CHY?

VY craporo Eryimi crodarky BUHHUKAaIOTh MOOOIOBAHHS CTOCOBHO 30BHIIIHBOIO
BUIVISIy Ta CTaHy JIIBUMHH, aJi€ MIKIYETHCS BIH HE PO HEl, a Ipo ce0e, 00 mparHe Juiie
IPUEMHUX MOMEHTIB 1 BpaXKE€Hb BIJl KIHOK: «... Y CIUISYa, HI — IPUCIIAHA B CYC1/IHIN
KIMHAT1 JIBYMHA — OyBa, HE CXOXka Ha kal0y 4M MepLsl; TOX 1 HE BaXKUBCS WTHU TYAH.
Bin He 3HaB, yuM ii mpucmaHo, a 1m0 BOHA MOPHHYJA B IMTUOOKUI HENPUPOIHHUN COH
1 HIYOTO HE TSIMUJIA, TO MOXKE, BlJl HAPKOTHKA il T1JI0 MOOJIAKIO0, SIK OJIOBO, M1J] O4MMa
TEMHI KOJa, a Mij] IKIPOK BUIIMHAIOTLCA TOCTpi pedpa. Moke, BoHa B’sia, XOJIO/HA,
omyxJa. A MoXxe, BULIKIpuiIa OpUIKl NOCUHLI sicHa U 3axoauThes xpunoM. Lo x, 3a
CBOI LIICTIECAT CiM poKiB Eryii nepexuBas 13 )KIHKaMH i HEIPUEMHI HOYl. A Take He
3a0yBaeThcs... Y cBoi miTa Erymi He XOTi10Ca AOMyYary 1€ OAHY HEMPUEMHY HId 13
KiHkoto» [4, c. 11-12].

[TuceMeHHUK BiABEpTO 300paskae BHYTPIMIHIA CBIT mepexuBaHb craporo Erymi,
fioro mncuxonoriyny 60poTh0y 13 caMuM co0010, eMOIIiT Ta XBUIIIOBAHHSI, 1110 OXOILTIO-
I0Th WOTO Mij] Yac HOYIBJI 3 MPUCHAaHUMU MOJIOAUMU JAiBU4aramu. I3 mepiioi HoUl cTa-
pOTo Bpaxkae Kpaca JIBUMHMU:
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«Bix HeragaHoi 11BOYOT BpOJIU CTapoMy NEpeXonuiio 1yX. Ta HeraiaHoro Oysia He TUIbKA
JiBOYa Bpoja, a ¥ MOJNoAicTh. Bin He OaumB 1i Ti1a, OAYMB TUTEKHA OOIMYYS, 3BEPHYTE JI0
HBOTO, 00 JiexKasia BOHA Ha JiBoMy Oorl. J[iBuuHi, neBHO, He Oyio i aBaausaTi. Ctapomy
Eryui 31anocst, o B Moro rpy/six 3aTpinoTiio KpujiamH 1ie oaHe cepue» [4, ¢. 13].

CrormsgaHHs 3a CHOM IPEKPacHoi AIBYMHU € HOBUM JOCBIJIOM JJIS CTaporo, CKia-
JA€ThCS BPAXXCHHsI, HIONU MPOTATOM CBOTO HEKOPOTKOTO JKHUTTS BiH III€ HIKOJIU HE CIIO-
cTepiraB Ta He 0aYMB HACTUIBKM BPOIMBOIL JIBUMHM. L[ cuTyais miacuitoe Hapocra-
04y aHTHTE3y «MOJIOAICTh — CTAPICTh»: MPOTATOM YChOI'O TEKCTY MOBICTI TOJIOBHHIA
NEPCOHAXK Ta 1HII YOJOBIKM 3aBXKIU MAalOTh NEPE]l IMEHEM IPUCTABKY «CTApUi»,
a B 300pa)kKeHHI JTIBUAT aKIICHTYETHCS yBara Ha IXHIM MOJIOIOCTI, HAIPHUKIAI: «3/1aBa-
Jocs, A1BYMHA naxiya Maisam» [4, ¢. 15], «Hic 1 Bycta po3npocTepToi 11BUMHHU y CBITII
31 CTeNl CAAIM MOJOAICTION [4, . 16], «SIK1mIo roHa I1BYMHA 3/1aTHA TaK pUYapyBaTH
JIOIMHY MOTO0 JIT, TO CTap1 JIFOU, IPUXOASYH B LEH A1M, HECTSIMHO PaJaitOTh 1 JIaJH1 Ha
BCAKY I[IHY 1 BCSKHMI pu3uK, AyMaB coO1 Eryu» [4, c. 20], «Taka Mmonona JiBUMHA HE
OBUHHA O 3Mep3HYTH» [4, C. 24], «]liBoue Tij0, Ha AKOMY CTapedi 04i HE PO3PI3HUIH
MyIIKa, Bpaxaso JarigHicTion [4, . 25], «3aruitoieHi o4l CpaBIisid BPAKEHHS, HIOU
1€ CIIUTh FOHA YapiBHUIE» [4, ¢. 28] To110.

[lepeOyBaHHs B O/IHIM KIMHATI Takoi MOJIO/Oi, TapHOi, CIIOBHEHOI KUTTS JIIBYUNHU
Ta CTApOro YOJIOBIKAa HAIUITOBXY€E MOro Ha pO3AyMH, i 1€ OUIbLIE BIH MOYMHAE BIJ-
YyBaTH iX BIKOBY pI3HUIIO: «YM A1BUMHA, TAK HEMHJIOCEPAHO MPHUCIIaHa, HEe 030yBa-
€THCSI YACTKU CBOTO JKUTTA? UM Ti TONMHU, TaKl HECIIMHHI B CBOEMY OIrOBi, HE KaHYTh
y 0e3BicTh? A M0 XMBHX JISJILOK HEMa, TO BOHA HE JISJIbKA, MPOCTO 3 HEl 3po0mim
KHUBY 3a0aBKyY, fika HE 30yAMTh XTUBUX IyMOK Y CTapOTO YOJIOBiKa, BXKE HE MY)KUMHH.
Xoua, MOXkKe, BOHA i1 He 3a0aBKa, a JIETIT KUTTS Jis cTapux Jironein» [4, c. 14]; «Bin
A1BOYOI pyKH yIUO O4eil MPOHUKAB JIETIT KHUTTA, HOro He30arHeHHa MeNozis 1 He300-
puMa CIokKyca, 1 Jyisl CTaporo To 0yJIo MOBEPHEHHS J10 KUTT» [4, . 39].

Tox crapuii Eryui cnipuiiMae npucnany He3ailMaHy AIBUMHY K JIETKUN PUEMHUN
BITEpEllb, 110 OCBDKAE y 3aAyILIUBY creKy. Meradopa «JIeriT KUTTS» BUpaKae HE
caMe iICHYBaHHS, a Juiie Horo BiaromiH. Komuch ctapi 40JI0BIKM TakoXK OyJiv MOJIO-
MU, CIIOBHEHUMH CHJI Ta CEKCyaJlbHOTO Oa’kaHHs, a 3apa3 BOHU JIMIIEHb CTOPOHHI
CrocTepiradi 4y>koro MojoJioro Tijia.

[{ikaBo, 1110 B TBOpax yXe€ 3raJyBaHOr0 HAMH YKpaiHChKOTO nmucbMeHHuKa CioBay-
ynHU [BaHa SlnkaHWHA €K3UCTEHIIMHUN CTaH BIAYYTTS TIMHHOCTI/MUHYIIOCTI JIFOMI-
CBKOI'O HUTTSI 1 MOB’S3aHI 3 HUM I[EPEOCMUCIEHHS TAKOX MEBHOIO MIPOIO ACOLIIO-
FOThCSI 31 CJIIOBOM «JieriT». OcTanHs 301pka HOro onoBiJaHb i Ha3BOIO «b1aui Jerit
(2023) ymimrye TBOpH, 00’ €JHAHI TEMaMH CAMOTHOCTI 1 CTapOCTi, a TOJIOBHUMH TIep-
COHAXKaMH, K MPAaBUIIO, BUCTYIIAIOTh CTAPIII YOJIOBIKU. Y MEPEIMOBI aBTOP MOSCHIOE,
0 «HAJl KO)KHOKO ICTOPI€I0 BUTAE HEBJIOBUMUUN «OUTHI JIETiT», SKUH pOOWTH ii 111e
Ou1bII 3aragkoBoto. Lle, BIacTUBO, MUTh, ika KOHCEPBYE MPUTOly YU 1CTOPIitO, Ta BOJI-
HOYac Hajae 1 1HIMi BUMip. Moi repoi He XoniTh y yopHOoMYy. Lle He Toit cmyTok. S ©
HaBITh HE Ha3BaB HOTO CMYTKOM, II€ OUIBII CXOXKE HA AUBHY TYTY 3a BTpau€HUM, SKa
CKOpILIE UM MI3HIIIE NOSABUTHCS Y KOKHOTO 3 Hacy» [10, c. 4].
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VYBaxkaeMo, 110 rojoBHMN repoit mosicTi «Crursai kpacyni» S. KaBabGatu Taxox
3HAXOJUTHCS y MOAIOHIN CUTyalli BIAYYTTS TYT'M 32 BTPAY€HOI0 MOJIOJAICTIO Ta 3ara-
JIOM KOJIMIIHIM KUTTsM. CaMe BOHA CIIOHYKA€ MOro A0 MOJaJbIINX BIABIAUH OyAMHKY
CIUISIYMX KpacyHb, OyIUTh Y HbOMY IpU3a0yTi KOJUIIHI CIpary Ta >kary J0 KUTTS.
[linTBEepmKEHHAM LI€l TyMKH € U cioBa craporo Kiru, KoTpuii, Bi1acHe, 1 poO3IOBIB
Eryui npo uei 3aragkoBuil 1iM, IO «CTApICTh BXKE TaKa HECTEPIIHA, 1110 XOY-HE-X0Y,
a HaBIAyelICs 10 TOoro 1omy» [4, c. 16].

Tox, sik 6a4rMO, EK3UCTEHIIIHHA TIPOOIeMAaTHKa, SIKa CTOCYETHCS JIFOACHKOTO OyTTH,
JIHACHO BUCTYIIA€ BIYHOIO MPOOIEMOIO M 3HAXOAUTH BUPAXKEHHS Y TBOPUOCTI MUTLIIB
PI3HUX HAlllIOHAJILHOCTEH, KyJIbTyp Ta renepaiiil. Lle Te, mo o0’eqHye yce JIroIcTBO
HE3aJIE’KHO B1J1 BIKY, CTaTl, BIpPOCIIOBIJAHHS, MICIIS IPO’KUBAHHS TOLLO, 1 PAHO YH IT13HO
no/J10H1 NEPEKUBAHHS TOPKAIOTHCS OLTBLIOCTI.

Epotusm ta ncuxoJiorizm nosicti «Cnisivi kpacyHi». Bapro 3a3HaunTH, 1o epo-
TUYHE 300pakKeHHs MPUTAMaHHE i TBOPYOCTI IHIIUX STMOHCHKUX MHUCHbMEHHHKIB, J0
npukiany, sk BiazHadae FO. bonaap, epoTusM € HEBiI’€MHUM €JIEMEHTOM €CTETHUKHU
tBopuocTi Harai Kady Tta Tanigzaxi [xron'igipo [1, c. 49]. Posmsnatoun TBOPUICTH
Taninzaki 3 nomisgy eporusMy, Trserana KpicteBa Bij3Hauae, 10 camMe €pOTU3M
KJIACUYHOI SITOHCHKOI JITEPATypU € 3aHe0aHuM cajoM Kputuku XX ct. [11, c. 71].
VY 11bOMy KOHTEKCT1 €pOTHYHUN KOHIIETT 1OBicTI «Crutstui kpacyni» f. KaBabaTtu Takox
BapTUH JETAJBHINIOTO JOCTIHKEHHS.

Cama manepa nucbma S1. KaBabatu y moBicti «Crutsidi KpacyHi» MPOHH3aHA YyT-
TeBICTIO. [IMCbMEHHMK MailcTepHO 300paxye aHTypaX OyIMHKY CIUIIYMX KPACyHb Ta
BJIaCHE KIMHATH, /i€ BOHU IPOBOJASATH HIY 13 BlBIAyBauamMH. YK€ L€ ONUC KIMHATH
30y/Ky€ ysIBY TOJIOBHOTO MEPCOHAXKA, a PA30M 13 HUM 1 YUTaya:

«— Ox! — MuMoBUIbHUH 3BYK BUXONUBCS B Erylil, Koiau BiH NOOA4YUB ICKPaBO-4ep-
BOHY 3a1oHy. TbMsiHE OCBITJIEHHS POOMJIO 3aII0HY 1€ YEPBOHILIO0, CP10JINIIO MEPEXTOM
KIMHATy, 1 BIH MOBOM OIMHHUBCS MEpe] SKMMOCh BUIMBOM. 3allOHa Oropraja KIMHaTy
3 4oTUPBHOX OOKiB. /[Bepi, B sIKi BiH YBIHUIIIOB, T€XK Maiu OyTH 3aCJIOHEHI, TAM-TO Kpaii
3aroHu U BIICYHYTO» [4, c. 14].

Tak1 gerani, K K04, OO0 MOro0 OTPUMAaB CTApUi BIJI KIMHATH, YEPBOHHUI KOJIIP
TKaHWHH, HaIpo4dy]l rapHa KOBJpa, CBITJIO B1J JABOX JIAMIIOYOK, 1110 MaJ1aJi0 3rOpU Mij
AMOHCHKUM PO3MAJIbOBAHUM I1AIIEPOM, 1€ OUIbIIE MIJCUIIOITh BIAYYTTS TAEMHOCTI
i1 inTumHOCTi. Toxx 1HTEp €p KiMHaTH H00pe MPOAYyMaHW Ta COPSIMOBAaHUI Ha Mif-
KpPECJICHHS Ta YBUPA3HEHHS 1i TOJIOBHOT OKPACH ¥ MPUHAAM — CIUISTYOI IIBUMHU: «3-TI1]]
KOBJIpY BUIVIsIaJIa IpaBa pyKa JIIBYMHHU, a JI1Ba, I11/1 KOBAPOIO, HAYEO MPOCTSIIIACS HaB-
CKic; TIpaBa pyKa Jiekalia Ha Oy 011t caMoro oomuyyst. Ta iuire BeTMKui masienb
OyB HaIlOJIOBHHY 1] IIIOKOIO, & PEITa JIEAb 3ITHYTI B COHHIM OMJIaBi. 3ITHYTI Tak, 10
BUJIHIJIUCSI MAJIECEHBKI IMOYKH B MICLSIX BUPOCTY NajiblUiB. Temmnid pyM’ssHelb I'yCTi-
I1aB BiJ] JOJOHI IO KIHYMKIB MabIiB. Pyka Oyna mmamenbka i 6imay [4, c. 13].

Crnsiua miBuMHa 300pakeHa CKPYMYJIbO3HO, MIPOTE OMUC 1€ MHUCTEUbKHH, CIOB-
HEHUH €pOTHYHOIO MIATEKCTY. [IMCbMEHHUKY Ba€ThCAd TOHKO Ta YYTTEBO MEpEaTH
BIUIMB BUJIMBA MOJIOJI01 TapHOT IIBYMHHU HA JIITHHOTO YOJIOBIKA: «CTapuil 3aBBaKUB, 110
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MOUKa 1i ByXa JIOCTOTY TaKa, sIK 1 TeIUINil pyM’siHEllb, 1110 TYCTIIIaB Bij I0JIOHI 10 KiH-
YHMKIB NayblLiB. Byxo Bumisaano 3-mija Bosoccs. | HaBITh pyM’ssHELlb MOYKHM TaK MAallliB
JIBOYOIO CBIXKICTIO, III0 CTAPOMYy aX Yy Ipyldsx ThOXHYJHO. Erymi Boepiue npuinion
y L€l TAEMHUYUH J1IM, HOTO MPUBEJIA CIOIM IPOCTA LIKaBICTh. A Tenep aymaB coO1, Uu
TO CTapl W HEMIYHI MKW HE 3HAXOMATH TYT 1€ OUTBIINOI pagocTi i cMyTKY. Bomoces
niBurHU Oys0 po3mymieHe. Moxke, BMUCHE pO3ITyIIeHe, adu crapi mepedupanu Horo
nanblsaMu. Koiu BiH JsiraB Ha MOAYLIKY, TO BIATOPHYB BOJOCCS, 1 TOJ1 3’ SIBUIOCS BCE
Byx0. Bonoccs 3a ByxoM Majio 6inuii mosuck. i mms Ta miedi Bpaskaiu JiBOYOIO LHO-
toto. Hi 3HaKky xiHo4oi moBHOTWY [4, ¢. 14—15].

Sk 6a4rMO 13 HaBEJCHOTO BUIIIE YPUBKY, epotu3Mm S1. KaBabaru pasiie ncuxomoriy-
HUH, a HEe BIJIBEPTO cekcyasibHUil. EpoTu3Mm y nosicTi «Cruisiul KpacyH1» €CTETH30Ba-
HUU Ta IS0 METaHXOMINHUN, aJ[Ke CIOHYKA€ TOJIOBHOTO MEPCOHAXKA J10 OCMHUCIICHHS
BTPATH KOJUIIHBOI'O KUTTS Ta PUXOY HEMUHYUOI CTapOCTI, @ pa30M 13 HEIO 1 CMEPTI.
Houisii nopsia 13 KpacUBUMHM CIIOBHEHHMH MOJIOJOCTI J{IBYaTaMH IIJCUIIOIOTH BIJI-
9yTTs X HEOCSIKHOCTI, ajie pa3oM i3 TUM 1 HaOBHEH1 30051eH01 HikHOCTI. [Tuchmen-
HUK JTy>Ke BIAJIO Nepeae MMOOKUI eMOIIiitHui cTad cTaporo Eryii, sikuii 3a MUTB 3Mi-
HIOETHCA B1JI BINUYTTS TyTHU M CyMY J10 IOYYTTS a0 1 HDKHOCTI 10 IIBYMHU, & TAKOXK
xao 70 cebe. Bin mparne yBaru, HamaraeTbcsi po30yIuTH JIBUMHY, OJHAK BOHA aHi
HalMEHIIMM MOPYXOM TiJIa HE BIANOBIAAE HoMy. JIOTOpKH A0 T A1BYAT HIOM ITOBEpTa-
I0Th CTApOMY I1aM’SITh Ta CIIOTaJIU PO YCIX KIHOK, 3 IKUMH BiH MaB CTOCYHKH IIPOTSI-
roM >XUTTs. CTapuid caMm JTUBY€ETHCS, 10 3raJy€eThCs HOMY NEpPEIyCIM Ta IOHA JIIBYMHA,
3 SIKOIO 1X MO€JIHAJIO KOXaHHS y MOro MOJIOAI POKH, MpOoTe ii OyJ0 BHUJAHO 3aMIXK 3a
iHoro. Ta nepia *iHka y Horo >kUTTI Oyiia Mojoa il He3aiiMaHa, 1 caMe BOHaA Moja-
pyBaJia iloMy 1 cekcyalibHy Hacoiaoay. OIHaK Mpo 1€ YNTad MOKE JIMIIE 3/10TalyBaTUCs
3 IJIMHY JYMOK 1 3raJIOK CTaporo, NMCbMEHHHUK 1 B IbOMY pa3l 3aJIMIIAE€THCS BIPHUM
CBOIM OCOOJTMBOCTSIM €pOTUYHOTO 300paKEHHSI, SIKE HE MEPETIKAE Y 3MaIOBAHHS CEK-
CyaJIbHOTO aKTy. ToX MOXKEMO rOBOPUTH MPO NPUNIYIIEHY CEKCYaIbHICTh Y OBICTI 32
HAsIBHOCTI €POTUYHOIO HAIPYKEHHS.

