TepHOMUIbCHKUI HAIlIOHATBLHUM MeAaroriyHui
yHiBepcuTeT iMmeH1 Bonogumupa ['natioka (YKPAIHA)
VYuiBepcutet Ana Koxanocekoro B Kenbrax (ITOJIBIIA)

Ternopil Volodymyr Hnatiuk National Pedagogical University (UKRAINE)
Jan Kochanowski University in Kielce (POLAND)

ISSN 2307-1222

DOI 10.25128/2304-1222.22.53

STUDIA
METHODOLOGICA

Bunyck 53, ociap 2022 poky
3acuoBanwuii 1993 poky

Issue 53, Autumn 2022
Founded in 1993

Tepnonine-Kenbie / Ternopil-Kielce
2022



STUDIA
METHODOLOGICA

ISSN 2307-1222

EDITORS-IN-CHIEF

Prof. Dr hab. OKSANA LABASHCHUK Department of Theory and Methods of the Ukrainian and World literature,
Ternopil Volodymyr Hnatiuk National Pedagogical University (Ukraine)

Prof. dr hab. OLEG LESZCZAK Institute of Literary Studies and Linguistics of Jan Kochanowski University in Kielce
(Poland)

EXECUTIVE EDITOR
KATERYNA TRACHUK Postgraduate Student of the Department of Theory and Methodology of Ukrainian and World
Literature of Volodymyr Hnatyuk Ternopil National Pedagogical University (Ukraine)

EDITORIAL BOARD:

Prof. dr hab. LYUBOV STRUHANETS Head of the Department of the Ukrainian Language and Methods of Teaching,
Ternopil Volodymyr Hnatiuk National Peda-gogical University (Ukraine)

Prof. dr hab. NATALIYA POPLAVSKA Head of the Department of Journalism, Ternopil Volodymyr Hnatiuk National
Pedagogical University (Ukraine)

Prof. dr hab OKSANA PROSIANYK Kharkiv National University of Economics (Ukraine)

Prof. dr hab. JANUSZ DETKA Institute of Literary Studies and Linguistics of Jan Kochanowski University in Kielce
(Poland)

Prof. dr hab. MAREK RUSZKOWSKI Institute of Literary Studies and Linguistics of Jan Kochanowski University in
Kielce (Poland)

Prof. dr hab. ELEONORA LASSAN Vilnius University (Lithuania)

Prof. dr hab. ALEKSANDR GLOTOQV Taras Shevchenko Kremenets Humanitarian and Pedagogical Academy (Ukraine)
Prof. dr hab. MILOSAV CHARKICH Serbian Academy of Sciences and Arts (Serbia)

Prof. dr hab. RYSZARD STEFANSKI Jan Kochanowski University in Kielce (Poland)

REVIEWERS:

Prof. dr hab. IRINA ROLAK Uniwersytet Jana Kochanowskiego w Kielcach (Poland)

Prof. dr hab. MARTYNA KROL-KUMOR Uniwersytet Jana Kochanowskiego w Kielcach (Poland)
Prof. dr hab OKSANA PROSIANYK Kharkiv National University of Economics (Ukraine)

Prof. dr hab. ALEXANDER VOLKOVYNSKY Ivan Ogienko Kamyanets-Podilsky National University (Ukraine)
Founded in 1993, Studia methodologica is the journal of methodological research. Studia methodologica publishes
articles in literature theory, linguistics, and philosophy. It acts as a forum for the presentation and discussion of research
and concepts.

Anpeca penakiii / Editorial address:
Prof. Dr. Oksana Labashchuk, Ternopil Volodymyr Hnatiuk National Pedagogical University, Krywonosa street, 2,
Ternopil, 46027, Ukraine
Phone: +38 097 498 76 67

Prof. Dr. Oleg Leszczak, Jan Kochanowski University in Kielce, Swigtokrzyska street, 21D, Kielce, 25-406, Poland
Phone: +48 41 349 71 31

E-mail: studiamethodologica@gmail.com
www.studiamethodologica.com.ua

2 Studia methodologica, ISSN 2304-1222, No. 53. 2022



SM, No. 53, 2022
BBK 87.256: 60+87.256: 81
S 88

All rights reserved

No part of this journal may be reprinted or reproduced without permission in writing from the publisher, TNPU
(Ukraine), UJK (Poland)

I'OJIOBHI PEJAKTOPU

[pod., n. pimosn. H. OKCAHA JIABAIIIYK

kadeapa TeOpii Ta METOAMKH YKPATHCHKOT Ta CBITOBOI JiiTeparypu TepHOMUILCHKOTO HAI[IOHAIBHOTO IEIaroriaHOTo
yHiBepcuteTy iMeHi Bosomumupa ['Hatioka (Ykpaina)

Mpod., n. pinon. u. OJIED JIEHMAK

IacTuTyT NMiTeparypo3HaBcTBa i MOBO3HaBcTBa YHiBepcutery SHa KoxanoBcrkoro B Kenpbiax (ITompmia)

BIAIIOBIJJAJIbHUI PEJIAKTOP
KATEPHUHA TPAYYK acmipanTka kadeapu Teopii i METOIUKH YKpaiHChKOT Ta CBITOBOT
nirepatypu TepHONUIBCHKOTO HAI[IOHAJIBHOTO MEJaroriYHoro yHiBepcutery iMeHi Bonoaumupa ['Hatioka (Ykpaina)

PEJJAKLIIMHA KOJIETIS

Mpod., n. pinon. . JIOBOB CTPYI'AHEID 3aBinyBau kadenpn yKkpaiHChKOT MOBH Ta METOAWKH i BUKIaIaHHS
TepHOMNBECHKOTO HALlIOHAIBHOTO MEaroriyHoro yHiBepcuTeTy iMeHi Bosogumupa I'Hatioka (Ykpaina)

Mpod., a. ¢inoa. n. HATAJIA IOIIVIABCBKA 3aBimyBay kadenpu KypHATICTHKH TepHOMIIBCHKOTO
HaIIOHAIBHOTO TIeJaroriyHOro yHiBepcuTeTy iMeHi Bonoaumupa ['Hatroka (Ykpaina)

Mpod., n. ¢inon. n. OKCAHA TPOCSAHMUMK XapkiBcbkuii HalllOHaJbHUI EKOHOMIUHHMH YHIBEPCUTET IMEHI
Cemena Kysnens (Ykpaina)

Mpod., n. ¢imon. n. AHYII JAETKA Inctutyr niteparypo3HaBcTBa i MOBO3HAaBCTBa YHiBepcutery SlHa
Koxanoscwkoro B Kenbriax (ITosbmia)

Mpog., 1. pizon. . MAPEK PYIIIKOBCHKMM IncrutyT jtitepaTypo3HaBcTBa i MOBO3HABCTBA YHiBepcuTeTy SHa
Koxanoscekoro B Kenbriax (ITosbmia)

Mpod., a. pinoa. u. EIEOHOPA JIACCAH Binsarocskuit Yuisepcurer (JIntsa)

Mpod., n. pimoa. v. OJJEKCAHJAP I''IOTOB KpemeHnerpka 00acHa ryMaHiTapHO-TIeAarorivHa akaaemis im. T.
[leBuyenka (Ykpaina)

Mpod., a. ¢pigos. n. MUJITOCAB YAPKIY Cepbebka akanemis Hayk i muctents (Cep0ist)

Mpod., a. noir. n. PUIIIAPJ] CTE® AHCBKHWM Vuisepcurer SIHa Koxanoscrkoro B Kenbiax (ITombia)

Penensentn

Mpod., a. dinon. u. IPUHA POJISIK VuiBepcurer Sna Koxanoscbkoro B Kenbijax (ITonblia)

Ipod., x.dinon.u. MAPTUHA KPVJIb-KYMOP VHisepcurer Sna Koxanoscskoro B Kenbirax (ITosbimna)

[Ipod., n. pimos. H. OKCAHA TTPOCSAHUK XapkiBchKHii HalliOHAIBHUN €KOHOMIYHMH yHiBepcuTeT iMeHi CemMeHa
Kysuerns (Ykpaina)

[pod., x. dinon. n. OJJEKCAHJIP BOJIKOBUHCHKHMI Kam ' siHers-I1oAinbChKuil HALIOHATBHUIN YHIBEPCHTET
imeHi [Bana Orienka (Ykpaina)

MixHapo/HEe BUIAHHS.
JpykyeTbcsi 3a pillieHHsIM ydeHoT paju TepHONUIbChKOT0 HALlIOHAILHOTO NEaroriYHOTO YHIBEPCUTETY IMEHI

Bonoaumupa ['nartioxa.

Bxomute 1o HaykomerpuuHoi 0a3u Index Copernicus.
Pepaxuist He 3aBXXAM MOAUISE MOTIISIAM aBTOPIiB. Marepiaiy JpyKYIOThCSI MOBOIO OpHIiHAITY

3 Studia methodologica, ISSN 2304-1222, No. 53. 2022



3MIT

Halyna DERKACH, Halyna CHUMAK, Tetiana RESHETUKHA
THE UKRAINIAN PICTURE OF OSCAR WILDE: FIRST

TOUCHES . ... e 5
Jlinis APEMKO

TEMA BIMIHU Y ®OJIBKJIOPI: HOBOTBOPH, ®OJIBKJIOPU3ALIIS (HA
IMTPUKJIAAI TEKCTIB KOJISAOK) ..cceiiiiiiiiiiiiieeeeeeeeeee e 23
Aleksandra CEDROWSKA

SPECYFIKA INFORMACJI MUZYCZNEJ | PROBLEMY WERBALNEJ
REPREZENTACJI OBRAZOW MUZYCZNYCH ZA POMOCA JEZYKA ...... 46

IOanbroans I'AQ, Ipuna APEMYYK

POBOTA 3 TEKCTAMMU JJIAA YUTAHHA B [TIPOLECI BUBYEHH A
YKPAIHCBKOI MOBMU K CITELIJAJIBHOCTI Y BULLIMX HABYAJIbHUX

SBAKITAZTAX KHUTATO ...ttt a e 62
Oxkcana KYHIHIP

ITPUPOJA SK JDKEPEJIO MI®OJIOI'TYHUX CUMBOJIIB V¥V ITOBICTI

M. KOHIOBMHCBKOI'O «TIHI BABYTUX ITPEJIKIB» ....ccvvvvviiieieeeeieveiiiiiinnn, 74
Tetiana HARASYM

PRAGMATICS OF THE INITIATION NOVEL ..., 88
Oaexkcanap I'V1IOTOB

POMAH BOPHCA XAPUYKA «KPEBHSIKI» ¥ POCIICEKOMY

L o L] N0 PRSP 106
KOpiiit MUHEHKO

POJIMHHA 1 CIMEMHA TEMATUKA V ITOE3II T. IIEBYEHKA 1849 PP..
........................................................................................................................... 117

4 Studia methodologica, ISSN 2304-1222, No. 53. 2022



VJIK 821.111; 82.091
DOI 10.25128/2304-1222.22.53.01

THE UKRAINIAN PICTURE OF OSCAR WILDE: FIRST TOUCHES

Halyna DERKACH

PhD in Philology, Associate Professor
Department of Foreign Languages,

Ternopil Volodymyr Hnatiuk National Pedagogical University
2 Maxyma Kryvonosa str. 46027 Ternopil, Ukraine
orcid.org/0000-0003-0923-2134
halder@tnpu.edu.ua

Halyna CHUMAK

PhD in Philology, Associate Professor
Department of Theory and Practice of Translation,
Ternopil Volodymyr Hnatiuk National Pedagogical University
2 Maxyma Kryvonosa str. 46027 Ternopil, Ukraine
orcid.org/0000-0001-5974-9022
chumak@tnpu.edu.ua
Tetiana RESHETUKHA

PhD in Social Communication, Associate Professor
Department of Journalism
Ternopil Volodymyr Hnatiuk National Pedagogical University
2 Maxyma Kryvonosa str. 46027 Ternopil, Ukraine
orcid.org/0000-0003-4515-3425
reshtetyana@tnpu.edu.ua

Oscar Wilde — is one of the most controversial figures in world literature,
having entered into a dialogue with almost all European literatures. The reception
of O. Wilde in Europe can be traced back to the late nineteenth and early twentieth
centuries. Since that time, it is also possible to follow the reception of his name,
ideas and works in the Ukrainian literary and critical discourse. The artistic critical
response in numerous reviews, essays, literary and critical portraits, biographies,
parodies of artistic life, etc. play an important role in the process of reception of the

writer and his literary heritage in a foreign language culture. Translation is a
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special form of mediation and an important component of the perception of the
literary heritage of a foreign author by a certain national literature. The choice of a
work for translation is determined by the artistic needs of the perceiving literature.
The synergy of literature with other art forms such as theatre, opera, cinema, book
Illustration, etc. can create an exceptional aesthetic pleasure. The explanation of a
literary work by means of art often plays a primary role and sometimes replaces
reading or completes it. The combination of all these components of reception
allows us to characterize the introduction of the English-speaking Irish writer —
Oscar Wilde — into the Slavic context in general and into the Ukrainian one in
particular. Various ways of reception: original articles in Ukrainian periodicals,
early literary reviews, critical studies, first Ukrainian translations have been
analyzed in this research. The features of Wilde’s works reception in the cultural
heritage of the representatives of Ukrainian literature and drama have been
highlighted. The article under consideration argues that Oscar Wilde noticeably
contributed to the emerging discourse around Decadence in art and literature in
Ukrainian literary process. The existence of a receptive environment for the
phenomenon of Oscar Wilde and his works in the Ukrainian cultural context
during the 1st decade of the twentieth century is revealed and convincingly proved.

Key words: Oscar Wilde, reception, literature criticism, translation,

Ukrainian literature.

Statement of the problem. Irish poet and playwright Oscar Wilde (1854-
1900) is now widely recognized not only as one of the most representative figures
of the British fin de siecle, but also as one of the most influential Anglophone
authors of the nineteenth century. [5] His controversial aesthetic doctrines had a
powerful impact on the development of modernism and symbolism cultures
throughout Europe. “Wilde the writer”, “Wilde the playwright”, “Wilde the
decadent”, “Wilde the aesthete”, “Wilde the journalist” “Wilde the dandy”, “Wilde
the homosexual”, “Wilde the martyr”, “Irish Wilde” etc, deeply influenced the

representatives of national European literatures. “His dandyism, witticism,
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paradoxes, and provocations became the object of parody and imitation. Oscar
Wilde became a cultural type that migrated across borders and genres” [5]. Being
imprisoned and then literary neglected in Britain, he became a true European
phenomenon. A number of scholars have made separate studies concerning the
reception of Wilde in their own national cultural histories. The situation was
changed in 2010, when the collective monograph “The Reception of Oscar Wilde
in Europe” ed. by Stefano Evangelista was published. This comprehensive volume
reveals the European reception of Oscar Wilde, starting with the first translations
and productions of his works in the 1890s. Twenty-three contributors to this
monograph describe the ways Oscar Wilde was perceived and translated in the
national linguistic and literary discourses of thirteen countries. Unfortunately, due
to the lack of systematic scientific research, Ukraine was barely mentioned in the
“Timeline”. Thus, it is high time to enrich the gallery of European portraits of
Oscar Wilde by adding the first touches to the Ukrainian portrait of this iconic and
controversial English-language author.

The objective of this article is to give a diachronic survey of the reception
of Oscar Wilde in Ukraine and to provide a detailed analysis of the response to
Oscar Wilde phenomenon in Ukrainian literary circles and the transformation of
Wilde’s aesthetic principles into the Ukrainian literary and cultural discourse
during the first stage of his reception (late 19"-early 20" centuries). The research is
based on available original sources, which demonstrate the intensity of Oscar
Wilde’s reception in the Ukrainian literary and cultural discourse of the period
covered.

Results and Discussion. “The reception of Oscar Wilde” has been a kind of
challenge to numerous scholars. Thus, international contributors to the above-
mentioned collective monograph (2010), focused their analysis on Wilde’s
reception in Spain (Marta Mateo, Richard A. Cardwell), Germany and Austria
(Robert Vilain, Sandra Mayer), Hungary (Maria Kurdi), Croatia (Irena Grubica),
France (Richard Habbit), Italy (Rita Severi, Eliza Bizzotto), Germany (Chris

Walton, Rainer Kohlmayer and Lucia Kridmer), Denmark (Lene Ostermark-
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Johansen), Czech Republic (Zdenék Beran) and Russia (Evgenii Bershtein). The
British and Irish reception of Oscar Wilde was studied by Josef Bristow [1], Peter
Raby [22], lan Small [24], Melissa Knox [13], Jerusha McCormack [16], and many
others. The reception of Wilde in Poland was described by Wanda Krajewska [14],
in Latvia — by llze Kacane [9], in the Netherlands of 1882-1905 by Pieter-Jan
Sterenborg [25], Oscar Wilde in Vienna is the first book-length study in English of
the reception of Oscar Wilde’s works in the German-speaking world by Sandra
Mayer [15]. Rostyslav Dotsenko! [4] and Maksym Srtikha? [26] are known to be
the only authors of few essays on “Wilde in Ukraine” in the XX century. The first
academic research on reception of Oscar Wilde in Ukrainian literary and critical
discourse appeared only in 2011 [3].

Presentation of the research material. Each national literature, due to its
historical, social and political factors, as well as to aesthetic values and intellectual
preferences of the recipients, finds certain relevant features in the literary works of
a particular writer. Ukraine, like any European country, experienced both more
active and more passive periods in the reception of Oscar Wilde, and therefore, this
whole period can be divided into several stages. In order to explain when, why, and
how the Ukrainian reception of Wilde developed, it is necessary to briefly dwell on
its prehistory. It should be noted that the comprehension of Wilde’s ideas and
concepts, as well as the reception of his prose and drama in the Ukrainian literary
and critical discourse was a long and gradual process, on the one hand, and a
complex historical and cultural phenomenon on the other one.

In the early XX century, Ukrainian literary life was rather heterogeneous and
depended upon the socio-political conditions and territorial structure of the
country, therefore, the reception of Wilde and his writings took place at the
intersection of three cultures: Ukrainian, Polish and Russian. The turn of the
nineteenth and twentieth centuries — the period of fin de siecle — is known for the

decline of established norms and rules and is associated with decadence,

! Rostyslav Dotsenko (1931-2012)- Ukrainian literary critic, translator, writer and former political prisoner
2 Maksym Srtikha (born in 1961) — Ukrainian scientist, public and political activist, translator, writerr

8 Studia methodologica, ISSN 2304-1222, No. 53. 2022



modernism, symbolism, and aestheticism. The concept of New Art, which spread
from Western Europe to Slavic cultures, necessitated a radical rethinking of the
role of the Artist and the Critic and their functions. The struggle for independence
and national identity was at the forefront of artists’ minds. It was the time, when
Ukrainian prominent poets and writers could not but turn to the aesthetic doctrine
and literary works of Oscar Wilde in their creative search. Wilde’s writings, their
translations and critical studies of his works, articles, and news in the periodical
press were spread in two ways: Russian (through the Left Bank Ukraine?, Southern
Ukraine, and Slobozhanshchyna*) and Western or European (through Halychyna®).

Criticism. The crisis of Narodnyk movement, politically conscious
movement of the intelligentsia, and the emergence of modern discourse are
characteristic features of the fin-de-siecle period in Ukraine. The years of 1896
(M.lInytskyi), 1898 (S. Pavlychko), or 1903 (O. Biletskyi) are considered to be the
initial steps of modernism in Ukraine. In 1903 Mykola Voronyi® published his
almanac Z-nad hmar i dolyn (From Above the Clouds and Valleys) in Odesa. The
periodical “expanded the aesthetic framework of Ukrainian culture” [21, p.105].
Voronyi appealed to young generation of writers to “avoid naturalism and classical
approach to the literature and pay attention to aesthetics and the Art” [27, p.14].
M. Voronyi called himself the first Ukrainian artist and aesthete.

The reception of New Art in Ukrainian cultural discourse generally
was controversial and new ideas of decadence, symbolism, aestheticism were often
considered to be “not genuinely Ukrainian”. Such conclusions could be made from
the correspondence of an outstanding Ukrainian modern poetess Lesia Ukrainka’

to her brother-in-law Mykhailo Kryvyniuk® Analysing Zinaida Vengerova’s®

3 is a historic name of the part of Ukraine on the left (East) bank of the Dnieper River, comprising the modern-day
oblasts of Chernihiv, Poltava and Sumy as well as the eastern parts of Kyiv and Cherkasy.

4is a historical region, now located in North-eastern Ukraine and South-western Russia.

> Halychyna (Galicia) — historical and geographic region in Central-Eastern Europe, once a small kingdom that
straddled the modern-day border between Poland and Ukraine.

® Mykola Voronyi (1871 — 1938) — Ukrainian writer, poet, actor, director, and political activist.

7 Lesia Ukrainka (born Larysa Kosach, 1871 —1913) Ukrainian writer and poetess, active political, civil, and feminist
activist.

8 Mykhailo Kryvyniuk (1905 - 1993), Ukrainian philologist, public figure, in 1918 translated Wilde’s story “The
Happy Prince”
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article on Oscar Wilde in Brockhaus and Efron Encyclopedic Dictionary (1892).
she wrote: “When you read Veng(erova), let me know all your impressions on all
those Aesthetes and Pre-Raphaelites whom she described. Unlike her, | saw no
sign of progress, but only the signs of insanity or insincerity”. [12, p. 383]
Ukrainka’s opinion partly supported that of Max Nordau’s, expressed in his
scandalous pamphlet Degeneration, where ‘a great aesthete’ Oscar Wilde was
characterized as mentally ill, and his collection of essays Intentions, which
contained the views on the role of Art and freedom of the artist, was called
“immoral”.

Sigmund Freud’s conception and works on sexuality attracted the attention
of many fin de siecle writers across Europe and became part of the “discursive
explosion around the topic of sex” [21, p. 78]. Being in opposition to Victorian
society, Wilde became famous not only for his literary works, but also for the
“infamous” trials that led to his downfall. Delivering his well-known speech at the
trial for “gross indecency”, Oscar Wilde appealed to the Hellenistic views of Plato
and Socrates in the context of ‘love that dare not speak its name’. Ahatanhel
Krymsky!? “felt, experienced and in the boldest way embodied in literary forms
such typical European discourses of the late nineteenth century as the disharmony
of the human soul and its dionysianism; decadent hedonism and exotic passions”
[20, p. 45]. Krymsky was familiar with Wilde’s biography, he mentioned it in his
lectures on Arabic literature, delivered in 1899 in Moscow. Analyzing the works of
the Oriental poet Abu Nuwas — the singer of male love, Krymsky takes the side of
the Irish writer, arguing that Wilde’s only fault was bad timing, that if he had been
born two thousand years earlier, his “crime” would have been considered a virtue.
Krymsky called Wilde “a very gentle, sympathetic, and undoubtedly gifted poet”

[20, p. 99]. Moreover, by placing Wilde’s ‘crime’ in the context of ‘Greek love’

% Zinaida Vengerova (1867-1941) - Russian literary critic and translator
10 Ahatanhel Krymsky (1871 —1942) - Ukrainian orientalist, linguist and polyglot, literary scholar, folklorist, writer,
and translator
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and considering it ‘normal’, the Ukrainian writer is convinced of Wilde’s
innocence, and he saw a kindred spirit in the scandalous poet.

The encyclopedia articles, reviews, epigraphs, epistolary heritage,
lectures etc., as well as the fact that the aesthetic acquaintance with Oscar Wilde
phenomenon through secondary sources was (or was not) perceived by Ukrainian
writers before his doctrines and oeuvre popularization among ordinary readers
were characteristic features and peculiarities of Wilde’s reception in Ukraine in the
early twentieth century. Obviously, the absence of Oscar Wilde’s name in such
sources is not a sign of ignorance of his ideas in literary circles. Oscar Wilde’s
writings were not widely available to the Ukrainian reader in general; English and
other European languages were mostly spoken by the Ukrainian intelligentsia.
Hnat Hotkevych’s!! statement about the importance of impressionist criticism is
one of the documentary pieces of evidence: “When I read a Symbolist, I follow the
symbols; when | read Hoffmann and Poe, | follow the logic of their fantasy or the
fantasy of their logic; when | read Oscar Wilde, who draws fantastic pictures on a
realistic background, I think - why should art be undoubtedly realistic? [11, p. 134]
Antin Krushelnytsky!? used a quote from Wilde’s novel The Portrait of Dorian
Gray, which is considered an example of European decadence as a literary school
as an epigraph to his comedy The Eagles.

Thus, it can be stated that at the turn of the 19th-20th centuries there was a
favorable environment in the Ukrainian literary and critical discourse, ready to
perceive the concepts of the New Art in general and the philosophy and works of
Oscar Wilde in particular.

Translations. In the early years of the XX century, foreign literature
became an element of Ukrainian national literature, and translation was the

element of literary creativity of many Ukrainian writers. The so-called Ems Decree

1 Hnat Hotkevych (1877-1938) - Ukrainian writer, ethnographer, playwright, composer, musicologist, and
bandurist.

2 Antin Krushelnytsky (1878 — 1937) - Ukrainian writer and literary critic, teacher, Minister of Education of the
Ukrainian People's Republic (1919), publisher-editor, fighter for the independence of Ukraine in the twentieth
century. Victim of Stalin's terror.
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(1876-1905), a secret decree of the Russian Tsar Alexander I, was being
implemented on the territory of Greater Ukraine (as a part of the Russian Empire),
and prohibited the use of the Ukrainian language in printed publications, as well as
the import of Ukrainian publications and staging of plays or lectures in Ukrainian.
As a result of such a policy, all Ukrainian translations were published mainly in
Halychyna (Galicia) literary almanacs, newspapers, and other periodicals, which
played a key role in the reception of foreign literatures. Ukrainian poets, writers,
and intellectuals translate foreign, mainly European authors, and in particular the
works of Oscar Wilde.

The periodical Literaturno-Naukovyi Visnyk (Literary-Scientific Herald)
edited by Ivan Franko,®* was founded in 1898 in Lviv — the cultural center of
Halychyna. The journal published political, historical and literary essays, and
theoretical and critical reviews. The column Z chuzhyh literatur (From Foreign
Literatures) introduced readers to the news of world literature and published
Ukrainian translations of the most popular pieces of prose, poetry, and drama. “The
choice of texts for translation (...) was directly related to artistic and even political
concepts” [23, p. 223-224]. In 1904, trying to “get closer to modern European
literary trends and movements”, LNV published the first Ukrainian translation of
Wilde — Salomé. The author of the translation was Ivan Krevetsky* , who did not
choose Wilde’s most decadent and symbolist tragedy by chance, but rather because
of its affinity with the Ukrainian literary movement. Written in French in 1891,
this play had the least success in England and was banned from being staged in
England (as well as in Russia until 1917). In Britain Wilde suffered a long period
of comparative neglect following the scandal of his conviction for ‘gross
indecency’ in 1895. However, the situation was quite different in Continental
Europe, Eastern and Central Europe in particular. The first performance of

“Salomé” was staged in 1896 at the Symbolist Thédtre de I’'Oeuvre in Paris, when

13 lvan Franko (1856 — 1916) — Ukrainian poet, writer, social and literary critic, journalist, interpreter, economist,
political activist, doctor of philosophy, ethnographer, and the author of the first detective novels and modern
poetry in the Ukrainian language

14 lvan Krevetskyi (1883 —1940) — Ukrainian historian, bibliographer, public figure, journalist.

12 Studia methodologica, ISSN 2304-1222, No. 53. 2022


https://en.wikipedia.org/wiki/Literary_critic
https://en.wikipedia.org/wiki/Doctor_of_philosophy
https://en.wikipedia.org/wiki/Ethnographer
https://en.wikipedia.org/wiki/Novel
https://en.wikipedia.org/wiki/Ukrainian_language

Wilde was still in prison. Wilde’s ‘rehabilitation’ process began with a German
production of Salomé as one-act opera by Richard Strauss (1905)*°. The Austrian
premiere took place at the Graz Opera in 1906. It was staged in numerous theaters
in Germany and the Austro-Hungarian Empire, which included Halychyna. At the
turn of the century, experimental theaters turned to the production of “Salomé” for
the modernization of directing and acting. The value of I. Krevetsky’s translation
(as well as Wilde’s original) lies in the destruction of the recipient’s established
horizons through the writer’s peculiar, decadent and symbolist interpretation of the
Biblical plot. The author of the translation used Galician local dialect words for the
better understanding of the text by target readers; it was focused on Ukrainian
(Galician) artistic circles as well.

Ukrainian translations of two Wilde’s poems in prose “The Artist” and
“The Disciple” (trans. by V.Voloshyn) were published in the Lviv weekly Nedilya
(Sunday) in 1912. The editor Yaroslav Vesolovsky® in his struggle for the
freedom of the Ukrainian language in Galician periodicals and institutions
promoted Ukrainian translations on the pages of Nedilya. In the same year, the
article Oskar Ual’d pro literaturni zarobitky (Oscar Wild about making money
with literature) [19, p. 8] appeared in the Notes column. The author, hidden under
cryptonym ‘O.K.” based his review on a paragraph from the German weekly Pan.
Its contributor Alfred Kerr, a German theater critic, wrote about Oscar Wilde’s
profound and insightful letter of reply to an aspiring writer who was looking for
advice on how to succeed. Wilde advised him not to rely on writing for a living,
adding: “The best work in literature is always done by those who do not depend on
it for their daily bread, and the highest form of literature, Poetry, brings no wealth
to its author” [10]. Having analyzed the letter, the Galician correspondent advised
the young Ukrainian generation of poets to follow Wilde’s recommendations to

achieve success.

15 German libretto based on Hedwig Lachmann’s German translation of Wilde’s Salomé.
16 Yaroslaw Vesolovsky (1881 — 1917) — Ukrainian poet, prose writer, translator, critic, journalist, public, political
and cultural figure.
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The literary-scientific magazine Illiustrovana Ukraina (Ukraine
Illustrated) appeared twice a week in Lviv. In 1913 two poems in prose by Oscar
Wilde were published in the Ukrainian translation: The Artist (anonymous
translator) and The Doer of Good (I. Radyslavych'?).

Wilde and Ukrainian modernists. The reception of New Art went far
beyond translations. Solomiia Pavlychko [21, p. 56] mentioned that in Halychyna
(Galicia) of fin-de-siecle, Austrian, German, and Polish magazines and almanacs
published news from the cultural life of Vienna, Krakow, London, or Paris, which
were lively discussed not only in the university cities of Ukraine. Representatives
of European Art Nouveau attracted the attention of Ukrainian writers no less than
of their colleagues — modernists in Poland or symbolists in Russia. All three waves
of Ukrainian modernists referred to the phenomenon of Oscar Wilde and his
literary works. Representatives of such discourses as Moloda Muza (Young Muse)
and Ukrains’ka Hata (Ukrainian Hut) turned to the philosophy and literary works
of Oscar Wilde in search of a universal symbolic style and imagery.

Lviv literary group Moloda Muza (1907 - 1909) was one of the links of
European literary organizations, such as: Young Belgium, Young Germany, Young
France, and Young Poland. The group represented “a movement, that is well
known among other nations — decadent, symbolist, modernist, aesthetic, or as it is
called. The purpose of this movement is the worship of Beauty”. [23, p. 3] Wilde’s
poem in prose “The Artist” was translated by a member of the group, Sydir
Tverdokhlib®® and published in the periodical Ridnyj Krai (Homeland). Mykhailo
Yatskiv!® — another member of Moloda Muza who mentioned Wilde in one of his
critical reviews in the context of opposition to society [6,p.4]. Wilde
reminiscences can be traced in some Yatskiv’s stories.

Kyiv almanac Ukrains’ka Hata (1909 — 1914) united supporters of New Art

and aimed to expand the Ukrainian literature and enter the mainstream of European

17 pseudonym of lvan Stavnychyy (1891 - 1973) — Ukrainian journalist, editor, translator, publisher
18 Sydir Tverdokhlib (1886 -1922) — Ukrainian poet, translator and politician

1% Mykhailo Yatskiv (1873 - 1961) — Ukrainian writer, member of the modernist group "Young Muse".
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cultural development. It stood on the side of modernism, rather than of decadence
aesthetics. In this context, Mykola Yevshan?® is worth mentioning as the brightest
representative of the critical discourse of Ukrains’ka Hata and the creator of the
unifying doctrine of artistic culture. Yevshan was neither ‘an aesthete’ nor ‘an
artist’ like M.Voronyi, but in most of his literary reviews and critical essays, he
mentioned the name of Oscar Wilde and paraphrased or quoted the Irish writer:
“And Wilde is right: ‘For the good we get from art is not what we learn from it; it
Is what we become through it. Its real influence will be in giving the mind that
enthusiasm which is the secret of Hellenism, accustoming it to demand from art all
that art can do in rearranging the facts of common life for us — whether it be by
giving the most spiritual interpretation of one’s own moments of highest passion or
the most sensuous expression of those thoughts that are the farthest removed from
sense; in accustoming it to love the things of the imagination for their own sake,
and to desire beauty and grace in all things. For he who does not love art in all
things does not love it at all, and he who does not need art in all things does not
need it at all. (Quote from Oscar Wilde, The English Renaissance of Art in critical
essay The generation fight and the Ukrainian Literature) [7, p.45].

Yevshan supported the statements that through imprisonment, suffering and
‘self-sacrifice’ Wilde came to martyrdom, and thus followed the popular Russian
Symbolists myth about Oscar Wilde the martyr, who sacrificed his life for the sake
of high ideals and Art: “These are not paradoxes, but statements of fact, sometimes
perhaps strange. It is a fact, not a paradox, that such a ‘dandy’ as Wilde becomes
the most of a martyr in prison, humbles himself in De Profundis in front of the
divinity of Christ, becomes purified and meek, like a saint before the Judgment”
(critical essay “Zygmunt Krasinski - Polish writer”) [7, p. 329].

All in all, Wilde’s impossibility-oriented revision of decadence-as-romance,
placed at the heart of the receptive-creative double-bind entailed by his concept of

‘criticism’, has many crucial qualities that would help literature and literary

20 Mykola Yevshan, born Fediushko (1890-1919) - Ukrainian literary critic, literary scholar and translator
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transactions, calling for a radical sense of alterity in the reading subject that might
well become a co-creative creature.

Here are some more quotes to support our research.

“Once, Wilde felt very strongly the need of such a vital ideal when started
his wild literary career. He conceived the importance of every breath, every
moment of human life, when appealed not to vast any minute” and thus Yevshan
quoted lord Henry’s monologue from Wilde’s PDG: Yepsoni maxu (Red Poppies)
about O.Oles’ play Po dorozi v kazku (On the Way to a Fairytale) [7, p. 446].

(...) when Wilde said, “Life is too important to be taken seriously (Critical
essay German Bung, Artyst i cholovik (psyhologichni studii) (German Bung, an
Artist and a Man (Psychological study) [7, 402];

(...) like that soul in Wilde’s story (critical essay “Maria Konopnitska” — a
polish writer) [7, 313];

“Wilde was quite right when protested against classical authors accusing
them in slowing the literary process down” in Ukrains ko-i Avstrijsko-rus ki
klasyky (Ukrainian — and Ausrtian- Ruthenian classical authors) [7, p. 595];

“Wilde did not say in vain that classical authors stop the development of
poetry” in critical essay on M.Holybets’s poetry Buvajut’ hvuli (Waves Occur) [7,
p. 553].

The above mentioned and many other references and quotations demonstrate
a deep knowledge of Wilde’s philosophy and works, in particular, The Portrait of
Dorian Gray, De Profundis, The Ballad of the Reading Goal, poems in prose etc.,
and especially the collection of essays Intentions, which outlines his basic aesthetic
doctrine. Like Oscar Wilde, Mykola Yevshan took the side of literary and critical
impressionism, calling young generations of writers for “leaving any beliefs
outside the Temple of Art” [7, p. 24]. He recognizes creativity not only as “self-
opposition to everything” (Nietzsche), but as “aesthetic or philosophical
hedonism” (Wilde), and thus formulates a new role for criticism: “to see not only
what is written, but also what goes beyond what is just beginning” [8, p. 555]. As a

representative of the entire discourse of Ukrains’ka Hata, Yevshan turns to
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Wilde’s philosophy to support new trends in Ukrainian critical thought and the
literary process.

The article Ukrains ’kya Dekadentshchyna (Ukrainian Decadence) (1913) by
Ivan Semenovych Nechuy-Levytsky?! summarizes the ten-year period of the
reception of Oscar Wilde in Ukrainian literary and critical discourse in the context
of the perception of the “New Art”. The Ukrainian writer reveals the genesis,
development, and spread of this Western doctrine among Ukrainian and Galician
masters of poetry and prose, and characterize Oscar Wilde and his works. On the
one hand, Nechuy-Levytsky takes the side of Max Nordau, Lesia Ukrainka etc, and
criticizes “modernism and decadence with their eroticism, symbolism, erotomania,
extreme shame and (...) pornography” [17, p. 188], but on the other hand, he calls
Wilde one of the “great decadent storytellers” whose program is based on three
basic principles: Love, Beauty, and Death [17, p. 219]. In a few words, he outlines
the aspects of Wilde’s aestheticism: “Without artistry and beauty, works have no
value, no matter how high and worthwhile their content and their ideas are... All
sins are nothing if they are written beautifully, in all their beauty. First of all, the
literary work must be beautiful,” says Oscar Wilde, as well as his dandyism which
is a rebellion “against the regulations and customs of life, religious and sexual”
[17, p. 193]. As to Oscar Wilde himself, the Ukrainian author depicts him as a
“bizarre man that walked in London parks in sixteenth-century attire with a white
collar around his neck as big as a nest, saying directly that aesthetics is higher than
morality” [17, p. 194]. The author is well acquainted with Wilde’s biography, his
imprisonment, and his writings. Having carried out a comparative analysis of
Western European and Ukrainian masters of poetry and prose, Nechuy-Levytsky
contrasts European modernism with Ukrainian decadence, revealing their
differences, in: 1) a clear literary language in Europe and a dialect or quaint
dialect in Ukraine; 2) style — the absence of Beauty, Poetry, etc. in the works of
Ukrainian masters of fiction, while in his fiction “Wilde the decadent depicts even

sinful characters by means of poetic beauty and forms™” [17, p. 213-214]; 3) scale —

21 lvan Semenovych Nechuy-Levytsky (1838 - 1918) — Ukrainian writer, ethnographer, folklorist, and lecturer.
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in Europe, modernists are united in various literary circles or clubs, staying aloof
but enriching national literatures, while for “smaller literatures such decadent
trends are harmful”. The Ukrainian critic summarizes that decadence in Ukrainian
literature, which first appeared in Halychyna (Galicia) and later in Ukraine, seems
to be alien here, like “the plague virus.”

Wilde’s themes and characters have become the sources and models for
heroes in prose fiction of other Ukrainian writers. This influence is a vast topic of
further research, but it worth mentioning in present essay. Wilde reminiscences can
be noticed in the works of Volodymyr Vynnychenko, Yaroslav Ivashkevych, and
Agatangel Krymskyi. Therefore, the features of a so-called reproductive (critical
reviews) and productive (fiction) reception of Oscar Wilde are obvious.

Borys Yanovsky, a prominent composer and musical critic,?? turned to Oscar
Wilde’s drama. Yanovsky, who was ahead of the Austrian composer Alexander
Tsemlinsky in this regard, in 1912 wrote the opera “The Florentine Tragedy”
which firstly was staged in Odesa in 1913.

Conclusions

This paper is a contribution to the rich mosaic of The Reception of Oscar
Wilde research. It demonstrates that at the first stage of the reception of Oscar
Wilde phenomenon (1899 — 1913), great attention to his name, ideas, artistic
doctrine, creativity, and ‘myth’ was focused in narrow literary, artistic, and
modernist circles. The choice of works for translation was not random and proved
close acquaintance with Wilde’s literary heritage, which had originated from
reading his works in the original, on the one hand, or from previous Russian,
Polish or other languages translations. Unfortunately, critical reviews of that
decade on individual literary works by Wilde and his aesthetic platform have been

unknown yet.

22 Borys Yanovsky born Siegl (1875 -1933) - Ukrainian of German descent composer, music critic, conductor and
teacher
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The Ukrainian Reception of Oscar Wilde timeline (1899-1913):

Year

1899

1904

1907

1908

1911

1912

1913

Translations

Salome (Ivan
Krevets’ky)

The Artist,
The Disciple
(V.Voloshyn)

The Artist
(anonymous),

The Doer of Good
(1. Radyslavych)

Criticism
Ahatanhel
Krymsky
mentioned  Wilde
in the context of
male love in his
lecture on Abu
Nuwas

Hnat  Hotkevych
‘Literaturni
vrazhinnia’

M. Yevshan in the
preface to
A. Tovkachevsky’s
book Utopia i
dijsnisn’.  Zbirka
statej.

O.K. ‘Oskar Ual’d
pro literaturni
zarobitky*

M. Yevshan in
critical reviews

I.S.Nechyi-

Levyts’kyy
‘Ukrains 'ka
Dekadenshchyna’
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Other

A. Krushelnutskyy
quoted PDG

B.Yanovs’ky
Florentine tragedy
(opera)
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VY crarTi mpoaHami30BaHO TEKCTH KOJISIIOK-HOBOTBOPIB, SIKI 3 SBHJIMCS Ha
nouatky XXI cTomiTTs y 3B’43Ky 3 BiifHOIO pocii mpoTtu Ykpainu. MoBa ine mpo
MOSIBY HOBUX BaplaHTIB (DOJBKIOPHUX TEKCTIB. Taki HOBOTBOPU MU MAEMO Y
0aratbox >KaHpax YKpaiHChKOi yCHOI HapoJHOI TBOPYOCTi. AJie HaAMOUIbIIE MU
CIOCTEPIraEMO 1€ SBUINE Y 3UMOBOMY LMK KaJIeHAapHO-OOPSIA0BOi TBOPUOCTI.
BaxnuBicth mnpoOiieMu 3yMOBJI€Ha MOTPEOOI0 BUBYEHHS BiIOOPAKEHHS TEMU
BIHM y Cy4acHOMY IIpolieci TBOpeHHs (poibkiopy. Mera cTaTTi Mmokas3aTH, K y
GboJIBKIIOpi, 30KpeMa y KOJSAKAX, 3HAXOMASITh BIIOOpakKE€HHS BOEHHI TEMH,
3 ABIISIIOTBCS HOBI MOTUBU. MHu OepeMo i aHali3y TEKCTH KOJISIOK-HOBOTBOPIB,
10 TPUCBSAYEH1 3UMOBII KaJleHAApHii 00psIIOBOCTI, 5Kl 3apa3 aKTUBHO MOOYTYIOTh
y Mac-Mejia Ta inTepHeT-pecypcax. [IpoBoaumo anami3 Tekcry koisaku «CyMHUH,
cBATHIA Bedip» 3 mepiogy 1940-X pokiB 1 31CTaBISIEMO 3 HOBHMH TEKCTaMH, SIKI
BUHUKAIOTh Y ChOTOACHHI. [HTepIpeTyeMo TEKCT aBTOPCHKOI Kojsiaku «Tam, BO
baxmyTi», sIKy 3apa3 akTUBHO BUKOHYIOTb TBOPY1 KOJEKTHBH. 3BICHO, TEKCT IILOTO
TBOPY HamucaHo micisi 00iB y baxmyti. Posrnsgaemo texetu komsnok «JloOpuit
Beuip TOO1, maHe [‘ocmomapro», 3 MEBHUMHM TEKCTOJIOTIYHUMM BHUAO3MIHAMU.Y
TEKCTax 3 SBJISIOTHCS HOBI MOTHBH, SIKI IOB’S3aHI 3 OIOCTH3AII€I0 CMIIHUBOCTI 1

BimBaru Oiiiie 3CY, Bipoto y IlepeMory ykpaiHCBKOro Hapoay y Iiiil BiifHI.
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3BepTaeMo yBary Ha MOETHKalIbHI 3acO00M BHUpa)XXeHHS y TekcTax. besmepedHo, y
Kkiacudikaii KOISIA0K 3a ajpecaTaMd, MOKEMO TOBOPUTH IPO HOBI TEMAaTHYHI
rpynu: konsiaky Boiny 3CY, konsaku komanayBauy 3CY (Banepito 3amyxHOMY).
[ToTpiOeH meBHMIA yac A TOro, mo0 Il TEKCTU 3aKpINWIHUCA Y (ONbKIOPHIN
Tpaauili. MeTOM0NOrIYHOI0 OCHOBOKO CTaTTi € BUKOPUCTAHHS J1aXpPOHHO-
CUHXPOHHOTO MPUHIUINY aHam3y, (QYHKLIIOHAIbHO-CUCTEMHUN MIAXiA 0
BUBYCHHS HOBITHIX SIBUI JYXOBHOI CHAAIIMHKA YKPATHIIB.

Kniouosi cnoea: xonsioku, momueu, HOBOMEOPU, POCIUCLKO-YKPAIHCHKA

gilina, (honvkIopHa mpaouyis, gorvrkiopuzayis.

THE THEME OF WAR IN FOLKLORE: INNOVATIONS,
FOLKLORIZATION (EXAMPLE OF TEXTS CAROLS)

Lilila YAREMKO
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Department of Ukrainian Folklore named after Filaret Kolessa
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orcid.org/0000-0003-2092-6225
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The article analyzes the texts of innovative carols that appeared at the
beginning of the 21st century in connection with russia's war against Ukraine. We
are talking about the appearance of new versions of folklore texts. We have such
innovations in many genres of Ukrainian oral folk art. But we mostly observe this
phenomenon in the winter cycle of calendar-ritual creativity. The importance of the
problem is determined by the need to study the reflection of the theme of war in
the modern process of creating folklore. The purpose of the article is to show as in
folklore, in particular in carols, military themes are reflected, new motifs appear.
We take for analysis the texts of innovative carols dedicated to the winter calendar
ritual, which are now actively circulating in the mass media and Internet resources.
We analyze the text of the carol "Sad, Holy Evening" from the period of the 1940s
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and compare it with new texts that appear today. We interpret the text of the
author's carol "There, in Bakhmut", which is now actively performed by creative
teams. Of course, the text of this work was written after the battles in Bakhmut.
We consider the texts of carols "Good evening to you, Mr. Gospodar", with certain
textological changes. New motifs appear in the texts, which are related to the
poeticization of the courage and bravery of the soldiers of the Armed Forces of
Ukraine, the belief in the Victory of the Ukrainian people in this war. We pay
attention to the poetic means of expression in the texts. Undoubtedly, in the
classification of carols by addressees, we can talk about new thematic groups:
carols for a soldier of the Armed Forces of Ukraine, carols for the commander of
the Armed Forces of Ukraine (Valery Zaluzhny). It takes some time for these texts
to take root in the folklore tradition. The methodological basis of the article is the
use of the diachronic-synchronic principle analysis, a functional-systemic approach
to the study of the latest phenomena of the spiritual heritage of Ukrainians.

Key words: carols, motifs, novelties, poetics, russian-Ukrainian war,

folklore tradition, folklorization.

Artykut analizuje teksty nowatorskich koled, ktore pojawity si¢ na poczatku
XXI wieku w zwigzku z wojng Rosji z Ukraing. Mowimy o pojawieniu si¢ nowych
wersji tekstow folklorystycznych. Mamy takie innowacje w wielu gatunkach
ukrainskiej ustnej sztuki ludowej. Ale najczes$ciej obserwujemy to zjawisko w
zimowym cyklu tworczo$ci kalendarzowo-rytualnej. O wadze problemu decyduje
potrzeba zbadania odbicia tematu wojny we wspdlczesnym procesie tworzenia
folkloru. Celem artykutu jest pokazanie, w jaki sposob tematyka wojenna odbija
si¢ w folklorze, zwlaszcza kolgdach, 1 pojawiaja si¢ nowe motywy. Poddajemy
analizie teksty nowych koled poswieconych okresowi zimowemu kalendarzowe
rytuaty, ktore obecnie aktywnie kraza w Srodkach masowego przekazu i1 zasobach
internetowych. Analizujemy tekst koledy ,,.Smutny, $wiety wieczor” z okresu lat
czterdziestych XX wieku 1 poréwnujemy go z nowymi tekstami, ktore pojawiaja

si¢ wspofczesnie. Interpretujemy tekst autorskiej koledy ,,Tam, w Bachmucie”,
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ktora jest obecnie aktywnie wykonywana przez zespoly kreatywne. Oczywiscie
tekst tej pracy zostat napisany po bitwach pod Bachmutem. Rozwazamy teksty
koled ,,Dobry wieczor panie mistrzu" z pewnymi zmianami tekstologicznymi.
Pojawiaja si¢ w nich nowe motywy, ktdre wigza si¢ z poetyzacja mestwa 1 mestwa
zotierzy Sit Zbrojnych, wiary w Victorii narodu ukrainskiego w tej wojnie.
Zwracamy uwage na poetyckie Ssrodki wyrazu w tekstach. Niewatpliwie w
klasyfikacji koled wedlug adresatbw mozna méwi¢ o nowych grupach
tematycznych: koledy dla zolierza Sit Zbrojnych, koledy dla dowddcy Sit
Zbrojnych (Walerego Zatuznego). Potrzeba troche czasu, aby teksty te zakorzenity
sie¢ w tradycji folklorystycznej. Metodologiczng podstawa artykulu jest
wykorzystanie zasady analizy diachroniczno-synchronicznej, funkcjonalno-
systemowego podejscia do badania najnowszych zjawisk duchowego dziedzictwa
Ukraincow.

Stowa kluczowe: koledy, motywy, nowosci, wojna rosyjsko-ukrainska,

tradycja folklorystyczna, folkloryzacja.

IlocranoBka mpoOjieMu. My XKUBEMO y CKIAQIHHAK Yac: Ha JIOJK0 HAIIOTO
HapOJly 3HOBY YIIaB TATap BiiHU pocii mpoTu Ykpainu. BoiHu cTanm Ha 3aXuCT HE
auiie pigHoi 3emuti, anme W OOpOHSTH HAIly MOBY, KYJIbTYpPY, HAI[lOHAJIBHY
IZICHTUYHICTh, CIIOKOHBIUHY TPAaJUIII0 YKpaiHChKOI Hallli, sika 30eperiach y
TBOpPaX YKPaiHChKOi HAPOIHOI CIIOBECHOCTI: UM TO y MICHI, UM y KOJUCKOBIH, Y TO
y KOJISIIKax Ta IMeIpIBKax, 4d TO Y BEpTEMHiN apami. | 3akoHOMIpHO, 110 Ti YU
1HII CyCHUIbHI MOAIT IKHAWIIBU/IIIE 3HAXOAATh CBOE BIOOpaKeHHs Y (POJBKIIOPI,
TBOPSIYM TaKUM YUHOM (DOJBKIIOPHI 1 MOETUYHI HOBOTBOPH, SIKI TaK YW 1HAKIIE,
OUTHIIIOID YW MEHILIOK MipOIO MarTh [JOTUYHICTL O TEMH BIAHH. 3a
CIIOCTEPEXKEHHSAM CydacHOl HaykoBHI JltoqMuinm [BaHHIKOBOI, «TUIbKHU TEIEp, Ha
nouatky XXI CT., HAyKOBIII MOXYTh BUCIIOBUTH MPABIUBE, HE OOMEKCHE HITKHUMHU
paMKaMH¥ 4H 17I€0JIOTISIMU CJIOBO TIPO cydacHuid Goaskiiop».[9, c.2].

[IpobiieMy HOBOTBOpIB CBOrO0 4Yacy TMOPYUIYBaJld Yy  CTaTAX  pAan

nocnigHukiB: Muxaitno J[paromanos, [Ban @panko, Bonogumup ['natiok, @inaper
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Komecca ta 1H. Bigomwuit ykpaincekuii yuenuit Poman KupduiB y mgocmimkeHH1
«/IBamuaTre cCTOMITTA B  yKpaiHCbkoMy (OJIBKIOpI» 3BEpTaB yBary Ha
BITOOpaKEHHSI Yy TBOpPAaX YCHOI HApOAHOI CIIOBECHOCTI CBOEPIIHUX IPOLIECIB, SIKI
Oynau TOB’S3aHI 3 MEBHOK 1000 1 BUHHUKHEHHSM Y (OJBKIOPHUX J>KaHpax
0COOJIMBUX  HOBOTBOpPEHb: «MoOXeMO cKa3aTd, [0 30upadi 1 JIOCTIAHUKH
ykpaincekoro ¢onpkiiopy XIX — nouatky XX cT. 3adikcyBaiu 1 JOCUTh JOKIAJTHO
Bi0Opas3wiv B CBOIX Mpalsix MpoIecH, mo BigoyBanucs y chepi ycHoi HapomgHOI
CJIIOBECHOCTI iX dYacy, MOKa3ajdu XapaKTepHI acHeKTH ii MOB’S3aHOCTI 31 CBOEIO
no6oto, (yHKIIOHYBaHHs, 3MiH 1 HOBOTBOpeHHs». [10, c.7]. Taki mpouecu
0CcOONMBUX 3MIH y (DYHKITIOHYBaHHI TEKCTIB YCHOI HapOJHOi CIIOBECHOCTI MH
MOkeM crmocTepirati Ha Tmodarky XXI cromitra. Lli 3miHM moB’s3aHl 3
BUHUKHEHHSIM HOBUX BapiaHTIB (OJILKIOPHUX TEKCTIB, Y SKUX 3HAWIIIN BIATOMIH
noaii BiHM pocii nmpotu Ykpainu. Taki HOBOTBOPU MOXKEMO CIIOCTEpiraTu y
PI3HHX KaHpaxX cKapOiB HAPOJHOI TBOPUYOCTI: 3aMOBIISIHHSX, KOJISIIKAX, JIIPUUHHUX
MICHSX, Ka3Kax, aHEKJI0TaX, YCHUX OIOBIIAHHIX, BEPTEIHIA ApaMi Ta 1H. 3HaYHYy
KUIBKICTh TEKCTIB MOKHA MOOAYUTH 1 MOYYTH 3 Mac-meila, IHTepHET-PECypcCiB.
[ToBrHEH NpOWTH MEBHUN Yac 3aCBOEHHS ITUX TEKCTIB Y (DOIBKIOPHINA Tpajaullli.
Opnnak, 111 BapiaHTH TEKCTIB 3 HOBUM CMFKCIIOBMM HAIIOBHEHHSIM MalOTh MPABO Ha
ICHYBaHHS, TIOIIMPCHHS, BUBUCHHS 1 JJOCIIIPKCHHS.

Cy4acHi JOCHITHUKK HOBITHIX 3pa3KiB CKUBOI €THOKYJIBTYPHOI TPaHUIlii»
Irop T'yaumk Tta IOpiit ['opOnsiHCbKUE 3ampONOHYBald TEKCTH (HOIBKIOPHUX
napemiii Ta adopusMmiB KuiBcbkoro €BpomaiigaHy Ta TOAaIM I1HTEPIPETAIlio
«3pa3KiB TBOPUOCTI HAPOJHOIO AYyXY» Y CKIQJHUX YMOBaX ICTOPUYHOTO MEPiOay
KUTTS YKpaiHChbKOi Hamii Toro »* Taku mnodatky XXI cromitrsa: «DonbKiIopHI
Marepianu (TuiakatHi adOpUCTU30BaHI  MIHIATIOpU), IO BBIMIIIA 10 IUET
nyOmikamii, € pe3yJabTaTOM aKTHUBHOI COLIOKYJBTYPHOI JISJIBHOCTI YKpPaiHCHKUX
TpOMaIsTH HOBOTO 4acy, 60 OyiM 3amvcaHi MOPIBHSHO HETaBHO — TPOXHU OUIBIIIE,
HIXK J1Ba poKH ToMY. OTIIHIOIOYH TX CbOTOJIHI 3 PETPOCIIEKTUBHOTO MOTIISATY, MOXKHA
MEPEKOHJIMBO CTBEP/KYBaTH, 10 BOHM € HE TUIBKM OpUTIHAJIBHUMHU 34

MOXO/PKEHHSIM Ta IIHHUMHU 3 XYJ0KHBOTO0 OOKY 3pa3kaMh TBOPYOCTI HAPOIAHOTO
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IyXy B €KCTpeMajbHUX JUIsl Halli ymMoBaX, a W CBOEPITHUMHU JOKYMEHTAMH Ta
CBIIYCHHSIMHU THUX JIOJEHOCHUX Ui YKpainu momiid kinig 2013 — mouatky 2014
pp., K1 OypXJIMBO YBIMILIM B Hally ICTOPitO MiJ Ha3Bowo ‘“‘PeBomtorist rimHOCTI”.
[5, 133].

Hemonasuo onyonikoBana crtatts Okcanu Ky3smenko «Oi y i1y31 yepBoHa
KaJIUHA...»: a00 4YOMY CTpLIElbKa IMICHS CTajla CUMBOJIOM BU3BOJIbHOI BIMHU Ta
MapKepoM YKpaiHChKOi IIEHTHYHOCTH. Y Hill aBTOpPKa «IIPOBOJUTH aHAIII3 CIIOCO0Y
GbyHKITIOHYBaHHS MICHI, 10 3a0e3me4ymio ii MoBTOpHY (oibkiopuzarito».[11, c.
706]. Mu Texx OymemMo BECTH MOBY IPO OKpEMi aBTOPCHhKI TEKCTH KOJSIOK, SKi
3a3HaJIM BIUIMBY (DOIBKIIOpU3AILii.

Ik B1JIOMO, yCHa  CJIOBECHICTh HEOJAMIHHO  pearye Ha

BaKJTUBI 1ICTOpHYHI MoJii: U TO y dbopmi HEe3Hau-
HUX, Ha MEPIIMNA MO, BKPAIUIeHb Y TKAHUHY (POJBKIOPHOTO TEKCTY, MEBHUX
TEeK-
CTOJIOTIYHUX BHUJO03MIH, YU TOSBOI HOBOTBOPIB, IO BIJJI3EPKATIOIOThH HApOJHE
O0adyeHHs] MEBHOrO 1CTOpUYHOro (akty; abo W raubiie — KOMW BIATOMIH 100U
3BYYUTHh JI€[lb HE Yy KOKHOMY 13 (POJBKJIOPHUX KaHPIB.»,- BBAXKAE TOCIIIHUIIS
lNanmuna Marac. [14, c. 54]. Takuii BIONTOK €MOXU MOB’S3aHUM 13 BIHOIO KpiHHU-
arpecopku npotu Ykpainu. | 6e3nepedHo, MU MaEMO BiOOpaKEHHS IHUX MOMINA Y
PI3HMX JKaHpaxX HApOJHOI cioBecHOCTI. OHAK, aKTUBHO MH CIIOCTEpPIraeMo 1€ Yy
KaHpax 3MMOBOI KaJIEHJapHO-00ps10BOT TBOPUOCTI.

Mera ctaTTi. MeToro Haloi CTaTTi € MOKa3aTH Ha MPUKJIAI1 TEKCTIB KOJISIOK
(K (GONBKIOPHUX, TaK 1 aBTOPCHKHX), SIKI aKTyalli3yBalKCs y 4ac BIHHU pOCIi
OpoTh YKpaiHW, TAMICTh YKPAaiHCBKOI KOJSJAKOBOI TpaduIlii, MpOaHali3yBaTH
BaplaHTH TEKCTIB KOJSJOK, sIKI MOKHA Ha3BaTH HOBOTBOPaMH, 300pa3UTH IPOIIEC
(donpkiIOpHU3alLlli TEKCTIB KOJSAAOK, 3BEPHYTH yBary Ha MOETHUKAJIbHI OCOOJIMBOCTI
KaHPY.

Bukman ocHoBHOro marepiany aociipkeHHs. BuBuarounm manopamy XX
CTONITTA B yKpaiHChKoMy onbkiopi, Poman KupdiB HakpeciawB ITy HHU3KY

BXKJIMBUX MPOOJIEM, sIKI OyJId aKTyaJbHUMH JIJIs BUBUECHHS 11i€1 TeMaTukh. «OTxKe,
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JOCTI/DKEHHST peajbHOi CHUTyallli B HOBOYACHOMY YKpaiHCbKOMY (DOJIBKIIOPI,
MPOIIECiB, IO BIAOYBAIKMCS B HHOMY BIPOJOBX MHHYJIOTO CTOJITTS, 1 TOTO, K IIe
CTOJIITTS BIOWJIOCS B HapOJAHOMY IMOETUYHOMY CJIOBi,- € aKTyaJbHOIO, HayKOBO-
BOXJIIMBOIO cripaBoroy. [10. ¢.9]. JlekoTpi 13 [IUX MyHKTIB MU MOTJIM O 3aCTOCYBaTH
i BuBUeHHS (Qorapkiiopy mnowatky XXI cromitts. o 1MX HanmpsSMHUX MU
MOKEMO BITHECTU TaKl BEKTOPHU:

1. [IpocTexxutn myOmikamio y 30ipKkax TEKCTIB MOJITHYHUX KOJSIOK,
IHIIMX 3amuciB, 1 3°sCyBaTH TOSIBY, (YHKI[IOHYBaHHS 1 HOBOCTBOPCHHS
yKpaiHChKOT0 POoNbKIIOpY HA TToYaTKy X XI CTOMITTS.

2. Bino6paxxenns y donpkimopi XX CTOMITTA aKTyadbHUX TEM — MACOBI
apeitu, 3aciands y Cubip, a Ha noyatky XXI cTonmiTTs BimoOpakeHHs Yy TeKCTax
TEMU BIMHH.

3. BinnmoBiiHO 10 OCMHCIEHHS TEOPETMYHHMX 3acaj  Cy4acHOi
(GONBKIOPUCTUKHU 3’SICYBaTH, SIKOIO MIPOIO 1 B UOMY BUSBIIIE€THCSI HOBOTBOPYICT,
gKa 3’sIBUJIacsl Y HApOAHOMY CEpEIOBUIII, 1 HACKUJIBKH BOHA BIJNOBIAAE «KaHOHAM
(OJBKIIOPHOT TBOPYOCTI 1 MA€ MPaBO Ha3UBATUCA (POITBKIOPOM).

4. Ha niaxpoHHOMYy pIBHI HPOCTEXHUTH 3MIHM B YKpPaiHCBKOMY
dompkiiopi mouatky XXI CTOMITTS, BUHUKHEHHS HOBUX (OIBKIOPOTBOPUUX
CUTYyaIlii, SIKl MOB’sI3aHI 3 YTBOPEHHSM HOBHX TEMATHUYHUX TPYI, 10 BHUHHUKIH
YHACJIIOK TTOA1M BIMHM 1 BITIOBIIHMX HACTPOIB I[LOTO MIEPIOAY B HAIIIiH 1CTOPII.

5. BaxnuBicTh TpaguiiiiHOCTI yKpaiHCHKOTO (POIBKIOPY 1 ii 3B 530K 3
(b OJIBKIIOPHOO HOBOTBOPUICTIO.

6. 3penToro, ModaunuTH, y AKX *KaHpax (OJIbKIOPY OTPUMYIOTH «HOBE
KUTTS» PoabKIIOpHI HOBOTBOPH X XI CTOMITTS.

7. [Tocuniena yBara TO TEM <IIOJITHYHOI ICTOPIi» 1 «aKTyaJdbHUX
CYyCNUIbHO-TIOMITUYHUX peanid OyTrTsa». Takumu peamsimu Ha mnodatky XXI
CTONITTS cTaia BiiiHa. Tomy, MaeMO MEBHY <«IONITHU3ALII0» (OJIBKIOPY, MOSIBY
«HOBHX 1JIeHHUX SIKOCTEH». A 11¢ ofHa 13 OCOOJUBOCTEH «HOBITHHOTO

(OJIBKIIOPOTBOPECHHS».
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JlJisi Takoro aHamnizy MU BHUKOPHUCTAEMO TEKCT KOsiaku «CyMHUN CBSTHUH
BEUIp B ...» Ta HOro BapiaHTH , SKI y35TI 3 Pi3HUX 301pPHUKIB, 1 MOPIBHAEMO iX 3
HOBHMMHM BapiaHTaMH, SIKI BUHUKJIM BHACJIJIOK TMOSIBM CYCHUIBHUX TOJIH, a came:
BIMHHU pOCii NPOTH YKPATHCHKOIro Hapoy y XXI CTOMITTI.

Sk BiZIOMO, aJpecHi KOJSIKHA 3BOAATHCS JO TaKWxX THUIMIB: 1) 3araibHi; 2)
rocrnojapesi; 3) rocnonauHi; 4) ynoBi; 5) mapyOkoBi; 6) niBUMHI; 7) HEMOBJATI
(11BUMHII 200 XJIOMYUKOBI); 8) *KapTIBJIUBI.

3a CHOCTEepeKEHHSM CYYaCHOTO JOCHITHUKA “TIOETUKH YKPaiHCHKOTO
micenHoro ¢onpkinopy”’ . [apacuma “BHyTpilIHbOXKaHpPOBa JUQEpEHINaIisa
KOJSIZIOK 3a ajpecaTtaMy, CBIAYUTH MPO Te, IO POAMHA CHPUHUMAETHCS SIK
CYKYIHICTh 1HIMBIAyaJIbHOCTEH, KOXXKHA 3 SKHX Ma€ CBI peecTp MopajabHO-
E€TUYHHUX YECHOT, a TOMY 3aCIyroBY€ BHCOKOI MOXBAJIU B OOPSI0BO-CaKpaJIbHUMN
yacy [3, ¢.204].

Jlo 3aragpHUX MOXHa BIJHECTH KOJSIW XPHUCTUSHCHKOTO XapakTepy i
CYCNUIbHO-TIONITUYHI T€KCTH. | SKIO Mepll € 3arajJbHOBIIOMUMH, TO BUKOHAHHS
CYCNUIBHO-TIOJIITUYHUX 30CEPEKEHE B OCHOBHOMY B 3axigHid Ykpaini. Oco0auBo
NOMYJISIPHOIO B Oararbox OOMKIBCHKUX Cellax €, 30KpeMa, Koisaka ‘“‘CyMHHI
CasiTuii Bewip”, BijoMa y 0araTh0X BapiaHTax.