[cuxonmoriyauii AuckoMOpT Ta BHYTpilIHI Tep3aHHs Eryiii, a Takox 300pakeHHs
HAJIMHO NpPHUCHAHUX, TAKUX MOJIOAMX JIBYAT y O€3HaJIMHOMY CTAaHOBMIL, Tak OH
MOBUTH, XUBUX JISJIbOK, MUMOBOJI 3aCTaBJISIIOTh YUTauya CHIBIEPEKUBATH TO CTa-
pomy, To aiByaram. L{i cuTyaliii HHOTIMBOT HOYIBII € IEIIO CIOPPEaTICTUYHUMU, OTHAK
y IHIIMX acHeKTax MOBICTh € LUJIKOM peanicTuyHowo. [lo3m, BUIISA Ta Tina aiBYaT
300paxeHi AyXke JAEeTalbHO W HATypalliCTHYHO, BOHU 3HAXOASTHCS MOPYY 31 CTapUM
Eryui, ane € (hakTuyHO HEIOCSHKHUMU JUIsl HBOTO SIK 4epe3 3a00pOHYy HE BCTyIaTh
3 HUMHU y CTaT€BUI KOHTAKT, TaK 1 Yepe3 Te, 10 BOHU € MPAKTUYHO MpeAMETamu, 00
HE MOXYTh BIJIOBICTH Ha JIACKH, TOTOPKHYTHUCS Tolo. Lle HiOu sk MaTh 1opory Ta
Oa)kaHy 1rpaliky, aje He MaTH 3MOI'M «PO3MaKyBaTH ii» i MOrpaTucs 3 Hero. K BIIy4HO
Big3Hauae Pobept Antony Cieren, «the experience of lying beside them is thus both
seductive and maddeningy» [14]. Ctaporo Erymi Tak Babwia apyra miBunHa, sika Oyia
11I€ KpacHuBillla 3a NONEPEIHIO, 1110 BIH MaB HaMip NOPYILLIUTH BCi 3200POHH LbOTO JIOMY
1 3BUHYBaTUTH Y IbOMY caMy JAiBUKHY. [I[poTe B 0OCTaHHIO MUTh BiH 3yIMHUBCS: «I10r0
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cTpuMaB Oe3nepeunuii Joka3 ii aiBodocti» [4, c. 30]. [lepenyBaB oMy 30yIKEHHIO
JIOBIUH OMUC JIIBUMHM Ta CIOMVISJIAHHS 1 3T0I0M JIOTOPKH J0 HEl cTaporo. 300pakeHo
1€ Y TBOPI1 IIIJIKOM Y PYCJIi STIOHCHKOI1 €CTETUKU W €POTUKU:

«A 110 JIBYMHA BUIHSJIA PYKH 3-111]1 KOBJPH, TO 1€Y1l TPOXH MITHSIUCA 1 M1 HUMU
3aBUAHUIM MOJIOA1 OKpymiocTi. Eryii HaTsSrHyB KOBIApY i Ha Iuiedl 1 HIKHO B3B
y JonoHi mi Micus. BiH mepexoaus ry6amu 1o pywi mopas Buiie it Bume. Horo Ba6us
3amax riedert 1 motwimil. Bpa3 mo ii miedax 1 cnuHl mepedir JUBHUM TpEMeT, aje
BiJpa3y i ctux. CTapuil yciM TUIOM MPUIIAB 0 J1BYMHW» [4, c. 30].

Moxemo BIJI3HaYUTH, 110 NOBICTh «Crutsayl kpacyHi» f1. KapabaTu HanmcaHa y CTHII
ATIOHCHKOT ecTeTHKH «toren» (MA34) — kpacu, mo npuxosyeThes. Sk BinzHauae Ipuna
CyMueHKo, «KOHIENT IoreH OyB CIpsSMOBaHUI Ha BiJOOpa)kKeHHS KpacH B HEJOCKOHA-
JIOCT1, IPOCTOTi, CKPOMHOCTI Ta MIHJIMBOCTI. 3’SIBISIFOTBCSA (OCOOIMBO Yy JIITEpaTypi)
BiZIMTOBITHI 00pa3u, K1 mepeatoTh BiTIyTT TAEMHAYOCTI, HEBU3HAYCHOCT1, MEKOBUX
CTaHIB: 3axX1Jl COHLS, 30psiHEe HE0O, cyTiHKU. FOreH — 1e npucyTHICTh MOTEHIINHOI,
3aKPUTOI MOKJIMBOCTI, SIKy MO)KHA IEpENaTH JIMIIE HATAKOM. Y €CTETHLl IOreH piu
CIPUIMAETHCS SIK HEUITKUN 00puUC, Haue Kpi3b CEpIaHoK» [§, ¢. 57].

EcTeTnka roreH XxapakTepHU3yeTbCsl 3araJKoBICTIO W TAEMHMYICTIO, IO IOBHOIO
MIpOIO BIATBOPEHO B aHaJ130BaHIi MoBicTl. Hacammepes 3arajkoBUM € cam JAiM, L0
PO3TAaIlIOBAHUI Y TUXOMY MICIII OPYY 13 CaJ0M Ta BOAHOYAC CKEJIAMH, 00 5Kl 0’ I0ThCs
XBUJIl BHOYI (JIOCTOTY SIK Y TOTUYHUX HOBeJax). HeTunoBumu € mociyru, siki Haja-
I0THCSL TYT OOpaHUM BiJBiyBavyam, 1110 I0/1A€ 111e OLIbIIOT yTAEMHUYEHOCTI, Ta BJIaCHE
3araJIKOBUMHU € i cami CIUIsAY1 KpAacyHl, PO SIKUX B1ABIAYBayl HE 3HAIOTh 30BCIM HI14OTO.
Crapuii Eryni, po3MIpKOBYIOYH MPO MPUUYUHH, SIKI CHOHYKAIOTh O TAKUX HOYEH SIK
JIIBYAT, TaK 1 YOJIOBIKIB, I'aJlaB, 110 «MOKeE, TO €JIMHA PO3pajia JUisl CTapuX, 110 JIBUYMHA
1 raJikv He Mae, 3 SIKUM HEMIYHUM JA1I0M crania. | crapi HIYoro He 3HAOTh MPO KUTTS
1 Bmauy miBuat. HaBiTh He 3HAIOTH, K BOpaHi, abu X04 13 TOro mock 30arHytu. Ta i,
HaIleBHO, UAYTh CIOAU HE TOMY, IO MOTIM HE MAIOTh >KOJHHMX JEIIKATHUX KIJIOMOTIB.
A Moke, iX BaOUTh CIO/IM 3araJIKOBE CBITJIO 3 TIMOOKOI miThbMu?» [4, c. 32].

Eportnka TBOpY TakoK NpUXOBaHA, aJKE OCHOBHHUMM I BUPA3HUKAMM € HATAKU Ta
CIIOTJIS/IaHHSA, a He Jis. BinOyBaeTbcs HIOW 3a4yIyBaHHs, 3aMITyBaHHS KPACOIO MOJIO-
701 JIBUMHH, SIKY BiJIBiIyBaui 06a4arh JUIIE y TPUITYIIEHOMY CBITIl HO4Yl. ToXx mpo-
BE/ICHA HiY 31 CIUISTYOI0 KPAaCyHEI0 cama Mo co0i1 JIMIIA€E CIOMUH MPEKPACHOTO CHY YU
MapeBa, IOBHOI'O €MOLIIH, BIAYYTTIB i €CTETUYHOI'O 33/I0BOJIEHHS 3 TPUCMAKOM CMYTKY.

[TikaHTHOCT1 TBOPY HAJa€ W BIAYYTTS BIACHOCTI Ta BHUHSITKOBOCTI, SIKE BUHHKAJIO
BHACJIIJIOK TOTO, 1110 KOJKHA JiBUMHA Oyia MpUCHaHa caMe Ha BUMOTY 4 Oa)KaHHS Bif-
BigyBava. Crapuii Eryii MipkyBas, 1110, MOXKIIUBO, «IyMKa MPO TAEMHUHN TPiX MOOLIb-
nryBaJia pagaicte» [4, c. 34]. Taki JyMKU BUHUKIIM Y HBOT'O IICJISl TOTO, KOJIH, OKPIM BHY-
TPILIHIX EPEXKUBAHb TA JTyMOK IIPO HECTEPIIHY CTapICTh Ta HEMUHYYY CMEpTh, Eryii
MIEPEXKUB 1 COJIOJIKI MUTI €pOTUYHOI JIF000BI: «EryIll npuTHx 1 HEe pyxaBcs. 3allIiOIINB
odi. BaxxeHCTBO OropHyIIo i0ro: To GyIIo IMOCh HEBUMOBHO NpekpacHe. oMy 31aBa-
J0Cs1, 10 HapemTi 30arHyB paaicTh 1 MACTS CTapuX, TOCTe 1boro qomy» [4, c. 34].
VYemin 3a Mukonoro MaxHieM Bi3HAYUMO, IO Taka JIF0OOB TMOJIATAE Y TIParHeHHI 10
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MOBHOTO 3JIUTTS 3 1HIIOK JIIOAMHOIO, € HEOUIKYBAHOIO uepe3 pyWHyBaHHs Oap’epy
MDX JIBOMA JIFOABMU M «TaKe panToBe NMEpeXHBaHHS OJIM3BKOCTI J1yKE€ KOPOTKOYACHE.
ITicist TorO IK HE3HAMOMEIh CTAa€ OJIU3BKOIO JIIOJWHOIO, 3HUKAE€ HEOOXITHICTL JONaTH
0ap’epu, HE 3UIMIIAETHCS, A0 YOTO mparnytu» [7, c. 198].

BucHoBKM if nepcneKTHBY MOAAJBIIONO A0CaigxkeHHs. TBopuicTh AcyHapi Kapa-
0aru, OIHOTO 3 HAWBIJOMINIMX AMOHCHKUX MUCbMEHHUKIB XX CT. Ta Jiaypeara Hobe-
JIBCHKOT MpPeMIi, CTAHOBUTh YHIKaJIbHE MOEAHAHHS TPAJULINAHOI SITOHCHKOI €CTETUKH
Ta MOZIEPHICTCHKOTO CBiTOIIsTY. HOro moBicTs « CILIsdi KpacyHi» € ICKpaBHM IPHKIIa-
JIOM IJTMOOKO MCHUXOJOTTYHOTO XyJOXKHBOTO TEKCTY, Y SIKOMY PO3KPUBAIOTHCS CKJIAJIHI
€K3UCTEHI[IMHI IEPEeKUBAHHS T€POiB, KJIIOUOBUM CEPEJ IKUX € BIAUYTTS CAMOTHOCTI.

ABTOp 300paky€e CaMOTHICTb HE SIK COLlaJbHE SBUILE, a SIK BHYTPILIHIN, INTHOOKO
IHAUBIyaJIbHUM CTaH JIFOAWHM, 1110 3arOCTPIOETHCS 3 BIKOM. Uepe3 CUMBOIIYHMIN MTPO-
cTip «OynuHKYy crisiunx KpacyHby SlcyHapi KaBabGara neMoHCTpye 31TKHEHHSI KpacH,
€pOTU3MY Ta 3racaHHs TUIECHOCTI, BOAHOYAC MOPYUIYIOUH TeMy TaOyHOBaHUX Hepe-
’KMBaHb JITHIX 4OJIOBIKIB. EcTeTHUHE ciomisiiaHHsl Kpacu >KIHOYOTO Tijla y CTaHl CHY
TYT IIOCTA€ HE K 00’ EKTUBAILIS, a SIK CBOEPIAHA (popMa BTeU1 Bl CAMOTHOCTI, MAPHOCTI
Ta CTpaxy Mepes CTApIHHIM 1 CMEPTIO.

Anam3 noicti «Cruisiul KpacyH1» y KOHTEKCTI SITIOHCBHKOI KYJIBTYpU Ta TPagULIAHOL
€CTETHKH IOTEH JIa€ 3MOT'y IIHOIIIE 3pO3yMITH YHIKAIBHICTh XyJ0)KHBO-€CTETUYHOTO MHUC-
nenns Scynapi KasaGaru. Moro TBopuicTh 3acBidye 37aTHICTH AMOHCBHKOI JIiTEpaTypy
HO€/IHYBATH B €001 €CTETUKY, EPOTUKY 1 ICUXOJIOTTYHY POHUKIIMBICTB. Y 1oBICTI «Crurstyi
KpacyHi» IPOCTEXKYEMO IIHOOKO hitocodchke i eCTETUIHE OCMUCIICHHS BIYHOT aHTUTE3H
MOJIOZIOCTI Ta CTApoCTi. Uepe3 KOHTPACTHICTh 00pa3iB CTApUX YOJIOBIKIB 1 FOHUX JIiBUAT
aBTOP JOCIIIKY€E TEMH TUIECHOCTI, TUIMHHOCTI Yacy, CAMOTHOCTI, 3racaHHs )KUTTEBUX CUJI
Ta Tyru 3a BrpadeHuM. Crapuii Eryui, nepeOyBarouu mopyd 13 NpUCHAHUMHU MOJIOTUMHU
JiBYaTaMU, HE JIMILIE BITUyBA€ €POTHYHUI MOTATL, a i 3aHYPIOETHCS y NTMOOK] PO3AYMH PO
BJIACHE MUHYJIE, IPOILIAIOYHUCH 13 KOJIMIIHBOK JKUTTEBOIO EHEPTIELO.

Oco0auBO1 yBaru 3aciiyroBy€ BUTOHUEHUU €pOTHU3M MOBICTI, 110 HE Ma€ ByJbrap-
HOCTi, a HABIIAKH, € ECTETU30BAHHUM i TICHXOJIOTi30BaHMM. MOT0O 3aBIaHHS — HE TaK
30y/DKeHHS, SIK BUKJIMKAHHS CIIOTa/IiB, O0JICHOI HOCTAJBIIl Ta BIAIYTTS HEIOCSIKHO-
cti. Lleit epoTu3M NoB’sI3aHUI 3 €CTETUKOIO IOI€H — KPacu HaTsKy, HEZOMOBJIEHOCTI,
MIHJIMBOCTI, 1110 POOUTH TBIP CUMBOJIIYHO HACUYEHHUM 1 OaraTo3HaYHUM.

Takum urHOM, MOBICTh «CIUISIYI KpacyH1» € HE JIUIIE JITEPATyPHOI MEIUTAIIEI0
HaJ[ CTapICTIO, CMEPTHICTIO Ta JIFOJICHKOIO CAMOTHICTIO, a i NIMOOKUM XYI0XKHIM TBO-
POM, 1110 TOPKAETHCS YHIBEPCAIbHUX TeM OyTTs. BOHA 1eMOHCTpYE, K €K3UCTEHIIIIHI
NePEKUBAHHS, ICUXOJIOT14HI CTAHH Ta TOHKA €POTHKA MOXKYTh [IOE€JHYBATHCS B OTHOMY
€CTETUYHOMY U XyH0KHBO-(P1710C0(CHKOMY IPOCTOP1, CTBOPIOIOYH HAJI3BUYAWHO UyT-
TEBUH 1 BOAHOYAC TPAridYHUM 00pa3 3racarovdoro KUTTS.

[Tonpu nessiKy 0OMEKEHICTh JOCIIIIKEHHSI TBOPYOCT]1 MMCbMEHHUKA B YKPATHCHKOMY
JITepaTypO3HABCTBI aKTyallbHICTh MOJANBIIOTO0 BUBYCHHS MOTO TOPOOKY, 30KpeMa
i1 moBicTi «Cruiaui KpacyHi», € 6e33amepedHoro — K A1 OCMHUCIECHHS HalllOHAJIbHOT
AMOHCHKO1 TPAaIULIii, TAK 1 U1 PO3YMIHHSI YHIBEPCAIBHUX IPOOJIEM JIFOACHKOIO Oy TTSI.
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MOTHUB NOAOPOXKI 'EPOS SIK CTPYKTYPOTBOPUUHN NIPUHIIUAIT
Y MEMYAPHO-ABTOBIOTI'PA®IYHIN MPO3I YIACA CAMUYYKA
(«HA BIJIOMY KOHI» TA «<HA KOHI BOPOHOMYp»)
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VY crarti 10CHiIKeHO 0COOIMBOCTI MOTUBY MOIOPOXKI SIK CTPYKTYPO- Ta CMUCIOTBOP-
YOro YMHHHMKA Y XYJI0KHbO-TOKYMEHTaIbHIN Tpo31 Yiaca CaMuyka, 30KpeMa y KHUTax
crnoraziB «Ha 6i1omy koHi» Ta «Ha KoH1 BOpoHOMY». Bu3HaueHo, 110 111 TBOPH CTaHOBJISITh
MEMyapHO-TIOIOPOXKHIO TWJIOTIIO, Y SIKii aBTOO10TpadhiIHI TOCB1T MUChMEHHHUKA IHTETPO-
BaHO B XyJIOXKHIO (DopMy 3a 3aKOHAMHU HAPATUBHOI KOMITO3MIIii. MOTHB TOPOTH y TEKCTaxX
Camuyka peastizye MioJIOTI4HY MOJIEIh IIUISIXY Teposi BijI 3BUUAfHOTO CBITY JI0 BUITPOOY-
BaHb, BIZMOBITHO /10 YHIBEpCAJIbHOI CTPYKTYPH OAOPOXKi, okpecieHoi Jlx. Kemnoemiom.
I'epoii BiuyBae 3aKiIHK (HECTATY ), IO BUSBISIETHCS B CaMOiICHTH(IKAITIT CBOTO TTOKOJTIHHS
SIK BUTHAHIIIB, TIEPEX1/] KOPJIOHY MK CBITaMH, BUTIPOOYBAHHS, 3yCTPivl 3 MOMIYHUKAMH Ta
Boporamu. [IpocTopoBuii pyx OIOBIiJIl CyNPOBO/DKYETHCS €K3UCTEHIIIMHUMH PO3TyMaMH,
aBToOl0rpaYHUMU PETPOCHEKIIISIMU Ta CLOCTEPEKEHHIMU, SIK1 (DOPMYIOTh pe(PrIeKCUBHY
HapaTUBHY No3ulito aBropa. [Togopox y cnoragax CamMmuyka BUKOHY€E (DYHKIIIFO KOMIIO3H-
IIIITHOTO TIPUHITHITY, SIKUW 3a0e3Iedye IUTICHICTh HapaTUBY, MOEAHYIOUN OKPEMI eITi30u
B 3aBEPIICHY YacOBY KOH(DITypallilo THUITY «IIOYaTOK — CepelrHa — KiHEIb». ABTOPChKa
peduiekcis BUSIBIISIE O3HAKU UIBTEIBCHKOTO MOHATTS Besinnung, 0OCMUCIEHHS AKUTTEBOTO
NUISIXY 3 TO3HUIN] AUCTAHIIHOBAHOTO HapaTropa, Uil SKOro MUHYJE MOCTa€ TEeMaTu30Ba-
HOIO TIUTICHICTIO. AHAJII3 TMOKa3ye, 10 MOTHB JOPOTH B MeMyapHii mpo3i Camuyka He
nuie (ikcye ictopuyHy mofito (mogopox 10 Kuesa ta mo YkpaiHi), a it BUKOHY€E MeTa-
dbopuuHy (QyHKIIIIO caMOMi3HAHHS, HAIIIOHAIBHOT 1/IeHTH(IKAIT Ta OCMUCICHHS KYJIBTYp-
HOTO Ta OHTOJIOTTYHOTO MpocTopy «Cxin 1 3aximy. YkpaiHa moctae sik Cxig — 11e BTpaueHa
JIOMIBKa, MICLIE TPaBMH Ta BUIIPOOYBaHHS Yepe3 KOJIOHIAIbHE MTaHyBaHHS. 3ax1/1 [IOCTAE K
IpocTip cBOOOAH, 1110 J03BOJISIE AKTUBHY JISUTbHICTH JYXOBHOTO Hayalsla JTIOAWHHU. Takum
YHHOM, TOJIOPOXK Y XyAOKHBO-I0OKyMEHTabHIM Auiiorii CaMyyka MocTa€e yHIBEpCaIbHOO
MOJICIIJTEO KUTTEBOTO M TBOPYOI'o IUISXY, IO MOEIHYE aBTOO10rpadiuHy mnam’sitb, MidoIio-
TYHY CTPYKTYpPY Ta ICTOPUKO-KYJIBTYPHY PEQIIEKCIIO.

Knwuoei cnosa: cepoii, migh, memyapro-asmobdiocpagiuna nposa, Hapamus, nooo-
POdtC, npocmip, Cno2aou.
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THE HERO’S JOURNEY MOTIF AS A STRUCTURE-FORMING
PRINCIPLE IN ULAS SAMCHUK’S MEMOIR-AUTOBIOGRAPHICAL
PROSE (“ON THE WHITE HORSE” AND “ON THE BLACK HORSE”)
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The article examines the peculiarities of the journey motif as a structural and
semantic factor in Ulas Samchuk’s documentary and artistic prose, particularly in his
memoir books «On the White Horse» and «On the Black Horse». It is determined
that these works form of memoir-travel dilogy in which the writer’s autobiographical
experience is integrated into an artistic form according to the principles of narrative
composition. The motif of the road in Samchuk’s texts embodies the mythological
model of the hero’s journey from the ordinary world to the realm of trials, in accordance
with the universal structure of the journey outlined by J. Campbell. The hero feels
the call (lack) manifested in the self-identification of his generation as exiles; this is
followed by crossing the boundary between worlds, undergoing trials, and encountering
helpers and adversaries. The spatial movement of the narrative is accompanied by
existential reflections, autobiographical retrospections, and observations that shape
the author’s reflective narrative stance. The journey in Samchuk’s memoirs functions
as a compositional principle ensuring the narrative’s integrity, connecting individual
episodes into a coherent temporal configuration of the «beginning—middle—end» type.
The author’s reflection reveals features of Wilhelm Dilthey’s concept of Besinnung — a
contemplation of one’s life path from the standpoint of a distanced narrator for whom
the past appears as a thematized whole. The analysis demonstrates that the road motif
in Samchuk’s memoir prose not only records a historical event (the journey to Kyiv and
across Ukraine) but also performs a metaphorical function of self-knowledge, national
identification, and reflection on the cultural and ontological space of East and West.
Ukraine appears as the East — a lost homeland, a site of trauma and trials caused by
colonial domination. The West emerges as a space of freedom that allows the active
manifestation of human creative and moral potential. Thus, the journey in Samchuk’s
documentary-artistic dilogy represents a universal model of life and creative path,
combining autobiographical memory, mythological structure, and historical-cultural
reflection.