[{i TeKCTH CBOTO Yacy HaBiTh 3 BapiaHTaMH OYJIM OMyOJIIKOBaHI Y PI3HUX
30ipuukax [12, 20, 1, 17]. Taki TEKCTH KOJAIOK Oyl HaciigkamMu OOpOTHOU
PaASHCHKOI BJIaJHM MPOTH YKPATHCHKOI HAIlli 13 TMEpeciiyBaHHSIMH, TIOPMaMH,
IPUMYCOBUM BUceNeHHsM Jitoseit y Culip. 3a cnioctepexxkennsm Pomana Kupuiga,
«yxe B PiznBsui Cesita 1940 poky 3’siBunacs 1 minuia B 00ir komsiaka «CyMHUM
CBATHI BEYIp B COPOKOBIM pOIIi, MO BCIA HamIi YKpaiHi a4y Ha KOXAIM KPOLD.
Ilelt miceHHUI HOBOTBIP YTBEPAMBCA B KOJSAKOBOMY penepryapi 1 HACTYIHHUX
POKIB 3 BIJIOBIAHOI 3MIHOKO JAaTyBaHHS B TEKCTI ( «B COPOK MHEPIIIM», IPYTiM,
TpPeTiM 1 T. XI. porii). B crokeri micHI BIAMOBIAHO 3 il PyXOMOI XPOHOJIOTTYHOIO
IPUB’SA3KOI0 HAPOIIYBAJIUCSA 1 JOJATKOBI CIMB3BYYHI 3 MICIEBHUMH IOJISIMHU
MoTuBU.  Tak  TBopwimcs 1i  BapiaHTH, SKI  HaOynd  IIHPOKOTO

po3noBcroKeHH».[ 10, ¢.236].
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[Ipo BimoOpakeHHS Yy KOMSAKAX CYyCHUIbHO-TIOMTHYHUX modid 1940-1950
Pp. MaEMO OKpeMi JOCIIKeHHS yueHux [4,6,13].

Texct komsiaku 3 bBoiikiBmman «Cymuuii CBsaruii Beuip» [20, ¢.86-87]
NPOWHATHIA HEHMOBIPHUMHU TIOYYTTSAMH TYTH 3a PaJiCHUM 3UMOBHUM CBSATOM -
PizgBom. Jltogum mparHynd BUIBHO KOJSIAyBaTd, 0e3 ycuUIsikuX 3a00poH. MoTuB
KOJISIIKY - 300pakKeHHs] HEBUMOBHOI'O MEKY4YOro OO0 1 CyMy 332 BOUTHM OaThKOM,
0 HE MOXE BeYEepsATH pa3oM 13 poauHorw. Ille poamna ocupotiyio cimana 3a
yooruil pizaBsiHui cTin 0e3 rocmomaps aomy. OOpa3 marepi 3 AITHbMHU CIIOBHEHI
Tparizmy, 6omro. Ha GomicHe 3anuTaHHs HAaWMEHIIOI IUTHHH, YOMY HE BEYepse 3
HUMU TaTO, MaMa CYMHO BIATIOBia€ Mpo 3arudens tata. A Opatu 6aThbka BHCIIAHI y
Cubip.

[lITpuxom Tparizmy, rops, cii3 300pakeHHil cTapuii 0aThbKO, SAKUH MaB iX
Tpo€, K cokoniB. He BumagkoBo, 00pa3 CHHIB MOJAHO Y CHMBOJIIYHOMY 00pasi
COKOJIIB, «a/JK€ y HAapOAHIA YysABlI COKUI BHCTYNA€ CHUMBOJOM XOpOOpOCTI,
IIBUJIKOCTI, 3IPKOCTI, 3JIeTy, MOJOJOCTi, chiu po3ymy»[8, ¢.559-560]. Moo,
CMUJIMB1, O€3CTpalllHI BOIHM TMHYJU 32 BOJIO 1 HE3aJEKHICTh CBOET BaThbKiBIIUMHHU.
Tparizm JH0ACBKOr0 TOps MIJICUIIOE €MITET «CYMHHII», a MaclITaOHICTh yOUBCTB
KPECITIOE TOPIBHSHHS «MOB TaTapChKi WK1 OpJin». YiKe y camiii Ha3Bi TBOPY €
KOHTpacTHI MOHATTS «CyMHui» 1 «CBaruii Beuip». Came 3a JOMOMOTOI0 TPUHOMY
KOHTPACTY — CyMy 1 IJJa4y 3aMiCTh PaJIOCTi 1 BECENOCTI MOKa3aHO BECh Tparizm
HApOJy: «SIKOI0 % CcTpamrHow Oyia ISl HEBOJIS, 1[0 HAaBITh y TaKe HAMBEIMYHIIIE 1
pazgicHe cBsTO, sSKuM € Pi3nBo XpuctoBe, Hapoja 3acMydeHHil OyB cymyBaTH W
o0JuBaTUCA Cab03aMu. Tpariune, JpaMaTuyHe, sIKe MOCTa€ y KOHKPETHIN CUTYyallii,
BUSIBIISIETHCS SIK TMOPYIICHHS, pPyHHAIlisl HE TPOCTO iJieany, a came rapMOHIHHOTO:
0aThKu, AITH 3ycTpiyatoTh CBATHIA Beuip y TIopMax, Tabopax»[16, c¢.179].

CyuacHuii TekcT Komsiaku «CymHui CBATUI BeUip 3HOB y LIbOMY POLI» YiKe
Ma€ OIMUC IHITUX TPAriYHUX CTOPIHOK HAIIOTO ChOTOACHHS-BIMHHA:

Cymnuu Ceamuti 6euip 3H08 Y YbOMY POyi.

1o éciu nawiu Ykpaini niay Ha KOHCHIM KPOYL.
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Cinu 0o eeuepi mamu 3 dimouxkamu,

Samicmob manu eeyepsamu - 00IUNIUCH CILO3AMU.

Mamu 2ipko niaue, a dimu numarOmo:

- Mamo, mamo, doe Haut mamo, YoM He 8edepsoms?

- Tamo naw 0an€1<0, mamo Haui 8 NOJOHI

Buszeonsae Ykpainy 6io eoposwcoi Hesoll.

IIpocumov mama u dimu, npocums 8¢5 pOOUHA:

Ilosepuu booice 0ooomy bamouvka, wonosika,cura!

Ilomoowcu nam Boowce sce ye nepebymu,

1 ycto nawy Bxpainy 0ooomy eeprymu!

Cymnuu Ceamuu geuip i y ybomy poyi poyi:

Io sciit nawii Yxpaini nnau na kosicnim kpoyi. [17].

VY tekcti cydacHoi komsiaku «CymHUE CBATHI BEYip 3HOB y ILOMY POIIi»
(maemo Ha yBasi 2022 pik (moyaTOK BIWHM POCIi MPOTH YKpaiHU) € MOTHB
BO3BEJIMUYEHHS TPAJULIMHOIO CBSTa YKpaiHChbKOI poauHu — CBITOro Be4opa, Kojiu
ycsl ¢iM’g TTOBUHHA 30upartucs 3a ctoiioM. «TopxxectBom CBSATOro 300py» CBOTO
yacy Ha3BaB npodecop [Ban Jlenuciok Beuepro 3a CBsATBeuipHIM cToioM. OaHaK
I paJicHa MO HapomKeHHS boXkoro JuTsITKa IbOTO POKY 3HOBY
oxapakTepu3zoBaHa mnocTiiiHUMU emiteramu «CymHui», «Cpstuit» Beuip. Yomy,
Taka 0 37aBaJloCsl BEcella HOBHUHA, MpoWHATa MOoTUBaMH «CyMHoro 300py»? [lmau
HaOpaB MacmTabiB 1101 YKpaiHW: IIe II0B’S3aHO, 3BICHO, 3 MOISIMH BIMHH.
Konuentu «mmauyy, «Cii3» € TOMiHAaHTHUMHU y TeKCTl. CBsiTa Bedeps y 1bOMY POITi

CYNMPOBO/IKYETHCS TUIaueM y 0araTbOX YKPaTHCHKMX pPOAMHAX: HA BIHHY MIIUIH
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0aTbKH, YOJIOBIKM, CHHH, 3aXHUIAIOYM CBOOOAY 1 HE3AICKHICTh YKpaiHHU, CBOIO
POJIUHY.

Ha 3amuranns aitein «Jle ixHii 6aTpko? Yomy He Beuepsie 3 POIUHOIO?»
MaTH BIANOBIJA€, IO IXHIM TaTo y IMOJIOHI, «BU3BOJIAE YKpaiHy BiJ BOPOXKOI
HeBouiy. OOpa3 HEBOI MOB’A3aHUN 3 BUKOPUCTAHHIM EIMITETa «BOPOXKay, TOOTO
yyka, 3arapOHuIbKa. PoauHHE npoxaHHS NpO NOBEPHEHHS [0A0MY OaTbKa,
YOJIOBIKA, CHMHA MepepocTae y OaxkaHHs sl Bclel YKpaiHu: Hexall yci BOIHHU
NOBEPHYThCA JonoMy. Cuiia MpoXaHHS OB’ s3aHa 31 3BEPHEHHSM 110 boxkoi cuim,
SKa € OIMIKOI y 06010 He ogHOMY OiHiIi0. ONTUMICTUYHO 3By4YaTh CJIOBA KOJISJIKH 3
Biporo y [lepemory:

TIlomoowcu nam Booice sce ye nepebymu,
1 ycio nawy Brpainy oooomy eepuymu! [17].

BukopuctaHHa IECHIBHUX PUM «I€peOyTH», «IIOBEPHYTH»  MIJICHIIOE
MOYYTTA TIEPEMOKHOTO 3aBEpIIEHHS BUIPOOYBaHHSA, SIKE€ BHUIAJIO HAIIOMY
HApOJIOB1 Y 111 HEJIETK1 YacH BIMHM.

VYkpaiHll € TBOPLUAMH KOJIAJIOK BOEHHOro 4acy: npo baxmyr, Mapiynois,
Jlyrancbk, XepcoH. 3okpema, Ouser BiTBiubkuii € aBTopM Koisigku «Tam Bo
baxwmyrti. Komsinka mist 3CY». [logaeMo TEKCT 11i€T KOJISIKH:

Tam 6o baxmymi,
e cmpinu yvymu,
Jle cminbku ygimy
Bowce nonazno...
Bpa3z muxo cmano
I 3anynano:
Xpucmoc Poouscs!

Cnagimo Hoeo! (2

Jloneyvra Hiuka,
OxkonHa ceiuka,

1 6opocam ecim
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Jlromum na 3no, -
Cmanu conoamu
Konsoysamu:
Xpucmoc Poouecs!

Cnasimo Hozo! (2)

11io I'ynsiinonem
Kyms na cmouni,
36i30010 HebO
Tam 3auysino,
Bimep y cmeny
Booumv eepmenu:
Xpucmoc Poouscs!

Cnasgimo Hozo! (2)

B micmi Mapii
llpomins naoii
Jlecb Hao Azo6om
B nebo 3seno,
Tam nac wexaromeo,
Tuxo cnisaroms:
Xpucmoc Poouecs!

Cnasimo Hozo! (2)

1Ti0 3amxom nveiscvKuUM,
Ha Jluuaxiscoxim,
Jluyapis siticoko
Cnoxiil 3nauuio. ..
Mu o 0o I'epois

I3 kons0o0:
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Xpucmoc Poouecs!

Cnasivo Hozo! (2)

B opesnvomy Pumi
Ilempux i3 Kpumy
Paszom 3i ceimom
Crasums Pizos6o!
FOnsa 3 Jlyeancoka,
Hacmsa 3 Beposncoka:
Xpucmoc Poouscs!

Cnasivo Hozo! (2)

A 6 Tepruononi
Manenvka Ons
3 ¢ppoumy uekae
Tamxka ceoco.
Pyuku cxknaoae,
Crizku emupae:
Xpucmoc Poouscs!

Cnasimo Hozo!  (2)

Hawa poouna -
Bea Vkpainua,
1 36potini cunu,
1 TPO,
11io Boowcum cmszom
Hoem 0o 36umseu!

Xpucmoc Poouscs!

Cnasimo Hozo! (2)[18].
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VY 1iil KonsAaIl MpecTaBlieHa TaHOpaMHa KapTUHA YKpaiHu, Jie BeTucs adbo
MPOXOAATh 3amekiai 00i 4 TO pakeTHI OOCTpUIM TiJ 4Yac BIMHU pocii MpoTH
yKpainchKoi Harii. bo came Bxke 0araTto «uBiTy» mojsriio. ¥ MerapopuuyHOMY
o0pa3i «BITY» MaeMO 4yuMajo OIMIIB, K1 BIJATU CBOI KUTTS 332 HE3AJICKHICTH 1
BOJIIO CBO€i nepxkaBu. OpHAK, HapoaAHA TPAJaMIlis, BeTuyHe CBATO Pi3jBa, rydHa
KOJISIZIKA, SIKY CHIBaJM CIIOKOHBIKIB YKpaiHIIl, IPUXOJUTH 1 A0 COJJATIB B OKOMH 1
TY4YHO JIyHa€, He3BAXKAIOUH Ha BifiHy, «Xpucroc poauscs! Crasivo Horo!y.

Hamri Ge3ctpammai 1 He3namMHI BOiHM, Ha 3]0 yCIM BOpOram, 3MOTJIH
3aKOJISAyBaTH 1 Ha IEPEIOBiH, A¢ OyBae HE 3aBXAU CIOKiiiHO. CUMBOJIIYHA 3rajiKa
npo KyTio Ha cromi y [ynsiimoni, meradopuyHO «HEOO 3alBUIO 3BI3I00»
(OueBHJIHO, TIEPIIOK 3IPKOI, KOJIW CIM’a cigae g0 Pi3aBsHoi Bedepi), 1 1me
MeTtadopuuHiiie "BITEp y «CTEy BOAUTH BEPTEIU» Haraaye OIUIAM yac 3UMOBUX
PizaBstnux mictepiit — BepremiB. MictoM «Mapii» 1 «Haail» 3rajjaHo y TEKCTI
Mapiynonb, 3aXUCHUKHU SIKOT'O TakK JOBrO 1 MyKHbO TpUMaiIl 000OpPOHY A30BCTAlIl.
VY 1poMy cIaBHOMY MICTI T€X 3BYYUTh KOJSIKA.

MotuB 3arubeni repoiB, SIKUX MOXOBaHO Ha JIMYakiBCbKOMY IBHHTapi, €
TaKOX y TEKCTI1. «BiiicbKOM JMIapiB» Ha3WBA€ aBTOP IEpOiB, YHi iIMEHA BBIUAYTH Y
JITONHC 11i€1 KpUBaBOi BIHHU. AJie 1 ISl TEPOIB JIyHAE KOJISI/IKA.

CumBomniuHo, y Pumi, sik 1 o ychoMy CBITY, 6araTo AiTei, sSiKi XOBaJIUCS Bif
3arpo3u BiiiHM y KpaiHax €Bpomu, TeX CIaBiIsATh HapomkeHHs Icyca Xpucta i
criBaroTh kojsiaku. L{i gitu € 1 3 Kpumy, Jlyranceka, bepasHacpka. OgHak micHS
iXHS IMpa, He3BAXKAI0YM Ha Te, [0 BOHU 3MYIIEH] KOJISAYBaTH HA YY>KHHI:

Xpucmoc Poouscs!
Cnasimo Hozo! [18].

TakuM 9MHOM, KOJISIKA, OKPIM MOTHBY BO3BEIWYCHHS HapojpkeHHs Icyca
Xpucta, Mae 1€ MOTHBU HE3JIAMHOCTI, BiJBaru, Oe3cMepTs BOiHIB, MOTHBU
noxBami BoiHaMm 3CY 3a MyXHICTh 1 0OOpPOHY, MOTHBHM IIIaHH YYaCHUKaM
TEPUTOPIATBHOI 00OPOHU, MOTHBH POJWHU-YKpaiHU, MOTHMBH ITCHI-KOJSIH, SKa

3BY4YHUTh HE JIMIIE B OKOMNax, aje i mo BChoMY cBiTy. be3nepeuyno, nomnoBHOOUN
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KHaCI/I(i)iKaI_IiIO KOJIAAOK 3a aJpeCaTaMH, IIpO AKY MH TYT IIHCAJIKM, MOXKCEMO IIIC

JIOTIOBHUTH 11 TAKUMH aJIpecaTaMu:

1)  Konsnka Boiny 3CY;

2)  Komsaka yuacHUKY TepoOOpOHH;

3)  Komsaaka kepiBauky 3CY (Banepito 3amykHOMY).

g xomsiaka y>xe Mae 1 BaplaHTH, SKI 3apa3 aKTUBHO 3BYYUTh Y BUKOHAHHI
pI3HUX CHIBOYMX KOJIEKTUBIB. HaBeaemo 1€ OJuH TEKCT I[bOr0 TBOPY, SIKHM yxkKe
Ma€ yCiueHUM 3MICT.

Tam 6o baxmymi,
Jle cmpinu yymu,
e cminvku ygimy
Bowce nonaano...
Bpasz muxo cmano
I 3anynano:
Xpucmoc Poouscs!
Cnasimo Hozo!
Jloneyvra Hiuka,
OxkonHa ceiuka,
1 6opocam ecim
Jlromum na 310,
Cmanu conoamu
Konsoysamu:
Xpucmoc Poouscs!
Cnasimo Hozo!
A 6 Teprononi
Manenvka Ons
3 ¢pponmy uexae
Tamka ceozo.
Pyuku cknaoae,

Cnizku emupac:
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Xpucmoc poouecs!
Cnasimo Hozo!
Hawa poouna-
Bea Vkpainua,
1 36potini cunu,
1 TPO.
11io Boowcum cmszom
Hoemo 0o 36umszu!
Xpucmoc Poouscs!
Cnasimo Hozo! [19].
Konsiaka, okpimM TpaauiiifHOro MOTHMBY TpOCaBieHHs Hapo/keHHs Icyca,
Ma€ 1€ HOBUH MOTHUB- IPOCIIABICHHS o1 30poitnux Cwu, O1H11IB
TEepPUTOpPIaANbHOI 00OPOHHU 1 MpOCHaBIeHHS YKpaiHu 3arajgoM. Y MeTrapopuaHOMY
o0pa3i «IoJIETJIOTO MBITY» Ma€EMO THUX BOSIKIB, YACTO MOJIOAMX 1 FOHUX, Kl BXKE
BIJIJIAJI JKUTTS 32 HE3AJIEXKHICTh YKpainu. OOpa3 Bopora eMoIliiHO MepeaHo 3a
JIOTIOMOT' 00 emiTeTa «ItoTuit». O0pa3 ManeHbkoi AIBUYMHKHU OIl, Ka YeKae 3 BIMHU
CBOIO HaWJIOpOXKUY JIIOJAUHY- OaTbKa, € 30IpHUM, CUMBOJIIYHUM 00pa3oM JUTHHU
st yeiei Ykpaian. Came MOIWTBA JUTHHHU 32 CBOrO OaThKa JIOMOMOXKE HOMY,
MiATPUMAE y HETErKl XBWJIMHH, CTAaHE 3aXUCTOM 1 00€peroM BiJl JIMXOJITTS BIiHHU.
biiiii HarxuenHi Biporwo y Ilepemory mig boxoro omikoro. bifiii-konsaHuKH
IPOCTABJISIOTh HE JIMIe HapopkeHHs boxkoro cuHa, ane BO3BENMUYYIOTH 1 OlMIIiB
3CY 1 BoiniB TepobopoHu:
Hawa poouna-
Bea Vkpainua,
1 36potini cunu,
1 TPO.
11io Boowcum cmszom
Hoemo 0o 36umsau!
Xpucmoc Poouscs!

Cnasimo Hozo! [19].
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Peppen «Xpucroc Pomusca! Cnapimo Woro!» micwioe eMoliiine
3BYYaHHS KOJISIIKM, HaJWXa€ BOIHIB-OOOPOHIIIB PiAHOI 3eMJII HA HOBI 3BUTSTH
3311 MakOyTHLOTO JIJI1 HAC 1 HAIIMX MITeH, JJIsI BUIbHOI, KBITY4YOi, HE3JaMHOI
YkpaiHu.

[IeBHIMH TEKCTOJOTIYHUMHU BHIO3MIHAMH JOIOBHEHA KOJSAJKa HAa MOTHB
«/1oOpuit Beuip T0O1, maHe rocnonapro!» y HoBiil Ha3Bl «Oil paayiics, YKpaiHo,
3CY mnepemoxe». Y TpaauUIHHOMY TEKCTI KOJSAKA MAa€MO 3rajky IOpo TpHU
npasuuku: PizgBo Xpucroe, Csaroro Bacwums, Cesare Bomoxpects. Y HOBomy
TEKCT1 MaeMO IIIe IOMOBHEHHS YeTBEpTOro npaszHuka: [lepemorn!:

A uemeepmuii npazHux-
Hawa Ilepemoca!
Paoyiica,

O1i paodyiica, Ykpaino,
3CY-0onomoosnce!
Ot paoyiica, Yrpaino!
3CY-nepemonce! [15].

Tekct npoitasaTuit MmotuBoM Ilepemorn, e — rima Boinam 3CY, nepemMokHa
micHs YkpaiHi. TBip CHOBHEHWI ONTHUMI3MOM 1 BIPOIO y CHJIM HamuX OIWIIB 1
Hemunyuay [lepemory 3apaau Mupy aiig Hac ycix. BykuBaHHS 3aiiMEHHUKA «HAIIIAY
MIJCUIIOE  3TYPTOBAHICTh, OO ’€JHAHHS CWJI HAIIMX OININB, IOKa3y€ IMOYYTTS
€JTHOCTI.

HoBoro MoruBy HaOyBae iHIIMKM BapiaHT Kousigku «JloOpuit Bedop TOOI,
naHe rocrnoaapro!»- BIApoIHKeHHsT Y Kpainu, 3BicCHO, Ticis [lepemoru y BiitHi:

Jlobpuii eevop mooi,
Ilane cocnooapio
Paoyrica!

Ou paoyucs 3emne
Tsiti Hapoo
Biopoouscs.

Ta 6epim 3a 30poro
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Ta 6ce kynememmy
Paoyiica!
Ol paodyiics 3emie
Tsiti Hapoo
Biopoouecs.

Ta scenim 3 kKpainu
Bopocieé npoxnsamux
Paoyiica!

O1i paoyiics 3emne
Tsiti Hapoo
Biopoouecs.
l'eti, noscmane ckopo
Binona Yxpaina
Paoyiica!

Ol paodyiics 3eme
Tsiu Hapoo
Biopoouscsa. [7] .

[Tan rocriogap Mae OyTv paauMm 3a BIAPOHKEHHS YKpaiHUu y MailOyTHBOMY.
3akauk OpaTul A0 pyK 30por0 1 THATH BOpOra 3 PigHOI 3eMJIi 3BYYHTHh y TEKCTI
NEepPEeKOHIMBO. Boporu y TBOpI MapKOBaHI €MITETOM <«IPOKJIATI», a 1€ Yy CBOIO
4yepry, MiJICHII0OE HEraTUBHE CTABJIEHHS JI0 HUX: iX 3aCy/KYIOTh 1 HEHABUISTh.
AHadopuuHi MOBTOPU «paayhcs» 1 «BIAPOAUBCA» CTBOPIOIOTH IMEBHHUM PHUTM,
M1KPECTIOI0Th KOMITO3UIIIIO TEKCTY.

BucHoBku: Tema BifiHM y (ONBKIOPI € HOBOI 1 MEPCHEKTHUBHOIO IS
JOCHKeHb. BapTo 3ayBaKuTH, IO BIIOOpa)KE€HHS IUX MPOOJIEM MOXKEMO
OPOCTEXUTH y OaraThOX »KaHpaxX TBOPIB YKPAiHChKOi YCHOiI cioBecHocTi. Lli
MiCEHHI HOBOTBOPU HANOUIBINE 3peaizyBajaucs y kaHpi KOJSIOK (OTBKIOPHUX 1
aBTOPCHhKUX. BaxnmBo 3’sicyBaTH, SKOK MIpOI0O 1 B UYOMY BHUSBISETHCS
HOBOTBOPYICTb, $Ka BHHHMKA€ y HApPOJHOMY CEpENOBHIN,  HACKIJIbKA BOHA

BIJIMIOBIZIA€ «KaHOHAM (POJBKJIOPHOI TBOPUOCTI 1 Ma€ TMPaBO HA3UBATUCA
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donpkaopoM». besnepeuno, morpiOeH uac, MO0 Ii HOBI TEKCTH YBIWNUIM Yy
GONBKIOPHY Tpajuiio. A BHUBYCHHS (OJIBKIOPY BIMHM CTaHe Y MPUTOJI
MalOyTHIM TMOKOJIHHSAM, 100 30epertd mam’aTh Mpo OOpLiB 3a cBOOOLY 1

HE3aJIeKHICTh Y KpaiHu.
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W artykule podejmuje si¢ problem reprezentacji muzycznej informacji przy
pomocy srodkow jezyka. Stwierdzono, ze ma on zwigzek z opisem wrazen o
innym charakterze niz sam opisywany obiekt — z wrazeniami zmystowymi,
emocjonalnymi stanami, mys$lami 1 przejawem woli. Zauwazono zwigzek
przyczynowo-skutkowy migdzy obrazem §wiata odbiorcy, ktory jest z jednej
strony zawsze indywidualny i niepowtarzalny oraz kulturowo i cywilizacyjnie
wspolny dla cztonkow jedne; wspolnoty, a rdznica w percepcji akustycznych
przebiegow dzwickowych, co bezsprzecznie ma przetozenie na interpretacje
przebiegdéw muzycznych. Autor postawia tez¢ o niewystarczalnosci $rodkow
jezykowych, gdzie mamy do czynienia z kodem jako$ciowo odmiennego typu
(pojeciowo-werbalnym), przy czym jest to zawsze jezyk narodowy, a takze
0 pewnych ograniczeniach wynikajacych z umiejgtnosci uzytkownika jezyka.

W artykule oméwiono kilka rodzajow dyskursu, zwrécono uwage na to, ze
w zwigzku z innym typem dzialalno$ci jezykowej, w kazdym z nich bedzie inny
cel podczas realizacji procesu werbalizacji informacji muzycznej. Okreslono
problemy zwigzane z typologizacja 1iopisem wrazen muzycznych — brak
wyjatkowych s$rodkow wyrazu, odrgbnego slownictwa, ktéore moze opisywaé
muzyke¢ jako fenomen, co prowadzi to tego, ze opisywane sg obiekty z muzyka
styczne. Ponadto w opisie dochodzi do synkretycznego polaczenia kwestii stanéw

sensorycznych 1 emocjonalnych. Autor pracy przeanalizowal bazowe terminy
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muzyczne, ktore nie moéwig wprost o fizycznym zjawisku dzwigckowym, lecz o
pojeciach z obszaru informacji o muzyce jako rodzaju sztuki, jako doswiadczeniu
kulturowym, oraz jako sferze przezy¢ emocjonalno-akustycznych. Obiekty te
(muzyka jako tekst, muzyka jako utwor, muzyka jako sztuka) mieszcza si¢ w
jednej przestrzeni kognitywnej, jednak majag odmienny status ontologiczny,
semantyczny i pragmatyczny.

Narracja i deliberacja zostaty okreslone jako podstawowe sposoby werbalne;j
prezentacji wrazen muzycznych, demonstracja za$ jako najbardziej adekwatna
mozliwo$¢ zobrazowania samego ciggu muzycznego.

Kluczowe stowa: werbalizacja informacji muzycznej, jezykowy obraz swiata,
dyskurs muzyczny, dyskurs o muzyce, narracja, deskrypcja, deliberacja,

demonstracja.
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This paper addresses the problem of musical representation of information
by the means of language. It is found to be related to the description of impressions
of a different nature than the object described itself - sensory impressions,
emotional states, thoughts and manifestations of the will. A cause-and-effect
relationship was noted between the viewer's image of the world, which is on the
one hand always individual and unique and culturally and civilisationally common
to members of one community, and the difference in the perception of acoustic

sound waveforms, which undeniably has a bearing on the interpretation of musical
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waveforms. The author puts forward the thesis of the inadequacy of linguistic
means, where we are dealing with a qualitatively different type of code
(conceptual-verbal), while it is always a national language, and also with certain
limitations due to the skills of the language user.

The article discusses several types of discourse, noting that due to the
different type of linguistic activity, there will be a different goal in each of them
when implementing the process of verbalising musical information. Problems
related to the typologisation and description of musical impressions are identified -
there is a lack of unique means of expression, distinct vocabulary that can describe
music as a phenomenon, which leads to tangential objects with music being
described. Furthermore, there is a syncretic merging of the issues of sensory and
emotional states in the description. The author of the study analysed the underlying
musical terms, which do not speak directly of a physical sound phenomenon, but
concepts from the information field of music as a type of art, as a cultural
experience, and as a sphere of emotional-acoustic experiences. These objects
(music as text, music as piece, music as art) fall into one cognitive space, but have
a different ontological, semantic and pragmatic status.

Narration and deliberation have been identified as the primary modes of
verbal presentation of musical impressions, while demonstration has been
identified as the most adequate way of depicting the musical sequence itself.

Key words: verbalisation of musical information, linguistic worldview,
musical discourse, discourse about music, narration, descriptive, deliberation,

demonstration.
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CHEIU®IKA MY3UUYHOI IH®GOPMAIIIL TA IPOBJEMHU
BEPBAJIbHOI PENPE3EHTAIIII MY3UUHHUX OBPA3IB 3ACOBAMU
MOBH

Anexkcanapa HEHJIPOBCKA
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VY craTTi posrasgaeTbes npobdiiemMa pernpeseHTalii My3uuHoi iHdopMaii
3acobamMu MOBHU. BkasyeThcs, 1m0 BOHA TIOB'sI3aHa 3 ONKUCOM BpPaXKEHb 1HIIOL
OPUPOJAH, HIXK CaM ONMUCYBAaHUU 00'€KT — 3 UYTTEBUMHU BpPAKEHHSAMU, EMOLIIITHUMUI
CTaHAMHU, JyMKaMH Ta BOJICBHSBJICHHSAMHU. bylo Bi3HAYeHO MPUYUHHO-
HACJIIIKOBUHM 3B'A30K MDK TIUISAJAallbKOKO KapTHHOK CBITY, sIKa, 3 OJHOIO OOKY,
3aBXIM 1HIUBITyaJlbHA 1 HEMOBTOPHA, a 3 1HIIOTO — KYJbTYPHO 1 MHUBLII3AIIIHO
CHUThbHA JJIS YJICHIB OHIET CHUIBHOTH, Ta PI3HUICIO Y CIHPUNHATTI aKyCTUYHUX
¢dbopM 3BYKOBUX XBHIIb, 1110, O€3MEPEYHO, MA€ BIUIMB Ha THTEPIIPETAIII0O MY3UYHOTO
CTpyMeHs. ABTOp BUCYBA€ Te€3y PO HEJOCTATHICTh MOBHUX 3aC001B, 1€ MU MAEMO
CIIpaBy 3 SIKICHO I1HIIIMM THIIOM KOJy (KOHIIENTYyaJlbHO-BEpOATbHUM), MIPU TOMY,
M0 1€ 3aBXIM HalllOHAThbHa MOBa, Ta IIe ¢ 3 IEBHUMH OOMEXKEHHSIMHU,
3YMOBJICHUMHU HaBUYKaMH KOPHUCTyBaya MOBH.

VY cTaTTi pO3riasHYTO KiIbKa TUMIB JUCKYPCY, 3a3HAYEHO, L0 Yepe3 Pi3HUU
TUI MOBHOI JISUIBHOCTI B KOXXHOMY 3 HUX € BJIacCHA MeTa peaii3allii mpolecy
BepOamizarii  My3uuHoi iHopmarii. BusBieHo mpoOmemu, mTOB'sI3aHI 3
TUIOJIOTI3a1I€I0 Ta OMMCOM MY3MYHHX BpaXeHb — Opakye YHIKalIbHHX 3aco0iB
BUPa)XCHHS, BUPA3HOI JIEKCHKH, 3/IaTHOI OMHCATH MY3UKY SK SBHINE, IO
NPU3BOJIUTH JO OINUCY O0'€KTIB, AOTMYHHX J1O0 MY3uKkh. KpiMm Toro, B ommci
CIOCTEPITa€EThCS CUHKPETUYHE 3JIUTTS MUTaHb CEHCOPHUX Ta €MOIIMHUX CTaHiB.
ABTOp JOCHIJKEHHS aHajli3ye 0a30Bl MY3WYHI TEPMIHH, SKI CTOCYIOThCA HE
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Oe3nocepeiHb0  (I3BUYHOTO  3BYKOBOT'O  SIBUINA, A HOMIHYIOTH TIIOHSTTS 3
1H(GOpMAIITHOTO TIOJII MY3UKHU SIK BHJy MUCTEITBA, K KyJIbTYPHOTO JOCBIAY, K
chepu eMOLIHHO-aKyCTUYHHUX TepekuBaHb. L1 00'ekTH (My3uKa K TEKCT, My3UKa
SK TBIp, My3UKa SIK MUCTEITBO) HAJIEKaTh IO OAHOTO KOTHITUBHOT'O MPOCTOPY, ajie
MaloTh PI3HUM OHTOJIOTTYHMIA, CEMAHTUYHUHN 1 IparMaTUYHUMN CTaTyC.

Po3noBige 1 po3aymu OyiuM BU3HAYEHI K OCHOBHI criocoOu BepOaibHOT
Mpe3eHTallli MY3UYHUX BpPaXKEHb, TOMAl K JEMOHCTpalis Oyjna BU3HAYeHA SK
HANOIBII aJIeKBaTHA MOYJIMBICT MIPOUTIOCTPYBATH CaMy MY3UYHY TTOCIIiIOBHICTb.

Knrouoei cnoea: sepoanizayis my3uunoi inghopmayii, MOSHA KapmuHa ceiny,
MY3UYHUL OUCKYPC, OUCKYPC NpO MY3UKY, Hapayis, Oeckpunyis, Oenibepayis,

0eMOoHCmpayis.

Problem werbalnej reprezentacji informacji muzycznej wigze si¢ z checia
opisywania wrazen zmystowych, wyrazania stanéw emocjonalnych, mysli
I przejawow woli. Werbalizacja jako specyficzny proces wigze si¢ z aktem
tworzenia jednostek jezyka oraz kreowania mowy. Procesy te sg bezposrednio
zwigzane z rodzajem idiolektu, socjolektu 1idiostylu uzywanego w danym
dyskursie. Glowng funkcja dziatalno$ci mownej jest wyrazanie opinii na temat
poznawczego lub pozapoznawczego rozumienia obrazu §wiata, mnie za$ interesuje
ta czes¢ naszego doswiadczenia lingwosemiotycznego, ktora jest zwigzana
Z dziatalno$cig muzyczna.

Pomijajac  caloSciowo$¢ rzeczywistosci energomaterialnej, spotecznie
okreslong 1 uwarunkowang typologie percepcji oraz taki sam typ budowy
I funkcjonowania narzgdow shuchu (jesli nie ma patologii w fizjologii aparatu),
kazda konkretna percepcja akustyczna rozni si¢ od percepcji innych odbiorcow.
W odniesieniu do postrzegania tekstu muzycznego, ktory fenomenalnie objawia si¢
zapomocg obiektywnie istniejgcego przedmiotu $wiata zewnetrznego —
akustycznych przebiegéw dzwigkowych, wiele podmiotéw odbierajg go 1 réznie go
interpretujg w takim albo innym stopniu. Dotyczy to zaréwno akustycznych

wrazen emocjonalno-sensorycznych, jak 1 poznawczych tre§ci emocjonalno-
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pojeciowych (szeregéw asocjacyjnych). Obiektywne i subiektywne elementy obu
struktur koliduja ze soba, co czasami definiuje si¢ jako zwigzek miedzy
uspotecznionym znaczeniem (zgodnym z normami) a subiektywnym znaczeniem
(zindywidualizowanym znaczeniem dla mnie) [zob. 5]. Przyczyny pojawienia si¢
indywidualnego znaczenia i r6znic w odbiorze przy jednoczesnej niezmienno$ci
tekstu i tym samym aparacie stuchowym sg zwigzane z réznicami w ,,obrazie
$wiata” odbiorcy. Narzad stuchu dostarcza w percepcji istotnych podstawowych
informacji, ale subiektywna przestrzen percepcji stuchowej kazdego adresata
zalezy od doswiadczenia (w tym estetycznego) kazdej jednostki.

Powyzszy problem dotyka zagadnien z zakresu problemow jezykoznawstwa,
semiotyki, psycholingwistyki, filozofii, z ktorymi bezposrednio zwigzany jest
proces kodowania i dekodowania akustycznej informacji estetycznej oraz problem
przestudiowania nominatywno-komunikacyjnych cech tekstowych interpretacji
dzieta sztuki. Potrzeba zbadania problemu werbalizacji informacji muzycznej
przez uzytkownikow jezyka, poszukiwanie uniwersalnych 1 unikatowych
sposobow nominacji podczas odbioru tekstu muzycznego, pozwala okresli¢
mozliwos¢ lub niemoznos¢ korelacji migdzy obiektami sztuki muzycznej
I jednostkami werbalnymi jezyka.

Jak pisze E. Jelina,

badanie wewnetrznej 1 zewngtrzne] organizacji tekstowych interpretacji
pozwala okres$li¢ (nie a priori, ale w ich funkcjonowaniu), w jaki sposob i w jakiej
formie teksty sg transkodowane. Czy jest mozliwe w zasadzie "powtdrzenie"
utworu muzycznego, jesli w jaki sposob 1 czy wystepujg jakies straty [3].

Interesuje nas sposob werbalizacji informacji muzycznej w ré6znego rodzaju
dyskursach. Dyskurs za Olegiem Leszczakiem pojmujg jako:

jezykowa dzialalno$¢ (jezykowe doswiadczenie), wyspecjalizowang
w funkcjonalnym lub pragmatycznym aspekcie”, czyli poprzez ,pragmatyczna
sfer¢ (powszedni, ekonomiczny, naukowy, spoteczno-polityczny, artystyczny albo

filozoficzny makrodyskurs, z ktorych kazdy ma swag publiczng 1 prywatng
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odmiany), podmiot (...), czas doswiadczenia (...), przestrzen (...), przedmiot
doswiadczenia (tematyczne dyskursy) [6, s. 28-29].

Zatem zaroéwno literackie (artystyczny makrodyskurs), muzykologiczne
(naukowy  makrodyskurs)  czy  publicystyczne  (spoteczno-polityczny
makrodyskurs) teksty o muzyce, jak tez teksty biznesowe (makrodyskurs
ekonomiczny), swiatopogladowe (filozoficzny makrodyskurs) badz tez rozmowy
w kregu znajomych (makrodyskurs powszedni), poruszajace watki muzyczne,
wyrazajg calkiem odmienng wizje muzyki i sg zupelie odmiennymi sposobami
narracji.

Czy mozna powiedzie¢, ze w tym okreslonym dyskursie o muzyce tzw.
,informacje muzyczne” sg przekazywane lepiej, a w innym gorzej? Oczywistym
jest, ze mamy do czynienia z roznicami w roznych wersjach tekstowych, jednak
trudno okreslic  warto$¢, jako$¢ tych tekstowych interpretacji, ktére
prawdopodobnie wynikaja z poznawczego natozenia werbalnego sposobu
wyrazania na obiekt estetyczny. Mozna rowniez twierdzi€¢, ze srodki jezyka sa
niewystarczajace, a opis wszystkich fenomenow sztuki muzycznej jest ograniczony
niezaleznie od umiejgtnosci uzytkownika jezyka.

Popieramy poglad E. Jeliny, ktora pisze, ze kazdy fragment dzieta sztuki ma
specyficzne cechy struktury i tylko jedno mozliwe miejsce w ogolnej strukturze,
,,do opisania ktérych mozliwosci werbalne sg niewystarczajace” [3]. Mozliwe jest
wiece] niz wystarczajace uzupeilienie werbalne, konkretyzacja obiektu
estetycznego, poniewaz Zawsze istnieje  mozliwosé podkreslenia
(lub zignorowania) elementow dzieta artystycznego na rozne sposoby, co daje
mozliwos¢ generowania nowych tekstowych interpretacji.

Badania nad semantycznym 1 strukturalnym tworzeniem i kompozycja
analizowanych tekstow wskazuje na brak mozliwosci wiernego transkodowania
estetycznej informacji muzycznej na tekst werbalny, chociaz J. Kremlev twierdzi
inaczej:

posredni przekaz w tej lub innej dziedzinie sztuki obcych jej samej

elementéw zmystowych, jest nie tylko mozliwa, ale takze konieczne. Ludzkie
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myslenie toruje droge w procesie percepcji artystycznej od zmystowej
specyficznos$ci 1 odregbnosci do przenosnej uniwersalnosci [cyt za:1].

Wychodzimy z zatozenia, ze w procesie tworzenia wypowiedzi jego tworca
musi kierowa¢ si¢ zasadami formy innego kodu — werbalnego. W takim przypadku
wynik jest nieunikniony: niemozliwe jest przekazanie za pomoca kodu jezykowego
calosciowej struktury dziela muzycznego. Konsekwencja tego procesu moze by¢
tylko i wylacznie fenomen, zgodnie z ktorym "podczas transkodowania systemu
artystycznego na nieartystyczny jezyk zawsze pozostaje »nieprzetlumaczona«
czg$¢ — ta ponadinformacja, ktora jest mozliwa tylko w tekscie artystycznym" [7].

Dziatalno$¢ lingwosemiotyczna zajmuje centralng pozycje wsroéd innych
semiotycznych form doswiadczenia, obecnie jest najbardziej funkcjonalna 1 ma,
moim zdaniem, najszersze mozliwosci odwzorowania $wiata (zarOwno
obiektywnego, jak 1 subiektywnego). Jak mozemy przeczyta¢ w artykule
J.Pawlowej ,,Jezyk 1 muzyka: wzajemne dazenie 1 wzajemne upodobnienie”, przy
werbalnym przekazie muzyki

nie ma dokladnego, konkretnego jezyka opisu ze wzgledu na
zmystowag istote zjawiska muzyki. Jednak brak konkretnosci,
jednoznacznos$ci, konwencjonalnie ustalonego systemu w kwestii muzycznych
opisOéw nie jest przeszkoda w istnieniu zjawiska verbal music [9].

Muzyka jest zjawiskiem kulturowym, lecz nie koniecznie narodowo-
etnicznym, a podstawa przekazywania informacji muzycznych jest zawsze jezyk
narodowy. Latwo zauwazy¢, ze percepcja muzyki wigze si¢ z interpretacja
estetycznych sygnatow shuichowych 1 ich po6zniejsza werbalizacja, dlatego
uwazamy, ze istotne jest opisanie zjawiska dyskursoéw o muzyce.

Uwazamy, ze J. Aznachejeva slusznie uwaza tres¢ myslenia niewerbalnego
za szerszg niz werbalna [1, s. 237], poniewaz dotyczy ona nie tylko §wiadomosci,
ale takze wszelkiego rodzaju nieSwiadomej dziatalno$ci (w szczegdlnosci
zmystowej, emocjonalnej 1 wolitywnej). Tres¢ nie zawsze jest, a takze nie zawsze

moze by¢ w pelni zrozumiata poznawczo, a dodatkowo jeszcze wyrazona w formie
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jezykowej. Wedlug Aznachejevej, translacja w takich przypadkach moze miec
"zdegenerowany charakter", co nastepuje w procesie muzycznej werbalizacji.

Wyniki dzialan jezykowych realizuja rézne dla kazdego rodzaju dyskursu
cele i wprowadzajg niektorych stuchaczy w temat interpretacji obicktow
estetycznych, werbalizacj¢ informacji muzycznej przez innych odbiorcow.
Omowimy pozostate problemy werbalizacji.

E. V. Nazajkinski, opisujgc ide¢ hierarchicznos$ci struktur, pokazuje roézne
formy i metody odbioru, ktére maja bezposredni wplyw na sposob i charakter
werbalizacji. Werbalizacja muzyki zaklada jej percepcje, bez tego ogniwa
nie dojdzie do tego procesu. E. V. Nazajkinski mowi o trzech istotnych poziomach
skali. Pierwszym z nich jest ,,poziom oddzielnych dzwigkdéw, motywdw, a czasem
takze fraz” [8]. Mowiac o tym poziomie, uczony podkresla, ze w procesie opisania
utworu, opierajac si¢ tylko na tym poziomie, kompozycja jako cato$¢ bedzie
reprezentowana przez sekwencje kolejnych motywdéw, a to nie ujawni cech
struktury formy jako catosci. Drugi wazny etap opiera si¢ na frazach, zdaniach
I okresach i jest powigzany z asocjacyjng podstawa percepcji. Trzeci to ,,poziom
dzieta jako catosci 1jego stosunkowo duzych zakonczonych czesci/fragmentow”
[tamze]. Naszym zdaniem poziom ten mozna zdefiniowaé jako tekstowo-
dyskursywny.

Muzyka jako zjawisko fenomenalne ma charakter niedyskretny, dlatego
okreslenie podstawowych strategii werbalizacji tego obiektu jest niezwykle
interesujgce. Warto zauwazy¢, ze juz sam temat dyskursu jest pierwszym istotnym
zagadnieniem ws$rod problemow, zwigzanych z werbalizacja informaci,
zwigzanych muzyka. Te forme sztuki mozna postrzega¢ jako cztery zasadniczo
rézne zjawiska — jako sztuke (rodzaj dziatalnosci i dziedzing do§wiadczenia), jako
dzieto (kulturowo-estetyczng funkcje strukturalng), jako tekst muzyczny (funkcje
informacyjno-sygnalizacyjng i psychofizjologiczng) oraz jako zjawisko muzyczne
(zjawisko fizyczne, przedmiot sygnalizacyjny istniejacy w  $rodowisku

akustycznym\ akustycznej sferze).
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Zacznijmy od tego ostatniego z wymienionych obiektéw. Analiza struktur
jezykowych pozwala zidentyfikowaé przynajmniej pewng czes$¢ strategii procesu.
Werbalizacja zawsze dotyczy tego, co juz =zostalo skonceptualizowane, tj.
niezmiennego uogdlnionego fenomenu, ktorym nie moze by¢ zjawisko akustyczne
jako res extensa. Stuchanie muzyki z natury wigze si¢ z doswiadczaniem tego,
Co zostato ustyszane i1 obecno$cig emocji estetycznych, ktore zachodzg tu i teraz
w oparciu o procesy psychofizjologiczne. Nie dziwi zatem fakt, ze przy
opisywaniu innych obiektéw z dziedziny dziatalno$ci muzycznej pojawia si¢
synkretyzacja konceptualizacji z elementami o innym, bardziej pierwotnym
(prymitywnym) charakterze.

Czlowiek czesto hipostazuje swoje wrazenia. Dzwigk istnieje
w swiadomosci cztowieka, a nie istnieje sam w sobie, niezaleznie od nas.
Z antropocentrycznego punktu widzenia wszystko, co mozna dostrzec Ilub
zrozumie¢, jest czgscig naszego doswiadczenia. Poza nasza psychika pozostaja
zjawiska fizyczne, energetyczne. Jednocze$nie mogg istnie¢ dla nas tylko wtedy,
gdy na nie jest skierowana uwaga naszego doswiadczenia — aktualna (w postaci
wrazen lub chwilowego aktu psychomyslenia) lub mozliwa (w postaci wyobrazni
lub pamigci). Ale wszystko, co moze istnie¢ poza nami, w tym informacja na ten
temat, jest bardzo trudne do wyraznego rozgraniczenia, oddzielenia. Czesto
przypisujemy samym przedmiotom naszej percepcji wilasne wlasciwosci
sensoryczne, stany lub dziatania. Ten proces nazywamy hipostaza. Wedtug G. D.
Levina, hipostaza to nadanie wyposazenie abstrakcyjnego bytu — cech i klas-
niezaleznemu istnieniu w przestrzeni i czasie [4].

Zakladajac, ze jezyk stuzy do informowania o czym$ regularnym,
powtarzalnym, a emocje 1 reprezentacje zmystowe sg sytuacyjne, jakie moga
1stnie¢ mozliwosci opisania takich zjawisk? Jak rozwigzac¢ ten problem?

Uwazam, ze werbalizacja informacji muzycznej nie dotyczy tlumaczenia
migdzy jezykami o roznym charakterze semiotycznym, tzn. werbalnego
I niewerbalnego ,tekstu” Pytania dotyczace mechanizméw transkodowania lub

przeksztatcania informacji muzycznej na jezyk nie leza w kregu naszych
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zainteresowan, chyba ze, jak E. E. Brazgowska, uznamy, ze ,,kazdy akt mys$lenia
to juz jest thumaczenie” [2, s. 31].

Z typologizacja 1 opisem wrazeh muzycznych wigzg si¢ nastepujace
problemy. Brakuje wyjatkowych, odrebnych srodkéw wyrazu, specjalnego
stownictwa opisujacego muzyke jako fenomen, dlatego opisywane sg obiekty
bedace styczne z muzyka. Zgadzam si¢ z tym, ze utwor muzyczny podlega swoim
zasadom, w ktorych melodia i harmonia tacza si¢ ze sobag tylko w ramach jednej
estetycznej calosci. Jest to spdjna catos¢, tj. jeden niepodzielny tekst muzyczny,
musi zosta¢ rozcztonkowany na osobne elementy, jednostki, ktore mozna
warunkowo rozrézni¢ na podstawie formalnych relacji. Mogg to by¢ oddzielne
czeSci utworu, to znaczy wszystkie te elementy, ktére w takiej lub innej
konfiguracji sg formalnie wyodrgbnione, ale majg znaczenie wyltacznie w relacji
ze sobg 1 tworza spdjny tekst muzyczny. W ponizszych przykladach widaé
potaczenie przedmiotu z jednym z jego cech:

boeamwiti membpom, eubkuii, sApxuil, YOUBUMENbHO UYUCHMbIL 38)K
CKPUNKU, CONPOBOAHCOAEMbIl NIABHOU MeNloouell 0p2and, Kak Obl pasiueaemcs
no 8cem dmaxtcam mysesi;

no Jlecy NpoHeccs Muxuti, MOCKYIOWUN 36YK CKPUNKU; OH CIOBHO
NOOHUMANCA OMKYOa-mo U3 MeMHbIX 2nyOuH 3eMau U, HOCMEeneHHO
paspacmasicy, 3anoHAL coOO0U nec, MOHKULL U HEeNHCHBIU HANe8 €20 GbLIUICS 8
3HAKOMYIO MEN0OUIO 8AbCA.

«Hnumepecro npo3syyan 6 UCNOIHEHUU MOJI00020 MY3bIKAHMA U
KoHyepm 0 ckpunku mu madicop U.-C. baxa.

38yK genukonenet, 6OKAL ObLIO OMUEMAUBO CALIUHO (8 OMAUYUU MHOSUX
NOCIEOHUX BLICMYNICHUL PA3IUYHBIX 2PYNN, 20€ BOKAL NPOCMO MEPSICA 20e-
mo Ha one), ce npesocxoono!))).

Mhne ne noupasunocs... Yepecuyp meonenno, MHO20 anbuils, CIbILUHYL
nepexoowl, Kak-mo Heykaoxice, MexHuKy ewé Haoo pa3eueams u pa3eueamep...

Hy u nao unmonayueii pabomamo!
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Zazwyczaj podczas takich opiséw nastepuje synkretyczne potaczenie istoty
stanbw  fizjologicznych  (sensorycznych) 1 emocjonalnych. Jak wida¢,
W powyzszych fragmentach wyr6zniliSmy formy stéw, ktore odnoszg si¢ albo do
emocjonalno-oceniajacej 1 wolitywno-oceniajacej  pojeciowej  informacji
dotyczacych stanu psychicznego odbiorcy (yousumenvro, mockyrowuii, 3Hakomyro,
UHmMepeCcHo, 8eIUKONENEH, 8Ce NPeBOCX0OHO MHe He NOHPABUNOCH, Yepecuyp, MHO20
Ganvuiy, Kaxk-mo HeyKurodce, CIblWHbL ewé HA0o pazeueamsv U pa3eueams,
pabomamv, OvL10 omuemauso caviwno, 6 omauwuu om) lub Kognitywnych
asocjacyjnych reprezentacji, wywolanych percepcja tekstu muzycznego (6oeamutii,
yucmoltl, 2uOKUU, APKUL, NIABHOU, KAK Obl pasiueaemcsi, NPOHeCccs, CAOBHO
NOOHUMANCS, PA3PACMAsCh, 3ANOAHAL COOOU, MOHKUU U HENCHBIU, BbLIUICS,
npocmo mepsncs). Wszystkie one dotycza do sfery odbioru muzyki, a nie
bezposrednio do samej muzyki.

Osobno warto przeanalizowa¢ kluczowe terminy muzyczne, ktore
nie nazywaja konkretnego zjawiska dzwigckowego (fizycznego podtoza
muzyki), ale dotycza konceptualizacji, tj. poje¢ o wilasciwych funkcjach
informacji muzycznej. W podanych fragmentach sa to: menoous, nanes, memop,
8AIbC, BOKATL, KOHYepm, Mu maxcop, nepexoo, unmonayus. Niektore z nich odnosza
si¢ do nominacji cech muzyki jako tekstu (menoous, wanes, membp, nepexoo,
soxan, unmonayus), niektore do funkcji kulturowej, jaka jest utwér muzyczny
(6anvce, xonyepm, mu maxcop). Wszystkie pozostate jednostki wyrdznione
w przytoczonych fragmentach réznego rodzaju dyskurséw odnoszg si¢ do muzyki
jako sfery doswiadczenia kulturowego 1 rodzaju sztuki. Sa to albo nazwy
instrumentdéw muzycznych (ckpunka, opean), albo nominacje 0s6b bedacych
podmiotami muzycznymi (#.-C. bax, monooou mysvikanm, epynna), albo odnosza
si¢ do opisu okolicznosci istnienia zjawisk muzycznych (conpogooicoaemusiii,
no 6cem dmaxcam My3es, Nno Jjecy, OmKyOoa-mo u3 MmeMHbIX 2NYOuH 3emil,
NOCMENeHHO, 8 UCNOTHEHUU, MHO2UX NOCIeOHUX BbICMYNIIEHUl, 20e-mo Ha QoHe,
mexnuxy). Jak wida¢, wypowiedzi na tematy muzyczne moga skupia¢ uwage

naroznych obiektach. Wszystkie te obiekty mieszczg si¢ w jednej przestrzeni
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kognitywnej (poznawczej), nominowanej w jezyku rosyjskim przez stowo myssixa.
Jednak z koncepcyjnego punktu widzenia dokladniejsza analiza moze pokazaé
brak pojeciowej tozsamosci klas poje¢, do ktorych nalezg byty informacyjne.

Zjawisko muzyki jest rozumiane przeze mnie z jednej strony jako funkcja
ludzkiego doswiadczenia oraz forma dzialalnosci, a z drugiej jako efekt (albo
szereg efektow) takiej dzialalnosci. Konceptualizacja tematycznej przestrzeni
dzialalno$ci muzycznej pozwala wyrdzni¢ trzy zasadniczo odrgbne obiekty:

o wlasciwg muzyczng sfer¢ dzialalnosci jako dziedzing doswiadczenia
spoteczno-kulturowego i artystyczno-estetycznego,

o utwor muzyczny jako informacyjng funkcje kulturowa oraz

o muzyczny tekst akustyczny jako zjawisko psychofizjologiczne.

Wrazenia muzyczne bedace reakcjg psychosemiotyczng w procesie odbiorur
tekstu muzycznego nalezy odrézni¢ od poznawczo-pojgciowej 1 oceniajgco-
emocjonalnej informacji muzycznej o utworze muzycznym lub dzialalnosci
muzycznej czy dos§wiadczeniu muzycznym. Charakter 1 forma werbalizacji wrazen
muzycznych wynika z rodzaju dyskursu i sposobu prezentacji mowy, dlatego
konsekwentnie nalezy odroznia¢ réznego rodzaju dzialania stricte muzyczne od
dyskurséw zwigzanych z muzyka realizowanych zarowno w ramach wiasciwej
dziatalnosci muzycznej, jak 1 dziatalnosci z nig styczng. Podstawowym sposobem
werbalnej prezentacji wrazen muzycznych jest deskrypcja i demonstracja tekstu
muzycznego, rzadziej deskrypcja lub demonstracja emocji. Werbalizacja wrazen
muzycznych zajmuje bardzo niewielkie miejsce w dyskursie muzycznym.
Najczestszymi formami prezentacji tzw. ,,informacji muzycznej” sg: narracja o
doswiadczeniach muzycznych oraz deliberacje oceniajagce na temat utwordw i
wydarzen muzycznych. Jezeli mamy do czynienia z informacjga pojgciowg o
muzyce, to dotyczy ona przede wszystkim tego, co mysli mowca lub jak ocenia
muzyke jako utwoér albo jako o rodzaju sztuki. Zazwyczaj jest tO narracja o
muzycznych (i okotomuzycznych) wydarzeniach, opis muzycznego utworu lub

tekstu, ale moze to by¢ takze rozwazanie o muzyce lub jej ocena.
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W wyniku przeprowadzonej przeze mnie wstepnej analizy wynika, ze
jedyng mozliwo$cig ,,zobrazowania”, zademonstrowania samego ciggu
muzycznego jest imitacja dzwieckOw muzycznych poprzez demonstracj¢ swoich
wyobrazen emocjonalno-akustycznych. Temat ten ze wzgledu na wyjatkowosé

problemu zastuguje na to, by sta¢ si¢ przedmiotem oddzielnego artykutu.
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Y crarti #nmerscs mpo ocobmmuBocTi (GOpMyBaHHS BMiHb UWTaHHS Yy
CTYJICHTIB KHUTANCHKHX YHIBEPCUTETIB, SKI BHUBYAIOTH YKPAiHCbKY MOBY SIK
CIICIIAJIBHICTh. Y METOIMIIl HaBYaHHS 1HO3EMHHM MOBaM HaWOLIBII TPAJAHUIIIHHOIO
dbopMOIO TIOJaHHS HABYAIBHOIO Marepialy 3 METO HOro MoJaibIIoro
3aKpITUICHHS] Y CUCTEMI BIIPaB € BUKJIAJIaHHA T4 BUBYCHHS MOBH 32 HaBYAJIbLHUMU
TekcTamu. JlekcuuHui ckiag OyAb-sSKOi MOBH  CKJIAHAEThCS i BIUIUBOM
COITIOKYJIBTYPHHX (DaKTOPIB 1 CTYIMiHb CEMAHTHYHHMX BIJIMOBIAHOCTEN MK MOBaMu
3QJIEKUTh BIJ] YMOB JKUTTA 1 KyJbTypu BIANOBIAHUX HapodiB. HeposymiHHS
COIIIOKYJIBTYpHOI 1H(OpMaIll 1HOJAI MOXKE 3aBakaTW HaBITh OUIbIINE, HIXK
HE3HallOMI CJIOBA YU IpaMaTU4HI CTPYKTYpPH, 1 TOMY COLIOKYJBTYpPHI CXOKOCTI Ta
BIAMIHHOCTI B pIIHIA Ta KHUTAMCHKI KyJabTypax MOBUHHI OyTH MpeIMeToM
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o0roBopeHHst 1 pediekcii Ha 3aHATTIX YKpaiHCbKOI MOBHM [IJISi CTYJICHTIB
KHTANChKUX BY31B. PerenbHuil minbip HaBYaIbHUX TEKCTIB 1 MPOJAyMaHa CHCTEMa
BIIPaB 3 OMOPOI0 HAa HAaBUAIBHHHA TEKCT JIOMOMOXYTh YCYHYTH II0 mpobiemy.Y
Ipolieci BUBYEHHS YKPATHCHKOI UM OY/Ib-SIKO1 1HIIIOI 1HO3€MHOI MOBH BaXKJIUBUMU €
ABTCHTHYHI TEKCTHU SK BaXJIuUBUU 3aci0 HaBuaHHsi. Po0oTa 3 aBTEHTUYHUMH
TEKCTaMH BIJIrpae MPOBIAHY pOJib Yy IMI3HAHHI KYJIbTYpU KpaiHH, MOBY SKOT
BUBYAIOTh, y CTBOPEHHI MOTHBAIlll, MIATPUMaHHS iHTEepecy, 3abe3meueHH1
B3a€MO3B’SI3Ky HABUaHHA 13 KUTTAM. KpiM I1bOTO, OIpaIfoBaHHS HaBYAIBHHUX
TEKCTIB € YK€ 3HAHOMUM JJIsI CTYICHTIB 13 MIKUIBHUX POKIB.

VY crarti onucaHo eranu poOOTH 3 aBTEHTUYHUM TEKCTOM: JIOTEKCTOBHI,
TEKCTOBUM 1 MICIATEKCTOBUM. BU3HAaUueHO METy KOKHOTO eTamy, Horo 3aBJIaHHs Ta
OUIKyBaH1 pe3yJIbTaTH.

Po6ota 3 npaBmwibHO MigiOpaHUMU HaBYAJIbHUMHU TEKCTAaMU Ta PO3POOJICHOIO
CHUCTEMOIO BIpaB 3abe3medye 3B’S30K HABYAIBLHOTO Marepially 3 peaJbHUMHU
CUTYaIlIIMH, aKTHUBI3Y€ acOIIaTUBHY NaM ATh 1 Mi3HABAJIbHY MiSUIBHICTh CTYACHTA,
BUXOBY€ TIOYYTTS TIOBard JO KYJbTYpH HAPOAY, MOBY SKOT'O BHBYAIOTh.
BukopucTtaHHs HaBUaJbHUX TEKCTIB Ta CHCTEMH BIIPAB € OCHOBHHM 3acO00M
(dopMyBaHHS 1HIIOMOBHOI KOMYHIKQTUBHOI KOMIIETEHTHOCTI CTYZIEHTIB, 30KpeMa
MIKKYJIBTYPHOI, Y TpOIleCl BUBUYCHHS YKPaiHCHKOI MOBH SIK 1HO3€MHOI y BHIIUX
HaBYAIBHUX 3akiagax Kuraro.

Knrowuosi cnosa: ykpaincbka MOBa, HaBUaJbHUN TEKCT, KpUTEpii BiOOpYy

TEKCTIB, CTpaTerii YNTaHHS, aBTEHTUYHUN TEKCT.
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The article deals with the peculiarities of the formation of reading skills in
students of Chinese universities who study the Ukrainian language as a specialty.
In the methodic of teaching foreign languages, the most traditional form of
presenting educational material in order to further consolidate it in the exercise
system is teaching and learning the language according to educational texts. The
lexical composition of any language is formed under the influence of sociocultural
factors and the degree of semantic correspondences between languages depends on
the living conditions and culture of the peoples concerned. Misunderstanding of
sociocultural information can sometimes interfere even more than unfamiliar
words or grammatical structures, and therefore sociocultural similarities and
differences in native and Chinese cultures should be the subject of discussion and
reflection in Ukrainian language classes for students of Chinese universities. A
careful selection of educational texts and a well-thought-out system of exercises

based on the educational text will help to eliminate this problem. In the process of
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learning Ukrainian or any other foreign language, authentic texts as an important
means of learning are important. Working with authentic texts plays a leading role
in learning the culture of the country whose language is being studied, in creating
motivation, maintaining interest, ensuring the relationship of learning with life. In
addition, the processing of educational texts is already familiar to students from
school years.

This article describes the steps for working with authentic text: text, text,
and post-text text. The purpose of each stage, its tasks and expected results are
determined.

Working with properly selected educational texts ensures the connection of
educational material with real situations, activates the associative memory and
cognitive activity of the student, fosters a sense of respect for the culture of the
people whose language is studied. The use of educational texts and exercise
systems is the main means of forming foreign-language communicative
competence of students, in particular intercultural, in the process of learning
Ukrainian as a foreign language in higher educational institutions of China.

Keywords: Ukrainian language, educational text, text selection criteria,

authentic text.

Ykpaincbka MoBa B KHP BukiamaeTrbcss y ceMu BUIIMX HaBYaJbHUX
3aknangax B wmictax Ilexin, Tsaspiziae, [llanxai, Jamnsas, Xenmyi, CiaHb Ta
VYxanb. B yHiBepcuterax KHP Binkputo Takox kadenpu ykpaincbkoi MmoBu. lle -
[lekiHChKMI YHIBEPCUTET 1HO3EMHUX MOB, LllaHxXalchKUil YHIBEPCUTET 1HO3EMHHX
MOB, CiaHbCKMH YHIBEPCUTET I1HO3EMHUX MOB, TSAHBI3IHbCHKUU YHIBEPCUTET
1HO3eMHUX MOB Ta CHuUyaHCHKHMI yHIBEPCUTET 1HO3€eMHHUX MOB. B yHiBepcurerax
BIIPOBA/KEHO IpOrpamMy BHUBYEHHSA YKpPAiHCBKOI MOBH, CTBOPEHO BIAMOBIJIHI
METOIUYHI TOCIOHUKH, PO3pPOOJIEHO KypCH JIeKIid. 3BWUYAiiHO, 3apa3 TaKoXK
BEJIEThCSL poOOTa 31 CTBOPEHHS MiJIPYYHUKIB YKPATHCHKOI MOBH JIsl KUTAWCHKUX

CTYJICHTIB, SIKI BHUBYAIOTh YKPAiHCHKY MOBY SIK CHEI[IaNbHICTh. TOMY MHUTaHHS
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BiIOOPY HABYAJBLHOI'O Marepiajy Ta METOAIB POOOTH 3 HHMH € HaJI3BHUYANHO
aKTyaJIbHUMU.

VY mpouieci BUBUEHHSA YKPAaiHCHKOI YW OyJlb-KOI1 1HIIOI 1HO3€EMHOI MOBHU
BAXJIMBUMU € ABTEHTUYHI TEKCTU SK BaXXIUBUM 3aci0 HaBuyaHHsA. PoGota 3
ABTEHTUYHUMHU TEKCTaMU BIAIrpa€e MPOBIJHY pOJib Y MI3HAHHI KYJbTYpPU KpaiHW,
MOBY $IKOi BHBYalOTh, Yy CTBOPEHHI MOTHBalli, MIATPUMAHHSA I1HTEpECY,
3a0€e31eUeHH] B3a€MO3B 3Ky HaBYaHHS 13 )KUTTAM. 3apa3 B YKpaiHl BUAaHO Oarato
MiAPYYHUKIB 3 YKpaiHChKOI MOBH siK iHO3eMHOi. [le Taki minpyunuku sik Kpok 1;
Kpok 2; Ykpainceka moBa. Monynbauii kypc; Kpok 3a kpokowm Tomo [[uB. 5, 6, 7,
10]. ¥V 1mmx migpydyHMKax HaBYalbHI TEKCTH 1 CHCTEMH BIpaB IyXe J1o0pe
miaiopaHi, 1 BOHM MOXYTh BUKOPHCTOBYBATHCH JIJIS BUBUYCHHS YKPaiHCHKOI MOBH
SK CIELIaJbHOCTI Y BUINMX HaBYalbHMX 3akianax Kwurato. IIpote, 3Bakaroun Ha
CYTTEBI BIAMIHHOCTI KYJbTYp JBOX KpaiH, a TaK0oXX OCOOJMBOCTI PiAHOI MOBHU
CTYJIEHTIB — KUTAMCHhKO1, MOTPIOHO BUKOPUCTOBYBATH OUIbILIE TUITIB BIIPAB.