Key words: hero, journey, narrative, myth, memoir-autobiographical prose,
recollections, space.
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IHocranoBka npodiemMu. Xyq0KHbO-ITOKYMEHTAJIbHA IIPO3a CTAHOBUTH OKPEMHMU
METa)KaHp, CEpeJl PI3HOMAHITTS SIKOTO MOKHA BUJUIMTH LIKaBE YTBOPEHHSI, CTBOPEHE
MOTHUBOM MaHjpiB. [lounHaroun BiJ MaJIOMHUIILKOI MPO3U J0 CYYAaCHOI'O TPEBEJIOra,
y HUX caMe NOJOPOX 00paMIIIOE y LUIICHICTh XyJ0KHbO-TOKYMEHTAJIbHUI Marepiad,
X04a MOTHB MaH/PiBKM HaOyB BEJIMKOTO MOIIMPEHHS B PI3HOMAHITHUX 32 JKaHPaMH
XyJIO’KHIX TBOpax. ¥ IIbOMY KOHTEKCTI Cy4acHI JOCIIJHUKH BlJ3HAYaIOTh, IO JIITepa-
Typa MaHJApIB MA€ «IIOMEKOBHUI XapakTep SBHILA Ta HOro IHTEHLII 10 MPOHUKHEHHS
B pi3Hi chepu Kynbrypu» [17, ¢. 6]. CpaBai, Xyd0xKHs NPUPOJia MOTUBY MaHJIPIB 13
HOro eK3UCTEHLIMHUM Ta eMICTEMOJIOTTYHUM KOHTEKCTOM JIa€ aBTOPY 3MOTY MOAaBaTH
CIIOCTEPEKEHHS HaJ CBITOM Ta 3/1MCHIOBATH aBTOPE(IIEKCIIO, OPraHIiuYHO BUKOPUCTO-
ByBaTH aBTOOl0rpadiunnii Matepiai. OTxe, pO3KPUTTS «GKUTTEBOTO HUIAXY» CTA€E CYyTO-
JIOCHUM CHMBOJIIYHOMY 00pa3y Ioporu. 3MiHa MICIS POKUBAHHS, 3yMOBJICHE COIli-
aTBHO-TTIOOYTOBUMH, & TO ¥ CyCHITBHO-ICTOPUYHUMH OOCTAaBHHAMH, 9aCTO € BAKIIUBOIO
gacTUHOIO Oiorpadii iHAUBITyyMa, TOXK HEPIIKO 3yCTPIYAETHCA B XyAOKHBO-TOKYMEH-
TaJbH1MA Ipo31. MOKHA CTBEPIXKYBaTH, 10 MOTHB MOAOPOKI € CEO)KETOTBOPUYUM y KHU-
rax crnoraaiB Yinaca Camuyka «Ha Oumomy koH1» Ta «Ha koH1 BopoHOMY». JKHUTTEBI
NEPUIETI] aBTOPA, 3MAIbOBAH1 y KHU31 CIIOTa 1B, OB’ A3aH1 3 HaIlIBJIEraJIbHOIO, @ YACTO
HEOE3MEYHOI0 MMOIOPOAOKIO Ha CX1J1, B YKpaiHy, sika Oyia 3BUIbHEHA Bl PaJsTHCHKOTO
nanyBaHHs. Ha meu acriekt 3BepHyna yBary Tersna Yepkammna: «MoTuB goporu
1 KOHTPACTHUX KOMIIAPATUBHHUX OMO3MLINA CTalOTh BU3HAYAJIbHUMHU JJIsl OMUCY HOTro
TOJIIIHBOTO KUTTs» [15, c.158]. BoHa Bii3Haumia, 10 y TBOPi OMUCAHO IUISIX MUCh-
MeHHuKa 3 [Iparu axx 1o Kuesa, npu 1bomMy aBTOp 30CEPEIKY€ETHCS HA ONUCI JIFOEH,
AKUX 3yCTpIYaE Ha ILISAXY, 3MaJIbOBY€E MICTA Ta CEJIa, @ TAKOXK YIA€THCS 10 YHUCIEHHUX
BiCTymiB. [. UepHUXIBCBKHI yKa3ye, 110 TBOPH € JHKEPEIIOM aBTOO10rpayHUX JaHUX
[16, c. 7-8]. Sk Big3HauuB M. I'HaTIOK, MMCBMEHHUK BIJIKPUTO JEKJIApy€e 3aBIAaHHS
nepeaaBaTi 0COOMCTUH JOCBIJI HACTYITHUM MOKOIIHHAM [5, c. 37] .

Ha HapatuBHy cTparerito AuiIorii 3sepHyia ysary M. LlexmencTpyk, sika BUAUIHIIA
JIBI HApaTHBHI IHCTAHLII y PO3MOB1JI1 aBTOPa JIITEPATyPHUX CIIOTa/l1B Ta aBTOPa HOTATOK,
K1 3po0IieHi Oe3mocepeaHpo i yac moxii [13, c. 352]. [Ipore octaHHi € TakoHIYHI
I HEIOBHUMM, TOMY, Ha JyMKY JAOCJIJIHULI, CYTTEBY POJIb I'Pa€ «BIITBOPEHHS (PAKTIB
y mam’sti Haparopa. [lpu npomy (akrorpadiuHicTh HAPATOBAHOTO HE € A0COIIOTHOIO,
3Ba)KAIOUM HA aBTOPCHKE XYJI0’KHE OCMUCIIEHHS Ta y3arajibHeHHs» [13, c. 351].

Ha te, mo cnoragun Camuyka y3ro/pkeHi 3 NPUHUMIIAMH JIITEPATypHOi TBOPUOCTI,
3BepHyB yBary lO. besxyrpuii [1, c. 176]. Takox, Ha gymMKy M. I'Harioka, y Memya-
puctuill Ymaca CaMmyyka crioraju «moOy1oBaH1 3a 3aKOHAMH CYTO JIiTepaTypHOi TBOP-
YOCT1, BOHU MO€EJIHYIOTh pEaJIbHE 1 Xy OXHE, HAIMCAaHI MOBOIO o4eBUILs» [3, c. 16].
OxpiM TOrO, JOCHITHUK B1I3HAYUB TSKIHHS JI0 JITEPATYPHO-KPUTUUHOIO Ta Iy OmiIuc-
TUYHOTO *aHpiB [4, c. 40]. Came Ha miTeparypHuil 01k mosicteil «Ha Ou10My KOH1»,
«Ha KkoH1 BOpOHOMY» XOU€MO 3BEpHYTH yBary B Halllid po3Biaul. SK BIZOMO, MOTUB
HOA0POXK1 Ma€e Mi(pOJIOTIUHY OCHOBY, TOYMHAIOYH BiJ (paHTACTUYHOI Ka3KH, y CIOXKETI
akoi B. [Tporn BUALTMB KIIFOYOBY pOJIb MOAOPOXKI Teposi, 10 CyHaCHUX TBOPIB, SIK1 aHa-
TI3YIOThCA K Bapiallis MOJ0POXKi Tepos 3 ycima ii enemeHTamu Midy.
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Mertoro cTaTTi € 3’sICyBaHHs (PYHKIIT MOTHBY OJOPOXI1 B XyJI0XKHBO-TOKYMEHTAIb-
Hii ipo3i Ynaca Camuyka «Ha 6110My KoH1», «Ha KOH1 BODOHOMY» SIK YMHHUKA Hapa-
TUBHOI OpraHizallii TeKCTy, 10 MOoeAHy€e aBToO10rpadiuHmii, MipornoeTuyHuil 1 Ppisno-
codcbKko-pedIeKCUBHUN PIBHI OMOBII.

Bukian ocHoBHOro Marepiany gocaigaxenHs. [lounnaroun Big Apicrorens, Hapa-
TUBHA CTPYKTYpa TPAKTYETHCA SIK TaKa, 110 CTBOPIOE 3aBEPIICHICTD, Ky MOXHA OIU-
caTu SIK MOYaToK, cepeAnHy Ta KiHneub. Celimyp Yarman HarosoliryBas, 110 1Sl cXema
CTOCYEThCS BIIACHE HAPATUBY, «TOOTO MO/ 1CTOPII SIK BIITBOPEHUX, a HE CAMHUX Peallb-
HUX /11, OCKUIBKU TaKl TEPMIHU € TI030aBICHUMH CEHCY Yy peajabHOMY CBiTi <...> BiH
€ BUKJIIOYHO apTe(akTOM KOMIIO3MIIIl, a HE (PYHKIIEIO «CHUPOT0» CIOKETHOTO MaTepi-
any (Oaiimyxe, Y MOro JKEPEIOM € peanbHICTh, un Buraaka)» [19, c. 47]. Imuocs
nepeayciM Mpo MPUYUHHO-HACIIJIKOBI 3B’ SI3KU, SIKI OQUUIIUCS PELUITIEHTOM Yy camiit
NOCIIOBHOCTI noaiid. Takuid miaxia, Ha AYMKY JOCIIJIHUKA, BUKJIKOYAB IMOBIPHICTb,
BUIIAJIKOBICTb MO/, 110 MOXKIIMBA Y peasibHIi AliicHOCTI. OHAaK 3aBEPIIEHICTh PO3IIO-
BIJTHOT CTPYKTYPH Mae CeHc, sk Bi3HauuB []. Kapp, Take cTpykTypyBaHHs pUTaMaHHE
JIOICBKOMY JTOCBIJY, CaM€ TaK 1H/IMB1J IEPEXKUBAE MO/II: BIH IpyMye pi3H1 (a3u Moaii
Ta 00’eiHye iX B ozHe 1€ [ 18, c. 48]. OkpiM JIOTTYHOTO 3B’ SA3KY, O/1i pO3rOPTaIOTHCS
B YaCl: «IIOHATTS «4aCcOBOiI KOH(DIrypalii» Moxe OyTH BUTIIyMau€He B KUIBKOX BUMIpax.
Hacamniepen — sik 3aBepiiieHICTh, TOOTO MOYATOK, CEPEANHA M KiHEllb, 1110 CTAHOBJISIThH
Hal3arajabHIIIE OKPECIEHHS SIBUIIA; Al — K B1AX1] 1 NpUOYTTs, BIAXI1] 1 HOBEPHEHHS,
3aci0 1 MeTa, HalpyKeHHs il po3B’si3ka, mpobiema i ii BupimeHHs» [18, c. 49]. Came
TOMY TaKa CKJIaJ{Ha 1 pO3rOpHyTa MOJ1s, K MOJOPOXK, MOKE OyTHU CTPYKTYpPOTBOPUHUM
OPUHIIMIIOM aBTO010rpadiuHOi pO3NOBIIIL.

VY 11pbOMy KOHTEKCTI BapTO 3rajiatv Mi(p Mpo NpUroAy reposi, Ik BUpyIIae 3 JOMIBKH,
SIK OCHOBY CIOJKETy Oararbox TBOPIB. Y aHaii30BaHMX KHUrax croraaiB Y. Camuyka
MO’KHA BUJILJIUTH Mi(DOJIOTTUHI €Taly MOJA0POXKI Tepos: Yy 3BUYaiiHOMY CBITI T€poil Bij-
YyBae 3aKIUK (HecTady), BAIPOOYBaHHs, 3yCTPId 3 MOMIYHUKOM, CYIIEPHUKOM, J1I0pora
Ha3aJl, MOIIyK 00’ekTa OaxkaHHs Toilo. Lle yHiBepcaibHa 1cTOpIs, Y K1l repoi BUpY-
1a€ B MaHJPIBKY, TOXK €Talu MMOJAOPOXKI Irepos MOKHA MPOCTEKUTH B PIZHOMAHITHUX
PO3MOBIISAX, HABITH SIKILO aBTOP HE CTABUB 33 METY BIATBOPUTH 1l MOHOMI(D. J[>k03ed
KemmnOemn €, MaOyTh, HAlOUIBII BIJOMHUM IMOMYJISPU3aTOPOM LI€1 KOHLIEMIIT 3aBISKH
npati «['epoii 13 Tucsauero ooy [7]. MOTUB MOAOPOXKI IPU LIOMY JI0oIIOMarae 30epi-
raTy LUTICHICTh HAPATUBHOI CTPYKTYPH, HaBITh SIKILIO BOHA IEPEPUBAETHCS PI3HOMAHIT-
HUMH BicTynamMu. OMUCH MICT, ICTOPUYHUX TTaM’SITOK, JIeTalll OOy Ty JoAeH — yce 11e
00’ eAHYy€ThCA y 1UIE SIK TOJOPOXKHI HOTATKU, BPAXKEHHS B1J TOOAYEHOIr0 y MaH/IPIBIIi.

MeMyapHUil CKJIAJHUK TaKOXK BIJIrpa€ BaXKJIUBY Pojib y po3nosial. [loscHroroun
OpHUpoOaYy CKIaaHUX po3noBijel, [. Kapp 3BepraeTses 1o konuenuii Butbrensma Jinb-
Tes Besinnung — pedIeKCUBHOTO OCMUCIEHHS IUTICHOCTI >KUTTS, 3a3HAYAIOUH, 1110
JIOBIOTEPMIHOBI, MacIUTa0HI HapaTWUBU MaroTh MOMIOHI B3aeMo3B’sa3ku: «Ilpupona
TaKMX KOH(Irypauiid Ha IIbOMY PIBHI € CYTHICHO TI€I0 CaMOl0, IO M paHille, 0XOo-
IUTFOIOYM TaKl PUCH, SIK 4aCOBa 3aBEPILEHICTb, IOYATOK — CeperiHa — KiHeuby». [Ipore
€ CyTTEBA BIIMIHHICTB: «3aMICTh TOTO 100 OyTH MPOTEHLINHO-PETEHIIHHOK, BOHA
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Mae peIeKCUBHUN, OOMIPKOBYIOUMI Xapakrep Besinnung, y Ak MaciiTaOHa Jis 4u
MOJIisl MOCTAa€ TEMATUYHOI K IUTICHICTHY [18, c. 56]. Y HamioMy BUIAaKy po3Io-
BIJIHA MOJIEJIb CIIOTA/IIB € TUM CTPYKTYPOTBOPYMM YMHHUKOM 1CTOPIi, 1110 OPraHi30BYy€
pedekCuBHY MO3UIIII0 HApaTopa, sIKUM TPaKTy€e 3MalIbOBaH1 MOJ1i SIK YaCTHUHY CBOTO
KUTTEBOTO NULsIXy. ONoB1a4 BiAOUPAE MO/1T, OCKUIbKU 3HAE BAXKJIMBICTD iX y IUTICHIN
icTopii. Lle qae 3Mory BKIIFOYMTH B pO3MOB1/Ib NO11, SIK1 HE TOB’s13aH1 3 TOAOPOKIKIO T10
VYKpaiHi, a TAKOX PETPOCIHEKII1i, BIACHI OLIHKH, HABITh LIUTATH 3 PI3HUX JHKEPEN TOILO.
Migonoriydi eTanu NoJopoXi repost TOCUTh OPraHIvYHO HAKJIAJAr0ThCS HA CIIOTaIn
Camuyka npo nogopox no Ykpaii. IIlyHkT npusznadenns — KuiB, npuiza 10 cTonuii
3aBepIIye Mepiry yacTuHy auiorii «Ha O1moMy koH1». Y Mi(oNOriuHIi CTPYKTYpl — 1€
Haropoza, Te 0maro, sskoro nparse repoii. He nume ¢iznuno repoit npudysae 10 MicTa,
y TBOP1 PO3KPUBAETHCS, YOMY LI€ TIEBHA META 3 MOy KUTTEBOro nuraxy CaMmuyxka.
V itoro ysBi KuiB nocrae ik CHMBOJIIYHUI LIEHTP YKpaiHU, B1J FOHOCTI BIH MPIsiB TyAH
notpanuTu. Lle 3yMOBIIO€ AB1 peTpOCHEeKIi Ipo MONepeIHl HEBANl cIpoOH MmoTpa-
UTHU Y oMpisiHe MicTo. Y 1924 p. BiH Bupillye nogarucs Ha HaB4aHHs 10 KueBa, sk e
poOunu ioro ogHoMITKU. Llei manc MoxkHa OyJ10 peanizyBaTu yepes cripoOy Heserasb-
HOTO TnepeTuny kopaony. [Ipore Camuyka criiimanu, i 11e MpUHECIO oMy MpodieMu
3 OJIbCHKOIO BIIa1010. [[pyra cripo0a, Bike JieraJibHO MOTPAUTH 32 KOPAOH, HE BAAJIacs
4yepe3 BIIMOBY PAJSHCHKOI BJIaJU BIIYCTUTH 1J€OJIOTTYHO BOPOXKOIO MUCHMEHHHKA.
KuiB — 1ie «cTapa gymMka, mpis, panrasis, coH, ¢para-moprana» [11, c. 217], — roBoputsb
aBTOP MPO KIHIEBY METY MOJ0POAKi. J1Jist HOTO OHOIYMIIIB MICTO BTLITIOE€ IEPAKABHUIIBK1
CIOJIIBAaHHS, HAJI0 HAa HalllOHAJbHE BIAPOMKEeHHs. Tynu npsmye Onena Tenira, Tam
nepeOyBarume i Oser Onpxud. OfHaK 1€ TAKOK HAropo/a JJis repos, a caMe OAuH 3 ii
BaplaHTIB — camopeasi3alis, caMe TaM 0auyuTh ce0e SIK yKPaiHChbKOTO MUChbMEHHUKA:
«baxaHHs «OyTH NMUCbMEHHUKOM» — OCHOBHE Oa)kaHHs, @ OyTH HUM MOXHA TIIbKH
B Kuesi» [11, c. 220]. Ananizyroun ¢popmyBanHs ineHTHUHOCTI Y. Camuyka, A. [Tomi-
IIyK CIYLIHO BIJ3Ha4uB, 0 KHHMra «Ha Oimomy koHI» 3acBiguye: «YkpaiHa Oyia
HaB’SI3JIMBOIO 1/IC€10 IOHAILKUX MPiil Tpo MaOyTHIO JiTepaTypHy ciaBy» [9, c. 26].
VYeBigomiteHH ce0e sIK TUCbMEHHUKA 3yMOBHUIJIO aBTOTEMAaTU3M KHUT criorafiB. Onosi-
Jlad 3rajly€ HamucaHi TBOPH, 3a{yMH I1I€ HE HAITMCAHUX I11]1 Yac ONMHUCAHUX MO poMa-
HiB. JloCHIJHUKY BIJ3HAYAIOTh 3raJIKU MPOTOTHUIIIB IEPCOHAXKIB POMAHIB, a TAKOXK T€,
10 MPUCYTHS «aBTOTEMATUYHA CIIPOOA OCMUCIHUTH BIACHY PENAKTOPCHKY JISJIbHICTD
BHUpaXEHa aBTOPCHKUM CAMOLIUTYBaHHSAM YPHUBKIB 3 MyOmmucTukm» [14, c. 122].
[TouaTok MOAOPOXKI TAKOK MA€ 3HAHOMMTH HAC 13 T€POEM, THMH BHUKJIMKAMU, SKI
NOCTAIOTh Nepe HUM. B eKxcro3uiiiHii 4acTHHI BUPA3HUM € 00pa3 TpariyHoro rmoko-
ninHg CaMuyKa — BUTHAHIIIB Ta BTIKAuiB, JJIS SIKMX «HAWUBUIIUMU LIIHHOCTAMH OyIu
«TEPBHI» HAI[IOHAJIBLHOI CAMOCBIJIOMOCTI, 110 IPYHTYIOThCS Ha MpaJaBHbOMY CBITO-
CIIPUMHSATTI, CBITOPO3YMIHHI Ta CBITOBUpaxkeHH1» [8, c. 34]. Taka camoigeHTudikaris
BKa3y€ Ha HecTauy, 0 HE J1a€ CIIOKIMHO )UTH B ymMoBax [Iparu, sika onucaHa B 1Mo3u-
TUBHOMY Kitoui. Ile 3BuualiHuii CBIT, sIKMI 3HAMOMUTH HAC 13 TIEPEHICTOPIEIO TEPOSI.
CaMuyK OKpecCIIIoe CBOE OCOOMCTE KUTTS, PO3MOBLAAE Mpo ApyxkuHy Mapycro. 3ra-
Ny€ThCsl Mpo0IieMa, sika TiepeciilyBaTuMe oro 1 B YKpaiHi, — 11€ OJIUT YKPaiHChKOTO

Studia methodologica, ISSN 2307-1222, No. 60. 2025 149



npoBoay Ha jBa Tabopu. Lo cnonykae Bupymutu repost B gopory? I{um 3akinkom
€ YyTKHU TPO BIHY HA CXOI1, TII0 0OTOBOPIOIOTHCS 3 KOKHUM 3HaiiomuM. Jlanexuit JlHi-
mpo 1 KuiB cHsAThCA 1 MaHsATh. OHAK € TIepenKoaa — Oe3/1ep >KaBHUHN CTaTyC, 0 CYTTEBO
YCKJIQJIHIOE TIepeCcyBaHHs MK KopjioHaMU. OCTaHHI CUMBOJII3YIOTh MOPIT MiXK CBITOM
3BUYAHUM Ta OCOOJMBHM, TMEPEXiJ B CIMOKIMHOTO KUTTS 10 MPUTOAM, BUIPOOY-
BaHHS. MailOyTHs BiifHa BUKJIMKAE CTIOAIBAHHS i 3aCTEpEKEHHS, CYMHIBH, 110 HIYOTO
He BuUiizie 3 Toro st ykpainiis. [lokazoBum y nibomy € monosor FOpis Knena, nepe-
JAHUU HE BJIacHE MpsMOI0 MOBOK. Cepel TOBapuCTBA TIIBKHM Ml BEAYTHCS PO3MOBH:
«¥Yc1 npuOIU3HO MOTOIKYIOThCS, 1110 Ha CXO0/11 TAKOK CKOPO MOYHETHCS, 1110 IXaTH TyAH
Tpeba 1 pobutH, mo as Hac MoxkHay [11, ¢. 19]. [lonryku BiAmoBiai HAa MUTAHHS, K
JUATH y TaKUX yMOBaX, XBUJIIOBaTUME OIOBiAaya y Xojl 1101 ictopii. OcTaTouHuM
MIOIITOBXOM JI0 JIii JUIs repost € kopoTka Tenerpama Ouera Onbxuua 3 Kpakoa: «Ilpu-
DKKai veratHo» [11, ¢. 17].