Konu cTyneHT BOnOIl€ PIAHOI KyJIbTYpPOIO Ta MEBHUMH 3HAHHAMH MIPO
KyJIbTYpYy, HAalpHUKJIaJ AHIJIOMOBHOIO CBITY (HalyacTille y CepeHiX MIKOoJax
Kuraro BUBUalOTh aHIJIIMCHKY MOBY SIK MEpIIY 1HO3EMHY), BUKJIa/1ay€Bl MOTPIOHO
CIIOHYKaTH CTyJEeHTa JI0 TOro, 100 BIH KOPUCTYBAaBCS LHUMHU 3HAHHIMH,
MOJICTTIIYIOIOYM TAaKUM YHHOM JOCTYNm 10 1H(poOpMaIlli HaBYAIbHUX TEKCTIB
YKpaiHChKOIO MOBOI. JIekcuuHuil ckiag Oyab-fKOi MOBHM CKJIAIA€THCS i
BIUTUBOM COIIIOKYJIBTYpHUX (DaKTOPIB 1 CTYMiHb CEMAaHTUYHUX BIJIMOBITHOCTEH
MDK MOBaMHU 3aJIeKUTh BIJl YMOB KHUTTS 1 KyJIbTYpH BIAMOBIIHUX HapodiB [12,
c. 94]. Hepo3ymiHHSI COLIIOKYJIBTYpPHOI 1H(pOpMAIIl 1HOAI MOXKE 3aBakaTH HaBITh
Olbllle, HK HE3HAlOMI1 CIIOBA UM I'paMaTU4HI CTPYKTYPH, 1 TOMY COLIIOKYJIbTYPHI
CXOXOCTI Ta BIAMIHHOCTI B PIiJIHIM Ta KUTAHUCBKIM KyJbTypaxX IOBHUHHI OyTH
OpeIMETOM OOTOBOpPEHHS 1 peduiekCli Ha 3aHATTAX YKpaiHChKOi MOBHM IS
CTYJCHTIB KUTAalHChKUX BYy3iB. PerenpHuil mia0ip HaBYAIbHUX TEKCTIB 1 MPOIyMaHa
CHUCTEMa BIpPaB 3 ONOPOI0 HAa HAaBUYAIbHHUM TEKCT JOMOMOXYTh YCYHYTH IO

npo0iemMy.
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OCHOBHOIO OJMHUIICIO MPO(UIHLHOIO HABUYAHHSA 1HO3EMHHX MOB € TEKCT. €
OaraTo miAXOAiB 0 BiAOOPY HaBYaJbHUX TEKCTIB JJIsI BUBYCHHS 1HO3EMHOI MOBH
[dus. 1, 4, 8, 11]. JloGip TeKCTIB 10 HaBYAJIbHUX MOCIOHWKIB 3AIHCHIOETHCS Ha
OCHOBI TaKMX KpUTEpIiB: aBTEHTHYHICTb, CUTYaTUBHICTh, 1H(OPMATHBHICTH,
Hmi3HaBaJlbHA  WLIHHICTb,  NPOOJEMHICTh,  MDKKYJIbTYpHE  CHpPSIMyBaHHS,
OParMaTU4YHICTh TEKCTY, (YHKLIOHAJIBHICTh, BIAMOBIAHICTH 3MICTY TEKCTIB
BIKOBUM OCOOJHMBOCTSAIM Ta iHTepecaMm cTyaeHTiB [9, c. 380]. ABTEHTHUYHICTb,
cepell IHIUX KpPUTEPiiB J0O0OpPY IHIIOMOBHOTO HABYAIBHOIO MaTepialy, €
TOJIOBHOIO BUMOTOI0, 110 BUCYBaeThcsi Pamoro €Bponu 10 HaBYAIbHUX TEKCTIB 1
marepiaiis [2, c. 93].

ABTEHTUYHUN TEKCT PO3YMIIOTh pPEATbHUM MPOIYKT HOCIIB MOBH, SIKH
XapaKTEPU3y€eThCsl MIPUPOAHICTIO JIEKCUYHOT'O HAMOBHEHHS 1 rpaMaTUYHUX (QopM,
CUTYaTHBHOIO aJICKBaTHICTIO MOBHHUX 3aco0iB [9, c. 380].

ABTEHTHYHI TEKCTH MalOTh HU3KY IepeBar nepej 1HIUMHU BUAAMHU TEKCTIB,
OCKUJIbKU BOHU:

1)  3a0e3nedyroTh BENWKY MPAKTHKY BHKOPHCTAaHHS MOBH, MIO
BUBYAETHCS, y TOBCSIKACHHOMY MHUTTI Ta BOJOAIIOTH CHJIBHHUM MOTHUBAIliHHUM
BILJTUBOM;

2) € onTUMambHUM 3acO00M HaBYaHHS KYJIbTYypH KpaiHH, MOBa SKOi
BUBYAETHCS,

3)  ImroctpyroTh (GYHKIIOHYBaHHS MOBH Yy (GoOpMi, MPUHHATIH HOCISIMU
MOBH, 1 Y IPUPOTHOMY COIIaIbHOMY KOHTEKCTI;

4)  MictaTh iHpOpMAIIiIO, 1110 CIPUUMAETHCS K TOCTOBIpHA Ta I[IKaBIIIIA.

3anmeXHO BiJl KOMYHIKaTUBHOI METH, IO CTaBUTHhCS BUKIAJaueM Ha
3aHATTAX, BAKOPUCTOBYIOTHCS Pi3HI BUIM YNTAHHS:

1) YUTAHHS 3 PO3YMIHHSIM OCHOBHOT'O 3MICTY TEKCTY
(03HaMlOMITIOBAJIbHE YUTAHHS);

2)  YUTaHHSA 3 METOI0 MOIIYKYy HeoOXimHoi iHdopmarii uu iHdopmarlii,

sIKa I[IKaBUTh CTYJEHTIB (TIeperisigoBe a00 BUOIPKOBE YUTAHHS ),
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3) uMTaHHA 3 TOBHHM pO3YMIHHSIM 3MICTY TEKCTy (YUTaHHS ISt
BuBYcHHA) [9, ¢. 382].

O3HalioMITIOBaJTbHE YMTAHHS € HAHOUTBII PO3MOBCIOPKEHUM THUIIOM YUTAHHS
1 3/IIMCHIOETHCS] HA MaTepiajli aBTEHTUYHUX TEKCTIB, sIKi MICTATH 1HGOPMAIIII0 TPO
ICTOpII0, KYJIbTYpPY, TpajaMilii, TOOYT KpaiHU, MOBY SKOI BHUBYaIOThb. TEKCTH IJid
TaKOI'o TUITY YATAHHA MOXYTh OYTH K XyJOKHIMH 1 HAYKOBO-TIONYJIAPHUMH (€ce,
ra3eTHi YW >KypHajbHI CTaTTI TONIO), TaK 1 MparMaTUYHUMH (OporpamMu
TeaeO0aueHHs, OTOJIOMICHHS TOIIIO).

BukopucranHs Ha 3aHATTAX MEPETJSAOBOrO YMTAaHHS MOTpedye 1000py
TEMaTUYHO TIOB’SI3aHUX MDK COOOI0 TEKCTIB (JEKUIbKa OTOJIOIIEHb, MpOrpam
Tejenepeaay Ta iH.), 3 SKMX HEOOXIJTHO BHOpATH Ti, IO BIJAMOBIIAIOTH 3aJaHUM
napaMeTpam IOIIyKY.

MarepianoM YUTaHHS J1J1s BUBYEHHS CIYT'YIOTh II3HABAJIbHI TEKCTU PI3HUX
KaHPIB, Yy AKUX MICTUTHCA 3HAUYIIA JUJISl CTY/ACHTIB 1HQOpMaLlis, MOBHI 1 CMUCIIOBI
TPYAHOILI (HAYKOBO-IOIYJISIPHI, MyOMIIIMCTUYHI, Xy 0KHI TEKCTH TOLIO).

Y mpoueci KOHTpONK  piBHA  C(HPOPMOBAHOCTI  KOMIETEHTHOCTI B
O3HAaHOMIIIOBAJIbHOMY YHTaHHI NEPEBIPSAIOTHCS BMIHHS 3pO3YMITH OCHOBHY
iH(pOpMaIlito B TEKCTI, imeto aBTopa. [lpm mepernsgoBoMy YuTaHHI 00’ €KTaMu
KOHTPOJIO CTalOTh YMIHHS 3HAWTHU HEOOX1AHY 1H(OpMaIlit0, BUSHAYUTH MPOOIEMY
ab0 TeMy TEKCTY.

Po0OoTa 3 aBTEHTMYHUM TEKCTOM IPOBOAMTHCA y TPU €Talu: JOTEKCTOBUH,
TEKCTOBHI 1 MicasTeKCTOBMIA [9, ¢. 382].

JI7is JOTEKCTOBOTO €Taly METOK BH3HAYAIOTh CTUMYIIOBAHHS CTYIEHTIB 10
poOOTH 3 TEKCTOM, aKTyaji3alisi OCOOHMCTOro JOCBIly CTYAEHTIB LUISIXOM
3aJIy4eHHsI 3HaHb 3 IHIIMX OCBITHIX Tajly3ed, AaKTUBI3alis I1HTEIEKTyaJIbHOI
JISIBHOCTI Ta IMI3HABaJIbHUX MOTPeO CTYAEHTIB, (OPMyBaHHS MPOTHOCTUYHHX
yMiHb. Ha 10TekcTOBOMY eTarii BUKOHYTb, SIK MPaBUIIO, TaKl TUIM BIIPAB: BII3HATH
CJIOBa 32 CEMAaHTHUYHOI0 O3HAKOW (TigiOpaTv CHHOHIMH, aHTOHIMH), BUCJIOBHUTH
CBOIO JYMKY HIOJJO OCHOBHOI'O 3MICTy TEKCTY Ha OCHOBI 3arojIoBKy, NOYaTKy

Tekcty [9, c.382]. BmpaBu 1pOro THUIY OMOMOXYTh PO3BUHYTH YMIHHS
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PENPOAYKTUBHOI'O XapaKTepy, Kl 3a0e3MeuyI0Th PO3YMIHHS TEKCTY 1 BUAUICHHS Y
HBOMY I[IHHICHOI Ta OCOOMCTICHO OpiEHTOBAHOI 1H(OopMaIrii.

Harmpuxknan:

1)  Jlo uuTaHHS TEKCTY MPO YKPaTHCHKI HAIlIOHAIBHI CTPaBH

Poskaoicime npo kumaticoxki mpaouyiiini cmpasu.

2) Ilepen ynuTaHHSAM TEKCTY HPO CIM’IO BIJAIMOBICTA HA MUTAHHS MPO CIM’IO
CTYJICHTA:

1) 36ioxu mu?

2) ¥V mebe éenuxa poouna?

3) Kum npayrooms meoi bameku?

4) Tu wacmo 30uu 000omy?

5) Ak wacmo mu i30uw 0ooomy?

Ha TekcTtoBomy erami ¢GOpMyNIIOIOThCS  KOMYHIKAQTHBHI  3aBJIaHHS,
PO3BUBAIOTHCA YMIHHS 1 HABUYKU pOOOTH 3 TEKCTOM. J[0 BIIpaB TEKCTOBOTO €TaIly
3apaxoBYIOTh TaKi: 3HAUTH BIJAIMOBI/1 HA 3alIUTAHHS IIOAO 3MICTY TEKCTY, BUAUIUTH
pEUeHHs, Y SKMX € KIoudoBa 1HQoOpMalis, BUOpaTh MNpaBWIbHY BIAMNOBIAb 13
JEKITBKOX 3allPOIIOHOBAHMX; CKJIACTH 3alUTaHHS 10 pEYCHHs, ab3aiy abo TEeKCTy
Tomo. BrnpaBu Takoro Tuiry po3BHUBAIOTh YMIHHS PEMPOAYKTHBHOTO XapakTepy,
MOB’sI3aHl 3 BIITBOPEHHSM Marepiajay 3 OMOpPOI Ha BHILIEHI KIIOYOBI CIIOBA,
OIOPHI peYeHHs, CKOpOUYeHHUI abo cripoieHuit Teker [9, ¢. 382].

Hanpuxmnan:

1)  Ilpouumatime 3anumanns 00 mexkcmy i oaime npasuibHi 6i0N0GIOL.

2)  Ilpouumaiime suodinenuii gppacmenm mexcmy. ITiokpecnimo y HbOMY
eci diecnosa. lliokpecneni diecnosa nocmasme y nouamrkosy gopmy.

3)  Ilpouumaiume mexcm. Bubepimv  npasunvbny — 6i0nogiob i3
3anponoHOBAHUX.

MerToro MICIATEKCTOBOTO €Tamy € MepeBipKa PO3YMiHHS TEKCTY, CIPHUSIHHS
PO3BUTKOBI TBOPUYHUX 3/1I0HOCTEH CTYJEHTIB, (OPMYyBaHHS BMiHb BECTH Oecimy Ha
OCHOBI TEKCTy TOIIO. BrpaBu MICIATEKCTOBOrO €Tamy — BHCIOBUTH CBOIO JAYMKY

Ipo TeMY TEKCTY, CKJIACTHU M1aJior Ha OCHOB1 TEKCTy, MiAIOpaTh MpHUCTIB’S, IO
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Bi10Opaxka€ OCHOBHUMN CMHCI TEKCTY, 3pOOUTH XYyIOXKHIN MepeKiia] TEKCTY TOIIO.
Taki BmOpaBM pO3BUBAIOTH YMIHHS KPUTHUYHO CHPHUMMATH 3alpOINOHOBAHY
iH(popMarllito, JalTh 3MOTYy I1HTEpHpPETYBaTH aKTyalbHI KpaiHO3HABYl Ta
KyJIbTYpPO3HAaBY1 MOii Ta NOPIBHIOBATH X 3 MOISIMH, SIKI BiIOYBaIOThCS Y BJIACHIM
KpaiHi [9, c. 382].

Hanpukian:

1)  Ckradimo dianoe Ha ocHO8i meKcmy.

2)  Hanuwime po3nosiob npo ceoi 3axonienHs (MICISA YUTAHHS TEKCTY
po x001) ToIo.

VY CHIHICT, YATAHHS TaKOX 3aJCKUTh BiJl 1HAUBIIYAJIbHUX OCOOJIMBOCTEH
CTy/lEeHTa, BIA C(HOPMOBAHOCTI MOBJICHHEBOTO CJIyXy, IIaM’sTi, yBara Ta
MEXaHI3MIB IMOBIPHOI'O MPOTHO3YBaHHS, a MPOIEC BII3HABAaHHS CIIB Ta 3J10Tajika
npo iX 3HAYEHHS MOXE€ MPOXOAUTH Mo-pizHOMY [3, c.310]. Jleski cryaeHTH
MOXKYTh CaMOCTIHO pPOOUTHM BHUCHOBKM NP0 BIAMNOBIAHOCTI B YKPAaiHCBKIA Ta,
HANpHKIaA, AHMIIMCHKIA, MOBaX, JEAKl CTYIEHTH NOTPeOYIOTh KOHKPETHUX
BKa31BOK IPY BUKOHAHHI1 BIIPAB.

Pobora 3 npaBuiIbHO NiA10paHUMK HABYAJIBHUMH TEKCTAMU Ta PO3POOJIEHOIO
CHUCTEMOIO BIpaB 3a0e3nedyye 3B 30K HABYAJIBHOTO Marepially 3 peaJbHUMHU
CUTYaIlisIMU, aKTUBI3y€ aCOIIaTUBHY TaM’SATh 1 MI3HABAIbHY NISUTHHICTH CTYACHTA,
BUXOBYE IIOYYTTS NIOBaru JO KYJIbTYPHM HApOAy, MOBY SIKOTO BHBYAIOTh.
BukopucrtanHs HaBYaJbHUX TEKCTIB Ta CUCTEMU BIPAaB € OCHOBHUM 3acO00M
dbopMyBaHHS 1HIIIOMOBHOT KOMYHIKaTMBHOI KOMIIETEHTHOCTI CTYAEHTIB, 30KpeMa
MDKKYJIBTYPHOI, Y MpOLECl BUBUCHHSI YKPAiHCbKOI MOBH SIK 1HO3€MHOI y BHILUX
HaBYaNbHUX 3akimagax Kwuraro. IlepcrekTrBa moganbIIuX OOCTIIHKEHb y I[bOMY
HANpsIMKY TOJSrae 'y po3poOll HaBYalbHUX NOCIOHHMKIB Ta MIAPYYHUKIB 3

YKpaiHChKOI MOBH JIJIsl IHO3EMHUX CTYJIEHTIB.
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VY crarTi HarojomeHO aKTyaJbHICTb OCMMCIECHHS CHUMBOJIYHOI PUTOPUKH
MOJICPHICTUYHUX THMCbMEHHUIIBKUX Bi3i Ha pyoOexi XIX 1 XX cromTe y
KOHTEKCTI Cy4YacHUX TpaHchopmaliid CcBITOOAYEHHs, TMOLIYKY HOBHUX 11€HHO-
€CTETUYHHUX OPIEHTHUPIB, CIPSIMOBAHUX Ha 30€pEKEHHS TPAIULIAHOI CBITOTIISIHOL
napagurMy, (OPMYBaHHS HAIIOHAJBHOI 1JEHTUYHOCTI B MEXKax CBITOBOIO
KYJIbTYPHOTO PO3BUTKY.

OOrpyHTOBaHO 3HAYCHHS MTPUPOIH IS YKPAiHCHKOTO HAIlIOHATHHOTO OYTTS,
3BEPHEHHS YKPATHCHKUX MOJIEPHICTIB JI0 CBITY MPUPOAH SIK BMICTHIIMINA KUBOI U
OOXECTBEHHOI CHJIM B YSBJICHHSX YKpaiHIIB. 3’SCOBaHO, IO TMOBICTh
M. Korrobuncekoro «TiHl 3a0yTux TpenkiBy sBisie COOO0I0 MOJEpHUN Mid
IPUPOJHOr0, TAPMOHIMHOIO YyHIBEpcamy, 1€ MaHYyITh KYJIbT Kpach 1 MOYYTTS.
Tinbk B OTOYEHHI MAaJIbOBHHUYOI 1 TaeMHMYOoi mnpupoaud IBan 1 Mapiuka
BIIKPUBAIOTh TJIMOWHY CBOTO JYXOBHOTO JKUTTS, pPO3BHBAIOTH  BJIACHE
1HJIMB11yajibHE HA4aJlo, 1[0 HAUMOBHIIIE BUSIBJISETHCS Yepe3 JIIOOOB 1 TBOPUICTh.

CBIT (paHTACTUYHMX BipyBaHb BU3HAYaIOTh YCE€ XKUTTS TOpsiH. B yciil cBoill
SI3UYHMIIBKIM TTOBHOTI MPUPOJA CTajla MEPIINM 1 €IuHUM yuuTteneM [Banka. Ha
TIPCHKUX KWYEpax 3apoAMiiocss Horo KoxaHHs a0 Mapiuku, sike OiarocioBuia

BOJHA CTHXid. Alle caMe Boda, aMOIBaJ€HTHA 3a CBOCIO MIpUPOIOI0, IPHUHECIA
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cMepTh Mapiulli, MOTJIMHAIOYY 11 Yy BUp Xojoay U TempsiBu. Cepen MalbOBHUYUX
TIpCbKUX KPA€BUIIB [BaHKO HAMOBHIOE CBOIO TOHKY UYYTJIMBY IYIIY MY3HKOIO,
KOXaHHSM, 30uparoyr MapiuydnHi ClliBaHOYKH 1O JIICUCTUX Naropoax.

[ToBHOTY 3B’SI3KIB JIFOJUHU 1 MPUPOAU MPOCTEKEHO Uepe3 cucremy mido-
pUTYaNbHUX [1H, OOpSIiB Ta BOPOXKiHb, Oa30BaHUX HAa MOOOXKHOMY CTABJICHHI J10
cuJ1 npupoau (BUI00YBaHHS <«GKMBOTO BOTHIO» — JKUBOTO MpooOpazy 6ora CoHIis).
Po3yminnas wmimicHOi CcBiTOOYAOBM, J€ CHIBICHYIOTh MPHUPOAHE, JIOJACHKE Ta
0oxxecTBeHHE (HOPMYBAJIO CaKpallbHO-MariuHy armocdepa >KUTTS TYIYTIB, SKi 3a
JIOTIOMOT'0I0 3aMOBJISIHb Ta BOPOKIHb CTaBaJIM TBOPLISIMU BJIACHOT'O OYTTSI.

Buokpemrieni Ta mpoaHaii3oBaH1 KJIFOYOBI MPUPOJIHI CUMBOJIM BOJIA, BOTHIO,
rip, Jicy, 3emii, Heba Tomo, o0pa3u yKpaiHCBKOi JEMOHOJIOTii, cuctema Mido-
pUTyaIbHUX i Ta BOPOXKiHb, 3BMYAiB Ta 3a0000HIB TYIYJIB JaB MOXKJIHUBICTb
ocmuciautu  Midomoernuny cumBojdiky M. KomtoOUHChKOTO, BH3HAUUTH U
YCBIJOMHUTH HalllOHAJIbHY caMOOYTHICTh Ha ()OH1 3arajibHOCBITOBOI'O KYJIbTYPHO-
M1()OTOTTYHOTO KOHTEKCTY.

Knrwuoei cnosa: 6ocomvb, 6o0a, copu, migh, mooepuizm, obpasz, pumyarn,

CUMBOJIIKA, COHYE.
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The article emphasizes the relevance of understanding the symbolic rhetoric

of modernist literary visions at the turn of the 19th and 20th centuries in the
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context of modern worldview transformations, the search for new ideological and
aesthetic guidelines aimed at preserving the traditional worldview paradigm, the
formation of national identity within the limits of world cultural development.

The importance of nature for the Ukrainian national existence, the appeal of
Ukrainian modernists to the natural world as a place of living and divine power in
the ideas of Ukrainians is substantiated. It was found that the M. Kotsyubynskyi’s
story “Shadows of Forgotten Ancestors” is a modern myth of a natural,
harmonious universe, where the cult of beauty and feelings reign. Only surrounded
by picturesque and mysterious nature, Ivan and Marichka discover the depth of
their spiritual life, develop their own individual principle, which is most fully
revealed through love and creativity.

The world of fantastic beliefs defines the whole life of the mountain people.
In all its pagan fullness, nature became lvan's first and only teacher. His love for
Marichka, blessed by the water element, was born in the mountains. But it was the
water, ambivalent by its nature, that caused Marichka’s death, absorbing her into a
vortex of cold and darkness. Among the picturesque mountain landscapes, lvanko
fills his delicate, sensitive soul with music and love, collecting Marichcha's songs
on the wooded hills.

The completeness of the connections between man and nature is traced
through a system of mytho-ritual actions, rites and fortune-telling, based on a pious
attitude to the forces of nature (extraction of “living fire” — a living image of the
Sun god). The understanding of a complete universe, where the natural, human and
divine coexist, formed the sacral-magical atmosphere of the life of the Hutsuls,
who, with the help of incantations and fortune-telling, became the creators of their
own existence.

Singled out and analyzed key natural symbols of water, fire, mountains,
forest, earth, sky, etc., images of Ukrainian demonology, the system of mytho-
ritual actions and fortune-telling, customs and superstitions of the Hutsuls gave an

opportunity to understand the mythopoetic symbolism of M. Kotsyubynskyi, to
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define and realize the national identity on the background of the global cultural and
mythological context.
Key words: fire, water, mountains, myth, modernism, image, ritual,

symbolism, sun.

IHocranoBka mpoduaemu. [lopyOiKHI KydabTYpHI, 11€0JOrIYHI Ta TyXOBHI
MPOLIECU MPUIIBHO MOBTOPIOIOTh TEHJICHI[I MUHYJIOTO B OCMUCJIEHHI KPHU30BUX
ABUIL KyIbTypu. B yMOBax cycniibHUX BHNPOOYBaHb OCOOJMBO aKTyaJbHUMHU €
JOCTI/DKEHHST KapIWHAJIbHUX 3MIH TMapajurMH CBITOOQUEHHS, ECTETUYHHX
OpIEHTHPIB, MPIOPUTETHUX MOJICTICH TBOPYOCTI, IO BIUIMHYJIM HA IOJAIBIIHMA
PO3BUTOK YCI€i HaIllOHAJIBHOI KYJIBTYpH, 30KpeMa i JitepaTypu. bmaromarHumii
Martepian Jjis aHali3y Jae ykpaiHchka mpo3a pyoexy XIX—XX cromite — sBHIIE
CKJIaJJHE ¥ HEOJHO3HAYHE, IO PO3BUBAJIOCS B pIYUIIl  HAWHOBIIMX
3araJbHOEBPONENCHKUX €CTETUYHUX Ta (PLIIOCOPCHKUX BISHb.

HoBITHI KynbTypHI TEHIEHLIi, BIAKPUTTSA y cdepi MCUXOJIOTii Ta €CTETHKU
no3Hauwincs Ha TBopuocTi M. KoltoOMHCBKOro — OTHOTO 3 PaHHIX YKPaiHCBKUX
monepHictiB. Horo moicts «TiHi 3a0yTHX IpenKiB» SBIAE COOO0 MOIEPHHI Mid
OPUPOJHOTO, TAPMOHIMHOTO YyHIBEepcamy, 1€ MaHYyIOTh KyJIbT Kpach 1 KyJIbT
nouyTTs. TUIbKK B OTOYEHHI MaJIbOBHHYOI 1 Ta€MHWYOI mpupoau IBan 1 Mapiuka
BIIKpMBAIOTh TJUOWHY CBOTO JYXOBHOT'O JKHUTTS, PO3BHUBAIOTH  BJIAcHE
1HIMBIIyallbHE HAYaJlo, 1110 HAMTIOBHIIIE BUSBIISIETHCS Yepe3 JIFOOOB 1 TBOPUICTh. Y
Mio-putyanbHii  cumBomini M. KomroOMHCBKOTO  3aKOJ0BaHI  CYTHICHI
yHIBEpCaJIbHI MPOSIBU JIIOJCHKOTO OYyTTS 3 MOro TYrowo 3a BIYHHUM, CIPaBXKHIM,
HenepeOyTHIM Ta OpIEHTAIIEI0 HAa BIATBOPEHHS apXETHUIIIB 3arajbHOJIIOACHKOrO i
€THIYHOTO MiJICBIIOMOT0, 110 pa3oM (GOpMYBaJIH SIBUILIE HEOMI(OJIOTI3MY.

['mubokuii aHami3 JIOACHKOI Iy, BTUIEHUH Yy <KHB1I 00pasm» Yy
M. KorroOuHCcbKOT0, BUCOKO ToIiHOBYyBainu M. ['pymescrkuii [4], B. JleonToBNY
[8], JI. Crapunbka-Uepusixiscbka [10]. «'myOnHa MpPOHUKHEHHS B TEMHI CXOBKHU
JIFOJICKKOTO JKUTTS, B CKPUTI XOJIU JIFOJICHKOI MUCTI, — ucaB M. ['pymieBchkuii, — y

nokiiHoro (M. Koiroouncekoro — O.K.) Oyna He3Buuaiina. Ti HecBigoMi TIIyOUHH
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JIOJICBKOT0 1CHYBAaHHS, HA KOTPUX HETOMITHO JUIsl CAMOTO YOJIOBIKAa OMUPAIOTHCS
CBIJIOMIMINII aKTH 1 TMPOSIBU TOTO >KUTTS B3arajii, NPUTITAIA OCOOJIMBY yBary
NOKIMHOTO, 1 B X aHaJi31 BiH MOKa3yBaB ce0e HE3BMYAMHO CHJIBHUM MCUXOJIOTOM)
[4, c. 197]. 3Beprenns M. KoitoOMHCHKOr0 10 €CTETUYHOr O MOTEHI[Ialy CUMBOIY,
3asKOpeHoro y Mido-putyanbHi Tpaauili, gociuipkyBanu H. Binonepkisens [2],
M. KisinoBcbka [6], A. I'pagoBcekutii [3], T. Casmina [9].

AKTYyaJIbHICTh JaHOI PO3BIKA 3yMOBIIEHA OCOOJIHMBICTIO MEPEOITy CydacHHUX
CYCTIUIbHO-TIONITUYHUX, 17ICOJOTIYHUX Ta KYyJIbTYPHUX TPOIIECIB, SIKi CIIOHYKAIOTh
OCMHCIIIOBAaTH TMOAIOHI TOpYODXKHI CHOpOOM TOIIYKY CEHCY OYyTTS, BOJbOBUX
IHTEHIIA 70 XKUTTA y CKiIagHux peanisx. [lorpeba ycBimOMIIIOBaTH BIIACHY
HaIllOHAJIbHY 1JICHTUYHICTh CHOTOJIHI JUIS YKpaiHIIB IOcTaja OCOOJHUBO TOCTPO.
HogiTHe ykpaiHChKe MUCHhbMEHCTBO TBOPUTHUME MICTKUM, TTIMOMHHUN CUMBOJIYHUN
JTUCKYpC, SIKMM BIJCWJIaTUME YHUTAYiB JI0 TEBHOI pPealbHOCTI, 0a3ylouuch Ha
apXETUITHUX BUTOKAX PiHOI Ta CBITOBOI KYJBTYPH, a TAKOXK JI0 3araIbHOJIIOICHKO]
CBITOTJISTHOT TTApaIUTMHU.

Merta cTaTTi — BUSBIEHHS Ta IHTEpIIpETaisl IPUPOJHIX CUMBOJIB Y MOBICTI
M. Komroouncekoro «TiH1 3a0yTHX MpeAKiBy, 3°sICyBaTH 3HAYEHHS MPUPOAU IS
YKpaTHCHKOT'O HAIllOHATBHOTO OYTTS, PO3KPUTH OCOOJMBOCTI 1i 3MaIOBaHHS SIK
BMICTHIIMIIA )KMBOI i1 00’KECTBEHHOI CHJIM B YSBJICHHSIX YKPAiHIIIB.

Buxian ocHoOBHOro Marepiajy JI0CJisKeHHs. AHTHIO3UTHUBICTUYHUN
3]laM 3yMOBHUB TOSIBY MOJEPHOI CB1IOMOCTi, pedyHuKamu skoi Oymu @. Hire,
A. beprcon, A. Illlonenrayep, B. Hdinerelt, 3. ®poiin, K.-T'. FOur, II. Bepuen,
I11. Bomep Tomo. Ixui mormsmu y cdepi ¢inocodii, mcuxomnorii Ta MUCTELTBA
3aMovYaTKyBajdd HOBUW CTHJIb MHUCJCHHS B €CTETHKO-JIITEPATypHUX KOHIICIIIIIsIX
noyaTtky XX BIKy, CHOHYKQJM MNHCbMEHHUKIB TBOPUTH 3a 3aKOHAMM Kpacu M
XYyI0XKHbOI AoBepuieHocTi. CHuMBOJIKa ixHIX 00pasiB BiAcCWIajda JI0 YOroch
rIAOmIOro 1 BaXKJIMBIIIOrO, amejroBajia g0 BIYHOrO, 3arajbHOJIOACHEKOrO,
YHIBEPCAJIIBHOT0, & OTXKE, CATala CBOIM KOPIHHIM Mi()OJOTTYHUX CTPYKTYP.

3aranpbHOKYJIBTYPHUHN 1HTEpEC 10 Mipy y MUHYJIOMY MOPYOIDXXKi CTOJITh

MOPOAMB TEHJICHINIO JI0 AaBTOPChbKoi MidoTrBopyocTi. BiziiiHO-Midomoriune
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CJIOBECHE MHCTEITBO TOI'0 4YaCy CBOEI CHMBOJIIYHOK OOpA3HICTIO ameltoe [0
MaTPUYHO-APXETUITHUX MPOSBIB JIFOACHKOTO OyTTsA. BogHouac KoxeH MUTElb IS
BIJITBOPEHHSI CBOI'0 XYJI0)KHBOT'O CBITY B TIM 4M 1HIIIN Mipi yeprae MiporoeTuuHi
oOpa3u y Hajapax pigHoi KynbTypu. lle momomarae BU3HAUUTH ¥ YCBIAOMHUTH
HaIllOHAJIbHY  caMOOyTHICTb Ha  (OHI  3arajJbHOCBITOBOTO  KYJIBTYpPHO-
M1()OJTOTTYHOT O KOHTEKCTY.

JlxepenoM MiQOJOTIYHUX YSBIEHb KOXXKHOI'O HApOAYy BHUCTYIA€ MPUPOJA,
sKa B yCii CBOIM PO3MAiTOCTI BU3HAUAE HOTO CBOEPIHICTD, XapakTep. C. AHIpYCIB
nucana: «Haironossimre, mo ¢opMmye ... cnenudiky HallioHATLHOT MOJIET CBITY, —
npupojaa, TPYHT, HA SKUM «BUCISIB» e 4M 1HIMK Hapon bor, Ha skomy BiH
HapoauBes 1 3picy» [1, ¢. 204].

BusHavyasibHOI0O CKJIaJ0BOI0 YKPATHCHKOI'O HAIIOHAIBHOTO XapakTepy €
yKpaiHChKa MpUpoJia, 30KpeMa, ropu. TaemHUuMid, ka3koBuii cBiT Kapmnat HeMoBOu
BIJIOKpEMJICHHH 1 KMBE 3a BJIACHUMHM, MOJEKY M 111€ 1 TOC1 apXaiYHUMU, 3aKOHAMHU.

['yuynbcbkuid Kpail mOpOJMB HE3PIBHAHHE XYAOXKHE IUIETUBO 3a0000HIB,
putyanis, 38n4aiB — noBictb M. Koitoouncekoro «TiHi 3a0yTux npeakisy. Bona
CTaJjla IePJIMHOI0 YKPAiHCHKOI JIITEpaTypH, sIKa MPOTOHY€E YNTAaYaM 3arTHOUTUCH Y
JapiBHUHM CBIT BENWYE3HOI W TaemMHWYoi mpupoau Kapmar, nomomarae 30araytu
CBOEPITHUN XapaKTep TYIYJAiB — IbOr0 OPUTIHAIBHOTO €THOCY 3 0araToro
danTaziero, MO CTBOPUB Oe€3iiu Ka3o0kK, 30epir mepeka3u Ta JIETeHJU, BUTBOPHUB
IUTHI CBIT CUMBOJIIB, SIK1 JOMIOMAraloTh >KUTH Y BIYHIN TapMOHIi 3 TPUPOJIOIO.

VY mmcti 1o M. T'opbkoro Bix 29 nmunas 1911 poky aBTop nucas: «['yiynu —
HAJ3BUYANHO OpUTIHAJBHUN Hapon, 3 Oararoro ¢aHTasi€ro, 31 CBOEPIAHOIO
NCUXiKo10. ['MTMOOKUIN S3MYHMK, TYILYJ L€ CBOE KUTTS, 10 CMEPTI, MPOBOJUTH Y
00poTHO1 31 3IUMHU JyxXaMH, IO 3aceNr0Th JicH, ropu i Boau» [7, T. 3. c. 344].
[IMCbMEHHUK TOYHO BJIOBUB cHEU(IKY Mi(OJOriuHOI CBIIOMOCTI KUTEINIB Tip, Y
SKI TAPMOHIMHO CIIBICHYIOTh CBIT peaJibHHMA, (BI3MUHUN Ta CBIT MOTOMOIYHUH,
ippeansHuii. Taky €IHICTh 3yMOBIIOIOTH CaMmi TOPH, IO € CBOEPITHUM MICTKOM
Mix HEOOM 1 3emiero. Tomy M. KormroOuHChkHit 1 BOayaB jpxepena MioJoriaHux

ySIBJICHB TYITYJIiB B OCOOJIMBOCTSIX T1IPCHKOT MPUPOJIU 1 CIIOCOOY JKUTTS cepejl Hei.
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Bixe 3 mepmmux JHIB CBOr0 HapO/KEHHs Majuil [BaHKO moTparuisie y CBiT
(dbaHTaCTHYHHUX BipyBaHb, SIK1, HEMOB TiHI JaJCKUX MPEAKIB, BA3HAYAIOThH MOPSIIOK
KHUTTS TOpsIH. 3a «TJIMOOKWH, cTapede pO3yMHHU MOl MAaTH Ha3uBaja HOTo
OOMIHHUKOMY» 1 MOSICHIOBaJa 1€ HEJOTPUMAHHSAM PUTyally Mif yac moJioriB: «He
«cokoTmiacs» 0aba mpu 370rax, He OOKypuia JeCh XaTHh, HE 3aCBITUJIA CBIUKHU — 1
XHTpa OicuIilsg BCTUrIa 0OOMiHATH ii quTHHY Ha cBoe Oicensi» [7, T. 3, c. 135].

[Ipupoga B yciil CBOIM S3WMYHMIBKIA IOBHOTI CTa€ NEPIIUM 1 €JIUHUM
yuuteneM IBanka. BoHa, sk ka3ka, «TaéEMHWYA, IIKaBa 1 CTpaIllHay, TOMY 3HaHHS il
TEX HE3BUYHI. Y CIM POKIB XJIOMYMK YK€ 3HAB, «II10 HA CBITI MaHy€ HEYHCTA CUIIA,
0 apiTHUK (37U yX) MPaBUTh yCiM; IO B Jicax IMOBHO JIICOBHUKIB, SKI MAacCyTh
TaM Map>KUHKY 1 OJICHIB, 3aHIliB 1 CEpH; 110 TaM OJIyKae BEIIUKUN YyraucTp, SKUn
3apa3 MPOCUTh CTPIYHOTO B TaHEUb Ta PO3AUPAE HSABKHU; IO KMUBE B JIICI TOJIOC
cokupu. Builie o 6e3BOAHMX NaleKUX HelesX, HIBKU PO3BOJATH CBOI O€3KOHEUHI
TaHKH, a M0 CKEJISAX XoBaeThes me3Huk» [7, T. 3, c¢. 136]. Ka3ka He 3HUKae 3 MOro
JIOPOCIIOTO KUTTS, IO-HOBOMY O0>KMBA€ BOHA B MOBIP X 1 00psiAax, y MOOOKHOMY
CTaBJIEHHI 10 CWJI INPUPOAM, Y MOUYYTTIX 1 TBopyocTi. Came uepe3 Ipy ILIE3HHKA
rOJIOCH MPUPOJU MEPEeNaroTh [BaHKOBI Ty «4yIHY HICHIO», SIKa CTaHE MEJOJIEI0
Horo mymri i BIAKpUE HOMY TAEMHHUIT )KUTTS.

Midiuni oOpa3u (Monbdap, HSIBKA, ApIAHHUK, MIE3HUK, YYyraicTp) — IIe
(dbaHTaCTHYHI ICTOTH, HAJIJICH] JIFOJICBKUMHU BIACTUBOCTSMHU, SIKI MOXKYTh BILIUBATH
Ha )KUBY ¥ HEXXUBY npupoay. Bouu dhopmytors dpanTacTuaHOo-Miosoriyue 110, Ha
SIKOMY pO3rOpTa€ThCA BIYHE i i7eanbHe KoxaHHS. CTOCYHKH Ha JIOHI TAEMHUYHX 1
3axoroounx Kapmar yBupasHIOIOTH TIHOWHHY OCHOBY XapaKTepiB T'OJIOBHHUX
repoiB K YaCTHHH TPHPOJAHOTO CEPEIOBHINE, OCKUIBKM YHUCTOTa IXHIX IyII
BIJIMIOBIaJIa YUCTOTI MPChKUX JHKEpPeE 1 HEMOOOPHI CUJIl dKUBOJANHOTO BOTHIO.

IBan 1 Mapiuka — gitu rip. ToMy 3aKOHOMIpHO, HIO IXHE KOXaHHS
3apOAWIIOCST Ha TIPChKUX Kuuepax. J[uTsadi 3a0aBu Manmx MAcTYIIKIB, IO Tak
HaraayoTh ictopito anTuuyHuX Jladuica Ta XJoi, mepepocTaroTh y TIHOOKI

HOYYTTS, SIK1 OJ1arocIoBIIIa BOJHA CTUXIA.
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3a JaBHIMU JOXPUCTUSHCHKUMH YSBICHHAMH, BOJa — CHUMBOJI TMOYATKY 1
KIHIIS BCHOTO CYIIOro Ha 3eMJil, BTUIFOBAJIa KUTTEIAMHE JKIHOUE HAYaJI0, POIIOYl
CWIM TPUPOAM, KOXaHHA. 3JIaBHA JIFOAM BIipWIM y 11 3JaTHICTh CIHPHITH
OJIPYKCHHIO, TAapyBaHHIO, CTBOPEHHIO HOBOTO KHUTTSI. ToMy JI000B TepoiB
M. Ko1toOMHChKOr0, OMHTa y TipCbKOMY MOTOIL, MOB Yy Kymeni, Oymna yucra i
HKHa. Y MOBICTI BoAa 3raayeThes 113 pasiB. YV mepiry 3ycTpid, KO NEPCOHAXKI
nie Oynu AiThMU, IBaH KMHYB y BOAY CTpiukM Mapiuku, MOTIM, HNIITKAMU, BOHH
nacjau O BOAM CBOI BIBIII M KyIAJIMCS B XOJIOJHOMY 03€pi.

[Ipore y naBHiif CcIOB’STHCHKIM Midosorii Boja BUCTyHalla XOJOJHOIO,
0e3yITHOI0 CTHXIEI0, 1110 HAIIOBHIOBAB CBIT III€ /10 CTBOPEHHS 3eMJli i Heba. Bona
1 € pyOeKeM MDK KUTTAM 1 cMepTio. ToMy came Bojia, aMOIBaJICHTHA 3a CBOEIO
IPUPOJIOI0, MPUHOCUTH CMEPTh Mapidili, MOTJIMHAIOYH 11 y BUP X001y H TEMpPSBH.

3 Takow IHTEPHpETAIli€l0 CUMBOJIY BOJM IOB’si3aH1 BIPYBaHHS PO PIUKY,
Mope, SK IUIAX Ha TOH cBIT. BOHM MO3HAYMIUCh HA CTApOJABHbOMY OOpsi
noxoBaHHs. Y M. KoiroOuHCchkoro, Hanpukiaja, Ha rpyau nomepiioro IBana mroau
KJIayTh Tpoli — «Ha mepei3 aymi» [7, T. 3, ¢. 180].

IBan Ilamifuyk, sIK 4acTHMHAa OPUPOJAH, BIIUYBA€ MOBHOTY CBOI'O ICHYBaHHS
JIMIIE cepell MATbOBHUUUX TIPCHKUX KPaeBUAIB. TOMy caMe B TipChKHX JicaX BiH
3HAXOAWUTh po3pamy micist cmepTi Mapiuku: «biykaB mo Jrici, MOMDK KaMiHHSM, B
3aJI0Max, K BEJIMijb, 10 3aJIM3Yy€ PaHH, 1 HAaBITh T'OJIOJ HE MII MPOrHATH HOTO B
ceno. 3HaxXOoAuB OXKHUHH, TOTO3H, TUB BOJY 3 MOTOKIB 1 THM XUBHBCA. |[...] LllicTh
T He OyJl0 YYTKH MPO HHOI'0, HA CbOMUM PanTOM 3’SBUBCS. XYIAUH, 3UHOPHLIUH,
OaraTo cTapmiuii oj CBOIX JIT, ajie crokiiamid...» [7, T. 3, c. 161].

[ToBHOTY 3B’s13KiB JitoauHu 1 npupoan M. KouroOuHChbKUN HaMsicKpasilie
BIITBOPUB 4Yepe3 cUCTeMy Mi(o-puTyalibHUX i Ta BOpoxiHb. Halinepiie — ue
apxaiyHud puTyasl BUAOOYBaHHS <CKHBOTO BOTHIO», CBIIKOM SIKOTO CTaB IBaH Ha
MOJIOHWHI. Y CBITOBIA CHUMBOIII 00pa3 BOTHIO € CHMBOJIOM JTyXOBHOI €HEprii,
NIEPETBOPEHHS 1 MEPEPOKEHHS, a TAaKOX OJBIUYHOI BIBUApChKOi mparii. Borous,
NOOYTHI TEPTSAM OJIHIET JEpPEBUHU OO 1HIIY, HA3UBAIU CKUBHUI», «I1ap-BOTOHBY,

WTIKYyBaJIbHUWNY, «CBATUIY», «boxuii». BiH BBa)kaBcs 0COOIMBO JIKYBaJIbHHUM,
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obeperomM; CHMBOJII3YBaB OUMINECHHS Big CKBepHH, 37a. JlaBHIM 0Opsn
BUI00YBaHHS <GKUBOT'O BOTHIO» CSITa€ CBOIM KOPIHHIM SI3UYHHIIBKUX KYJIBTIB Oora
Conis. B Ty mopy Conie TpakTyBaiocs ik HeOECHUM BOT'OHb, a 0araTts — MOro
3eMHUM npoodpa3. O1ke, Borous — Takuii ke cBsatuid, sik 1 Conue. [lomoHuHCHKUN
BOTOHb CaM HapoOKyeTbcd ¥ 3acuHae, HeHaue Oor. Tomy #oro mnorpiOHO
[IaHYBATH, aJpKe BIH OOPOHUTH OBELb 1 MACTYXIB BiJl yChbOro JUXOro. CBSIIEHHUI
puUTyan 31IACHIOE BaTar — IOJIOHMHCBKHMI ra3ja, 110 300pa)kyeTbcsl SIK JaBHIN
XKpetb, 0or BorHio. «Bucokmii BaTar, Haue JyX TMOJOHWUHHU, OOXOIUTH 3 BOTHEM
croime. OOMUYYS B HBHOTO TOBAXHE, SIK Yy JKEPI, HOTH CTYNAlOTh TBEPAO U
IIUPOKO, a UM 3 TOJIOBEIIKK (PypKa 3a HUM KpuiaTum 3miem». Bin cepiiem uye
«X1]] TIOJIOHUHCBKHUN», SIK «KOTHTHCS B TOPY, Ha TOKJIMK BECHHU, YKHUBA XBUWJIA
Xy[Ii0KH 1 T HOTaMH 11 pajio 31Txae 3eMis. BiH duye naneke nuxaHHs oTapu...” [7,
T. 3, c. 148-149].

Ha cnopaexHe wmariuHe AiiiCTBO MEPETBOPIOETHCS MPOIEC BUPOOJICHHS
OBEUYOT0 CHPY-0yA3y, SIKHH «POTUTHCS» B 3€JICHIN KYyTIEN CHPOBATKH, KO BOT'OHb
«Ie/Be IUXa, 1 HaBiTh UM COPOMIIMBO Tikae B BikHOy» [7, T. 3, c. 154].

«KuBuii Boronb» obepirae JMOJIMHY Ta Bce 1i Ia3QIBCTBO 1 B JOJMHI. Tak,
0a0ka-MmoBUTyXa Maja 3acBITMUTH CBIUKYy NpU HApOKeHHI I[BaHka. 3amajneny
CBIUKY KJIaAyTh HOMY B PYKH IICIIsI CMEPTi. bijist XaTu moMepIioro Jt0Id pO3BOASTH
Oararts, ke mae 3irpitd voro aymry. Ilamarna mamwma BaTpy NmOMiX Xymo0o0ro,
«abu BoHa Oyna CBiTy4a, KpacHa, ik OOXe CBITJIO, a0u 70 Hei HE MaB MPUCTYITY
smuii» [7, T. 3, ¢. 165].

3a HapOJHUMHM YSBJICHHSMHM, 3aXHUCHY JIIF0 MAlOTh TaKOX CHMBOJIA BOTHIO —
XpEecCT, CiJib, YACHUK, BICK, BYIJIMHA Ta YEPBOHUU KOJIIp, K KOJIIp BOTHIO M COHIIS,
mo cxoautb. OT 1 Mapiuka HOCuIa 3a MOSCOM, Ha rOJIOMY TiUII YacCHUK, 1100 He
3aBariTHITH.

B ropax, crormsigaroun HaBKOJIO, IBaH po3ayMye TIPO CBIT, IO YSIBISETHCS
HoMy SIK €IuWHa IUIICHICTh, 31 CHUIBHUMH 3akoHamMH. ToMmy HeOO JI1 HBOTO

0auUThCS K «IMOJJOHWHA HEOECHA, JIe BUIACAIOThCSA 30pi, SK Oumi oBeuku. Uu mie
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IIOCh € B CBITI, ONpPIY CUX JIBOX MosioHWH? OfHa mocianack A0JI0M, APyra roporo,
a MK HUMH, SIK ApiOHA aTKa, yopHie mactyx» [7, T. 3, c. 158-159].

Take po3yMiHHS CBITY 3yMOBIIIOBAJIO CITIIBICHYBaHHSI B HbOMY JKHUBOI
(mroncbkoi M mpuponHoi) Ta OoxecTBeHHO! cunu. [lopsa 13 JIHOObMHU KUBYTH
HSIBKHM, JIICOBUKH, J0Op1 Ta 3/1 JOyXW JICy W MOJOHUHU (YUyraicTp, IIE3HUK,
apinHuK). ['yIyJbcbka JereHja Npo CTBOPEHHS CBITY IPYHTYETbCS Ha ifel
3MaraHHs J100pa 1 371a, BTUIEHOrO B o0Opa3ax Oora i apinnuka: «bor Bce 3HaB Ha
CBITI, JINIIIC HIYOTO HE BMIB 3pOOMTH. A apiTHHUK MaB CHIIY JIO BChOro. [...] A Oor
JUII KpaB Ta gaBaB jarogaam» [7, T. 3, c. 157—-158]. I'opsiHu 1110 erenay manyBaliu,
PO 110 CBIAYUTH ONUC CBAT-Beuopa. [lepen Tum, sik cicTu 3a cTif, [BaH «HiC TaliHy
Beuepro xyno0i. [...] llle rogunock 3akiauKaTh ... yC1 BOPOXKI CHIIH, MEpPell STKUMHU
Oepircst 1uie KUTTS». BiH «kjiIMKaB Ha TailHy Bedepro 10O cebe BCIX
YOPHOKHUKHUKIB, MOJIb(apiB, MIIAHETHUKIB, BCIKUX BOBKIB JIICOBUX Ta BEAMEIIB)
[7, T. 3, c. 164]. Taka cakpajnbHO-MariuHa arMoc@epa nepeTBoproBalia JIIOJAUHY Ha
TBOPIIS BIIACHOTO OYTTS. 3a JOMOMOIOI0 YHCICHHUX 3aMOBIISIHb Ta BOPOKiHb BOHA
MOIJIa BIUTMHYTH Ha TPUPOIY, NPUKIMKATH 4 BiABepHYTH Oigy. He BumagkoBo
1OpYyY >KMBYTh 1 HABKH, 1 YyraiicTep — BOJIOXATHI JIICOBUI YOJOBIK, 1 IPaIBHUK
Opa, sixuii BigBepTae rpo30Bi XxMapH 1 BigbMa XHWMa, 110 HE pa3 poOMWIa MIKOIY
IBaHOBIM Xxymo0i. JleMOHOJIOTISI B TIOBICTI — II€ CBITOCIPHMMAHHS TyIlyJa.
HaiiGinp11 moBHO MariuHe CBITOBIIUYTTS B IMOBICTI BUSBISIEThCS B o0Opasi HOpw,
1110 «OyB sIK 00T, 3HAOUMH 1 CUIIbHUH, TOH TpaniBHUK 1 Monbdap» [7, T. 3, ¢. 162].
«On ioro cioBa ruHyja 3pa3y xyno0a, coxjia i 4opHiia, K IUM, JIFOJIUHA, BIH MIT
HACJIATH CMEPTh 1 KUTTS, PO3ITHATH XMapy 1 CIEPTH I'paj, BOTHEM YOPHOTO OKa
CIIOMENIUTh BOPOTiB 1 3aMajiuTH B KIHOUOMY ceplli KoxaHHA. BiH OyB 3eMHHM
6orom, Toii FOpa, mo xtiB [lamaram, mo mpocTsAraB 10 HEl PYKH, B SIKUX TPUMAE
citoBi cunm» [7, T. 3, c. 168]. SIckpaBuUM MiATBEP/IKEHHSIM € CIIEHA apXaiyHOTO
pUTyaly BiBEpHEHHS HMM Oypi Ta 3MoOBIsHHA #oro 1 [lamaruum mpo 3arumbenn
IBana. BiH e, ik ICTUHHO apXaiuyHa JyIiiia, BIpUTh, 0 TPUYUHA OJIU3bKOI CMEPTI B

710711, B 4apax, y BOPOKUX CHJIAX 1, MOXKIIMBO, TOMY i THHE.
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M. KoiroOMHChKHI CIO)KETHO 00IrpaB BaXKJIMBY Yy CBiTOBiH Midoorii
Mi(posioremMy «CBITOBOTO JAEpEBay, sIKe € MpooOpa3oM JIIOJACHKOro icHyBaHHs. Lle
JIEpEeBO 00’€JIHYE KUTTSA 3 MOTOMOIYYSIM, BUCTYHAIOYU €IUHUM CTPUIKHEM YCIET
cBITOOYZ10BU. BOHO Mae Tpu moBepxu — HUXKHIN, cepeaHidl 1 BEpXHil, SIKUMU HIOU
pyxaetbcsi kUTTS IBana. Koxatoum Mapiuky, Xjonenb BECh 4Yac KHUBE Cepen
3eTIEHUX JIEPEB, HACOIOMKYETHCS KPACOIO MPUPOAH 1 CBOI MOUYTTS BHIUBAE Y TPY
Ha (mospi. OnpyxuBmuce 3 [lamarHoro, BiH HIOM Tpumamgae a0 3emm —
CEPEIHBOTO PIBHS — HOTO MPU3EMIISIFOTh OYICHHI KJIOMOTH, BUUEPITYIOYH TOHKOIII
nymi. A cMepTh Mapiuku BuOuBae 3-mij IBaHa omopy, 3aKJIMKaHUA HSIBKaMHU J10
JiCy BiH ONHHSETHCS B MOTOWOIYYI, BiATEeNep OauuTh Yy HHOMY TUIBKH MEPTBI
JiepeBa, Mornepeay HbOro TUIBKU MPIpBH.

3arubenb IBaHa, sSIK 1 MOr0 KUTTS B IIJIOMY, € OJU3BKUM JI0 KOHIICTIIiT
O. KoOuisaHChKO1 PO TapMOHIWHUNA PO3BUTOK JIOJUHU «3 MPEKPACHOIO JYIICIO».
Jlume BiUIbHA JIOAMHA, HE OOMEXEHa CYCINUIbBHUMH HOpPMaMd 1 BOJHOYAC
OpraHi4YHO 3JIMTa 3 YACTUM CBITOM HE€3alMaHOi MPUPOJAH, 3JaTHA BIIOBHI PO3KPUTH
CBIA 1HAMBIAYAJbHUA TOTEHLIAT 1 XUTH IOBHOL[IHHUM, MPUPOJHO-AYXOBHUM
KUTTAM. MOTO NparHynu Topji, BONBOBI Ta NPHCTPAcHi TyIymH, SKi HONPH
npo3aiyHi OyAHI 31 MIOJCHHUMH XaOTUYHUMH KJIOMOTaMH 1 TypOOTaMH LIyKald y
JIOJICHKUX BIJIHOCMHAX TapMOHIIO 1 Kpacy, MOpUHAIOUN y CTHXit0 mpuponau. ['epoi
M. KoItoOMHCBEKOTO BHPA3HO BIUCYIOTHCS Yy 3arajiIbHOEBPONEHCHKY Mapagurmy
MOJIEPHUX XapaKTepiB, sK1 MIYyKAIOTh JIJIsi ceOe 1HINOI peasbHOCTi, KOTpa PATYE iX
BiJl OaHAJIBHOTO 1 APi6’sI3KOBOr0 0TOYEHHS. «BOHU 3 Tpy0OOI0 JIMCHICTIO JaTH pajau
co01 He MOXYTh, — nucaB M. €Bman. — KpacoToro cBoix Ayl BOHM 371004 JHS
n00OpOTH HE MOXKYTh — MOMIX HUMH 1 )KUTTAM CTa€ npipBa. BoHU KUTH MOXKYTh
TUIBKK CaMi, BJOCKOHAIIOYHM ceOe BHYTPINIHBO, MpallO0Yd IOCTIMHO HaJ
30arayeHHsM cBOro ayxa» [5, c. 204]. Momoai ropii CyrojocHi BHYTPIIIHbOMY
rojiocy CBO€I IymIi 1 TparHyTh JO BHUCOT TMOYYTTSA, Kpacu, nob0pa. Boxwm
yOCOOJIIOIOTh yC€ TJIMOMHHE TAiHCTBO NPHUPOAM B 1i 4apiBHOCTI, PO3MAITOCTI 1
BOJIHOYAC CTHUXIWHOCTI, HE3BIJAHOCTI, IO B KOMIUIEKCI (opmye MoaepHy

OCOOMCTICTH 13 YHIKAJIbHUM HaIllOHAJIbHUM KOJIOPUTOM.
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Bucnoku. I[ToBicte M. Korroouncskoro «TiH1 3a0yTHX HpeaKiBy» BCYILIb
nepecurnala MpUPOJHUMHU OOpa3aMu: TAEMHUYMMHU, PI3HOOApPBHUMH, K 1 cama
npupojia. 37aBHa BoHa Oyna OaraTor0 CKapOHHICI0 XYI0KHBOT OOpa3HOCTI.
[IpupoaHi sBHILNA, TPOEKTOBAHI Yepe3 pUTyal, BKIOYAIOTBCA Yy CUCTEMY
CyCNUIbHUX (DEHOMEHIB 1 CTalOTh YHIBEPCAIbHUMH CHUMBOJIAMH, Mi()OJIOTTYHUMHU
dbopmamu.  YKpalHChKE  MOJEPHICTUYHE  MHUCTENUTBO, II0 Tepeadavaio
pemidonorizaniio TpaaAUIIiHUX KyJIbTYpHUX IUIACTIB Hallli, 0€3yMOBHO, BKIOYAJIO
NEePEOCMUCIICHHS NPUPOAHOI cHMBOMKHA. M. KOmoOMHCHKHMA, BiATBOPHBIIHN Y
CBOIM TMOBICTI IITy CUCTEMY pPUTYalbHUX [ TYIyJiB, TMOKAa3aB BaXIUBICThH
NPUPOJHOTO CEPEOBUINA JUIsl CTAHOBJICHHS W TOBHOIIHHOTO ICHYBaHHS
MOJIEpHOr0o Ccy0’ekTa, a MidoJIOTIYHUX IUIACTIB HAIIOHAJIBHOI KYJIbTYpH — IS

HOBO1 (hiT0cOPCHKOT TapaAurMu i moTped MeIepHICTUIHOI CBIIOMOCTI.
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A type of literature that is intended for teenagers and young adults is the
novel of initiation, which is a narrative about maturation, the process of growing
up, the loss of innocence and the entry into the stage adulthood. These texts form a
separate phenomenon of literature, which acts as a kind of “bridge” from children’s
to adult reading and is characterized by a number of psychological characteristics,
worldview aspects, a peculiar system of images and motives, themes, aimed at
readers of adolescence.

Modern literature turns to the ritual, borrowing certain elements of its
structure and aesthetically interpreting them in a literary text. Initiation rites are
intended to transfer an individual to another social and spiritual status, i.e.
socialization, and therefore they are directly related to various rites of passage.
Through the prism of cultural experience, an individual searches for his own
outlook and value orientations, which will help him understand himself, the world
around him, and his place in it. It is the initiation rite that is the tool for a young
person helping to become a full-fledged member of society, performs certain roles.

“Fusion of horizons” (term of H.R. Jauss) of the reading audience with the
artistic content of modern literature implies that during reading the reader’s life
situations are identified with the circumstances of the initiation rite of the heroes in

initiation novels. This process makes possible a kind of initiation of the recipients
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of the texts, the result of which is an understanding of the modern social cultural
situation, finding answers to questions about the meaning of human existence,
gaining experience. In this sense, the reading process has an anthropological
meaning, as it satisfies young people’s psychological needs for self-awareness,
self-affirmation and self-realization in modern world. This is what defines the
pragmatics of initiation novels.

Key words: modern literature, reader, teenage audience, reception, literary
anthropology.
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Tunom miteparypu, SKUM TpPU3HAYEHUM I YWTAHHA MUITKAMA 1
IOHAKaMHM, € pOMaH IHIlialii, SKUH € Hapaii€ Tpo J03pIBaHHS, IMPOIIEC
JIOPOCIIIILIAHHSA, TPO BTPATy CTaHY HEBUHHOCTI Ta BCTYN B €Tal rpixa Ta JOCBIAY.
Ili TekcTm € okpemuM, crnenu(piYHAM SBHUIIEM JITEPaTypH, IO BHCTYIIAE
CBOEPITHUM «MICTKOM» BIJl JUTSYOTO JI0 AOPOCIIOr0 YHMTAHHS 1 BiJ3HAYAETHCS
HU3KOI0 TICHUXOJIOTIYHUX XapaKTEPUCTHUK, IIHHICHO-CBITOTVISITHUMHU AacIeKTaMH,
0COOJIMBOI0 CHCTEMOIO 00pa3iB Ta MOTHBIB, TEMAaTHKOIO, CHPSIMOBAHICTIO Ha
YUTAYiB IM1JIJTITKOBOTO BIKY Ta MOJIO/Ib.

CygacHa Jiteparypa 3BEpPTa€ThCS J0 PUTYyaldy, 3alo3U4YylOYd OKpemi
€IEMEHTH HOTO CTPYKTYPH, 1 Haja€ iM €CTeTHUYHOrO 3BYYAaHHS Y XYIOKHbOMY
TekcTi. OOpsaIM TOCBAYEHHS MalOTh Ha METI MEpeBeJeHHs I1HIWBiAa B IHIIWN

CoIllaJIbHUM 1 TYXOBHUHM CTaTyC, TOOTO COIllai3allio, a OT>Ke, BOHU 0€3M0CEPENHBO
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MOB’sI3aH1 13 PI3HOMAHITHUMH pHUTyajaMu Iepexoay. Y Tpolect coliagi3amii
JIOJIMHA 3aCBOIOE TMEBHY CUCTEMY 3HaHb, LIHHOCTEH, HOPM KYJIbTYpH, SIKI JAaIOTh
3MOry il MOBHOLIHHO (YHKIIIOHYBaTH y couiyMi. Kpi3p npusMmy KyJlbTypHOTO
JOCBIY 1HJWBIA 3A1MCHIOE TOLIYK BJIACHUX CBITOTJISIHO-IIHHICHUX OpIl€HTAIlIMH,
10 JOTIOMOXKE 3pO3YyMITH ce0e, HAaBKOJIMILHIN CBIT Ta CBO€E Miclie y HboMmy. Came
oOpsl 1HIMIAIli € TUM THCTPYMEHTOM, 3a JOMOMOTOI0 SIKOTO MOJIOJIa JIFOJIMHA CTa€e
NOBHOIPABHUM YWJIEHOM CYCHUIBCTBA, BUKOHYE MEBHI POJIl, COIPSIMOBAaHUIN HA 3MIHY
COINAJILHOTO CTaTyCy.

«3nmutTs Topu3oHTIBY (Tepmin . Slycca) yuTanpkoi myOmiKd 3 XyIO0KHIM
HAIIOBHEHHSIM CYYacCHHMX TBOPIB JITEpaTypu mependavae, 1o IMijJ 4ac YUTaHHS
BiIOyBa€eThCs 1eHTU(DIKAIISA KUTTEBUX CUTYalll YWTadiB 3 00CTaBUHAMHU OOPSIY
MOCBSUCHHSI T€POiB CydyacHUX poMaHiB iHimialii. Llei mporiec poOuTh MOKIUBOIO
CBOEPIAHY 1HIIIAIIII0 PELUITIEHTIB TBOPIB, PE3YJIBTATOM SIKOI € PO3YMIHHS Cy4acHO1
COIIIOKYJIBTYPHOI CHUTYyallli, 3HAXOJKEHHS BIAMOBIEH Ha 3alMUTaHHS TMPO CEHC
JIOJICBKOTO ICHYBaHHsI, (DOpMYBaHHS IIIHHOCTEH 1 CBITOMISAY. Y LIBOMY CEHCI
OpoLEC YUTAHHS Ma€ aHTPOIOJIOTIYHMMA XapaKTep, OCKUIBKH BIH 3aJI0BOJIbHSIE
IICUXOJIOTTYHI MOTPEOU MOJIOAMX JIFOAEH y CaMOYCBIIOMJIEHHI, CAMOCTBEP/KEHHI
Ta caMopeanizalii y CydacHUX COLIOKYJIbTypHHX yMmoBax. Came I1ie BH3Hauae
parMaTUKy POMaHiB 1HIIIAIII].

Knrowuosi cnoea: cyvacna nimepamypa, uyumay, nionimkoea ayoumopis,

peyenyis, 1imepamypo3Haeua aHmponoois.

Introduction. In modern Ukrainian literary studies, there is a problem
considering literature for youth as a separate type of writing and understanding this
literary phenomenon in a much broader context than literary criticism can offer,
interpreting the works of contemporary writers as examples of mass literature,
bestsellers, fashionable cult texts, rather than aesthetically worthy literary works.

The modern initiation novel as a type of literature for young adults is
determined by specific age, psychological and narratological features that define

the structure and pragmatic aspect of such artistic works. It is the construction of
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the initiation novel, its pragmatic features that underlie a special type of reader of
these texts.

The aim of the article is to consider literature for youth in comparison with
“adult” literature, taking into account its psychological, cultural, and artistic
worldview features, and thus to define the pragmatic functions of modern initiation
novels on the basis of a peculiar type of reading audience.

Presentation of material. The initiation novel is a specific type of literature
intended for reading by people of adolescent age. Literature for youth is a separate,
specific type of literature, which is a transitional point from children’s to “adult”
literature, as it is characterized by a number of psychological features, artistic,
worldview aspects, a special system of images and motifs, themes and issues,
aimed at a special type of young readership. In recent decades, children’s literature
has become the subject of research of literary critics, psychologists, cultural
experts and specialists in other fields of science, but the state of study of the
problem of literature for children and youth in Ukrainian science still remains
insufficient. E. Ohar, O. Papusha, L. Oliander, and M. Slavova made a significant
contribution to the consideration of children’s literature. It is also worth noting that
in Ukrainian studies of literature for children and young adults, scientists focus on
children’s literature, neglecting literature for youth due to the complexity of its
definition, as well as taking into account its anthropological and artistic features.
Thus, we need to single out literature for youth as an example of an initiation novel
from the theoretical literary perspective of literature for adults and children.

Usually, scientists consider literature for children and young adults through
the prism of pedagogy, singling out the didactic criterion as the most fundamental
for this type of literature. Since it is traditionally believed that children’s literature
Is intended for a special recipient, supporters of the psychological approach believe
that the existence and functioning of this literature is related to both age
characteristics and social and worldview changes that occur with the author and the
reader during this period. M. Slavova, a Bulgarian researcher of children’s

literature, believes that “the age criterion in children’s literature models a special
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type of aesthetic communication between the writer and the recipient” [11, p. 12],
when the reader himself becomes a co-author of the literary text. The cultural
perspective considers it as being between literature and folklore, between
“highbrow” and “popular” literature and it is marked by both types of fiction. The
methodological positions of the Ukrainian researcher E. Ohar and the Bulgarian
scientist M. Slavova relate to the need to consider children’s literature in
communicative dimensions, i.e. in accordance with new social and cultural
realities, modern ideas about childhood.