Crnokiiina nogopox [losnbliiiero crioBHeHa criorajiaMu npo MuHyse. Mu fi3Haemocs,
[0 came IMICIs Je3€pTUPCTBA 3 MOJBCHKOIO BIMCbKAa PO3MNOYMHAETHCS HOBUW eTarl
KUTTS Ynaca Camuyka. 3aBAsIKd CAMOOCBITI, 3HAHOMCTBY 3 HIMELIBKOIO 1HTEIIT€HIIIE0
BIH MOpUHAE y KyapTypHe *uTTs. Came y Bpoiyiasi (y TBopi crapa Ha3Ba — bpeciias)
nounHanacst y 1928—-1929 pp. #ioro miteparypHa kap’epa. [lorubmao0Thca 3HaHHS,
PO3ILIUPIOETHCS KPYT03ip, BUXOIATH ApykoM TBopu. st Ynaca Camuyka 11€ CUMBOJTIY-
HUM 3ax1]1, IKOTO BiH IMParHyB Y AUTHUHCTBI, BIYYBAIOUM AUCTAPMOHII0 TOHEBOJIEHOTO
OyTTs yKpaiHChKOro Hapoay. L1 poku 3pocTaHHs B KOJ1 3aX1JHOEBPONEHCHKUX 1HTEIIEK-
TyajiB Ta yac nepeOyBanHs B [Ipa3i € THUM cTaHOM PIBHOBAru, MiCLIeM, 3 SIKOTO TepoOii
BUPYILIAE Yy CBIT, «ITH MO CI1Jax BIMHM Ha TOW Hawl 3avapoBanuii Cxig» [11, c. 61].
CrnpapxHs O0aThKiBIIMHA, MICLIE IUTUHCTBA 3’ IBUTHCS Y TBOP1 HA0araro mi3HIlIe 1 CUM-
BOJII3YBATUME [TOBEPHEHHS JOJOMY.

3p03yMLUI0, 10 CTPYKTYPHI €JIEMEHTH MOJIOPOXK1 Ieposl y CIOorajiax peaii3yroThCs He
TaK MIOBHO i IOCIIIOBHO SK y Ka3ii uu Mii. XynoxkHiil TBIp, sk Bia3HauuB 1. Pikep,
3aKOPIHEHUH Yy MONEPEeIHbOMY PO3YMIHHI CBITY Aii. «Penpe3eHTyBaTH 110 O3HAYae
MepeyciM MonepeaHb0 PO3YMITH, 1110 TAKE JIFOACHKA i Y i CEMaHTHUIIl, CAMBOIIYHIN
CUCTEMI Ta 4acoBiil cTpykTypi. Came Ha LIbOMY HONEPEAHBOMY PO3YMIHHI, CIIIJIBHOMY
AK JUISl TIOETIB, TaK 1 Ul IXHIX YWTadiB, OyIy€e€ThbCs CIOKETOTBOPEHHs (emplotment),
a pa3oM 13 HUM — TEKCTyaJIbHUH 1 JliTepaTypHuil MiMecuc». ToOTo JiiTeparypa npamroe
3 TUM, TII0 «BXe MaJio opMy B JIFOACKHKIH mii» [20, c. 64]. Peansna momopok Camuyka
€ TOW JKUTTEBUU Marepiall, «JIIOIChKa Jish», OJHAK OMOBIJIa4 BIIICPAE KIIOYOBY POJIb
y popmyBanHi HapatuBy. OTHUM 13 TPUKJIIAJIIB € 3yCTP1dil 3 JIFOJbMH 111 YacC MOJI0OPOKI,
caMe Haparop HaJUIs€ iX 3HaYeHHIM. BaxinB1 411 HbOrO MOCTaTl OTPUMYIOTh XapaK-
TEPUCTHKY, OLIIHKY, 1HKOJIM niepeaicTopito. Himenpkuii apyr Camuyka, I'epman biirome,
AKUH 3’ ABIIA€TbCS BOepile y kKHu31 «Ha 0110My KOH1» SIK CTYIEHT, y Ipyriid kau3l «Ha
KOHI BOPOHOMY» BiH TUPEKTOp IuBLIbHOI momimii. [Ipore fioro dyHKIis B mogopoxi
repos 30epiraeTscsi — OyTH TOMIYHHUKOM, MEHTOpOM reposi. Lls ¢yHkiis BapiaTuBHa,
Ha MOYaTKy 3HaloMcTBa l'epmMaH — CTyAEHT MpaBa, KU 3HAWOMUTBHCS 3 HEJABHIM
JI€3EPTUPOM 13 MOJIBCHKOTO Bilichbka y BpoiyiaBi. 3aBisku oMy Ynac ctae BUIbHUM
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ciyxayeM bpecnaBcbkoro yHiBepcuTeTy. BoHM mOapyXuiKcs, BEAyTh IHTEIEKTYaJIbHI
oeciau, batoMe Ta Horo MaTip NIATPUMYIOTh HOTO y MEPLIMX JIITEPATypHUX CIpoOax.
VY npyriii yacTuHI J0J1s 3BOAMTH iX Yy PIBHOMY, 1€, KOPUCTYIOUHCHh CBOIM CIIy’KOOBHUM
CTaHOBHLIEM, BiH psATye Camuyka 3 TropMmu. [prHa PycHak Bka3zye Ha TAEMHULIO 3BLIb-
HEHHS MICbMEHHMKA, 3a3HaYaI0uH, 1110, MOXKIIMBO, 31rPaTH POJib MOTIIN Pi3HI (paKTOpH,
HaNpUKJIaa NPUYETHICTh KionoTaHHs mutpononura A. Hlentuuekoro [10, c. 172].
IIpote B posnosial Y. Camuyka 3raayeTrhbcsi TUlbKH y4acTh I bitome. Bukopucranus
JIOBOEHHOTO O10rpadiyHOro mMarepiaity MiJKPECIOe, 10 MOJOPOX repos He OOMEXKY-
€ThbCs Jnie (QiI3MUHUM MepeMimmeHHsaM 13 Yexii 10 YkpaiHnu, a CTOCYEThCS )KUTTEBOTO
LUISIXY CTAHOBJIEHHS reposi. 3B1ICH MPUPOJHUMU € 3BepTaHHsA CamyyKa J10 4acy IOHO-
cti. BogHouac 1i peTpocnexiiii opraHiuHo BBOJATHCS y PO3MOBIIb MPO MOJOPOK 0
VYKpaiHH, OCKUJIbKM MUCbMEHHUK IOBEPTAETHCSA HA Maly OaTbKIBIIMHY, y THisABLI Ta
JlepmaHsb.

[IpoTeHLIIHO-PETEHIIIHE OXOIUIEHHS IO/ NPUTAMaHHE JIOJICBKOMY MEpEeXHU-
BaHHIO 4acy, sIK€ 3raJlyBajlocsl BULIE, epeadayae yTpUMaHHs IONHO MUHYJIOTO B I1OJI
CBIJIOMOCTI, @ TAKOXK CITPSIMOBAHICTh Y MaiiOyTHE. Y MeMyapHO-aBTOOI0TpadivHii po3-
MOBIII 111 OCOOJMBICTD CTA€ € SIBHOIO JIJIST YMTa4a, TOMY IO, SIK TIPaBUJIO, MOl Mpo
MUHYJIE ONOBIAYIOTHCS 3 MEBHOI 4acoBoi auctanuii. (Y kHu31l «Ha KoH1 BOpOHOMY»
OIOB1/Ia4 BKa3ye, L0 PSAKU MUIIYThCSA MIICTAECAT POKIB micis moaii [12, c. 240].)
Biarax omosinad 3aae moctdakrym Hachiaku moai. Haparop Camuyka jerko nepexo-
JUTh Bl PETPOCIIEKIIH 10 IEPEXKUBAHb Ta TPUBOT M1J Yyac noAaopoxi. [Ipu npomy oro-
B1J1a4 3piJKa BBOAUTH IPOJIENICUCH. BOHM CTOCYIOTBCS HE JIMILE BIACHOI 101, a i 1CTO-
puunux 3MiH: «Toxi me roai Oymo mepeadadynuTy BCe T, IO CTAIOCS 3 TUM MICTOM
kitbka pokiB misHime. [1{o 3 bpecnss ctane Bpomas, mo «apanr» BiaOymaeTbes, ajie
HE Ha CX1JI, a Ha 3axij, mo 5 6a4y Te MicTo BocTaHHe» [11, . 22]. Takox 3ycTpidaeMo
3ayBaru npo MaiOyTHI 3yCcTpidl 3 JIFOAbMHU Bke B eMirpauii. Hanpukian, nBivi 3raay-
10ThCs 100p1 cTocyHkH 3 J. JIOHIIOBUM 13 MPUMITKOIO, 110 3r0JIOM BOHU 31TICYBaJIHCS.
JloknagaHo onoBinad npuainse ictopii Bikropa Iletposa. Ilicns 3naitomcTBa 3 mpode-
copoM Ta cnuikyBaHHsAM y Kpemenuyui CaMuyk HaBOAMThH noAabiy aoito [lerposa,
3raJiylouu MOro TaeMHuYe 3HUKHEHHS y 1948 p. Ta po3kputts Taemuuil y 1966 p.,
KOJIM CTajio BiIOMO Mpo Horo 3HaxomkeHHs B Pagsucekomy Coroszi. OgHak 11 GaxTu
HE 3MIHUJIM CTABJICHHS MMCbMEHHMKA JIO CBOI'0 3HAHOMOTI0, HOro BpasKeHHsI B1J1 Kpeme-
HELbKOTO MPUATENS JUIIMINACS T1 caml. BiH 1oxoauTh BUCHOBKY, 110 [leTpoB «BonMB
3a HIC HE JIMIICHb HIMIIB, a 1 MOCKaJIB. | 0IHO TUILKM MO)XHa CKa3aTH 3 IEBHICTIO,
110 [lerpoB He Mir Ou OyTH COBETCKUM IIMHUIYHOM, HAaBITh KOJIM O XOTIB, 00 J1JIs1 IHOTO
TOJIl HE Oyso HIIKUX MoxJuBocTei» [12, ¢. 181]. CrocoBHO moiil camoil MoJ0pOXKi,
TO y TEKCT YBOAMTHCS JIMIIE MEPEABILIYBAHHS 111 Yac BUi31y, a J1ajl NPUCYTHI JIUIIE
HaTsku Ha Tpariyny joito Onenu Temiru. H. JloBranud HaBOAUTH apryMEHT, 4YOMY
y TBOpPI JIOKJIAJTHO HE PO3MOBIIAETHCS MPO 3arudens ioro cynytHuii: «lllokyrounm
st Y. Camuyka crae po3ctpul B babunomy Spy ioro noapyru Onenu Teniru, ogHak
pO3IIKMpPEHO BiH He KoMeHTye 111 nojii B Kuesi» [6, c. 309]. Ille oqHuM nosicHeHHSIM
MOke OyTH Te, IO OTMOoBiAa4Y Xo4e 30eperTu 1110310 30iry yacy omoBiai Ta momin. Lle

Studia methodologica, ISSN 2307-1222, No. 60. 2025 151



BpPa)XCHHSI M1JICUIIIOIOTh IPUTOJHULBKI MOTHBH, SIK1 PO3IIOYMHAIOTHCS 3 MOMEHTY IEpe-
xony uepes piuky CsiH, KONMMIIHBbOro KopaoHy Mix [lonbiuero 1 Ykpainoro, sika Bxke 0e3
pPaIsHCBKOI BIAJIH.

Came nepma yactuHa «Ha 01710My KOHI» MICTUTBH yII3HAaBaH1 €Tanu MOJOPOXKI K
MIPUTOAM, SIKI BUPA3HO MPOSIBIAIOTHCS y MEPHUNETIsIX TepoiB. Sk 1 midosorivyni repoi,
Vnac CamuykoMm Ta ioro cynytHuist Oznena Tenira mocTaloTh HEpe YUCICHHUMU
BuripoOyBaHHsMU. [lepexin uepe3 piuky CsH Harajaye nepectynaHHs MOpOry, TYT
repoi 3yCTplyatoTh CBOTO «IIPUIIOPOrOBOIO OXOPOHILS», KOJU 1X 3yNHUHSIOTh HIMEIbKI
MPUKOPJIOHHUKHU [7, c. 76]. Ilicnsa nepexoy 31 3BUYHOTO CBITY MOJANBIINAN MIJISAX IT1]T-
CTYITHHUI 1 HE3B1IAHMM, aJKe M1 Yyac BIHU 3BUYAHHUI TPAHCIIOPT BIJICYTHIH, 3aKIaau
XapuyyBaHHS HE MpPalOl0Th, MOTPIOHO JOKJIAJATH 3yCUJIb, 1100 MPOCTO MOOO1IaTH,
y KO)KHOMY MICL 3yITUHKHA HEOOX1/THO IIYKaTH MiCIle JUIsl HOYIBJII, a IO TOTO X iX mepe-
OyBaHHs Ha L1 TEpUTOPIi 3 NOMIALY peiiXy — He3akOHHE. fIK 1 B yapiBHIN Ka3li, TYT
€ CBOI JapyBaJbHUKH, COIO3HUKH. JI¥0AM, SIKUX BOHU 3yCTPI4aIOTh, OIIOMAraloTh YUM
MOXKYTh. BUIBIIICTP 13 HUX 4Yylia PO MUChbMEHHMKa Ynaca Camuyka — iX pajo npu-
HMaIOTh Ha HOYIBIIIO, 3 TPYAHOILIAMH 3HAXOAATH AeiuuTHUN Tpancnopt. Kogoputaum
MIOMIYHMKOM BHUCTymnae oramaH Tapac boposeup, sikuii Mae HEOOX1IHHI TPaHCHOPT.
[Tacaxxupu ioro «3ICa» 3mMyllIeHI TATHYTH kepe0d, 1100 BUSHAYUTH XTO 3aJUIIUTHCS.
Henapemno Camuyk HazuBae CBOIO NMOJOpox «Oicceero» — BOHA CIIOBHEHA MPUTO/I,
X04 WIEThCS PO BIIHOCHO HEBEIUKY BIACTaHb 31 JIbBoBa 10 PiBHOTO.

[ToOyToBuUil 1eTali30BaHUM OMUC JIOPOTU MOEAHYETHCS 3 1HIIUM IIJIAHOM — PO3IY-
MaMH IIPO CUMBOJII3M Li€1 TOA0POoXK1. PO30UTI passiHChKI TAHKH B30BXK LIJISIXY CIIOHY-
KaloTh OMOBiAa4a MIpKyBaTH PO ICTOPUYHMI Yac 1 BIacHy MaHApiBKy. BinOyBaeTbces
OCMUCJIEHHS ICTOPHUYHOTO Yacy Ta IPOCTOPOBOI MOAEII CBITY: « /{151 MeHe 11eil TBepanii
LUISIX — [1€ HOCTAJNbI1sl, Mpisl, IOYATKA CBIJOMOCTH PO TOH CBIT, € 3aXOAUTh COHIIE,
KyJId HE pa3 CKEpOBYBAIMCS MOMNISIAM 1 JETUIM yMu, Tyau, Ae bepmin, ne [lapuxk, ne
okeaHn». Tak OKpeCIIOEThCA KOHIENT 3axoiy, sSIkhil OyB Mpi€ro 3 auTuHCTBa. [IpoTte
«3aKJIMK J10 TpUroa» Bejae repos Ha «Cximy: «lnemo Hazyctpiu Cxony, 3B1IACUIb MOYH-
Ha€ JIMXaTh 030HOM TOT'O MPOCTOPY, IKUM HAaCHY€HA MOS KPOB, AyIla, PU3HAYEHHS»
[11, c. 115]. Sk Oaummo, 1e omo3uiitHa Moaenb «Cxin — 3axia». Lls oHTONOrIYHA
dbopMa oxpecroeThes B Tiepiriid yacTuHi «Ha 0ijoMy KOHI» 1 MOCIIOBHO pO3ropTa-
eTbcs y Apyriil «Ha xoHi BopoHOMY». 3aBIaHHs eMirpanii y uen yac, Ha q1ymky Cam-
YyyKa, — «ITH I10 CJIiIaxX BIMHM Ha TOW 3adapoBaHuil Cxig». Y MOJI0IOCTI HOro HUISX
OyB, HaBMaKM, Ha 3axiJ 13 METOIO BTEYI Meperycim Bia armocdepu HeBodi. [Iparnenns
«IITyKaTy IacTs 32 MOPEM» 3yMOBJICHE TUM, 100 BHUPBATUCSA TaKOX 31 CTaHOBUIIA
3aHenaay HallOHAJIBHOIO >KUTTS HAapody B yMOBaX KOJIOHIAJIbHOIO CTAHOBHUIIA, IIO
B Pociiicekiii imnepii, mo B [Tonbii. Koy Hema po3BUTKY KylIbTypH HApOAy Ta HUIAX1B
camopeautizaiiii, 0COOHUCTICTh mepedyBae y paMKax TIIMO0KOT MPOBiHIIii. 3ragaimo, o
IOHAK HaBaXy€ThCs HAa HEJErallbHUN Mepexi]l KOPAOHY 3apajy IIAHCYy OTPUMATH BUILLY
ocBity. Hi map, ui Jlenin, ui [lincyacekuii He mpomoHyBaIn TOTO, 110 Oya0 Haitbaxa-
HiIle 11 HhOTO — cBOOOAH. CaM4yK CTBEpIKYE, 10 3HAUIIOB 1i Ha 3axomi: «[lepemy-
CIM 51 BUPA3HO 3p03yMiB, 1110 CBO0O/1a — I1€ TBOPEHHS BUIIMX 1 HAMBUIIMX (DOPM KHUTTS,
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L[ MOpajbHa HE3aJEXKHICTh IyXa, 116 HECTPUMHE MpParHeHHs 10 KocMocy. BiuibHuMii
TUIbKHM TOH, 110 IepemMarae xaoc. Y aycl, y MucieHHi, y aigaai» [11, c. 131]. Ipu-
KMETHO, 110 OIOBi/Jay MPUITyCKAa€, 110 BiH, CKOpIIIE 3a BCE, HE MIPKYBaB PO 1€ IO
nopo3i 1o TusiBku. OTxe, 11e Toi JinsreiBcbkuii Besinnung, ocMUCIEHHS HIUTICHOCTI
KUTTS BXKE 3 MMO3MIIIT JOCBIAY Yacy ONOBIAYBAaHHS, a HE ICTOPII.

VY nobytoBoMy miaHi 1 AuxoToMis 3axomy/Cxomy TakokK MOMIYa€eThCsl OMOBIIaYEM,
nourHarouu 31 JIbBoBa y kBaptupi maitopa HKB/I, HaBiTh npeameTy 3acBIIUYIOTh KOH-
TPacT MK ped4aMH CX1JIHOTO 1 3aX1AHOro noxokeHHd. [1i1 yac nomopoxi YKpaiHOo
nepes; OuMMa MaHIpIBHUKA BIJIKPUBAETHCS KAPTUHA HACIIIKIB IAHYBaHHS PaJAsSHCHKOI
BJIaJU. YK€ MEpIIUM CBIAYEHHSIM mocTae micto Kutomup, Woro 3anendaHa arMoc-
depa, 10 BUKJIMKAE aCOIIAIliio 13 NBUHTapeM. «CBpoIia BMUpPAE HE HA 3aXOJi, BOHA
BMUpae B JKutomupi», — CapKaCTHMYHO IiJICYMOBYE CBOI BpPa)XCHHs Bl MOOAYEHOTO
onosina4. Hacnigku paastHCbKOT OKynanii MMPOKO KOMEHTYIOThCS B Ipyrii KHu31 «Ha
KOH1 BOpOHOMY». JIeBOBY yacTKy BHOCUTB caMm KuiB, 3aHemna SIKOro OCHIIFOETHCS BaXk-
KHUMH BOEHHUMHU YMOBaMH. 3HAMOMCTBO 3 YKPAiHCHKOIO 1HTEJITCHIIIEI0 CTA€ HAroA0k0
JUISL HApaTopa Ha MPUKIaJaX iXHbOIO KUTTS PO3KPUTH TOTAJITAPHY CYTHICTH MOCKOB-
cpkoi Bnaan. [Ban KaBanepinze, Apkaziit JIioOueHKO € >KHBUMH CB1JIKAMHU LIbOTO SIBUIIIA,
1 CaMuyK 30Cepe/KyEThCS Ha PO3IOBIAL MPO MEpPeCciilyBaHHs KIHOMUTIISI, HABOJIUTh
UTaTy 31 mojaeHHuKa JlroOueHnka npo gomo memkaHuiB «Pomity» tomo. Yum gam
Ha CX1J, TUM THITIOYIIII BPa)KEHHs HapaTopa Bl paJIsHCbKOI MareplajabHOI KyJbTYpH.
Horo 06yproe HyTpo MicTa COBETCHKOTO THITY: «0JTOTCHKO-IIPOIETapChKHMiA TyX, CTHIIb
1 HaBITh 3amax 3TyIIEHOI0 CYTOI0 MMo3HauaB yci pedi. BoicTuHy 11e Oynu reHii 1 BUHST-
KOBI HEBPAXJIUBIII HA TapHE, 10 YMYAPSUIUCS IOBOJAUTH CBOI BIACHI OCEJI 1 JIOMAIIH1
OTHMIIIA JI0 TAKUX CTPAXITIAUBUX 3aHeA0aHb» [12, c. 172].