M. Slavova claims that it is customary to characterize literature for children
and young adults according to such social cultural categories as “the type of culture
and the type of aesthetic consciousness”, “center — periphery”, “highbrow — mass
(popular) culture”, “literature — non-literature”, “literary existence — book
existence” and thus analyze this type of literature within the framework of cultural
and anthropological oppositions “adult — child”, “man (boy) — woman (girl)”,
“civilized — uncivilized” [10, p. 12].

The features of youth literature are determined by the readers’ age
characteristics, i.e. it is addressed to people of certain age groups (teenagers and
young adults), and texts for each of the age groups have certain genre, artistic
features, themes and issues. As O. Papusha rightly observes, “works for children
and young adults, naturally anticipating and accordingly implementing some of
their specific social age and aesthetic educational peculiarities, remain primarily
works of literature, objectively reflecting the main patterns of literary and artistic
process in general” [8, p. 3].

E. Ohar, defining the peculiarities of reading tastes and information requests
of the modern teenage audience, believes that “the works for youth should be an
independent and essential component of the literary process, which has a number
of features and is significantly different from children’s literature” [6, p. 114]. This
difference lies in a different thematic orientation and the use of peculiar
interpretive techniques. The researcher claims that it would be worthwhile to

separate the age category of 16-17 year old readers into an independent group —
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youth — or define it as “the youngest among the “adult” reader categories” [7, p.
33].

“A modern teenager feels a special need for the texts of the so-called
existential literature, which deals with the ambiguity of man’s nature and purpose,
faith and religion. He is also interested in the problem of death. Topical are the
works where the phenomenon of death as an indispensable feature of human
existence is amenable to philosophical understanding in an interpretation
understandable to “a young adult” [6, p. 112]. The interpretation of the
philosophical categories of life and death by modern writers who began their
creative career in adolescence or young adulthood is more understandable for
young readers, because both the authors and their readers live in the same
historical and social cultural conditions. Therefore, it is especially important for
young people at the current stage of development to have literature that “will talk
to teenagers in their language, talk about problems that are close and
understandable to them, about society, about the changes it has undergone during
the last decade” [6, p. 114].

“Even high-quality, adolescent-oriented literature is usually written from the
perspective of memory, from the point of view of adulthood. It is rare for authors
to look at the border between childhood and adulthood precisely from the
perspective of childhood” [6, p. 114]. Fiction texts written by mature authors or
from the adult perspective seem incomprehensible and confusing to teenage
readers, as they do not correspond to their readers’ requests and desires. Writers’
consideration of the life and aesthetic experience of young readers determines the
communicative nature of literary texts and forms their specific structure. As
H. Lishchynsky claims, “a teenager begins to look for specific cognitive values in
literature, as a rule, related to the definition and description of his own situation,
social position, his own personal or psychological drama, his experiences,
emotions, his sufferings and his joys <...> the young reader is looking for himself,
his own world in the book, and is also looking forward to meeting the Other” [5].

The presence of an adult in literature for children and young adults cannot be
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avoided, eliminated or functionally replaced by a person of a different age. An
adult appears here as a proofreader, an editor, a literary critic, a librarian or
parents. It is the adult who “produces and identifies values in relation to
childhood” [8, p. 16], therefore his function in literary life is definitely important.

According to H. Lishchynsky, a peculiar feature of the adolescent age group
is that “a teenager in his search for knowledge follows the path of an adult, not a
child: the path of self-discovery, questions and answers, the path of experiences
and emotions” [5].

Carrying out an overview of the features inherent in children’s literature, we
can single out its following functions:

1) entertaining;

2) aesthetic (acquaintance with literary texts cultivates the readers’ aesthetic
taste. In this process, the role of an adult as a guide and assistant is important);

3) cognitive;

4) identification of the reader with the hero of the literary work (this feature
Is characteristic of the adolescent readership, which is determined by the
psychological needs of this age);

5) compensatory (depending on what a person reads, it is possible to
conclude what he lacks in reality).

The reader’s identification with the heroes of the work and compensatory
functions seem important for our research, since it is the reader and the process of
reading texts of modern literature that has a communicative pragmatic character,
manifested in the anthropological meaning of both the reading process and its
results.

In connection with nowadays social cultural changes in society and,
accordingly, transformations in the worldview, a young person is in a state of
confusion, uncertainty in his own future, which as a result affects life choices and
the nature of conflict situations with the older generation, especially with parents.
In general, the age between 14 and 20 is a favorable period for building a complete

picture of the world, forming a generalized idea of oneself, a system of attitudes
94 Studia methodologica, ISSN 2304-1222, No. 53. 2022



about one’s own personality. On the basis of philosophical understanding of the
general picture of the world and one’s place in it the need to create a personal life
concept arises.

At the same time, adolescence and young adulthood is a transitional and
often crisis age, since its psychological features are “perceived differently by
society depending on the level of development of social life that characterizes this
society” [13, p. 6]. On the basis of observations and facts, ethnographers conclude
that in the primitive societies, problems related to transitional age, sometimes
growing up, are completely absent, because people who reach physical and sexual
maturity are included in the social life of society without hindrance, having equal
rights with adults. This might be regarded as a consequence of the presence in the
culture of initiation rites, which regulate the entry of young people into the world
of adults, the acquisition of new social roles, contributing to the development of
young people’s worldview and values.

Scientists also believe that it is at this age that the worldview searches of
young people take place. They include social orientation of the individual — the
vision of oneself as an element of a large social structure, as well as the choice of
the future and ways to achieve it [13, p. 7]. In the process of searching, a person of
adolescent age tries to find the meaning of his own existence and the prospects for
the development of humanity in general.

In the process of individual socialization, which means “a set of all social
and psychological processes by means of which an individual learns a system of
knowledge, norms and values that allows him to function as a full member of
society” [13, p. 8] and is determined as one of the main characteristics of youth, a
young person faces not only a large number of problems, but also the adults’ non-
acceptance.

Imitation of such external signs of adults as smoking, alcohol consumption,
ways of rest and behavior is the easiest and at the same time the most dangerous.
The desire to become adults for adolescent individuals is divided into two types of

growing-up: first, social, being a result of the joint work of a child and an adult,
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and, second, intellectual, stimulating adolescents’ cognitive activity and
independent work. If at this age young people are naturally interested in everything
related to adult life, then, accordingly, this is exactly what they would like to see
on the pages of books, because reading at this age becomes a kind of experience of
the things and events that a person has not yet experienced or has already gained
certain knowledge and life practice.

In adolescence, a process of self-awareness and self-discovery,
self-determination takes place, leading to the choice of a person’s life position.
Psychologists note that “the formation of a worldview and a holistic picture of the
world, in the process of which value orientations appear as neoplasms”™ [13, p. 6],
Is an important period in the life of a young person, whereas the reason for this
process is the individual’s desire to overcome dependence on elders and become an
independent personality. Self-determination passes through the prism of the
process of identification as a way of understanding another individual in a personal
interaction by assimilating and interpreting actions [13, p. 7] or identifying oneself
with a certain social group based on a real or emotional connection with it. At a
young age, the identity gaining is associated with group similarity, which is
expressed by the young person’s acceptance of the habits, norms and expectations
of a certain group and the society’s and other individuals’ acceptance of the system
of views and values of this person. According to O. Dovhan, “an identity crisis
arises as a result of the aggravation of social psychological contradictions <...>
between the capabilities of an individual and his aspirations, goals and those
requirements that the social environment puts before him” [1, p. 146]. The change
of personal identity in adolescence is a peculiar experience of a young person’s
internal psychological transformation, which is manifested in the search for one’s
own worldview and value position in society, awareness of one’s own self.
Therefore, the initiation novel is a type of youth literature, which is determined by
the readers’ needs for such texts. Literature for young adults is predefined by a

number of artistic and stylistic features, age-related psychological characteristics
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and social cultural peculiarities, outlining the pragmatics of works intended for
adolescent reading.

The process of identification of the reader’s world with the artistic world of
the literary text is a complex and multifaceted process of psychological, emotional,
conscious and subconscious connections, which can be interpreted in various ways.
The problem of self-reading or identification of the reader with the fictional world
as a literary theoretical question is devoted to the research of scholars belonging to
phenomenological criticism, literary hermeneutics and the school of receptive
aesthetics.

H. R. Jauss, in his theory of receptive aesthetics, made an attempt to find a
new method of literary historical research, which makes it possible to rethink the
connection of literature with history and aesthetic experience. The main notion the
researcher introduced is the “horizon of expectations”, which is a meeting place of
the reader’s expectations and the author’s ones within the artistic text. The scholar
also applies the idea of “aesthetic distance”, i.e. the degree of unexpectedness for
the reader, which determines the aesthetic value of a literary work. At the moment
when aesthetic distance separates the work from its readers, a historical
transformation takes place. The distance that indicates admiration or condemnation
of the artistic reality of a text can change radically for another generation of
readers. This is how the horizon of expectations changes, when the process of
assimilation of a text that is immeasurable for one generation of readers becomes
understandable for other recipients.

Thus, the essence of the aesthetic experience consists not only in getting
acquainted with the unknown, new artistic world of the literary text, searching for a
new possible meaning, but also in recalling the long-forgotten by “recognizing the
known”. As H. R. Jauss claims, “every experience has its own horizon of
expectation: any consciousness is always <...> in the horizon of already formed
and yet to come experiences. This definition indicates that the roots of the structure
of the horizon of experience lie in the temporality of consciousness; it assumes that

the known and the unknown determine the experience of the subject to the same
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extent” [14, p. 284]. So, the experience is formed at the intersection of the
functioning of expectations as a pre-understanding and the realization (satisfaction
or disappointment) of these expectations. The process of interaction of the reader’s
literary experience with the horizon of expectations of his life experience,
formation of the world by the reader through the prism of literary texts constitutes,
according to H. R. Jauss, the social function of literature [14, p. 299]. It is the
reader’s experience which he acquires under the influence of literature that
determines his social behavior.

“Inclusion of the unknown” in the sphere of reading experience, as noted by
W. Iser, is the reader’s identification with what he reads, “the process of absorbing
the unknown world” [3, p.274]. By identification, the researcher means
establishing a similarity between the reader and what is outside him, “a known
background, based on which we can experience the still unknown” [3, p. 274]. The
process of identifying the reader with the artistic world of the literary text is a
special strategy when the author excites the recipient’s imagination so much that
he loses the sense of distance between the textual world and the surrounding
reality.

M. Zubrytska states that the process of identification “consists of individual
acts that help build a complete picture of identity or similarity between the textual
reality and the readers’ real world” [2, p. 197]. This process occurs during the
analysis of certain elements of the text, for example, the characters, their traits and
the relationships between them. The researcher claims that, by means of step-by-
step analysis of separate parts of the work, it is possible to distinguish similarities
between the artistic world and the readers’ world. Identification based on the
proximity and similarity of the text and the readers is inherent in the general
readership, which perceives the validity of the literary text on the basis of certain
specific details or by means of direct analogy relating to their specific life
experiences. In addition, the text should not only contain similarities and analogies
to the recipients, it may contain such things that are not present in the readers’

reality and that will not interfere with their perception of a literary work, because
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“distinctions, and even striking differences, affect the recipients’ sensations and
feelings in the process of identification” [2, p. 199].

Literature as a means of communication has accompanied humanity since
the very beginning of its historical memory, and it was obviously caused by certain
anthropological needs. Thus, it can be assumed that with the help of literary works,
a person found the truths of existence, answers to vital questions and understood
the essence of his own existence, received value orientations. In addition, a literary
work was an effective means of both world knowledge and self-knowledge.
Therefore, literature, being “the most powerful art, which is based on the
replacement of reality with signs, is able to absorb the images of all human actions
and aspirations, and in general, to be a fundamental source of the further existence
of culture and knowledge about the man” [15, p. 152].

The Polish researcher of literary anthropology M. Markowski believes that
literary anthropology carries certain information about the human nature through
literature, as it is thanks to it that a person finds the essence of his own nature [17,
p. 27]. Using literature as a means of understanding the world, a person learns
about himself, finds new facets of his existence and thus solves problems affecting
him and his relationship with the surrounding world. It is easier for a person to
understand his own essence precisely through the prism of literature, because this
type of art is about the same representatives of the homo sapiens species, who love
and hate, remember and forget, live and die. By identifying himself with literary
heroes, the reader satisfies his own existential needs and receives ready-made
recipes for solving important life problems.

Literature, being a kind of medium between a person and the surrounding
world, transfers already known elements of usual experience and creates a new
special world. M. Markowski calls this function of literature “interpretation of the
external world through the creation of structures that weaken its otherness™ [17, p.
30]. Thanks to the familiar life details, literature becomes a means for a person to
understand his own existence and build his worldview. So, this way artistic texts

become original records of human experiencing the world and especially oneself.
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Fiction replaces knowledge or experience and is a structure that expands human
knowledge about the area that the reader has not yet grasped through his own life
experience [17, p. 30].

Another Polish literary critic E. Kasperski in the article “Anthropological
discourse. About the anthropology of literature. The first foundations” [15]
discusses the “motif of knowing the whole person” as a way to interest human
beings in their own nature, destiny and purpose. The scientist believes that
literature does not work “in itself and for itself”, but pays special attention to the
ways of creating human images and the surrounding world in it. After all, the
anthropological significance of literature lies precisely in the interaction of a
person or reader and the text itself, the possibility of identifying the recipients’ life
experiences with those described in literary works.

Readers who turn to modern literary texts are adolescents and young adults,
who are in search of a stable system of values and worldview guidelines for further
adult life in current social cultural conditions. The themes and problems of the
novels by L. Deresh, M. Nahacz are close to young readers, since literary texts
were created for them. Confirmation of this opinion is the answer of L. Deresh in
one of the interviews, in which, when asked about the type of reader his works are
aimed at, the writer answered: “For not stupid modern youth. Not stupid — | mean
the one who knows about Nietzsche and Sartre, but this knowledge does not
burden them too much. People with a fresh perspective” [12]. However, the author
does not deny that his texts can be interesting for the older generation of readers: “I
write for people in their twenties. And my books are read by fifteen-year-olds, and
sometimes even thirty-year-olds, as well as those who are already over fifty.
People who have already retired <...> are beginning to be interested how young
people live” [4]. L. Deresh clearly understands the reason for the sharp criticism of
“adult” readers and critics regarding his works: “They perceive it in their own way.
Many things are not understood in the same way as my generation understands
them, many things remain closed to them, because we are in different cultural

strata. But the experience of a young person is interesting for them, as it allows
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them to return to the times of their youth, to better understand modern young
people” [4]. Taking into account the thematic and stylistic similarity of the works
of L. Deresh and M. Nahacz, it is believed that the readership targeted by the
writers when they write their works is modern youth, who are searching for
answers to questions of an existential nature and trying to find such literary texts
choose their place in current social cultural conditions. They are close to them in
terms of issues, topics, and ideas.

Reviews of people who have read the works of Ukrainian, Polish, and
American writers can be found on Internet forums devoted to discussing their
works. Readers’ opinions are quite unambiguous, as they are mostly positive and
favorable. For example, L. Deresh’s novel “Cult” has the following reviews:
“Cult” is above all praise” [9], “I'm delighted, I want more. This is something
extraordinary. The author has an extraordinary vision, caused by his genius <...>
The issues raised are relevant and are revealed extremely vividly with unsurpassed
humor” [9], “I’ve read “The Cult” — I couldn’t but keep reading” [24].

Internet users who have read the novels by M. Nahacz express their opinions
about the work of the young Polish writer as follows: “Bombel” is the closest to
me, perhaps because it depicts my life. The description of what he observes around
him every day is full of warmth <..> | must admit that Nahacz beautifully
portrayed the protagonist of his book” [16], “The language itself in the ease of
writing is what attracted me <...> Nahacz had a natural talent, he was natural; there
1s none and there will never be another like HIM™ [16].

We can conclude from the reviews and comments of users of Internet
forums that the works of L. Deresh, M. Nahach are most attracted by their simple
and close language for young people, interesting and relevant problems for their
age, depiction of modern social cultural conditions and ways of their perception
and understanding by young people.

Conclusions. There is a relationship between literature and its readership,
when each literary work is aimed at a certain type of reader. When writing a text,

the author orients textually or extratextually to a certain type of recipient of his
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work. The criteria for determining the reader are the age, psychological
prerequisites, social cultural environment, etc. The anthropological significance of
modern initiation novels is revealed in the process of reading these literary works,
when there is self-identification, merging of the readers’ horizons of expectations
with the textual world. Thus, the pragmatics of initiation novels can be seen in the
psychological need of readers of the adolescent age, to whom these works are
aimed, in this type of literature, since there are practically no ritual scenarios of
Initiation rites in modern society. It is the works of young writers that become a
tool with which young readers learn about the world, acquire knowledge and gain

experience.
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POMAH BOPUCA XAPYYKA «KPEBHSIKH» Y POCIHCBKOMY
HEPEKJIAAI

Oaekcanap I'VIOTOB

0oxkmop inonociunux Hayx, npogecop
Kagheopa iHO3eMHUX MO8 MA MEMOOUK iX HABUAHHS
Kpemeneywvra obnacna eymanimapro-nedazociyna
axaoemis im. T. I'. [llesuenka
npos. Jliyeunui, 1, 47003 Kpemeneys, Teprnoninbcoka obnacms, Yrpaina

Ponp  pociiicbkoro mepekiaay TBOPIB  PAIASHCHKUX MHUCHMEHHUKIB
HaIllOHAJILHUX pecIyOIiK y opMyBaHHI COIIATBLHO-TIOMITUYHOTO CTaTyCy aBTOpa
B i1eosoriuniil crpyktypi CPCP Oyna Haa3BuuaitHO BUCOKOI. HasiBHICTH Takoro
gaBUIA, mopsia 3 (akTtoM wieHcTBa y CHullml paasHCBKUX MHCbMEHHUKIB,
3acBiguyBaja oQiliiiHe BU3HAHHSA aBTOpa, HMOro MpaBO Ha BIANOBIAHI MUIBCH.
PoManu, moBicTi Ta OMNOBIJIaHHS YyKpaiHChKOro mpo3aika bopuca Xapuyka
HEOJTHOPA30BO TEPEKIAAANUC Ha €BPOIEHChKI MOBM (AHTIIHCBKY, HIMEIBKY,
ICHIAHCBKY, TMOJbCBKY, YIOpCbKY) Ta MoOBM HapoliB Pangacekoro Coro3y
(0imopyChKY, BIPMEHCBHKY, TaJKUIIbKY), ajie TIepIIl 3a BCce — Ha pOCiiChKy. TBOpua
Ta COIIAJbHO TOJITHYHA Olorpadis MUCbMEHHHMKA CKJajaliacs HEOIHO3HAYHO,
peryTallis aBTOpa y UHWTAIbKiIM pelemniii Joci He BiAMnoBigae o0’ €KTUBHIN
€CTEeTUYHIA Ta TPOMAJCHKIM IIHHOCTI Horo TBOpiB. OJMH 3 OCTaHHIX TBOPIB
aiteparopa, poman «KpeBHsku», OyB BUJAHUN Yy pociiickkoMy mnepekianal 1987
pPOKy, IOBUIEHHOrO [Isi pajsSHCHKOI BIagu, POKY CTONMITTA JKOBTHEBOIO
nepeBopotry. llelt ¢akTop OUeBMAHO BiJ’€MHO BIUIMHYB Ha €CTETUYHY SIKICTh
nepekiany, 3aiiicienHoro B. Poccenbcom. PenbedHicTh, rmmOMHA Ta MOETUYHE
HANIPYKEHHSI OPUTIHAIBHOTO YKPATHCBKOT'O TEKCTY HE 3HAWNUIM aJeKBaTHOTO
BIJIMIOBITHUKA y POCIACHKOMOBHIN Bepcii. [IpuunmHoro mporo Oyrna Bimx camoro

MOYaTKy xnbHa METOauKa nepeknany XyJgoXKHbOro Ha OCHOBI nepexkyiagy
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HiAPSIKOBOr0, 0€3 HAJIEKHOTO 3HAHHS MOBHU OpHUT1HANTY. 3arajlbHOCOIO3HUM YyuTay
TaKk 1 HE 3pO3yMIB CBOEPITHOCTI XYHAOKHBOTO CBITY YKpPaiHCBKOI'O eIliKa,
3aUIIMBIINCH TiJl HaB’S3aHUM  BIUIMBOM TpPaKTyBaHHA y Jyci imgei
comiaicTuyHoOro peanizmy. MakTUYHO TNepekiax Ha pOCICbKy MOBY TBOpIB
yKpaiHChKOro Tpo3aika bopuca Xapuyka 3HA4HOIO MIPOIO JIMUCKpPUMIHYBaB
€CTEeTUYHY Ta COLlaJbHy BapTICTh HOr0 TBOPYOI CHAJUIMHU Y CYYaCHOMY
XYyJI0KHbO-COI[IAIbHOMY ~ CIIPUMHSATTI, JI€ IHUCbMEHHHMK IlepedyBae y JaBax
YUCJIICHHUX PET10HATBHUX JIITEPATOPiB, 30KpeMa BOTUHCHKHX.

Knwuosi cnosa: ykpaiucoka nimepamypa, bopuc Xapuyk, nepexnao,

paosancvKa aimepamypad.

BORYS KHARCHUK’S NOVEL «KKREVNYAKY» IN RUSSIAN
TRANSLATION

The role of the Russian translation of the works of Soviet writers of the
national republics in the formation of the socio-political status of the author in the
ideological structure of the USSR was extremely important. The presence of such a
phenomenon, along with the fact of membership in the Union of Soviet Writers,
testified to the official recognition of the author, his right to the corresponding
benefits. The novels, short novels and short stories of the Ukrainian novelist Borys
Kharchuk were translated many times into European languages (English, German,
Spanish, Polish, Hungarian) and the languages of the peoples of the Soviet Union
(Belarusian, Armenian, Tajik), but first of all — into Russian. The creative and
socio-political biography of the writer was ambiguous, the reputation of the author
in the reader's reception still does not correspond to the objective aesthetic and
social value of his works. One of the last works of the writer, the novel
"Krevnyaky", was published in Russian translation in 1987, the jubilee year for the
Soviet government, the year of the century of the October Revolution. This factor
obviously negatively affected the aesthetic quality of the translation made by W.

Rossells. The expressiveness, depth and poetic tension of the original Ukrainian
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text did not find an adequate counterpart in the Russian-language version. The
reason for this was, from the very beginning, a wrong method of artistic translation
based on literal translation, without proper knowledge of the original language.
The Russian-speaking reader never understood the uniqueness of the artistic world
of the author of the Ukrainian epic, remaining under the imposed influence of
interpretation in the spirit of the ideas of socialist realism. In fact, the translation
into Russian of the works of the Ukrainian novelist Borys Kharchuk significantly
discriminated the aesthetic and social value of his creative heritage in the modern
artistic and social perception, where the writer is among the ranks of numerous
regional writers, in particular those of Volynia.

Key words: Ukrainian literature, Boris Kharchuk, translation, Soviet

literature.

POWIESC BORYSA CHARCZUKA KREWNI W TLUMACZENIU
ROSYJSKIM

Rola ttumaczenia rosyjskiego dziet pisarzy radzieckich republik narodowych
w ksztaltowaniu statusu spoteczno-politycznego autora w strukturze ideologicznej
ZSRR byta niezwykle wysoka. Obecno$¢ takiego zjawiska, wraz z faktem
przynalezno$ci do Zwiagzku Pisarzy Radzieckich, $wiadczyta o oficjalnym uznaniu
autora, jego prawa do odpowiednich ulg. Powiesci i opowiadania ukrainskiego
pisarza Borysa Charczuka byly wielokrotnie ttumaczone na j¢zyki europejskie
(angielski, niemiecki, hiszpanski, polski, wegierski) oraz jezyki narodow Zwigzku
Radzieckiego (biatoruski, ormianski, tadzycki), ale przede wszystkim — na
rosyjski. Biografia tworcza i spoteczno-polityczna pisarza byta niejednoznaczna,
reputacja autora w recepcji czytelnika nadal nie odpowiada obiektywnej wartosci
estetycznej 1 spotecznej jego dziet. Jedno z ostatnich dziet pisarza, powies¢
Krewni, ukazato si¢ w ttumaczeniu na jezyk rosyjski w roku 1987, jubileuszowym
dla wladz sowieckich, roku stulecia Rewolucji Pazdziernikowej. Czynnik ten miat

oczywiscie negatywny wplyw na jako$¢ estetyczng przektadu dokonanego przez
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W. Rosselsa. Relief, glebia 1 poetyckie napigcie oryginalnego tekstu ukrainskiego
nie zostaly odpowiednio odzwierciedlone w wersji rosyjskiej. Powodem tego byta
btedna poczatkowo metoda thumaczenia literatury pigknej na podstawie przektadu
dostownego, bez wlasciwej znajomosci jezyka oryginatu. Czytelnik tekstu
rosyjskiego nigdy nie zrozumiat oryginalno$ci $wiata artystycznego autora eposu
ukrainskiego, pozostajac pod narzuconym wpltywem interpretacji w duchu idei
socrealizmu. W rzeczywistosci tlumaczenie na jgzyk rosyjski dziet ukrainskiego
prozaika Borysa Charczuka w duzej mierze dyskryminowato we wspodlczesne]
percepcji artystycznej 1 spolecznej wartos$¢ jego spuscizny tworczej, w ktorej pisarz
znajduje si¢ w szeregu licznych pisarzy regionalnych, w szczegdlnosci wotynskich.

Stowa kluczowe: literatura ukrainska, Borys Charczuk, przeklad, literatura

radziecka.

VY paasHChKOMY JITEpaTypHOMY NOOYTI POJib MEPEKIIaay Ha POCIHCHKY MOBY
TBOPIB XYIOXKHBOI JliTepaTypu Oylla HaA3BUYAMHO BHCOKOIO. Km0 Yy
JIOPEBOJIIOIIAHI Yacu TOJIIIIHS IHTENITeHIlsl CIOKIMHO MOTJla YUTaTH MOEMH Ta
POMaHM HIMEUBKHUX, (PpaHIy3bKHUX a00 aHIIIHCHKUX aBTOPIB MOBOIO OPUTIHAITY, TO
y Pansucekomy Coro3i BUBYEHHSI 1IHO3€MHUX MOB, OCOOJIMBO — aHTJIHCHKOI, Majio
XapaKkTep CKOpillle PUTyaTbHHUHA, aHDK NPUKIAJIHUNA. BUIYCKHUK paasHCHKO1
IIKOJIM TOYHO 3HAaB, 110 CIUIKYBAaTHCS 3 aHIJIINISIMU YU aMEpUKaHLSIMU HOMY He
noBeneTbcs. AHI y iXHROMY MOBHOMY cepenoBuily (Hy ©O0 TmepeciuHuit
rpoMasisHiH CPCP moTpanuTd y KamiTaliCTHYHY KpaiHy He MIr HIKOJIM), aHi 3
Oyp>Kya3HUM TYpPUCTOM BjaoMa (Hy 00 Oypxya3HUN TYypUCT MO 3aMOBUEHHIO €
mnuryHoM 1 nig kontposieM KJIB). Tomy moTuBallisi BUBYEHHSI 1HO3€MHOI MOBU
3aKiHUyBaJlacsl HEOOXITHICTIO 3/1a4l €K3aMeHy Ha piBHI «JlaHmaH 13 3e kemniten od
I'peiir BpitH». He aAuBHO, 10 Takow MOMYJSPHICTIO KOPHCTYBABCS JKypHal
«UHocTpanHas nuteparypa», 00 ani Xewminryes, ani Pemapka, ani Captpa
PaASHCHKHI YMTa4d Y aBTOPCHKiHM Bepcii cCipuiiMaTy He MaB MOKJIMBOCTI, TOMY IO
IIUX KHIDKOK Y KHUTAPHSX MOBOIO OPHUTiHANY HE OyJ0, a i HaBiTh AKOM Oys0 — TO

BOHU OYJIH HIMI JJIS pEIUTTIEHTA.
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Taka cama icTopis Oyna 13 TBOpaMHU XYIOKHBOI JIITEPaTypu TaK 3BaHUX
«apoaiB  CPCP». IluckMeHHuk HamioHajdbHOI mnepudepii MaB IIaHC CTaTH
KopudeeM y CBOiM pecryOiili TUIBKM MICJIsS MPOUEAYpPH 1HILIALIl POCIHCHKOIO
MOBOIO Y MeTpomnoiiii. «SIpJuK Ha KHSA3IBCTBO» y BUIVISIAI KHIDKKH, BHUJIAHOI Y
IEHTPaJIbHOMY BHUJABHUIITBI, BAXUB HE MEHIIE, a MOXE i OuIblle, aHI’K KBUTOK
yieHa CHOUIKU paJsiHCbKUX MUChbMEHHUKIB. [1OTEHIIHHMI YhTay MIT HajeXaTH 10
TO1 camoi Hallli, o0 W aBTOp, X04a ¥ HE 3aBXKIU BOJIOJIB OATHKIBCHKOIO MOBOIO, a
Mir OyTH BJIacHE THM pPAJSHCHKHUM MITPAHTOM, HEBAXIUBO $KOi €THIYHOI
IPUHAJICKHOCTI, JIJIS SKOTO PIAHOI MOBOIO Oyia oTa «MOBa MIKHAIIOHAJTHLHOTO
CIUIKYyBaHHs». MOBY HalllOHAIBHOI PECIYOIIKM paITHCHKUN MITpaHT MIr 3HaTH, a
MIT 1 He 3HaTU. | TepMiH MPOXKUBAHHSA Yy IILOMY Kpai HE TpaB KOJHOI POIi.
3HavYeHHSI MaJIO JIOCTATHE BOJIOAIHHS 3arajlbHOIMIIEPCHKOIO MOBOIO: 1 Y HaOyTTI
OCBITH, 1 Y MPOXOJKEHH1 BINCHKOBOI CIYXOH, 1 y IPOCYBaHHI 3a MpoQeciiHIM
npodisieM, 1y 3100yTTi BIATOBIAHOTO COLIATBHOIO CTATYCY.

VYV cepennix mkonax PaasHcekoro Coro3y OyB NOALT HA UIIKONH 3
peciy0JIiIKaHChKOI0 MOBOIO HAaBUYaHHS Ta 3 POCIMCHKOI0 MOBOIO HAaBUaHHS. Y4YHI
pPOCIMCBKMX WIKII JE-I0p€ BUBYAIM TaKULBKY, KUPIrU3bKY, BIPMEHCBKY,
YKpaTHChKY MOBH, ajie Iei MpeaAMET HIKOJIW He OyB MPOBITHUM B aTeCcTaTi, a KpiM
TOTO, YaCTHHA YYHIB, IIEPIN 3a BCE — JITH BINCHKOBUX, 3BUIBHSIUCS BiJl 000B’s3KY
BunuTH 1ei npeamer. Illo ocraTouHo aUCKpeAUTYBajao HOro B odax 37100yBadiB
cepenHboi ocBiTH. Tox uuTadiB y HapoaHoro mnoera Tamkukucrtany, ['epos
Comiamictnunoi  mpari, I'epos Tamkukucrany, mnaypeara JIeHIHCBKOI Ta
Craniacekoi pemiii Mip3o TypcyHoBuua TypcyH-3ane O0ysino 6 oOManb, skOH BiH,
KpIM PIAHOI TaJKUIBKOI, HE BUKOPUCTOBYBAB JIJIsl HAIIMUCAHHS CBOIX TBOPIB 11 U
pociiicbky. TuM camum crnocoOoM OyayBaliy JIiITepaTypHY Kap €py 1 KUPru3bKui
nucbMeHHUK YuHri3 TopekynoBud ARTMATOB, 1 OUTOPYChKHI MUCbMEHHUK Bacuib
BonogumupoBuu bukos, Tex repoi Ta Jiaypeartu.

Ane Oynu ¥ Taki, 110 HE HaBaXXKyBAJIMCS HAa ICHYBaHHS y TapaJieIbHUX CBITAX
aBox MOB. Jlo iX mociyr OynM «IOIITOBI KOHI MPOCBITH» — mepeknanayi. s

JIEKOTO 3 aBTOPIB 3HAWTH KBaIi(PIKOBAHOTO TMEpeKiIaaada, 0COOJMBO — MOSTUYHUX
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TEKCTiB, OyJI0 Bce OfHO 10 3HaiTH cebe. bo, mampukian, ['am3ar FOcyminoBuu
[Hamaca OyB, 3BHYallHO, HApOJHUM TMOeToM JlarecTaHChKOi aBTOHOMHOI
pecryOJiky, Ta 3HaJu MOro y KUIbKOX CYCIIHIX ayliaX, OCKIJIbKH BiH MHCaB CBOIi
TEKCTH aBapChKOIO MOBOIO, a KpiM Hei Ha KaBkasi TOBOpATH IIe KUIbKOMaA
necsitkamu MoB. [HIIa cmpaBa, Horo cuH, Pacyn ['am3aroBuu ['am3aToB: BiH
BiJpa3y, 1e OyAayuu cTylaeHToM JliTepaTypHOro 1HCTUTYTY, 3HAMIIOB 3A10HOTO
BepcudikaTopa, poBecHnka Hayma IcaeBmua Pambaxa, sxkuii 17 TICEBIOHIMOM
Haym ['peOHEB 1O CyTi CTBOPUB XYAOXHIA CBIT BCECBITHHO BIJIOMOTO aBTOpa
Pacyma I'am3aroBa. bo Ha yci iHIIII MOBHM repos 1 Jlaypeara Nepekiafaii BXe 3
TeKcTiB criepiny ['peGHeBa, a motim me i Cemena I3painboBuya Jlinkina, SIkoBa
AiizukoBuya Xenemcbkoro, Ouuu IlinxycoBuu Mopin, IOmnii MoiiceeBHu
Heiiman Ta 1ol HM3KM 1HIIMX POCIHCHKUX JIITEPATOPIB, SKI BYACHO 3PO3YMIJIH,
10 aBAPCHKY MOBY IMOAOJATH HABPSJl YU BAACTHCA Oy/Ib-SIKOMY JIIT€paTypO3HABIIIO
YH JIITEPATypPHOMY KPUTHKY, TOMY TEKCTH, SIK1 OJAI0Th BOHU — 1 € Tl II€JIEBPH, 10
B ayii [{ana HacTpouuB HAPOJHUN AKHUH.