VY 11bOMy KOHTEKCTi 3rajiaiiMo, 10 y MOHOMIid1 mepexin depe3 mopir € ¢hopMoro
camo3uuieHHs, J[. Kemnberm moB’s3yBas iforo 3 ooOpa3zom yepesa kuta [7, . 87]. Lle
CBIT BUIIPOOYBaHb, 1 BiH PI13KO KOHTPACTYE 31 3BU4aitHuM cBiTOM. Jlanamadr, mo Bif-
KpuBaeTbes nepen CaMuykoM y HOro MoAOPOKI UMM Jajll Ha CXiJl, HaraJye TaKy He3Bi-
naHy 1 Hebe3neuny Teputopiro. CaMme TyT Ha Teposi UeKaloTh BUITPOOyBaHHS, a YKpaiHa
IICISl HEAABHBOIO PAJSHCHKOTO MaHyBaHHS M1 HIMEIBKOIO OKYIIALIEI0 MOCTAE CaME
TakuM MicueM. Ha modarky moaopoki oroBijiad yIEBHEHMI, 110 BINCHKO Ma€ Hakas
MOBOJIMTUCS 13 LUBIILHUM HaceleHHsM 4eMHo. Crpaai, mij yac moaopoxi a0 Pis-
HOTro CamM4yK 1 HOro moOpaTuMu HE MatOTh TPOOJIEM 13 BIHCBKOBUMH. XTO 3K TOJ1 € TUM
JUXOJIEM Y CTPYKTYpl npuroau reposi? Llumu Boporamu BUCTYIAIOTh MPEACTABHUKH
okynamiitHoi Bnaau. imuit po3ain Camuyk Ha3zBaB JakoHIYHO «Himii». I3 mosiBoro
paiixckomicapiary MOYHMHA€E YTBEPAKYBaTUCS KOJOHIAJIbHA MOJITHKA HalucTiB. Cro-
COBHO ITOSICHEHHS IXHIX A1 IMMCBMEHHHUK BIIXOJWTH B1J JIHIMHOI OMNOBIII, a IOJA€
B1JIOMOCTI 3 JJOKYMEHTIB HallUCTChKO1 HiMeuunHu, siki cTaiau BijoMi micis BiiiHU. Bifg
yacy BUJAHHs Tra3eTu «BoiauHb» HOMY JOBOAUTHCS TICHO B3a€MOISTH 3 HOBOIO Bila-
J1010, SIKA TIOCTYIIOBO MOCHITIOE CBill THCK HA yKpaiHCTBO. FIOro CBOEpiTHAM HACTABHH-
KOM BHCTYIIA€ KEPIBHUK BiaauTy nponaranau ®pin Baiic, kil MOSCHIOE MOMITUYHY
CUTYallll0, a KOJIM aBTOP MOTpaIuIfe M1 apelT, pATye HOro Bke 3ragyBanuil ['epman
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bmrome. Cam repoii 4acTo rpae posib TPIKCTEpa, KOPUCTYIOUUCh aBTOPUTETOM PEIAK-
TOpa ra3eTH, BiH 3MYIICHUN XUTPOIIAMH JOOMBATHCS B1JI BIIa U PI3HOMaHITHUX TIOCTY-
1ok. JIo HbOTO 3BEpTAIOThCA YKPAiHIIi B OCOOMCTHX i TPOMAACHKMX MUTAHHAX. oMy
JOBOJUTHCS PATYBATH JIFOJIEH B1Jl BUBE3€HHs 10 HiMeuunHu.

Apenit crae OHUM 13 KIIFOYOBUX €M130/11B Y BUIIPOOyBaHHAX. PO3yMiroun HacaiaKu
BiJ myOumikamii cTarTi, y SKii BiH 3asgBHB MpO IMpaBa yKpaiHCbKOTO Hapoxy, Camuyk
nocTae nepen BHOOPOM MOAANBIIOL J10Mi. AJPKE apemT He BiJ0yBaeTbCs HETanHO,
€ IIAHC CXOBAaTHUCS, NIEPEUTH HA HEJIETAIBHUM CTaTyC, BTEKTU y maptu3anu. L{g mpo-
Osema BUOOpY Oyne MOBTOPIOBATUCA B mojaibliiid ictopii. HiMerbka apMisi 3a3Hae
nopa3ok Ha (PpOHTI, yKpaiHChbKe MiAMIIIS 30UTBIIY€ CIIPOTUB, a penpecii HIMIIIB MTOCH-
JIOIOTHCA. 3’ ABIISIIOTHCS TPOMO3UIIT EPEUTH B MM Bl HE3HAHOMIIIB, 110 MOTJIO
OyTH IPOBOKALII€l0, HABITH IMOJISIKA MPOINOHYBAJIM MOMY 3JIMILIUTUCSA, HAiBHO CIIOAI-
BAlOYMCh BIIPOAUTH CBO€ MAaHyBaHHS Ha LuX 3eMisix. [Ipore nuraHHs BUOOpY CBOE]
ydacTi IocTae BCe OJHO TOCTpo. Moro 3HaifoMi HEOTHOPA30BO TIPONIOHYIOTH TIEPEHTH
710 TApPTU3aHCHKOT 00pOoTHOU. 3pemnToro CaM4yK BiIMOBIISIETHCS 1 TaK (POPMYITIOE CBOTO
MO3MIIIIO, 1110 Oy/Ie «BOIOBATH HE PYIIHHULIEIO, a Tepom» [ 12, ¢. 256]. MopanbHa nuiema,
AK YYMHUTHU — [1€ HEMHHYYa CUTYyallis Ui Tepos y 1oro BunpoOysanHi. Lle 3ymoBieHo
THM, 110 aPXETUI repos TICHO MOB’ I3aHUM 1IE 3 OAHIEI0 TEMOIO — II€ «IOLITYK €ro CBOET
IIEHTUYHOCTI Ta uiocTi» [2, c. 31]. Tak camo, ik nepiia yacTuHa 3aBEPIIYETHCS TPU-
i3goM 10 KueBa, sik yTUIEHHSI HArOpoAu — JOCATHEHHS camopeasi3allii, Tak 1 Jipyra
KHHIra YTBEPJUKY€E AYMKY IIPO BJIacCHE MPU3HAYEHHS SIK MMCbMEHHUKA. 3BIACH U 3raJIKu
po 3aJlyM MailOyTHBOro pomany «Ost» Ta 3arajgoM aBTOTEMATU3M CIIOTa/IiB.

BucHOBKkM H NepCneKTHBH MOJAJBIIOIO AOCTIAKeHHsA. TakuM 4YMHOM, KHUTH
cnorafiB Ynaca Camuyka «Ha Ou1oMy koHi», «Ha kOHI BOPOHOMY» BHKOPHCTOBY-
I0Th Mi)OJIOTIUHY CTPYKTYpY MOAOPOXKI Teposi, IKa BUKOHYE CTPYKTYPOTBOPUY, CMHUC-
JOTBOpYY Ta cUMBOIIUHY (QyHKI1. [Tomoposk mocTae He Tulle siK CIo’KETHA OCHOBA, 10
3a0e3reuye MUTICHICTD OTOBII, a i Ik MeTaopa )KUTTEBOTO NUISIXY MHUTLIA, IKUI 4epes
MaH/IPiBKY OCMHCIIIOE BIACHY 1ICHTHYHICTb, IPU3HAYEHHS i1 Miclie y CBITI. BoHa opra-
HI30BY€ HApaTHUBHY MOJEIIb CIIOTa/liB, 1€ aBTOOlorpadiune i JOKyMEHTaIbHE Teperi-
TAETHCS 3 XyHAOKHBO-PEPIESKCUBHUM BUMIpoM. Y mepiriit yactuni «Ha 6imomy koHI»
repoi-po3MoBiiad MPOXOIUTH BUIIPOOYBaHHS, 3yCTpiyae IOMIYHHKIB 1 BOPOTiB, mepe-
’KUBA€ BTpaTH U J10csrae CUMBOJIIYHOT MeTH — KueBa sik 1yXOBHOTO LIEHTPY YKpaiHHU.
Jlpyra yacTuHa OUIbII BHUPa3HO CTaBUThH MEpell TepOeEM MpoOIeMy 1AEHTUYHOCTI
B HECHPUSATIIMBUX YMOBax BIMHH, OCOOJMBOMY CBITI OKYHOBAHOI HIMISMH Ta MOCT-
COBETCHbKOI YKpainu. ['epoil y momrykax BJIACHOI poji B HUIsIXaX JAEP:KaBOTBOPEHHS.
ApxeTuri repost y Hiil yKe peajii3oByeThCs Uepe3 MOTUB CaMOIII3HAHHSI, YCBITOMJICHHS
CBOI'0 MPU3HAYEHHS SIK MMChbMEHHUKA. ONoB1ay y1ae€ThCs A0 OHTOJIOITYHOIO OCMMC-
JIEHHS YKPATHCHKOTO MPOCTOPY Ta BIACHOTO KUTTEBOTO MIISAXY B omo3uiii 3axin/Cxi.
I'epoit Camuyka y 1IbOMy MPOCTOpPl — MIXK JBOMa CBITaMH, IPU LIbOMY BIiH HI1JI€ HE
Bi/luyBae ceOe «IOBHICTIO BAOMa». Xou 1 Mana OarbkiBminHa — TuisBiil 1 Jlepmanb
3MaJIbOBaHa B IO3UTUBHOMY ILJIaH1, aJIe 151 IOMIBKA BUSBIIAE€THCS 3pyiTHOBaHA 1CTOpUY-
HUMHU 00CTaBHHAMH, a OIOBiJa4, 3PELITO0, JTUIIE KOHCTAaTye HEMOXJIMBE, 10 XOTIB
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Ou MoOaunTH, SIK BOHA BUIVISLAAE Yepe3 IIiCcTaecT pokiB. CXiJ1 — Lie BTpayeHa JI0MiBKa,
MICIIE TPAaBMHU Ta BUIIPOOYBaHHS 4Yepe3 KOJOHIAIbHE IMAHYBAHHS IMIIEPCHKOIO, YU TO
PaAsHCBKOTO, YM TO HalMCTChKOro. HapaTuBHA CTpyKTypa CHoOraiiB poOUTH TaKOXK
SIBHOIO TO3UIIII0 OCMUCJICHHS LIUTICHOCTI KUTTS onoBigadya. Came depe3 Hel 0CMHUC-
JIOETHCS KaTeropis «3axi» — MPOCTIP BHYTPIIIHbOI CBOOOAM 1 aKTWBHA NISUIBHICTb
JYXOBHOTO HayaJia JIFOJIUHU.

[lepcieKTUBHUM € MPOYUTAHHS 1]l UM KyTOM 30py KHHMru cnoraiis Y. Camuyka
«IT’s1Th IO IBaHAILATII, Y SIKIM pO3MOBIIAETHCA PO MPOAOBKEHHS NUISIXY Ha 3axif,
ax 1o tadopis i-Ili. OxpiM sBHUX MaHJIpiB NO (pamucTchkiii HiMeuunHi, y TBOp1
€ MOTHUB MOTOHI, IEpecIiiyBaHHs, Koau CaM4yK 1 HOro ApyKuHa, K 1 0arato 1HIIUX
YKpaiHLIB, HAMAraroTbCs BTEKTU Ha 3axiJ noJajil BiJ paJAssHCbKHUX BIMCBK. Y TBOpI BIJ-
OyBaeThCs epeocMucieHHss €Bponu Ha npukiaal HimeduuHu, ska J0KUBa€e OCTaHHI
nH1 Peiixy 1 moTparuisie i1 OKyIanio coro3HuKIB. L{e nopora Ha3zan, 10 3BUYHOIO CBITY
1 BOAHOYAC TOBTOPHI BUMPOOYBaHHS, HEOOXITHICTh CKOPUCTATHUCS yPOKaMH, 3100Y-
TUMU y MOINEPEAHIX BUNPOOYBaHHSX.

IcTopis HanncaHHs i myOnikanli MeMyapHuxX TBopiB Y. CaMuyKa He CTBOpHUJIA LILTIC-
HOI TeTpajorii, AOCIIJHUKH B1J3HAYAIOTh JIMIIE OYEBHMJIHUWA 3B’SI30K aHaI130BaHOI
muorii «Ha 611oMy koH1» Ta «Ha koH1 BOopoHOMY», ToMy criorafau «I1’sTe o nBaHaj-
[ATI» € OKPEMHUM 00’ €KTOM aHaJi3y.
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VY crarTi po3mIsIHYTO SBUINA OMOHIMIT Ta MapoHiIMIi y ramy3i coriaibHoi poOoTH Ta
coIioJiorii. 3BEpHEHO yBary Ha BUKOPUCTaHHS MIKTaTy3€BUX JIEKCUYHUX OJUHUI Y
ux cdepax 3HaHb. OCcOOIUBY yBary NpuAUICHO PI3HOKOPEHEBUM Ta OJTHOKOPEHEBUM
napoHiMaM-3all03uYeHHSIM, 1000py CHHOHIMIB, aHTOHIMIB, BCTAHOBJICHHIO CJIOBOTBIP-
HUX 3B’SI3KiB, MMONIYKY TEMaTHYHUX TPYIIL.

[Iporecu ykpaiHCHKOTO TEPMIHOTBOPEHHS MTOTPEOYIOTH OCTIMHOT yBaru, mpodeciii-
HOT OILIIHKH, TBOPYOTO T1IXOY A0 TOYHOCTI BUpaKeHHS. J{J1s1 cortioorii Ta coriaabHO1
poOOTH K OJHUX 13 HAMBAKIUBIIIKMX cep JIOACHKOI TISIIBHOCTI Ta (GyHIaMEHTaIb-
HUX HayK HEOOX1THO pO3pOOJIATH Ta CUCTEMATHU3YBAaTH Cy4acHY TEPMIHOJIOTIIO.

TepMiHOJIOT1S COIIOJIOTII Ta COIiaabHOT POOOTH XapaKTEPHU3y€EThCSI BUKOPUCTAHHIM
MDKrajay3eBuX TepMiHIB. Tak, y COIIONOrii Ta coianbHIA poOOTI BUKOPUCTOBYIOTHCS
TEPMiHU MPUPOTHUYHUX 1 TYMaHITAPHHUX HAyK, 30KpeMa MEIUIIUHU, EKOJIOT11, FOpUCTIPY-
JeHIIii, mosiTosorii, ¢pimocodii, mcuxomnorii, eTuku, npasa. Cepen nmutaHb npodecii-
HOT MOBHOI KYJIBTYPH HaIlly yBary IpuBepTa€ BUAB MAPOHIMIYHUX 1 OMOHIMIYHHUX BiJI-
HOIIICHB y TEPMIHOJIOT11 COITI0JIOT1i Ta COIlaJiIbHOI pOOOTH.

[1To6 3ano6irtu HEMPaBUILHOMY BXKMBAHHIO TEPMiHIB-ITAPOHIMIB, HEOOX1THO Bpaxo-
BYBaTH 3HAYCHHS TUTOMHMX 1 3aITO3UYCHUX CJIOBOTBIPHUX €JIEMEHTIB (KOPEHiB, pediK-
ciB, cy(ikcip). [lapoHiMHU B TEpMIHOJIOTII Ta 3arajbHIN JIEKCHUIl MAlOTh CIIJIbHI PHUCH.
3a3Bu4ail BYCHI BUJUISIOTH 30BHINIHIO MApPOHIMIIO, KOJIM OJIHa Ha3Ba MapOHIMIYHOTO
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Py HalNEXHUTh 10 TEPMIHOCHUCTEMH, a JPyTa € 3arajlbHOBKMBAHUM CIIOBOM a0o Tep-
MIHOM IHIIIOI ray3l.

HasBHICTP OMOHIMIB Yy MOB1 € NPUPOAHUM SIBHUILEM, 110 3YMOBIIOETHCS JIEIKUMU
dakTopamu, HAMPUKIIAJ, BICYTHICTIO HOMIHAIlI HOBUX TOHSTH. Jleski BUCHI BBaXKa-
I0Th OMOHIMH HEO€3MeYHUM YMHHHUKOM, SIKUH MO)KE TPU3BECTH A0 BEIUKOI KUTBKOCTI
0araTo3Ha4HUX OJIMHUIIG, IO 3HWXKYE €(EKTUBHICTh MOBH SIK 3acO0y CIIJIKYyBaHHS.
[HII11 BYEHI MIKPECTIOIOTH IEBHY LIHHICTD I[HOTO SBUINA, Ky BOAYalOTh y 30aradeHH1
CJIOBHMKOBOI'O 3amacy, y CTBOPEHHI LIKaBUX 3ITKHEHb CJIIB y MOBJIEHHI. BoHu BBa-
KaI0Th, 10 MOSIBA HOBUX OMOHIMIB 32 PaxyHOK PO3IICIUICHHS MOJICEMIl PO3LIUPIOE
CUCTEMY MOBH, 30arauye ii HOBUMHU €KCIIPECUBHUMU 3HAYECHHSIMM.

OmMoHIMIsT B TEpMIHOJOTIi COLIONOTII Ta COIiaNbHOI poOOTH B OCHOBHHUX CBOiX
BUSIBaX CYTTEBO HE BIAPIZHSAETHCS BiJ MOMIOHUX SBHII y JIEKCUKO-CEMaHTHYHINA CHUC-
TEMI Cy4acHOi YKPaiHCBhKOI JIITepaTypHOI MOBH, ajie Mae MeBH1 0cobauBocTi. Bigomo,
10 OCHOBHOIO OJAMHUIIEI0 OMOHIMIi € HE OKPEMUI OMOHIM, a I'pyla OMOHIMIB, TOMY B
HayKOBiH JIiITepaTypi CJI0Ba OJHAKOBOTO IJIAHY BUPAXKEHHS, aJie P13HOTO 3MICTY, pO30H-
paroTh y MEKaX OMOHIMIYHUX TPYII.

Kntouosi cnoea: nexcuuni 3ano3uuents, OMOHIMU, NAPOHIMU, CUCMEMHI A8uUWQ,
MepMIH.
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The article examines the phenomena of homonymy and paronymy in the field of

social work and sociology. Attention is drawn to the use of interdisciplinary lexical
units in these areas of knowledge. Special attention is paid to paronyms-borrowings
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with different roots and selection of synonyms with same roots, finding antonyms,
establishment of word-forming connections, searching of thematic groups.

The processes of Ukrainian term formation require constant attention, professional
evaluation, creative approach to the accuracy of expression. Sociology and social work
as one of the most important spheres of human activity and fundamental sciences
require modern, systematically elaborated terminology.

Terminology of sociology and social work is characterized by the use of cross-industry
terms. Thus, sociology and social work use the terms of natural and human sciences, in
particular, medicine, ecology, jurisprudence, political science, philosophy, psychology,
ethics, law. Among the issues of professional linguistic culture, our attention is drawn
to the manifestation of paronymic and homonymous relations in the terminology of
sociology and social work.

In order to prevent misuse of terms-paronyms, it is necessary to take into account
the values of specific and borrowed word-forming elements (roots, prefixes, suffixes).
Paronyms in terminology and general vocabulary have common features. Usually
scientists distinguish external paronymia when one name of the paronymic row belongs
to the term system and the other is a common word or term of another branch.

The presence of homonyms in the language is natural and it can be predetermined by
some factors, for example, the lack of nominations for new concepts. Some scientists
consider homonyms as dangerous factor, which can lead to large amount of ambiguous
units that decrease the effectiveness of language as the means of communication.
Other scientists emphasize the certain value of this phenomenon, which they see in the
enrichment of vocabulary, in creating interesting collisions of words in speech. They
believe that the emergence of new homonyms due to the splitting of polysemy expands
the system of the language, enriches it with new expressive meanings.

The homonymy in the terminology of sociology and social work in its main
manifestations is not significantly different from similar phenomena in the lexical-
semantic system of modern Ukrainian literary language, but there are some peculiarities.
It is known that the basic unit of homonymy is not a single homonym, but a group of
homonyms, so in the scientific literature words with the same expression plan, but with
different content, are analyzed within homonymic groups.

Key words: cross-industry term, homonym, lexical norm, paronym, terminology of
sociology and social work.

IlocTranoBka nmpo6jgemu. OMOHIMIS 1 MMAPOHIMIS € TOCUTh TOIIUPEHUM SBUIIEM
B YKpaTHCBHKIM TEPMIHOJIOTIT 1 HEOAHOPA30BO Oysia 00’ €KTOM yBaru MOBO3HaBIIB. [1pa-
BUJILHICTB I000PY OMOHIMIYHUX 1 MTAPOHIMIYHUX TEPMIHIB Yy TaTy3i COIiadbHOT pOOOTH
1 COIOJIOTIT € JOCUTH MPOOIEMATUIHOO 711 MalOyTHIX (paxiBIiB.

AKTyalbHICTh PO3BIJIKM 3yMOBJIEHA HEOOX1HICTIO TIOCTIHOTO TIOMOBHEHHS T€Ope-
TUYHUX 3HAHb CTYACHTIB MPO crenudiky TEpMiHa SK TUIY MOBHOTO 3HaKa, a TaKOX
npo naponimito Ta oMoHiMit0 B (YTCPC )sik BuIiB CEeMaHTUYHUX BITHOIIEHB.

[Ipomiecu ykpaiHCHKOTO TEPMIHOTBOPEHHS MOTPEOYIOTh TOCTINHHOI yBaru, Mpo-
¢eciifHOi OIIHKH, TBOPYOTO MIIXOMY O TOYHOCTI BUCIOBICHHS AyMKH. COIionoris
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1 comianpHa poOOTa K ONHI 3 BaXJIMBHX JJISl CYCHUIBCTBA C(hep AisTbHOCTI JTIOAUHU
1 (hyHIaMeHTanbHI HayKW MOTPEOYIOTh Cy4acHOi, CHCTEMHO BUCTPYHUYEHOI TEPMiHO-
norii. [Ipore B MOBHI# MpaKTHIIl HATPAIUIIEMO HA BHUITAJIKH 9aCTOTO 3BYKOBOTO 30JH-
JKEHHSI CJIiB-TEPMiHiB, 110 yTPYIHIOITH IpodeciitHe crinkyBanHs. MieThes po sBuIma
napoHiMii Ta OMOHIMIT B YKpaiHCHKii TEPMIHOJIOT1] COIiaTbHOI POOOTH Ta COIIONOTIT .

HesBaxatoun Ha TOi (axT, 1m0 y cBiTi HapaxoByeThcs nmoHag 2000 MOB, po3BHHYTA
TepMiHOJIOTIs icHye Jutie B 60 MoBax i oxorutroe 61u3bko 300 mpodeciiino-npeamer-
HUX TOJ]IB, IPU UbOMY y KOXKHII OKpeMIiil MOBI TEPMIHOJIOTTYHO PO3pOOIEHUX ITOJIIB
Hebararo [5, ¢. 75]. Ha nymMKy BYEHUX, Y Cy4aCHOMY CBITI B PE3YJIbTaTl PO3BUTKY HAyKH
1 TexHikl 90% HOBHUX CJIIB, SIK1 3 SIBISIFOTBCS Y MOBI, € TepMiHaMu. [IIBuaKuii po3Bu-
TOK HOBHX JIMCIHWIUIIH, MOACPHI3AIlis TEPMIHONOTIYHOTO (OHIY MOPOHKYE MOTPeOy
TBOPEHHS] HOBUX JIEKCUYHUX OJIMHULb. B yMOBaX «TE€pMIHOJIOTTYHOIO MOTOIY» MEPEN
CHeIiaTiCTaMH MOCTAa€ 3aBAaHHsI BCEOIYHOTO aHaMI3y crerianbHoi iekcuku [ 1, c. 70].
[ Ha mepIOMy IUTIaHI CTOITh ACIEKT HOPMAaTUBHOCTI.

B ykpaiHChKOMY T€PMIHO3HABCTB1 TEPMIHM PO3MIAAIOTH SIK €IEMEHTHU 3arajibHOII-
TEpPaTypHOIO CIIOBHUKOBOI'O CKJIAy 1 SIK OAMHUII HayKOBOro ctuito. Tomy [uist ykpa-
THCHKOTO TEPMIHO3HABCTBA AKTYaJbHOIO € JyMKa, IO HOPMATUBHICTh TEPMIHIB Ma€
JBOICTY NMPUPOIY: BIH Ma€ BIANOBIIATH 1 HOPMaM JITEPAaTypHOI MOBHU, 1 TEPMIHOJIO-
rIYHUM BUMOraM. Ha ChOroJiHI 3MICT MOHATTS «MOBHA HOpMa B TEPMIHOJIOTI» YITKO
HE BU3HAYEHUH SIK B YKPAiHCHKIM, Tak 1 B 3apyODKHIM MOBO3HaBY1d Hayul [7, c. 13].
MoBo3HaBLI CTaBJIATH JI0 TEPMIHA OJM3BKO JECSITH BUMOI, 1 Mali’Ke KOXKEH TEPMIHO-
JIOT M1JIKPECIII0E HEOOX1AHICTh HOT0 HOPMATUBHOCTI. [IpoTe HOpMa TEPMIHOIOTTYHUX
OJIMHUIIH Ma€ CBOT 0COOIMBOCTI, 3yMOBJICHI OUTBIIIOI0 CTAOUTEHICTIO 1 1H(POPMAITIHHOIO
HACUYEHICTIO TEPMIHIB MOPIBHSIHO 31 CJIIOBaMHU JIITEPAaTypHOI MOBH. Y TEPMIHOJIOTII]
HOPMY PO3YMIIOTh, 3 OTHOTO OOKY, SIK HOPMAaTUBHICTH (DOPMHU TEpMiHA, a 3 IHIIOTO —
K HOPMAaTUBHICTh MOro 3MicTy. TakuM 4YMHOM, HOPMAaTUBHUM ACHEKT Y TEPMIHOJIOTIT
MOB'AI3aHUI 13 MOBHOIO NMPAaBUJIBHICTIO YTBOPEHHS Ta BKMBAHHS TEPMIHIB, ajpke 0e3
IIOTO «HE MOXHA 3a0€3MEYUTH 3arajbHy IMOBHOIIIHHICTH SIK OKPEMOTO TEPMiHa, TaK
1 Bci€l TepminocucteMu» [4]. KpiM Toro, 11€ € OAHIEI 3 OCHOBHMX 3acaj aJeKBaTHOTO
PO3yMiHHS TepMiHa, HOTO MepeKiaay, MPaBoONICy Ta BKMBaHHS y mpodeciitHiil cdepi.

VY mmpokoMy po3yMiHHI MOBHOIO HOPMOIO B TEPMIHOJIOT'IT BBaXKatOTh MPABUJIbHICTD
YTBOPEHHS 1 BXXUBaHHS TEPMIHIB. TepMIHOJIOrIA Oy[ab-KOI HAyKH (POPMYETHCS Ha
IPYHTI HaI[lOHAJIBHOI JITEPATypHOI MOBM — MOBHM BHOPMOBAHOI 1 BIIOPsIAKOBaHOi. Lle
3yYMOBIJIIO€ T€, 1110 MOBHA HOpMa B TEPMIHOJIOT11 Ma€ O1IbIIE CIUIBHUX PUC 13 3aralibHO-
JITepaTypHOI0 HOPMOIO, HIXK CHEIU(PIIHHX.

[ToTyx’HuU# NOTIK 1HPOpMALIi y KOXKHY Tajly3b 3HaHHS, 30KpeMa y JUCKYpPCH COLli-
abHOI POOOTH 1 COIIOJIOT1T, 3yMOBIIIOIOTh aKTyaJIbHICTh aHAJI3y JIEKCUKO-CEMaHTHY-
HUX SIBUIL Y pI3HUX TepMiHocHcTemax. CydyacHa BUCOKOOCBIUEHA JIFOJMHA HE MOXKE
OOMEXHUTUCH TITBKUA BY3bKOMPO(ECIHHUMU 3HAHHSAMU. BUBYEHHS HayKOBOI KapTUHU
CBITY, OBOJIOAIHHS (JaXOBHM JIIHIBICTUYHUM IHCTPYMEHTapieM HEMOXJIHBE Oe3 B3ae-
MOIPOHUKHEHHS TEPMIHIB Y P13HI Tally31 HAyKH, MTOSIBU TOUOK IEPETUHY KUIBKOX Tep-
MIHOJIOTTYHHX TOJIB.
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Jis YTCPC xapakTepHUM € BUKOPUCTAaHHS MIDKTAJy3€BHX TEPMIHOOJMHUL.
Tak cowionoris 1 coupodOTa MOCIYTOBYIOTHCS TEPMIHAMHU MNPUPOJHUUYMX,[YMAHI-
TapHUX HayK, 30KpeMa, MEIUIIMHU, €KOJOTii, IOPUCIPYASHIIii, moiTonorii, diroco-
¢ii, cycninbCTBO3HABCTBRA, TICUXOJIOT11, €TUKH, TPAaBO3HABCTBA TOIIIO.

[1ix yac BUBYEHHS KyJbTYPOMOBHMX aCII€KTIB y Kypcl « YKpaiHChbKa MOBa 3a Ipo-
¢eciiiHuM CrpsIMyBaHHSM» OCOOJIMBY yBary 3BEPTAa€EMO Ha MOPYIICHHS JEKCUYHOI
HOpMHU. SIK 1 BIIXWJICHHS B1J 1HIIUX HOPM, LI€ MOYKE CTaTH MEPEUIKOO0 10 peai3anli
KOMYHIKATUBHOI CUTYyalli y IEBH1M raiays3i, IPU3BECTH JO CHOTBOPEHHS 3MICTY BUCIIOB-
nroBaHHs. Cepen nuTaHb MpodeciitHoi MOBHOT KyJIbTYpH Hallly yBary MpUBEPTA€ BUSB
NapOHIMIYHHMX Ta OMOHIMIYHUX BigHOIIEeHb B Y TCPC.

[TapoHimisi — siBUIIlE, CYMIDKHE 3 OMOHIMI€I0, 00 € 03HAKH, 5IK1 JO3BOJIIOTh POOUTH
e HaOMMO>KeHHs. AHaji3 1 TOYaCTH 31CTABJIEHHS Y CTATTl LIUX JIEKCUKO-CEMaHTUYHUX
SIBUI] HEBUMAAKOBUM. 3 OMOHIMAaMU TAPOHIMU OJIM3bKI SIK CJIOBA P1I3HOTO CEMAaHTHUYHOTO
IUTaHy, ajie Kl MaroTh YaCTKOBY MOAIOHICTH 3a 3ByKOBUM odopmiieHHsAM. [laponimMu
OJMK41 HE /10 BIaCHE JIGKCMYHUX OMOHIMIB, a J10 (hoHeTHuHUX (OMO(DOHIB):adanmauis
(mpuctocyBanHs) (adanmayis 00 HO80I coyianbHoi 2pynu) 1 adonmauin (yCUHOBIICHHS)
(a0onmayis oimeu mamepsamu-oounaykamu); incaid (indopmarilis, Tpu3HauYCHa JIs
BHYTPIIIHBOTO BUKOPUCTAaHHS) Ta iHcaiim (y TICUXOTEPAIil — PO3YMIHHS [ICUXIYHOTO
CTaHy JIFOJMHU, SIKUW paHille HEe I11/1JaBaBCs YCB1IOMIJIEHHIO).

CrmyTyBaHHS TEPMIHIB Y NAPOHIMIYHUX TApaX MOXKHA MOSCHUTH HE JINLIE CXOXKICTIO
X 3By4aHHsI, aje i IXHbOIO 3HAUEHHEBOIO OJIM3BKICTIO, HEJJOCTATHRO BIIEBHEHUM 3HAH-
HSIM 3MICTY OJHOTO Y KUIBKOX CJI1B, HEKOMIIETEHTHICTIO MOBIIS Y TiKl cpepi AisiabHO-
CTI, 3B1JIKM B3STO ci10BO. Hanpuknan, penapayis (MOBHE Y4 YACTKOBE B1IIKOTYBaHHS
JIEP’KaBol0, 10 MoYasia BiiiHYy, 30MTKIB, 3alOAISTHUX JIepKaBl, 110 3a3Haja Hamanay)
1 penampiayisa (MOBepHEHHS HA OATHKIBIUHY ); RampoHadc (corpoOoTa, CIpSIMOBaHA
Ha 3a0€3IeYeHHS JOIOMOI'M COLl1aJIbHO HE3aXUILEHUM BEPCTBAM HACEJICHHS) 1 Rampo-
nam (onHa 3 ¢opM BHUXOBAaHHS JUTHHHM, SKa 3ajuinniacs 06e3 0aTbKiBCHKOTO MIKITY-
BaHHS, 710 JOCATHEHHS HEIO MOBHOMITTS).

[TapoHiMU-3aMI03UYEHHS MOXYTh OyTH CHUIBHOKOPEHEBUMU: J1ibepanizm (11eoio-
Tisl, 1[0 BUXOJAUTH 3 TOJIOKEHHS PO T€, 110 1HIUBIyaJIbHI CBOOOIU JIIOJIUHU € MPABO-
BUM 0a3uCOM CYCHUIbCTBA) 1 ibepmapusm\iioepmapmapiancmeo (OCTaHHIM 4aCOM
ycst YKpaiHa Maibke HI0JHS Uye 1€ cJI0BO) (00CTOr0E KpailH1i 1HAMBIAYal13M Ta TOBHY
cBOOOAY 0COOMCTOCTI y JIep>KaBHOMY, COIIAJIbBHOMY Ta €KOHOMIYHOMY JKHTTI, HOTO
HA3MBAIOTh aHApXI3MOM 3 KalITAIICTUYHUMU OPUHIMUNAMU), aeémonomia (phopma
CaMOYIIpaBJIiHHS YaCTHHU TEPUTOPII JIep>KaBu, Ha/IlJIEHa CAMOCTIMHICTIO y BUPILIECHHI
NUTaHb MICIICBOTO 3HAYCHHS) 1 @6MOHOMHICMb (BITHOCHA HE3AJICKHICTD MOTITUYHUX
IHCTUTYTIB) Ta PI3HOKOPEHEBUMU: anapmeio (OJIITUKA PACOBOI Cerperartiii, JUCKpUMI-
Hatii) 1 anampuo (ocoba 6e3 rpomaasacTBa). 1100 3amo0IrTH HENIPABUILHOMY BXKH-
BAaHHIO TE€PMIHIB-IIAPOHIMIB, BAPTO BPAXOBYBAaTH 3HAUEHHS MMUTOMMX Ta 3al03UUYEHUX
CJIIOBOTBIPHHUX €JIEMEHTIB (KOpeHiB, mpedikciB, cy]ikciB, nmpedikcoiniB, Cy(piKCOimiB).
Hanpuknan, 2ro6anizayia (npoliec BCECBITHROT €KOHOMIYHO1, MOMITUYHOI, KYJIBTYp-
HOI 1HTEerparlii), erodanizm (CyKyNnHICTh MOIVISIAIB Ha II00ai3aliio, skl MOJIATralTh
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y MO3UTHUBHIN ii OIiHII) 1 2100anicmuka (Hayka, 1110 BUBYAE MOXOJKEHHS, MPOSBH,
HUISIXH PO3B’sI3aHHSL MI00aIbHUX TpoOieM), dinampusm (NOJBINHE TPOMAJISTHCTBO)
1 Oinapmu3m (IBONAPTINHICTE), 6uOOpyi (TPOMaIsIHU, SIKI MAalOTh MPABO T'OJIOBYBAaTH
Ha BUOOpax) 1 eubopruuku (4ienu xonerii BuOopHukiB y CIIIA, siki BUKOHYIOTH pOJIb
TPAHCJISITOPIB TOJIOCIB BUOOPLIIB, HA YHOMY IPYHTY€eTbcs 0OpanHs npe3uaeHra CLIA).

Ha npakTM4HMX 3aHATTAX aHall3 MAapOHIMIYHMX PsIiB nepeadadyae TIIymMayeHHs
TEPMIHIB, iX aKUEHTYalliHy, [PAMATUYHY Ta CTUIICTUYHY XapaKTEPUCTHKH, MOXKIIMBI
BUTIAJKU CTIOJIy4yBaHOCTI, BKHBAHHS MApOHIMIB y (DaxOBUX TEKCTaX TOIIO (MaTepiaiu
CJIOBHUKIB, CHIIMKIIONE/IA Ta HAyKOBO-HABUAJIbHOIL JIITEpaTypH, BuaaHux y 90-x pp.
XX cr. — Ha nouatky XXI ct.).

Mera crarri. [TapoHiMisg B TEpMIHOJIOTII i 3arajJbHOBXHBAHIHN JIEKCHIIl MA€ CIIbHI
pucH. 3BUYaliHO BUOKPEMIIIOIOTH 30BHIIIIHBOCUCTEMHY MTAPOHIMIIO, KOJIM OJJHE Hailme-
HYBaHHS MTAPOHIMIYHOIO PSITy HAJIEKUTH 10 TEPMIHOCUCTEMH, & IPYTe € 3arajbHOBXH-
BaHUM CJIOBOM 200 TepMiHOM iHIIIOI ramy3i: irocmpayia (1. 3a60pona GyHKITIOHEpaM
BHCOKOTO PaHTy YCYHYTO{ BiJl BJIaJIi MapTii MPOTATOM MIEBHOTO Yacy 00iiiMaru mocaau
B JiepaKarnapari, 2. epioJIMYHUM OIUC IepKaBHOTO MaiiHa i OOMIKY JOXO/IB) Ta L110-
cmpauyia, ocmanveia (JIx. bax Mapkye oCcTanbrito K MOCTMOJIECPHUN apTedakT, 10
[IHY€ThCS Yepe3 Opak eMOLIMHOTO 3B 3Ky 31 cienu()PiuHUM MUHYIHM) 1 HOCHANb2is,
1 BHyTPIIIHBOCUCTEMHY APOHIMIIO: COLIaIbHI IHCMumymu — COUlalIbH1 iIHCIUmyuyii,
JdegianmHua NOBEAIHKA — OeliKkeeHmHa TTOBSAIHKA, COIAIBHUN NOKA3HUK 1 NOKANCYUK
TEMIIEpaTypH.

CHcTeMHMII ONUC JIEKCUKH Ha 3aHATTIX Nependadyae BUSBICHHS BIAHOLIEHb Mapo-
HIMIB Ta OMOHIMIB 3 IHIIUMH CJIOBaMU (400Ip CHHOHIMIB, aHTOHIMIB, CIIOBOTBIpHI
3B’SI3KU, TEMATUYHI TPYINH): eximapuzm (KOHUEIMLIS MOAULY CYCHUIbCTBA Ha €JITH
1 Macu) — ecanimapu3m (KOHLEMIIS CTBOPEHHS CyCIUIbCTBA 3 PIBHUMHU MOXIIUBOCTAMHU
yHOpaBIiHHA 1 OCTYIy 10 MaTepiajJbHUX OJar, MPOTUICKHICTh eTiTapu3My), Oixegio-
panbHull — NIOBEJIIHKOBUH (OixesiopanvHuti memoo, MeOuyura, Hayku — HayKu, CIIb-
HUM JJIsl IKUX € BUBYEHHS MOBEAIHKH JIOAUMHU (QHTPOIOJIOTis, COLIOJOTIS, Meaaro-
rika) — dixegiopucmcoKuil — cToc. 10 01XeBlopU3My (HAMpsiM y MCUXOJIOTi, JJIsl IKOTO
MpeIMET BUBUCHHS — MOBEIHKA JIFOUHU), OiXeBiOpuUCTa (OixesiopucmcbKutl Hanpsm,
Mmooenb coypobomu).

Kpim TOro, BapTo BKa3aTH Ha TBIpHY OCHOBY, CJIOBO, BIJI SIKOTO YTBOPEHO MapOHIM.
Ile cpusie xpamiii qudepentiaiii 3Hanb. Hanpuknan, peghopmamopcoka nisuibHICTD
(Bim pegpopmamop) 1 pegpopmauyinina rpomana (Big pegopmu, pegpopmayii), aomini-
cmpamugHuil pecypc (Bl aominicmpysanus) 1 aOminicmpayinnuil yctpii (Bi1 aomi-
Hicmpayis), 2enoyuod (3HUIECHHS HAPOMAIB) 1 2iHOYUO (ZHUILICHHS KIHOK).

YacoM 15 4ITKIIIOro PO3pi13HEHHS NApOHIMIB-IIPUKMETHHUKIB, SIK1 CTAHOBIIATH MTAPO
OIO3UIII0 Y1 MAPOHIMIYHUI P, 10 MPUKMETHHKA BApTO MOJATH HE JIMILIE IMEHHUK,
B1/1 SIKOTO YTBOPEHO MPUKMETHHUK, a i TITyMay€HHs [IbOT0 IMEHHHUKA, HOr0 €TUMOJIOTIIO.
Hanpuknan, mepumoxkpamuyunuii — minimoxkpamuunuii. CouiojaoriyHa eHUUKIIONe-
nis gae Taky iH@opmauio: «Meputokparis (Bi JiaT. meritus — rigHui 1 rpen. Kratos —
BJIa/ia) — BJIaJa FAHUX , IPUHLMIT YIIPABIIHHSA, 3T1IHO 3 SIKUM KEpiBHI TOCA Y [IOBUHHI
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001MMaTH Hal310HIIII JTIOIH, HEe3aJIC)KHO B1J] IXHROT'O COIIAJIbHOTO a00 €eKOHOMIYHOTO
CTAHOBHIIA) 1 MUTITOKpaTis (Bif yaT. militos — BifickkoBU 1 Tper. kratos — Bmama) —
BJIa/1a BIIICbKOBUX, BliicbKoBa qukrarypa [11, c. 258].

3 1IKaBICTIO MAHOYTHI COLIIOJIOTH 3’ ICOBYIOTh PI3HULIIO MK 0eMOKpamiecro, mumo-
Kkpamiero (hopMa TIpaBiHHSA, 3a SKOi JepkaBHA Biaja nepeOyBae y MpuBUICHOBA-
HO1 MEHIIIMHHU, 110 BOJIOJII€ BUCOKUM MAaiHOBUM IIE€H30M, € OJiHI€I0 3 (popM omirapxii
1 0emoxkpamyporo (MOTTUUHUN PEKUM, TIOPHUT AEMOKpPATIi 1 IUKTATyPH, YACTE SIBUIIIE
y nepexiinux cycniiberBax [liBaeHHOT AMepuKkn).

JUtst miABUILIEHHST KyJAbTYPH HAyKOBOI MOBHM CTYJE€HTH BUKOPHCTOBYIOTH CIOBHHKHU
Ta 1HIIY JOBIJKOBY JITEPATYpPY, IO AONOMArae iM po3pi3HITH K BIACHE YKPaiHCHKI,
TaK 1 3alI03UYEHI TEPMIHU-IIAPOHIMU 1 TEPMIHU-OMOHIMHU: €8poneisauyia — ~’eeponeii-
coKicmb, (YHKYioHanizm — (YHKYioHANbHICHb, eKCREePMHUL TIPOTHO3 — eKCHeK-
mHUI POTHO3” (3M1MCHEHHSI SIKOTO OYIKYIOTh).

[Taponimiuni psau B YTCPC MICTATH 34€01JIBIIOTO CHUIBHOKOPEHEB] CJIOBA 3 pi3-
HUMH adikcamu Ta adikcoigamu. Hanpukian: aganTuBHUM — aganuiiHuil — adan-
MO2eHHUIl, COYIATbHUI — COUYIEMANbHUIL, CBITCHKUN 2yMaHnizm — MOpajibHa 2yMaH-
Hicmb, cmuemamuyne 300paXEHHS — CIMUZMAMU306aHe CYCIILIBCTBO. . .

Bukian ocHOBHOro Martepiauy aociigxkenHst. [[apoHimisa B TEpMIHOJIOTII i 3araib-
HOB)KMBaHI# Jiekcull Mae cruibH1 pucu. C. Bynuk-Bepxoia BHOKpEMITIOE 30BHIITHBO-
CUCTEMHY MapoHIMIIO (OJHE HaliMEHYBaHHS NApPOHIMIYHOIO PSAY HAJEXHUTh 0 TEp-
MIHOCHUCTEMH, a JIPyre € 3arajbHOBKHWBAHMM CIOBOM a00 TEPMIHOM 1HIIOI raiy3i):
anomanisa — men. anemia (HeOKpPIB’si) — COL. anHomia (MOPATbHO-TICUXOJIOTIYHUN CTaH
1HMBITyaJIbHOI Ta KOJIEKTUBHOI CBIAOMOCTI M1l Yac KPU3U B CYCHIIbCTBI, IKMM XapaK-
TEPU3y€EThCsl OANIYXKICTIO O MOJITHYHUX MOAIN y KpaiHi) 1 BHYTPILIHbOCUCTEMHY:
MOJIIT. denopmauyia (BUCEJICHHS JIIOACH 3a MEXI1 JIepkKaBH) 1 coll. denpueauyisa (Biji-
YyTTsI HE3a/I0BOJICHHS MOJITUKOIO CBOET JiepxaBH) [ 1, c. 69].

CTyneHTH Ha BIIACHOMY MOBHOMY JOCBIJl EPEKOHYIOTHCS, 10 HAUMOIIMPEHIIIO0
€ caM€ BHYTPIIIHbOCHUCTEMHA MapOHIMIsl, 1 € CTBOPIOE TPYAHOILI Y B)KUBAHHI TEPMi-
HIB: J€MYTATCbKl HOGHOGANCEHHA — YNOBHOBANCEHHA 3 TIPAB JIIOIMHU, (hedepanbruil
OromKeT — hedepamusnuil yCTpiii, coliaibHa CIAmMUCmuKa — ColiaibHa CIMAmuKa
( po3aun couionorii, SIKM BUBYa€ YMOBHU ICHYBaHHS 1 3aKOHU (DYHKILIOHYBaHHS CyC-
MJIBHOI CUCTEMH, TEOPIIO CYCIIIBHOIO MOPSIKY, B3a€MOJII BCIX YACTHUH CyCHUIbCTBA,
AK1 30€pIraroThCs 3a BCIX ICTOPUYHUX YMOB), MOMANIMAPHUL PEXKUM — MOMATbHUIL
IHCTUTYT (MICLIE POKUBAHHS 1 IIpalll, 1€ 3Ha4Ha KUIbKICTh JIt0/Iei nepedyBae B OfHA-
KOBIM CUTYallli, CIIJILHO BEJI€ 3aKPUTUIM LUK )KUTTS (B’ I3HULIS, IIKOJIa-1HTEPHAT, Ka3a-
pMa, MCUXJIIKApHS TOLLO).

HasBHICTP OMOHIMIB Y MOBI € 3aKOHOMIPHOIO i1 3yMOBJIEHA IEBHUMU YMHHUKAMH,
30KpeMa, OpakoM HOMIHALIIH JIJ1s1 HOBUX MOHATS. Jlesiki HaykoBul (f1. Cunery0, I'. Kynak,
T. MuxaiinoBa) BUBHAIOTh OMOHIMIIO IIK1JIMBOIO, 00 BOHA TPU3BOAUTH A0 301JIbILIEHHS
HEOJIHO3HAYHUX OJMHUIb, a LI€ 3HUKYE €(PEKTUBHICTb MOBHU SIK 3aCO0Y CIUIKYBaHHS.
[aun yueni (M. Mykan, C. Bynuk-Bepxosna) miKpeciroTh NEBHY LIHHICTh LOTO
ABHINA, SIKy BOAualoTh y 30araueHHi JIEKCUKH, Y CTBOPEHHI IIKaBUX 3ITKHEHBb CIB
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y MoBieHHi. C. bynuk-Bepxona BBaxae, 1110 0siBa HOBUX OMOHIMIB YHACIIJIOK pO31Ie-
IUIEHHS TOJIICEMIT PO3LIMPIOE CUCTEMY, 30aradye i1 HOBUMH BUPaXXaJIbHUMH 3aC00aMHU
[1, c. 70].

VY TepMIHO3HABCTBI CIIOCTEPITAEMO TAKE CaME CyNIEPEWIMBE CTABJIEHHS 0 OMOHIMII,
SK 1 B MOBO3HABCTBI B LIJIOMY. J{esK1 HayKOBIIl BU3HAIOTh 32 OMOHIMIEIO IIPABO HA ICHY-
BaHHS B TEPMIHOJIOT], aJIe YC€ K MParHyTh A0 il Xo4ya O 4aCTKOBOI'O 3HATTA YU YHOP-
MYBaHHS. Y TEPMIHOJIOTIYHUX CIIOBHUKAaX OMOHIMU (PIKCYIOTh YKpai piJKo IIe i uepes
T€, [0 B HUX HE ONPUSIBHEHI 3arajJlbHOBKMBAHI i TEPMIHOJIOTTYHI 3HAYEHHs1, Ha3BaH1
ciB3By4YHHUMH ciioBaMH, a B Y TCPC B3arani BiACYTHI BHYTPIILIHBOCUCTEMHI OMOHIMH.

Omonimist B YTCPC y cBOiX OCHOBHUX BUsIBaX CyTTE€BO HE BIAPIZHAETHCS BIJ MOAI10-
HUX SIBUL] y JEKCHUKO-CEMaHTUYHIA CHCTEMI CY4aCHOI YKPAiHCBKOI JITeparypHOi MOBH,
ase € i cBoi 0coONMMBOCTI. SIK BITOMO, OCHOBHOKO OJJMHUIICI0 OMOHIMIKU € HE OKPEMMIA
OMOHIM, a Irpylla OMOHIMIB, TOMy B HAyKOBIi JIITEpATypl CJIOBA 3 OJHAKOBUM ILUIAHOM
BHUPaXXEHHS, aJI€ 3 PI3HUM 3MICTOM aHANI3YIOTh Y MEXaX OMOHIMIYHHX Ipy1. OMorpymna —
11€ CYKYITHICTh YCIX OMOHIMIYHUX MiK COO0I0 TEpMiHIB 200 TEPMiHIB 1 3araJIbHOBKHBA-
HUX cJ1iB. MOKHA BUOKPEMHUTH MIKTaly3€Bl Ta BHYTPIIIHbOTATTy3€B1 TEPMIHU-OMOHIMHU.
XapaKkTepHOIO 0COOIMBICTIO MIXKIaTy3€BHUX OMOHIMIB € pi3Hi e(iHILII y pI3HUX TepMi-
HocucTeMax. Hampukian, clioBO amumod y COIIONOrii 1 cOpoOOTI MO3HAYAE TOTOB-
HICTh cy0'exTa 70 Aii 32 200 MPOTH MEBHOTO (haKTOpa OTOYCHHS, COIliaJIbHA YCTaHOBKA
1HMBI1/1a, a B 0aJEeTHIN TEPMIHOJIOT] i€ O/IHA 3 OCHOBHMX 1103 KJIACUYHOI0 TaHIto. OMo-
rpyna 3 JOMIHAHTOI a2eHm O0’€Hy€ CJIOBA 3 TAKUMH 3HAYEHHSIMM:l.IPEACTABHUK,
noBipeHa ocola (cmpaxosuii acenm), 2. TAEMHHIA CIIBPOOITHUK OPTraHiB PO3BIAKH, IITH-
T'YH (aeenm Opumancokoi po3sioku), 3. peuoBHUHA, 110 BBOJUTHCS B CUCTEMY 1 BUKIIU-
Ka€ B Hill eBHI1 npoliecH (arepeiunuil azenm), 4. IPUUMHA, 110 3yMOBIIIOE MIEBHI SIBUIIA
y IPUPOJI, CyCHUILCTBI, YHHHUK (ekonomiunuti azenn). CIOBHUK-IOBIIHUK 13 COLIAJIb-
HOT poOOTH MICTUTH TaKy 1H(OPMALIIIO: «acenm coyianizayii — aBTOPUTETHUIN TIOPOCIUH,
CTapIIXi OJHOJITOK 1 B3araji Oy[b-sIKHi HOCIH KyJBTYPH, SIKi JalOTh TOMY, XTO COIIiaIi-
3y€ThCs, BIIMOBIIHI 3pa3KH MOBEAIHKH B TUIIOBUX CHUTYaIlisIX 200 CTBOPIOIOTH HA HHOTO
MICUXOJIOTIYHUIA TUCK 33151 CIPSMYBaHHS MOr0 PO3BUTKY B COLIAJILHO Oa)kaHe pyclio;
azeHm 3MiH — Cy0’€KT, SIKHH CTUMYITIOE HEOOX1/THI 3MiHU B JKUTTI KIIIEHTIB COLPOOOTI
[9, c. 10]. CrioBo diema (rp. diaita — crociO >KUTTSI, TOOYT, KUTIIO, PEKUM XapuyBaHH:)
BUKJIMKAE «Xap4oBl» acomiamii. CIIOBOCIIOIYUYEHHS napiamMeHmcbka Oi€ma BKUBAIOTh,
KOJIM MIeThesl TIpo J000BE a00 MICSIMHE YTPUMAHHS, SIKEe OJEPKYIOTh JICIyTaTH Mapiia-
MeHTY. MiXraiay3eBy OMOHIMIIO 3aCBIUYEMO Yy TEPMIHAX: 2€HO@OHO y COLIOJIOTI Ta
Oiosorii, Kopnopauisa B COIIONOTI1, FOPUCTIPYEHIIIT, EKOHOMIIII, KJIdC Y COITioOorii, 0i0-
JIOT1i, MaTeMaTHIll, CTaTUCTHIL. BHYTpIIIHbOraIy3eBy OMOHIMIIO (PIKCYEMO MOOAMHO-
KUMU BUTIAJKaMU: aymcaiidep — 1.col.iH1uB1a ado rpyra, siKi B CUIIy BJIaCHOTO BUOOpPY
(uMraHu, Ximi),4d BHACHIIOK CYCHUJIbHMX YMHHHUKIB BUTICHEHI 32 MEX1 XapaKTepHHUX
JUIS IBOTO CYCIIJIBCTBA COLIIAJIBHUX IHCTUTYTIB 1 aymcaiioep 2. y COUIOMETpli — IHAUBIA
3 HYJIbOBOIO KIJIbKICTIO BUOOPIIIB.

MoBo3HaBI11 BU3HAYAIOTh K1JIbKa MOBHHUX SIBUILI, CyMI>KHUX 3 OMOHIMI€10: OMO(DOHH, OMO-
dopmu, omorpadu. B YTCPC omodopmiB Ta oMOOHIB HE BUSBIICHO, TIPOTE € OMOrpadu,
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X04a BOHH i1 He noimpeHi: akmOp (BUKOHABELb POJIEH y Tearpi 1 KiHO) 1 Akmop (1H1uBIA
YH KOJICKTHB, SIKUM MO)KE BIUTMBATH Ha TIPOIIECH, 110 BiIOyBalOThCS y CBiTi. Hanpukian,
Jiep>KaBa € MPOBLAHUM COLIAIbHUM AKkmopom y cycnuibCTBl. [IepBUHHE JKEepenno yTBO-
PEHHS — JJaTMHChKA MOBA, JI¢ actor — BUKOHABELIb, 3BIIKM 4epe3 (ppaHIly3bKy MOBY acteur
MOTPAITUIIO JIO IAPUHU MUCTELTBA, a TENEp Bxke i couioorii. [{pyra napa 2Exdep (couialib-
HUI PO3MOALT, SIKUM 4acTo 0a3yeThcsl Ha CTATEBUX BIAMIHHOCTSX , ajie HE 00OB’S3KOBO
36iraeThes 3 HUMH) 1 TeHAEp (1HI0HE31MChKUI yIapHUil My3UIHUH IHCTPYMEHT, TOIOHMI
1o Metanogona). [laponimiuHi IMEHHUKH adpec — adpeca CBOIMU TOXITHUMH yTBOPHIIH
omorpadiuHy napy: Adpecuuil (AKuii Ma€ Ha yBa3i KOHKPETHI 0COOH, YCTaHOBU (aopecHa
oonomoea) 1 adpEcnuit (crocyetnest aapecu (adpechuti cmin, 610po)).

Ha gymKy nociiiHuKIB, OMOHIMISL B TEPMIHOJOTII € HETaTUBHUM sIBUILEM. BoHa Moxe
TPAILTATHCS Y TOMY BHIIAJIKY, KOJIH € 3all03MUYeHHs. VIIeThcs po MiKMOBHY OMOHIMIO:
cmpama — 10puo. BUILA Mipa TIOKapaHHs (3acyoumu 0o cmpamu) 1 cmpama (nart.strata)
-[IPOLIAPOK CYCHLIbCTBA (Hanexcamu 00 pizHux cmpam); eimanvHuil (J1at. Vitae — XKUATTS ) —
yce, 10 CTOCY€ThCsl 010JI0TIUHOTO BMXKUBAHHS JIIOMUHU (8imanibhi nompeou) 1 eimas-
HuUIl — IKAW BUPa)Ka€ BITAHHS, PUBITATILHUM (8imanbHa 1UCmisKa, dcecm, aopec).

OMOHIMIIO B TEPMIHOJIOT1i 6araro HayKOBIIiB BBAYKAIOTh MOBHOIO aHOMAITI€10, 3aBa/ 1010
B HAayKOBI1i1 KOMyHIKaIlii. YacTo MOBEIb OMMUHSIETHCS B CKIIaIHINA CUTYallli, KOJIU 3 KIJIBKOX
PI3HHUX 3HAYEHb, BUPAKEHUX TAKOI0 MOBHOIO (hOpMOI0, HEOOX1THO BUOUPATH OIHE IS
MPABUJIHLHOTO PO3YMIHHS MOBIIOMIIEHHSI. OMOHIMISI BHOCUTH TPYIHOIII 1 B 3BUYATHUI
IIPOILIEC 3aCBOEHHS MOBH, 30KpEMA i HAYKOBO1 MOBH, KOJIM TOW, XTO 11 BUBYAE, ONIUHAETHCA
B CUTYaIlii, KOJIM Ta camMa MOBHa opMa MOXKe MaTu aOCOJIFOTHO pi3Hi 3HaueHHs1. Harpu-
KJaj, couioior Anad J[>KOHCOH mojiae Taki TUIyMadeHHs TepMiHa azpecam:»1. ue cyma
IHIUBITYyaJIbHUX XapaKTEPUCTHK, )KUTTEBUX JOCBIIB, MOBEIHOK, SIKI BAKOPUCTOBYIOTD,
1100 cxapakTepHU3yBaTH KOJIEKTUBHE SIBUILE JUIsl BCbOI'O HACEJIEHHS; CEPEIHINA MOKa3HUK
1 2. 310paHHs JIO/EH, SIKI MalOTh TOM CaMUl CUTYaTUBHUMN CTaryC y TOMYy CaMOMY 4acl
1 MicIi (Harp.,HaTOBM Ha IO, CTUX1MHMM OyHT) [3, c. 13].

BuCHOBKM | MepCHeKTUBH MOJAJBIINX J0CHIIKeHb. OTKEe, OMOHIMIS BUHUKAE
B PE3yJIbTATl IHTPATIHTBAJIbHUX (CEMAaHTUYHHUX, (DOHETHUUHHMX) Ta EKCTPaTiHIBajlb-
HUX (3al03WYEHHS ) NPOLIECIB. 3BYKOBa OJIU3bKICTh YKPATHCHKUX TEPMIHIB COI[POOOTH
1 COLIIOJIOTIT y MapoHiMii, OJHAKOBICTh 3By4YaHHS B OMOHIMII CTBOPIOIOTH IIPOOJIEMH
y CIIJIKYBaHHI, MOXYTh MPU3BOIUTH 10 IBO3HAYHOCTI y TIAyMadeHHI a0 mepekiai.
OMOHIMIS SIK JIEKCUKO-CEMAHTUYHE SIBUIIE € HeOax)aHOoto JUIsl Oyb-sIKOT TEPMIHOCHC-
TeMu. [IpuimycTuMOI0 BBaKarOTh JIUIIE MIPKCUCTEMHY OMOHIMIIO. [TopyiieHHs nekcuy-
HUX HOPM, fK 1 BIIXHJIEHHS B1Jl IHIIUX HOPM, MOXKE CTAaTH NEPEIIKOI0I0 Il PaxoBOro
CHUJIKYBaHHS B MIE€BHIH raiy3i, IpU3BECTH JI0 CHOTBOPEHHS 3MICTY BUCJIOBIIFOBAHHSI.

Takl BaKJIMB1 NMUTaHHS MOBHOI KYJIBTYpH, SIK TOYHICTh CJIOBOBXHBAHHS, TOTPHU-
MaHHSI HOPM, CTYIIIHb 3aCBO€HHS 1 IOIIUPEHHSI LIUX CJIIB, TPABUIIBHICTB 1000py TEPMi-
HiB OB’ s13aH1 31 3HAHHSIM 3MICTY, BITUYTTSIM crierudiku GopMu CIoBa.

[lepcnexkTBy NOJANIBIIMX PO3BIIOK yOAa4aeEMO y BUBYEHHI Ta MOPIBHSAHHI MAPOHI-
MIYHUX Ta OMOHIMIYHUX TEPMIHIB 33151 BCTAHOBJIEHHS YITKMX 1 €IUHUX KPUTEPIiB
PO3MEXKYBAHHS [IUX OJUHHUIIb.
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Museums are open and inclusive places for knowledge dissemination and cultural
communication. As both contact zone and translation zone, museum representation
intersects with translation via texts, exhibits, illustrations, space, light and audio-
visual resources. These various factors influencing meaning-making in the museum
can be summarized as multidisciplinary, multimodal, multilingual and multifunctional.
Given the self-contained, static, and isolated nature of written texts in museums,
texts in the museums must prioritize clarity and conciseness, in the process of which
critical considerations include selective elaboration, necessary adaptation and better
accessibility. Turning to the specific Chinese-English description plates in a famed
history museum, the first large-scale modern national museum, in Shaanxi province,
this paper is principally concerned with how multimodal elements and translated texts
are combined to increase language accessibility for foreign visitors. Through two rounds
of field visits and the careful analysis into the original texts and translated versions, the
study mainly investigates the translation and transformation process of information in
these labels and uncovers how texts on the artifact plates achieve better accessibility
via different methods. It is found that the most frequently used strategies in the selected
museum is omission, which primarily involves omitting culture-specific elements,
omitting supplementary, explanatory, or descriptive information and omitting text that
forms intertextual relationships with other symbols in the artifact’s environment. Other
methods include supplementation, namely supplementing information regarding the
historical context involved, and hypernym-based translation for easy understanding.

Key words: accessibility, multimodal, museum, plate, translation strategies.
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My3ei BUCTYyNaroTh BIIKPUTHMH Ta 1HKIIO3UBHUMHU MPOCTOPAMHU ISl TIOIITUPEHHS
3HAaHb 1 MDKKYJIBTYPHOT KOMYHIKaIlli. Ik mMpoCTip KOHTAKTy Ta 30Ha MepeKiIaay My3eiHa
perpe3eHTallis B3a€MOJIE 3 TEPEKIaJoM dYepe3 TEKCTH, EKCIIOHATH, LUTICTpaIlii,
npocTopoBe oopMIIEHHS, OCBITJIEHHS W aymioBi3yalibHI pecypcu. LI umHHUKH, 110
BIUIMBAIOTh Ha TMPOIIEC CTBOPEHHS CMUCIIB Yy My3€i, MalOTh MDKAMCHUIUIIHAPHUMH,
MYJIBTUMOJAJIBHUAN, OaraTOMOBHHMIA 1 MYIBTU(QYHKIIIOHATBHUNA XapakTep. YpaxoBYyIOUH
CaMOJIOCTaTHIM, CTATUYHUI Ta 130JIbOBAHUM XapaKTep MUCHBMOBHX TEKCTIB y MY3€fX,
TEKCTH B My3€sX MOBUHHI OyTH YITKUMH Ta MaTH CTUCITY (OpMY, TP LILOMY BaXKITMBUMHU
acreKkTaMu € BUOIPKOBE PO3IIMPEHHS, HEOOX1IHA aJanTailis Ta MoKpamieHa J0CTYITHICTb.
3BEepTAIOUMCh 10 KOHKPETHUX KUTANCHKO-aHITICHKUX OMMCOBUX TAOJIUYOK y BIIOMOMY
ICTOPUYHOMY MY3€i, IepIIOMY BETMKOMY Cy4aCHOMY HaIllOHAJIbHOMY MY3€i y MPOBIHIIIi
[ennci, y wiid crarTi, Hacammepen, PO3KPUTO, K MYJIbTUMOJAJbHI €JIEMEHTH Ta
NIEPeKIIaICHI TEKCTH IMTOETHYIOTHCS JIJIS I IBUIICHHSI MOBHOT IOCTYITHOCTI JISI IHO3EMHUX
BIJIB1TyBauiB. 3a IOMOMOTOIO BIJ[BIJTUH JIBI141 Ta pETEIHLHOTO aHATI3y OPUTTHAIIBHUX TEKCTIB
1 IepekyIaieHNX Bepciii Hallle TOCIiHKEHHSI TIEPEBAYKHO PO3TIISAAE MPOIIEC TIepeKiary Ta
Tparcdopmaiiii iHpopmarlii Ha My3eHHIX TaOIUYIKaX 1 BUSBIISIE, SIK TEKCTH HA TAOIMYKaX
13 HamcaMu 70 apTeakTiB JIOCATAIOTh KPaIoi JTOCTYIMHOCTI 3a JOTIOMOTO PI3HUX
MeToiB. Pe3ynbratu JOCIiKEeHHS CBITYATh, 1110 CEpe] HAOLIbII MOMIMPEHUX CTpaTErii
3a0e3IMeUeHHs JOCTYIMHOCTI aHITIOMOBHUX MEPEKIIA B KHTAHCHKUX HATMCIB 10 My3€HHUX
apredakTiB y BUOpaHOMY ISl TOCIIJDKEHHS MY3€i €: MPOIYCKH, 30KpeMa OITyCKaHHS
KYJIbTYpHO-CIIEU(DIYHUX €JIEMEHTIB, T0OJAaTKOBOi ad0 OMMCOBOI 1H(OpMALlli, a TaKoX
IHTEPTEKCTyaJIbHUX TOCHJIaHb Ha 1HII €JIeMEHTH My3eHHOro mpoctopy. [Hmii metoau
BKJIIOYAIOThH JIOTIOBHEHHSI, & caMe JIOJaBaHHS KOHTEKCTYaIbHUX ICTOPUYHUX BIIOMOCTEH
Ta MepeKya 13 BUKOPUCTAHHSM TIEPOHIMIB 13 METOIO MOJIETIIEHHS PO3YMIHHSI.

Knrwouoei cnosa: mosnua oocmynHicms, My1bmMuMoOaIbHICMb, My3ell, IHpopmayiita
mabnuyka, cmpamezii nepekiaoy.
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Introduction. Museums are open and cultural institutions dedicated to the dissem-
ination of knowledge and culture. They serve to collect, preserve and exhibit tangible
and intangible heritage related to humanity and its environment (International Coun-
cil of Museums, 2007). According to data released by the National Cultural Heritage
Administration, the number of museums in China increased from 4,692 to 5,788 dur-
ing the 13th Five-Year Plan period (2016-2020), with an average of one new museum
being opened every two days. By May 2023, the total number had reached 6,565, with
over 90% offering free admission. Annual museum visits also surged from 700 million
to 1.2 billion, averaging an increase of 100 million visitors per year.

In addition to their exhibition and educational functions, museums in China also
play a vital role in facilitating mutual exchange and mutual learning between Chinese
civilization and that of other countries. Previous experience has shown that Chinese
museums serve as crucial windows for overseas audiences to understand China’s tra-
ditional culture. According to the 2019 Assessment Report on the Overseas Influence
of Chinese Museums released by the China Cultural Heritage Exchange Center (2020),
comprehensive and history-themed museums dominated the top ten rankings for over-
seas influence. History-focused institutions, such as the Emperor Qinshihuang’s Mau-
soleum Site Museum, stood out in visitor reputation, receiving over 14,000 positive
reviews from international visitors, with terms like «breathtaking» and «must-see»
frequently cited. Meanwhile, the overseas exhibition series Terracotta Warriors: The
Eternal Guardians, organized by the Shaanxi History Museum, garnered media cover-
age in 12 countries, including Australia, the United States, the United Kingdom, and
New Zealand, with its influence spanning Oceania, North America, Europe, and Asia.
Notably, The Australian listed it among the «Best Exhibitions of 2019». This not only
reflects the strong momentum of history-themed museums in showcasing China’s pro-
found culture but also highlights the growing demand for high-quality museum trans-
lation.

Literature Review. Linguistic Features of Museum Texts. Museums are first
and foremost communicative spaces (Clifford, 1997), yet they also function as spaces
of translation (Sturge, 2007; Ravelli, 2006). Within these spaces, diverse languages
and symbols interact profoundly through processes of cultural negotiation (Cronin &
Simon, 2014, p. 182), achieving a tripartite act of «translation», namely from local
culture to artifact, from artifact to source text, and from source text to translated text.

Since museum exhibits are predominantly static, language becomes essential in
constructing their identity and meaning (Hooper-Greenhill, 1994, p. 115; Ferguson,
MacLulich, & Ravelli, 1995, p. 4). Museum «textsy» establish interactive relationships
with visitors through specific organizational frameworks, thereby revealing the nature
and characteristics of exhibits and offering glimpses into cultural worlds (Ravelli,
2006, p. 95). This interaction, mediated by museum texts, typically exhibits the follow-
ing four key features: 1) Multidisciplinary. Different types of museums and exhibits
engage with diverse fields of knowledge, requiring visitors to possess relevant contex-
tual understanding. 2) Multimodal. Museum «texts» extend beyond written language
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to include audiovisual resources, diagrams, flowcharts, lighting design, and spatial
arrangements. 3) Multilingual. Prominent global museums often feature linguistic
landscapes in at least two languages, with some employing three or more. China’s
National Standard for Cultural Artifact Display Labels (GB/T 30234-2013) stipulates
that exhibition labels must use Chinese, foreign languages, and ethnic minority lan-
guages, with Chinese as the mandatory. English is designated as the primary foreign
language, while other languages may be added based on exhibition needs. 4) Multi-
functional. Modern museums transcend the mere function of display; they integrate
educational, interpretative, and recreational functions via those artifacts exhibited.

However, despite the diversity of textual forms and functions within museums, exist-
ing studies (Hein, 1998; Serrell, 1997) reveal that visitors’ time in museums is highly
limited, and their interpretation of symbols is rarely linear. Instead, visitors engage in
«problem-solving» and «sense-makingy» across various elements based on their own
knowledge and perceptions (Falk & Dierking, 2000, p. 122). Given the self-contained,
static, and isolated nature of written texts in museums, which require visitors to bridge
temporal, spatial, and cultural gaps (Ravelli, 2006, p. 54), museum texts must prior-
itize clarity and conciseness, in the process of which critical considerations include
selective elaboration, necessary adaptation and better accessibility. The first means that
only key concepts warrant detailed explanations and excessive technical information
risks the overload of information; the second refers that technical terms and conceptual
explanations must align with visitors’ baseline knowledge, while the third indicates
texts must clearly deliver information and avoid any redundancy.

Linguistic Features of Museum Artifact Labels. Artifact labels constitute a criti-
cal component of museum texts. Well-designed labels and accompanying texts, when
integrated with non-textual elements such as lighting, color schemes, diagrams, and
spatial arrangements, enhance visitor experiences (Daniel Schmidt et al., 2020; White-
head, 2012; Serrell, 2015, p. 234; McLean, 1993), thereby fulfilling museums’ educa-
tional mission (Zhou, 2023; Bitgood, 1991, p. 115). As concentrated hubs of cultural
information, artifact labels exhibit three key linguistic characteristics.

The first one is limited words. Although there are numerous artifact labels within the
museum, they occupy a lower tier in the museum’s textual hierarchy, with an optimal
length of 50 to 60 words (Dean, 1994; V&A Museum Text Guide, 2013). Overload-
ing the limited space of artifact labels with excessive text can reduce visitors’ reading
desire and negatively impact visual aesthetics. Research (Scollon and Scollon, 2003)
indicates that in bilingual settings, the language positioned at the top or left is often
the dominant one. However, because Chinese is a semantic language with high infor-
mation density within sentences, its English translations tend to be longer (Neather,
2021). Therefore, if the entire Chinese text is translated into English, it would inevi-
tably result in the English translation (positioned to the right and bottom) occupying
too much space on the artifact label, potentially undermining the dominant status of
Chinese, which requires the translation process into English necessarily involving the
adjustment and reduction of information.
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The second one is strong intertextuality. The term «intertextuality», introduced by
French philosopher Julia Kristeva, posits that texts are interconnected and mutually ref-
erential. In a narrow sense, intertextuality occurs between texts, while in a broader sense,
it emphasizes the relationship between texts and other forms of knowledge or symbols,
highlighting the interactive, reciprocal, and open nature of textual meaning (Pan Lin-
lin, 2020). From a semiotic perspective, artifacts in the museum setting undergo multi-
ple semiotic transformations through static text (including both original and translated
text), visual illustrations, audio guides, etc within a composite semiotic system composed
of lighting and environmental elements, thereby constructing meaning. In this process,
the interaction between different symbols creates a unique intertextual landscape. In the
three-dimensional space of a museum, intertextuality can be understood both as mutual
referencing between texts and as referencing within the same space, across different
spaces, and against the broader cultural background (Neather, 2012). Understanding and
reconstructing intertextual relationships can liberate artifact translation from the pursuit
of superficial textual equivalence, redirecting it toward the intertextual network between
text and non-text elements. This approach provides greater flexibility for museum trans-
lation, particularly in the translation of artifact labels.

The third one is high accessibility. The accessibility of museum texts refers, on one
hand, to whether the text is visible and legible (readability), which is related to the
organization, layout, and design of the text within the visual environment. On the other
hand, it also involves whether the text is easy to understand (intelligibility) (Ravelli,
2006, p. 50), which is connected to the flow of internal information, sentence length,
vocabulary, and the level of specialized information. Excessive technical details, overly
long sentences, or overly obscure terminology on artifact labels can negatively impact
the experience of general visitors. Given the varying educational backgrounds of visi-
tors and the limited space on artifact labels, how to translate and present artifact infor-
mation in a clear and comprehensible manner within such constraints, namely deciding
what to retain and what to omit from the original text during translation, is a crucial
consideration for translators.

According to Serrell’srecommendations for writing artifact labels (Serrell, 2015, p. 118),
short sentences should be prioritized on labels, and the accumulation of excessive infor-
mation should be avoided. Metaphors and other rhetorical devices should be minimized,
and quotations should generally be omitted unless absolutely necessary. The language
should steer clear of both didactic grandiosity and oversimplification. The content pre-
sented on artifact labels should align as closely as possible with the visitors’ immediate
experiences, thus facilitating a sense of connection and resonance.

Methodology. Given the overseas influence and popularity of history museums, as
well as the widespread and unique nature of artifact labels, this study selects the Shaanxi
History Museum as the research site. It focuses on the bilingual artifact labels within
the museum, examining them from the perspective of language accessibility. Through
a comparative analysis of the source and target texts, the study mainly investigates the
translation and transformation process of information in these labels.
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Research Site. As a space and venue for the concentrated display of historical arti-
facts, the Shaanxi History Museum is the first large-scale modern national museum
in China, renowned as the «Treasure House of Chinese Civilization». As a history
museum, it employs history and related humanities disciplines as its knowledge frame-
work. Through permanent exhibitions, thematic exhibitions, temporary exhibitions,
and online exhibitions, it systematically presents the development of ancient civili-
zation in Shaanxi from the emergence of early humans 1.63 million years ago to the
period before the Opium War in 1840.

Due to the vast number of artifacts in its collection, this study focuses on the Shaanxi
Ancient Civilization Exhibition (Galleries 1, 2, and 3) as the research site. The exhibits
center around the development of Shaanxi province from the prehistoric period all the
way to the post-Tang periods. Guided by the principle of «using artifacts to illustrate
history», the exhibition reflects Shaanxi’s ancient civilization from various perspec-
tives. With a focus on the dynasties of Zhou, Qin, Han, and Tang, it highlights the
significance of Shaanxi in Chinese history (Shaanxi History Museum official website).

Preliminary Preparation. To comprehensively collect the necessary linguistic data,
field visits to the Shaanxi History Museum were conducted on October 8 and 29, 2024. On
October 8, photographs were taken of all artifacts and their labels. Then the linguistic fea-
tures of the Chinese descriptions and English translations on the labels were analyzed, and
common translation strategies used in the museum were summarized with typical examples
selected. On October 29, a second visit was made to observe and record the environment of
the selected artifacts and their labels in detail. The original and translated texts of the audio
guides and video introductions (if available) for these artifacts were also documented.

Methods. The careful analysis into the original texts and translated versions are
conducted following the approach of descriptive translation studies, namely paying
attention to the function, process and product of translation activities (Toury, 2012). By
describing what activities does occur in the process of translating artifacts label with
the aim for better accessibility via close reading and comparing label texts, this studies
tries to on the whole summarize what kind of translation strategies are likely to involve
under the similar array of specified conditions in the research sites alike.

Findings and discussions. Textual analysis reveals that the artifact labels in the research
site vary in design, shape, color, and placement. The labels are rectangular in Galleries 1 and
2, while circular labels are used in Gallery 3. Some labels are placed at a lower position in
front of the artifacts, aligning with the museum’s «bow culture», while others are displayed
alongside the artifacts on exhibition walls, allowing for easy reading at eye level. The labels
in Galleries 1 and 3 primarily feature white text on a black background, whereas Gallery 2
uses black text on a white background. The content of the labels typically includes the arti-
fact’s classification, dynasty, excavation site, as well as descriptions of the artifact’s overall
appearance, design concept, historical context, and function.

From the perspective of enhancing text accessibility, the most commonly used strat-
egies in the English translation of artifact labels in the museum include omission, sup-
plementation, and hypernym-based translation.
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Omission. The omission strategy in the translation of artifact labels primarily
involves omitting culture-specific elements, omitting supplementary, explanatory, or
descriptive information, and omitting text that forms intertextual relationships with
other symbols in the artifact’s environment.

Culture-specific elements are words, phrases, or idioms that denote unique aspects of
a particular culture. They reflect the distinct ways of life accumulated by a specific eth-
nic group over a long historical process, differing from other ethnic groups (Liao Qiyi,
2000, p. 232). Such terms often lack direct equivalents in English. While translators
might typically use annotations to supplement cultural information for target-language
readers (Zheng Dehu, 2016), the physical constraints of the labels necessitate con-
cise translations, which, together with cultural background of general target-language
readers, often lead to the direct omission of these culturally rich elements. In addition,
given the intertextual network within the museum, where the artifact itself, explana-
tory visuals, and audio guides all reference the label text, translators can reduce the
word count by omitting information that is visually or contextually apparent (Neather,
2008). By omitting unnecessary information and simplifying the content, the text thus
becomes more accessible to a broader audience within the museum's spatial and con-
textual constraints.

Example 1: £J5 K4 (Empress’ Seal)

Chinese: H T EHEXIFE 25 B HEGHREKEARML 10000k,  (XIH
) #: “2BREEE, XHWHE, 2EZE, SBEEM. 7 WHEERANZ K
FhEE, WEREH, BEPREL “2REZE”, BiRmg. A, s
FHEN, FIRER BJEARTHTHEIE, WS M- EEEE, JRE
Yit.

Translation: Unearthed one kilometer east to Changling Mausoleum, this seal was
inscribed with four characters of seal script meaning Empress’ Seal. It is made of Het-
1an white jade with a monster-shaped protrusion. Its quality, style and inscription all
indicate that this seal belonged to Han Empress Lyu Zhi (241BC-180BC). It is also the
only Han empress’ seal discovered so far.

Upon comparing the original text with its translation, it is evident that certain elements
have been omitted in the latter. These include: @ X EHAXIIE &5 B HEAFEE
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(the joint burial site of Liu Bang, Emperor Gaozu of Han, and his Empress Lii Zhi). @)

(DI #: “BRE%E, X5WwH, 2R24%, SWEH. ” (According
to Han Jiu Yi, namely Ancient rules of the Han Dynasty, the Empress’s seal bears the
same inscription as the Emperor’s, with a gold dragon and tiger knob). 3 EfITi] [ Z]]
B “BIEZ &7, TR (The seal face is inscribed with the seal script “Seal
of the Empress”, showcasing a fluid calligraphic style. @75 22 5t (It is exceedingly
precious).

Among these, @ and @) primarily omit explanatory information. () provides an
explanation for Changling Mausoleum while @ offers evidence that the artifact is
indeed the Empress seal, as indicated by the «Seal of the Empress, with a gold dragon
and tiger knoby. 3 and @) mainly omit text that forms an intertextual relationship with
other symbols within the artifact’s environment. Visitors can clearly see the seal script
«Seal of the Empress» and its style (fluid calligraphy) at the bottom of the seal via the
mirror in the display case, rendering the translation unnecessary. As for @), it is on the
other hand conveyed through the manner of its display. This artifact is prominently
displayed independently at the front left of the second exhibition hall on the second
floor of the museum. Among eight randomly observed tour groups, both self-paid tour
guides (five groups) and museum docents (three groups) stopped to explain this exhibit,
with an average explanation time of two minutes and thirty-eight seconds. The display
case is always crowded with visitors. To facilitate viewing of the inscription at the bot-
tom of the seal, the museum has uniquely employed the principle of mirror imaging for
a direct display, unlike other artifacts that have diagrams printed next to their display
plaques. This method is exclusive to this artifact within the museum. The artifact itself,
along with its three-dimensional space and mode of display, interacts to highlight its
historical value, further emphasized by words such as «only» in the English translation.

Example 2: JhIME 2 HIRSEFE AL ED ( 26-faced jet seal of Dugu Xin)

Chinese: JLER A TEER A KM AE A RIS JH BT BO PR i l, SR ERAR8HE
261f1, HA14HEEZAEC, pHly “EEEGR” “RELE” “BELR” ¢
FEAREHE” “RAED” “RECEE” “RISLZE” “FEEZEN” IS A
B “FEkE” “ERFE7 CHE AT T o JAMENCHIE SR, AR
SCHHED. EAS FHEDA T FHED, W T AL B A2 ) L A2 D1 SE Bk

Translation: This 26-faced jet seal with 14 faces inscribed with names of official
posts is owned by a famous general, Dugu Xin in the Western Wei Period. Each official
title on the seal was used for a specific purpose. With such a unique design, this seal is
a very precious evidence for the study of seal management of that time.

In this case, the elements omitted in the English translation mainly include: @O A[A]
I 32 B[l (seals from different periods); @ BR{ASH (the eight edges of the spherical
body); @ 14[H % %4 E1 3 (the specific names of the inscriptions on the 14-faced seal);
and @ 43 A SCHED. B4 ENATS ) FH Efl(the three different purpose of this seal,
namely for official documents, for memorials, and for personal correspondence). Among
these, O and @ are explanatory information; 2 forms an intertextual relationship with
the exhibit itself, as the described shape can be directly observed from the exhibit; 3)
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lists the names of various seals, which can be seen in detail on the schematic diagram
next to the artifact’s label, which also forms an intertextual relationship with explanatory
images. In addition, the Chinese introduction contains expressions that require certain
cultural background to understand, such as «shangshu» (memorial to the throne), «shang-
zhangy (petition), «shangbiao» (report to the emperor), and «qishi» (announcement), as
well as various official titles like «Grand Marshal», «Grand Governor», and «Provincial
Governor», which are typical culture-loaded elements. If these were merely transliterated
into Chinese phonetic alphabet, it would be difficult for foreign visitors to understand;
if we combine Chinese phonetic alphabet with annotation, it would make the translation
lengthy and overcrowd the label with text. Moreover, excessive Chinese phonetic alpha-
bet in the English text could reduce reading efficiency and hinder comprehension.

Supplementation. The names of artifacts in historical museums are replete with a
multitude of proper nouns and historical facts that bear unique historical characteris-
tics. If these names are merely transliterated, visitors may find it difficult to grasp their
meanings. Therefore, it is often necessary to provide brief supplementary information
regarding the historical context involved.

Example 3: FE (Li Gui)

Translation: Food Container (Gui) of Official Li

During the Shang and Zhou dynasties in China, bronze was referred to as «gold», a
precious metal reserved exclusively for the royal family. After the defeat of the Shang
army, Li, an official, was granted bronze by King Wu of Zhou, the founding king of
the Chinese Zhou dynasty, as a reward. He then cast a bronze Gui vessel as an eternal
memento. Since this bronze Gui was crafted by Li, it came to be known as the Li Gui.
Thus, the term «Li» in the name of this artifact does not signify «benefit» or «profity,
whose Chinese characters are the same as #/], but is instead the name of a person.
In translating, the interpreter clarified Li’s status as an ancient official by adding the
term «Official», which facilitates a better understanding for foreign visitors. A similar
approach can be observed in the translations of other artifacts, such as the «Wine Ves-
sel of Official Li» for 25 /5% (Li Fang Zun) and