[lepeknanadi, y CBOIO 4epry, AUIMIMCA Ha THX, 110 BOJOJIIOTH MOBOIO, 3
AKOi BOHHU TMEPEKIaNaloTh, i HA TUX, SIKI MPAIIOBAJIHN 3 TaK 3BaHUM MiIPSIKOBUM
nepexnaaoM. Ti npyri, SK MpaBUjIO, BiJ3HAYAIUCS OAaraTOMaHITHICTIO BEKTOPIB
3aIliKaBJIEHHs: ChOTOAHI BOHU TMEpeKJIagany SMOHCHKOro Tpo3aika, a 3aBTpa -
MEKCHKAHCHKOT0 MOeTa. Y ce 3aJIeKalio BiJ 3aMOBHHUKA.

Ane MU 3apa3 He TOBOPUMO IPO PI3HUIIO MK TaTaHTOM Ta PEMICHUKOM, LIS
pi3HUIA € y Oyab-skii npodecii. CipodyeMo OMIPKYBATH MPO SIKICTh MEPEKIATy
Ta IPUYMHU PI3HULIL Y SIKOCTI.

Otxe, bopuc MukutoBny Xapuyk, YyKpaiHCbKHHA NUCbMEHHUK, SKUI
HapoauBcs y [lonbiii, a momep y JlaTBii, IpOXKUB JAOCUTH OJIArOMOJIy4HE K Ha
JiTepatopa KUTTA. Sl Maro Ha yBa3i Te, IO ICTOPIs CBITOBOI JIITEPATypU CBITUHTD:
MUCHMEHHHUK PiJIKO Ma€ BUCOKHH COIIaTbHUN CTAaTyC Ta MIOMHUPAE CBOEIO CMEPTIO.

Tak, kinpka paziB y ioro Oiorpadii Oymum MomeHnTn HeOe3meudi. To BiH,
Oyayun cryaeHToM KpeMeHeUbKOro y4HUTelIbChbKOTO I1HCTUTYTY HAUYUTAETHCS

BUTBHOAYMHUX TEKCTIB 19 cTomiTTsa 1 HamkpsOae Mapoil0 Ha I1HCTUTYTCHKE
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Ha4yaubCTBO (pekTopoM Toni OyB Mukona JlaBpeHriiioBud bpuridens), 3a 1o
MOMEHTAJIBHO BUJIITa€ 3 KpeMeHeIbKoi JOMUHU 10 OUTBII CTIOKIMHHUX MOJTaBChKUX
CTeMiB. A TO y po3naj JUCUACHTCHKOTO pyXy Oepe i miAnucye NpoTeCTHOro JUCTa
139-tn, mo OyB Hamicmanwii bpexneBy Ta Kocuriny. Ilepmmm miammucanTam,
ocobiuBo Ceprito [lapamkanoBy, Oyno 3a e HenepenauBku. Pemra ob6idniacs
MaJIOK0 KPOB’10.

Anle B OCHOBHOMY MHOro JitepaTypHa Ta aJMIHICTpaTUBHA Kap €pa
po3BUBAJIacS THUXO W MHUPHO. BiH, K PO3MOPSATHUK PI3HOMAHITHUX JIITEPATYPHUX
KpEAWTIB, MIT pO3paxOoByBaTH Ha Te€, IO HOTO TBOpU OYIYyTh CHPHAHSTI
J0OpPO3UYINBO, a TOJOBHE — HAJPYKOBAHI IMIAJIEHUMHU PAISTHCHBKUMHU THPAKaMHU 3
BIJIMOBITHUMU TOHOpapaMu. | IO HE MEHI BaXJIMBO — 3HAWUAYTHh CTOJHYHY
MOCKOBCBHKY MPHUITUCKY, Y BUIJISI/I TIEpeKIany Ha «OOIENOHSITHBIN, 3 TOJaIbIINM
BIJIZI3€PKAJICHHSIM Y Mepe0iry Bike KUIBCbKOTO MUChbMEHHUIIBKOT O YKUTTS.

I Taki mepexmaau BinOyBamucs. Ilepexnmamanu pi3Hi Jdoau: AHATONIN
AHnpnpeeB, EnpBipa Mopo3. Ta HaiOuibiie goknascs Bononumup MuxaitnoBuy
Poccenbc. Pomuna PoccenbciB (pazom 3 apyxunHoro Omsenowo HOpiiBHOIO)
TPUBAJIMI Yac Maju CBIA X110 3 MacioOM Ha TYy4YHIM HHMB1 YKpAaiHCBKOI PaJsiHCHKO1
JiTepaTypH, MepeKiagadr 0araTOTOMHI Mpalll TOAINIHIX JIITepaTypHUX TeHEpaTiB
Ha «I3BIK POJHBIX OCHHY». SIKIo Haerbes mpo bopuca Xapuyka, To BiH He OyB y
iXHBOMY JOpOOKY JijepoM, Xiba M0 Jech y JpYyromy JAecsaTKy. XTO came
nepekianaas y 1mid cim’i FOpis Jonsa-Muxaiinuka, a xto Harana Pubaka — Bakko
CKa3aTH, CIMEHHHUHN MAPAJ € 3aBKIU KOMEPIIHHOIO TAEMHUIIEIO, alie KHUra «Xiieo
HACYIIHBIMY», BuaaHa y BuAaBHUITBI «CoBerckuii mnucatenb» 1981 poky,
OCHAILIEHA MO3HAYKOI0 — «aBTOPU30BaHUU mepeknan», To0to bopuc MukuroBuy
TakKl NeperjsgaB Mepekiiaj 1, MOKIMBO, OpaB ydyacTb y pelaryBaHHI OCTaTOYHOI
BepcCii.

Haromictes poman «KpeBHskn» OyB mepekiageHuil siko «KpoBHBIE y3bI»
1987 poky y ToMy camMOoMy BHUIABHHITBI BxKe Oe3 Ii€i mo3Hadyku. Bomommmup

MuxaiinoBuu Poccenbc 1aB cobi pagy cam, 0e3 aBTOPChKOi JOMTOMOTH.
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He Bi3pMycs oLiHIOBaTH piBeHb nepeknany yciei kaurd. [lo-mepire, mposa
Xapuyka cama 1O €001 HEOJHO3HAYHa, WOro Yumrady Mae OyTH mJdyxkKe
kBaslipikoBaHuM. 5 pokiB ToMy [lerpo Muxainosuu Kpainiok, OLiHIOIOUYHN Yy ra3eri
«/I3epkano TWXKHS» OBOX BOJMHCHKUX aBTOpiB, Xapuyka Ta Camuyka, THCaB:
«Pisnem nimepamypnoi maticmepuocmi Xapuyk ne nocmynacmocsi CamuyKkosi i,
moocuso, Hasimv nepegepuiye uoeo» [1]. Tlpodecop Kpamok € moxkropom
¢inocodchkux Hayk W TOMY MOXKe€ coOl JO3BOJIUTH TaKl poO3JIOri ¥ Hi 0 4OTrO HE
3000B’s13y104i MipKyBaHHS. S HE pU3HKHY.

Ane ofHE CIIOCTEpPEKEHHS ILI0JI0 OPHUTIHAIBHOI'O TEKCTY Ta MEepeKiany Ha
pociiicbKy co0i no3Bouro. [lepir 3a Bce — sk mpeamOyiia: mepeksiaj] Ha3BH.

VY kiHueBiit Bepcii pomaH Ha3uBaeTbesa «KpeBHAKW» (Mepiivii BapiaHT —
«loBra ropa»). ToOTo, y mepeksaai Ha POCIHCBKY JIOCTIBHO IIe¢ Oymo 6 —
«KpoBHble  poACTBEHHUKH». AJe Tepekianady  BigdyBae, IO LbOMY
CJIIOBOCIIOJIYYEHHIO OpaKkye TMOETUYHOCTI, TOX BIH BIJBAXXHO 3aCTOCOBYE
CHUHEKIO0XY — 1 3’ IBIAIOThCS «KpOBHBIE y3bI.

Tekcr HaATO TyCTHUH, HACHYEHUU CIOBAMM Ta BHUpPA3aMH, SKUX ¥
MOBCSIKACHHOMY YKpPAiHChKOMY MOOYTI MPOCTO HEMa. XapuyK HaMaraeTrbcsi Oyib-
AKy JKHTTEBY CHUTYaIlll0 OINHWCATH, MO-Tepiue 3a 3amnoBitoM JIbBa MukonaiioBuua
Tonmcroro Ta BikTtopa bopucoBnua IIIKIOBCEKOr0O BHKOPHUCTOBYIOUH €(EKT
«OCTpaHHEHUS» — «OUYJAHEHHS», KOJIM Mail’Ke KOXKEH PyX Ta BUMHOK OMHUCYETHCS
SK TaKui, 110 BiA0YBa€ThCA BIEPILE B ICTOPIi JIOJICTBA. A MO-Ipyre JEKCHKA HOTo
IIPO3HU — HE 3 MEPIIOro CIOBHUKOBOTO Py, a 3 IPYroro 4Yu TPeThoro, 60 moaii ta
repoi — He 3 HAIIOT0 Yacy, He HAIIMMU CIIOBaMU TyMalOTh Ta BUCIIOBIIOIOTHCA.

I BinMoOBIAHO Mepekyag Ha pOCIHChKY CTa€ TaKUM COO1 HEAOUSIKUM KBECTOM,
ne Tpeba BpaxoBYyBaTH BEIWYE3HY KUIbKICTh Mo01uHMX oOctaBuH. Lo,
BPaxXOBYIOUH PO3MIP TEKCTY — HE 3aBXKIU € PeaTbHUM 3aBIAHHSIM.

OOmexycs anamizoM Jjuire ofHiel ¢hpa3u. YacTuHa mepira, po3ail CbOMUH,
MOYaTOK:

«3aoui i nepedni Koneca ckaxkanu, axc suwaiu. paio oepio piiniox» [3, ¢.74].

Tax 3ByuuTh B OpHUTIHAJI.
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A OT mepexa;:

«3aonue u nepedHue Koléca NOOCKAKUBANU, BU3JCA HA BCE Noae: pajlo
bopozouno nawmio [2, €.65].

Binpa3y BuHecy cBiii ocoOucTHI CyO’€KTUBHMU (DIIIOJOTTYHUNA BUCHOBOK:
nepeksiaj HeTOYHUM 1 HelpaBWIbHUH.

VYKpaiHCbKUI TEKCT — Maibhke MOETHMYHUMN: BHYTPIIIHS pUMa «CKaKalu -
BULIAJINY, TITEpaLlisl «pajio Aepo puuIoy. «Buianm» came ToMy, 1110 «CKaKaJIm.
Yacturaa ¢pa3u micis IBOKPANKH YITKO 32 YKPaiHCHKUM IMPABOIKCOM TMOSICHIOE
YaCTUHY TepeJ1 IBOKPANKOIO: YOMY BOHHU «CKAKaJIN»? TOMY IO «JIEPIIO».

Y pocilicbkoMy mepekiaal yce Iie 3HukKae. Pumu Hema, 3’SIBISE€THCS
HEBIJIOMO 3BiKM «Ha Bc€ mone». Ajirepallii Hema. [[pyra 4acTuHy HIYOro He
MOSICHIOE Yy TIEPIIiii, JOTIYHOIO CMHUCIOBOIO 3B’SI3KY MIXK <«IIOJCKaKUBaIu» Ta
«OOpO3IUII0» HE ICHYE.

Kpim Toro, y pociiicbkiii MOBI MPaKTUYHO HE BHUKOPUCTOBYETHCS CJIOBO
«pano», € abo «opano» («Ilepekyém Meuu Ha opana») abo «coxa» sIK 3HaApSAAS
OUTBII MPUMITUBHE, aHDK «IUT1yT». BracHe ycsa apamatypris ppa3u TpuMaeThcs Ha
TOMY, 1110 MUpOH 00pOoOJIsSE 3eMITI0 CaMe paJioM, a HE TUIYTrOM, TOMY i KOH(DIIKTY€
3eMJIA 13 3HAPSJISIM: 1 KOJIECaMH, 1 BIIACHE JIE30M.

Uu € y poCiiiChKii MOBI MOXJIMBOCTI aJIcCKBAaTHOT'O BIATBOPECHHS caMme ITi€i
¢dpa3u y BCiil UM y MAaKCUMaJIbHO MO>KJIMB1# MTOBHOTI 1i?

[Nanmaro — €. 3 moesi€ro y mepexiail 3aBXKIAu CYyTY>KHO, BIITBOPUTH XYyI0XKH1
3aco00M Maifke HEMOXKJIMBO, TOMY MPO PUMHU Ta ajliTepallli HaBpsia YU MOXe HTH
MoBa. AJie JIOT1Ka Ta CyMICHICTb CEHCIB Ma€ OyTH.

Toxx mpo BCSIK BUNAJOK HAIll BapiaHT Takui: «3adHue u nepedHue Koieca
TAK ckakanu, umo asic 8u3zdicanu: opaio peanio 6opo3oym.

I takux «HamiB(aOpUKaTiB» MepeKIaJalbKiuX, KOJIW HIOM U aJeKBaTHO
BIZITBOPEHO, a CIIOBO — TIyXe i HiMme, a (paza — HisKa ¥ HI MPO M0, MPAKTUIHO Y
KO)KHOMY a03ari. | yum sckpaBimmii Ta HEOPAUHAPHINIUN TEKCT OPUTIHATY, TUM
0e30apBHINIMM, y KpaloMy BHUIAJKY, TEKCT Mepekiany. A TOAeKyIu il Ha Mexi

BTpaTH CCHCY.
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Kuiscbka (1984 poky) Ta mMockoBchka (1987 poky) aHoTalii mpakTHYHO
NyOIOI0Th OfHA OAHY. «llucamenv nokasvigaem ClOJHCHBIU U OO0A2ULL NYMDb
BOJILIHCKO20 Cceld, KOMOopoe OmB0e8anl0 CB80K CyobOy HOO0 PYKOBOOCHBOM
kommyHucmos» [3] (KuiB). «36ecmuuiii yKpaunckuti nucameib HOBeCMEyem o
MAACENOU  IHCUZHU OECnpPaBHbIX KPeCcmvsiH HA 3aNAOHOYKPAUHCKUX 3eMAAX 00
80CCOEOUHEHUsL €20 POOHO20 Kpadsi 8 eOUHYI0 CeMblo CO8emcK020 Hapooa» (2]
(Mockga).

JluBa He cramocsa. Ilepekmamad Ta BHIaBEIb HE 3YMUIM BITIATH BiJ
mabJIoHIB paAsSHCHKOT0 MUCIEeHHS. HeopauHapHicTs MucTenbkoro cioBa bopuca
Xapuyka, sika Oyna €JMHO MOXKJIMBOIO BUIIYIITMHOO N7 BUPAXKEHHS COIIaTbHOTO
POTECTY, €CTETUYHA METa(pOPUUYHICTDb, 32 SKOIO KPUJIOCS HaMaraHHs BUpPBATHUCS
HA BOJIO — Y pOCIHCBKOMY TMepeKsiaal CTajld MPOCTO JUBAKYBaTICTIO Ta
HEOKOBUPHICTIO, OTPiXaMH XYA0KHBOT'O CTUJIIO.

VY yomy x mpuunHa? A BoHa ayxe mpocta. CrpaBa y KOHBEEpI, KOJIU WJe
OopoTh0a 3a MOrOHHI METPU TMepekiaay, Ta Ie ¥ MpuB’s3aHa 7O SKOICh
KOHKPETHOI JaTu. PU3MKHY NPUIyCTUTH, IO POCIMCHKHUIA MEPEKIa] poMaHy Mpo,
SK CKa3aHO B aHOTAIlii, «CTAHOBJICHNE HOBOT'O PEBOIIOIIMOHHOTO B CO3HAHUU TEX,
KOMY IpHUHAJUICKUT Oymyiiee», BuaaBaBcs HeBumaakoBo 1987 poky. bo me Oys
piK IoBUICHHHH, ciMmuecsaTa piuauig Benmkoi JKoBTHEBOi  coIliamiCTHYHOI
peBouToIi, Ko XTo 3a0yB. [IpaBna, Bke modanacs CyMHO3BICHA «Iepe0ymoBay,
ajic BOHa ¥ He mocsrana Ha GyHIaMEHTAJIbHI M1BaJIMHM 11€0JIOT11.

A SKIIO YBXXHO NPUAMBUTHCS JO BUXIAHUX JAHUX KHUTH, TO MO>KHA
3pO3YMITH, IO JJI BHAABIS I KHIKKAa Oyja Ha TJIUOOKiHM, 3aJ1s TajlouKH,
nepudepii BUAABHUYOI MOJITUKH. YKpaiHCbKUI opuriHai 1984 poky, KHHUKKA CyTO
JUISL  yKpaiHCbKOro uyuTaya, Oyna BuaaHa HakiagoM 30 000 mnpuMipHHKIB.
Pociiicbkuil nepexnana, sl 3arajJbHOCOIO3HOTO BXKE YHMTada, TOOTO — MpUHANMHI
pasiB y i’ stk Ounbiioro, MaB Ti cami 30 000 mpumipHuKiB Hakmamry. [limiimoB 1o
KHIDKKOBOI TOJUINl W Y35B JI0 PYK MEPIIY-JTIMNIIY KHUXKKY TOTO CaMOTO POKY
Bunanus, 1987-ro. lle 6yB «Pycckuit coHeT», BUJaBHUIITBA HABITh HE COIO3HOTO, a

pecnyosrikancpkoro — «CoBerckast Poccus». Tak oT, aHTOIOTIS COHETIB 3a0yTHX
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borom 1 uwrauamm Amnartonis JlyHawapcekoro, benemukra JliBmiima, IlaBna
PanimoBa, Onekcis MamupoBa-CaMOoOUTHIKA Ta «IPOYiX» aciB COHETY BHMIILIA
HakiagoM y 50 000 mpumipHukiB. Maibke y JBa pa3u OUIBIIMM, aHIXK KHUTA
171€0JIOTIYHO BUTpUMaHOoro Xapuyka. He3pakarouun Ha 1OBIIICHHUH PIK.

He nymaro, 1o nepekiagad, Oepyduch 3a 3aMOBJICHHSI, HE 3HAB, YUM TO BCE
3aBepmuThed. Lle Oynma Taka co0l «XalTypka», SIKy HUHI Oyab-sIKMM CTYJIEHT
poOUTH 3a JIONMOMOTrOK TYyri-TpaHcielTy. Take colianbHe 3aMoOBJIeHHsS. | nwuiie
TITaHTCHKUN JOCBiA JIITEPAaTYpHOTO peMeciia JO3BOJIMB MepeKiiaavyeBl 3poOuTH
CBOIO cHpaBy OumpmI-meHIn mpodeciiino. Ta i, OyaemMo BiABEpTi, 3a IEpeKiIaj
TaKOro TEKCTY HaBpAJ Y B3suIMCS OW NiiCHO MalcTpu cBoe€i cipaBu Hopa [amb,
Harnpukiaa, i Mukona JIro6iMoB. A Tak yce OyJio B HOPMI: 1 paJsiHCbKI BOBKH
CHUTI, 1 yKpaiHchki BiBil nuti. [llkozaa, ane st kHura Oysa, O4eBUIHO, OCTAaHHBLOIO,

Ky 1100a4uB aBTOP.
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POJINHHA 1 CIMEMHA TEMATHKA Y IOE3II
T. LIEBYEHKA 1849 PP.

IOpiiit MUHEHKO

Kanouoam ¢hinonociyHux Hayx,
cmapuiuti 8UKIA0ay Kageopu yKpaincbKoi Mosu i 1imepamypu
Hayionanvnuii ynisepcumem «Ocmpo3svka akademisny
syauys Ceminapcoka, 2, 35800 Ocmpoe, Pisnencorxa oonacme, Ykpaina

VY crarri npoananizoBani TBopu T. [lleBueHka, B SIKMX pPO3KPUBAETHCS TEMa
ciM’i ¥l poguHU. Y IHMX TBOpaxX JIPUYHE «I» MOETa 3JIMBAETHCS 3 aBTOPCHKUM,
0 MIATBEPIKYE — TMeped HamHu TepexuBaHHs ¥ nymku camoro llleBuenka.
CaiTOrIIA1 MOETA IUIKOM 301raeThCs 3 maTpiapXaibHUMU MOTISAaMU YKPATHCHKOTO
cena cepenuHu XIX cromittsa. Came TOMYy TOJIOBHUM JDKEPEIOM POJUWHHOI 1
CiIMEHHOI TeMaTUMKHM MOe31il cTana HapoaHa IiceHHa TBOpuicTb. Ha MoTuBH
YKpaiHChKOro (PoJbKIIOpy HanucaHo 6arato TBopiB 1849 poky.

Oco0auBO MOCKITIOIOTHCS MOTUBH CAMOTHOCTI, Oa)KaHHS «ILIUPOrO CEpLs» Y
noesli nepioay 3aciaHHsa. B okpemux moes3iax JipuuHe <«SI» aBTOpa HaMaraeTbCs
HIONTO BIJIMOBHTHCS BIiJ] HaMIpiB 3HAWTH BIPHY MOAPYTY KUTTSA. ONHAK IXHS
HECTIPABXKHICT,  «BIABAHICTh»  MIATBEPIKYETHCS  HACHYCHICTIO  IMOE31i
POMAHTHYHUMH IJWIIYHUMH KapTHUHAMHM, a TaKOX JIUTAYUMU OOpa3aMu.
[TocTynoBo (opmyeTbesi yeBimoOMIIeHHsS PO baTbkiBIMHY, YKpaiHy HE JIMIIE SK
MaTip, a U «IpyKUHY» JIpUYHOro «SI» aBTopa y moeTudHiii TBopuocTi Tapaca
[lleByeHKa.

[{pbomMy, mpuMipoM, MpUCBSYEHA ycsi HeBenuuyka noema «COTHHUK», IO
HIATBEPJIKYE: TUTIO0 CTapOro Jiijia 1 MOJI0/10i 1IBYMHU € SIBUILIEM HEMIPUPOJIHIM, SIK
e 1 copuiManocs y MarplapXajbHOMy YKpaiHChbKOMY cemi. OpapyKyBaTHcs
camomy llleBueHky micis 3aciaHHS Moxe OyTH Bke 3ami3Ho. CHpHsTINBHIA Yac

JUIsl CTBOpeHHS ciM’i yxke MuHyB. Xoda crnpo0d oapyxkutucs IlleBdueHko He
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3IMIIIATHME 1 MICHIS 3aciIaHHs, TIPUKIIAI0M YOTro MoXe OyTH ictopisa 3 JIukepiero
[TomycmakoBoro.

Jlipuunuii repoii noe3sii «Hamio MeHi skeHUTHCs ?» o0upae KO3albKy BOJIIO, a
HOr0 «90pHOOPUBKOIOY» CTaHE «BUCOKAsi MOTHIIOHBKay, a HE MOJIoa AiBunHA. Take
PO3B’sI3aHHS CIOXKETY CBITYUTH MPO HEBIpY MOETa HE JIUIIE y [IacivBe, a i y Oynb-
iK€ MaifOyTHE.

Oxpeme micue y noesii llleBuenka mocigaroTs autayi oopasu. O6pa3 cupotu
y llleBuenka mocinae dinpbHe Miciie. He 3a0yBaitmMo Takox, mo i cam moet 3 11-
piuyHOrO BiKy OYB KpPyriauM cUpoTOr0. IIpoekiiiro Ha BiIacHUN >KUTTEBUH JIOCBiJ
3HaXO0AMMO y moe3ii «I 30710T0i i JOpOroi».

Knrwouoegi cnoea: poouna, cim’s, opysxcuna, oimu, nepioo 3aciamnius, iOuis.

THE FAMILY SUBJECTS IN THE POETRY OF T. SHEVCHENKO 1849
YEAR

Yurij MYNENKO

Candidate of Philological Sciences
senior lecturer of the Department of Ukrainian Language and Literature
The National University “Ostrog academy”
s tr. 2, Seminarska, 35800, Rivne region, Ostroh, Ukraine

The article deals with the works of T. Shevchenko where theme of family
opens up. There is the poet lyric "I" combines with author in these works. The
emotions and minds of Taras Shevchemko coincide fully with the patriarchal looks
of Ukrainian village of the middle of XIX century. That’s why the main sources of
family theme were Ukrainian domestic songs. Many works written of 1849 year
based on the themes of Ukrainian folklore.

There are many motives of loneliness, desire of «sincere heart» in
poetry of that time. Sometimes poetics lyric «I» tries to refuse to find the faithful
friend of life. But it is not true. So us there are many romantic idyllic pictures and

118 Studia methodologica, ISSN 2304-1222, No. 53. 2022



also images of child. Form image about Motherland, Ukraine not only as a mother
but also a wife of author’s lyric «I» in poetry of Taras Shevchenko.

The short poem «The Centurion» is about this problem. It confirms: the
marriage of an old grandfather and a young girl is not natural as it was in
Ukrainian society of that time. It may be too late to marriage for poet. The
favorable time has already passed. But even after exited time Shevchenko tries to
marriage. It confirms story with Lykeria Polusmakova.

The hero of the poem «Why should | get married» chooses the freedom,
The tall grave is his girl, So poet disbeliefs not only in happy but also in any
future.

There are many children images in the poetry of Shevchenko. The image of
an orphan has an important role. Poet himself was an orphan from the age of 11.
There is a projection of own life in the poem «Both Golden and Expensivey.

Keywords: family, wife, children, period of exile, idyll.

Ponvnna i cimeliHa TemaTtuka y Bipmax Tapaca llleBuenka 3amumianacs
31€OUTBIIOr0 032 YBarol JITepaTypo3HaBlliB. MoBa Miiljla HEpPEeBaKHO MPO
XKIHOY1 00pa3u JIPHUKHU, X0U y TIOEJHAHH]I 3 MOTHBAMHU CaMOTHOCTI i1 OiorpadiqHOI0
KaHBOIO aBTOpa CJIiJI TOBOPUTH HE TPO aOCTPaKTHY XKIHKY, a caMme MpO «Iapy»,
«Ipyray, «BIpHY JPYKUHOHBKY». TBOpH TaKoi TEMAaTUKH MalOTh CBOIM JIKEPEIOM
donpkiiopHi MOTHBH («Hatmo MeHi >KeHUTUCS 7») UM 1JIWITIYHI CIOKETH, K1 JaBaju
3MOT'y TMOETY «HE O3JI0OMTHCS» y HECTEPITHUX YMOBAX KazeMary il CONIAaTChbKUX
kazapM. Tox crnpoOyemMo cxapakTepuszyBaTh Oojail y HaW3arajJbHIIIMX pHcax
polMHHY TemMaTuKky y TBopuocTi T. [1leBueHka Bka3aHOro nepioay.

Jliteparypo3naBenr ['puropiit ['paboBuu, anamizyrounm oOpa3 marepi y
noemax [lleBueHka, HAroJoMmIye, MO 1€ HE «IHIIE aapecaT JIPUIHUX 3BEPTaHb YU
00’€KTY», «aye W «PyHKILS, posib, 13 SKOK OTOTOXHIOETHCS TMOET YW, TOUHIIIE, -
gacTWHA TOeTHYHOro «si» [2, 31]. Jlam > BUYEGHHMH CIpaBeIIMBO BKa3zye Ha
OTOTOKHEHHSI OToOBinaua 3 pizHuMH Teposimu moesii [lleBuenka (ko3ak, AiBUHA,

MaTH Ta iH.). | cpaBai B 0araTb0X TBOpax aBTOp abo *k MPSMO BKAa3ye Ha BIACHY
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0co0y B onucyBaHOMY, sk y oemi «TpusHay («AX, TPU3HY TaKylO0 OTIIPABHI U 5»
[6, 100]), abo x momae aBToOiorpadiuHi CTOPIHKH, IO HE JA€ 3MOTU CyMHIBaTHUCS
— aBTOPCHKI pediiekcii € BiIUyBaHHSAM CaMOro Moera, siK y Bipiii «Mwu BKymodii
KOJIUCH POCIH.

Hocnigauk Bononummp MoBYaHIOK, TOBOPSYM MPO CYT€CTUBHICTH JIIPUKH
[IleBuenka, 3a3Havae: «OcoOJMBO CYreCTHBHI ... 3pa3KH TaK 3BaHOI «KIHOYOT
JIpUKW» Tieplony 3aciaHHs. | HIeTbesl TYyT HE TUIBKM MPO iXHIA HApOJHOMICEHHUI
ckiagHuK ... CyrecTuBHOI cuii HaOyBae B HUX 00pa3 MepeKuBaHHS, TIIHOOKOTO,
CIIPaBXHBHOTO, 10 PO3TOPTAETHCA HIOU 3 TIOTOKY BIJOMOCTI repoinb» [4, 22]. Ha
JI0OKa3 IbOT0 BiH HaBOJWTH moe3iro «He BepHyBs 13 moxony (rpyacHs 1848 poky).
VY Bipuri micis omnoBifl Mpo 3arubenb TycapruHa-MOCKalIs MaeMO B)Ke 3rajlyBaHe
OTOTOKHEHHSI aBTOPBKOT0 «S1» 3 onero repoini . [loer numie HiOM cam npo cede:

Hi, He Toro MeHi mKkoja,
A MapHie Mos Bpo/ia.
JIrone He OepyTh.

A Ha ynuui giByata

HacMixaroTbcst, MpOKIISATI

['ycapkoto 3ByTh [6, 221].

VY BepecHi 1848 poky, sk cBimuuth O. Konucekuii, T. IlleBuenko y ckmami
excrienuiii mpubyB Ha octpiB Kocapan, ne OyB 3MyIIeHMI «3MMYBAaTH B OIIii
nyctuHl» [3, 282] 1 3Bigku BuixaB Hazaa 1o OpenOypra numie 13 xoTHs 1849
POKY pa3oM 3 reHepajioM byTakoBUM, SIKUH CTAaBUBCS JO HbOT'O JOCUThH MPHUSI3HO:
«Bxe x Ha Kocapani moera He MOpAOBAJIM HI COJNJATCHKOI MYIITPOIO, HE
3a00pOHSIM HI MHCATH, HI MalbOBaTH; MPO TaKy 3ab00pPOHY KoOcapalbChKe
HA4aJbCTBO, SIK C€ IIOTIM BHUSBHWJIOCS, 1 HE BIJaj0; HAaBIAaK{W, BOHO OadmiIo, IO
[IleBueHKO TOBHHEH OOOB’A3KOBO MayltOBaTH Oeperu Mopsi ApaiabChKkoro» |3,
284]..

3aramom mepion yB’s3HeHHs 1 3acnmanHs (1847-1857) T. IlleBuyenka
XapaKTEPU3y€eThCs TMOCHICHHSIM MOTHBIB CaMOTHOCTI, TeYalli, CyMy Ta HYJbIH.

BinOyBaeThcsi CBO€piHAa TMEpEOIliHKA BIACHOTO JKHUTTS, aHami3 moMmmiok. Ha
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3acllaHHI Yacy JUisl I[bOTO B TMoeTa Oyno mpenocTaTHho. Y 1ied nepion Hyaera T.
[IleBuenka, 31aBasnocs 0, CATHYJIa HE3HAHOTO JI0 IIBOTO aIloTel0 1 MOET 313HAETHCA:
MoB 3a noayuHe, OCTYIWIN
Oue MeHe Ha Y4y KUH1

Hynera i ocinb. [6, 197]

Binpagy T. llleBueHKO 3HAXOAWTHh Yy CHOrajax MHUHYJIOTO Ta MOETUYHHUX
psAKax

Bipuryro Humeukom, rpimry.
bor 3na xonumHii cirydai

B nymii cBoiit mepebupato

Ta cnicyto; 06 Ta nevyanb
He nepnacs, sk Toii MOCKallb,
B camotHio mymy! [6, 197]

Cawme Bipmramu T. [1IeBUeHKO «poO3BaXkaB JYPHYIO FOJIOBY CBOIOY [6, 224].

Sk Binmomo, IlleBueHko B 11l yac MOCTIMHO MIKOAYBAaB y MOCTUYHUX PAJIKAX,
10 MOMY HE€ BJANOCA OAPYXHUTHCS 1 3000yTH €001 «mmapu». Y HE TOMY TaKOIO
cumnariero HacHaxxeHuid uct T. IlleBuenka BapBapi Penniniii, ska mpuixana 10
OpenOypra y cepmri 1849 poky, abu xo4a Ou mMOCH Ii3HATHCS MPO MOETa, OO BKE
OinbIIE POKY HE Ma€ MPO HBOro KOAHOI 3BicTKU. llleBueHko BuCHiIae il CBIH
aBTOMOPTPET Yy KUPTrU3bKOMY BOpaHHI «Ha MaM’siTh MPO BaIIoro Oe3TaJaHHOTrOo
apyrax [3, 286].

IToesis T. IlleBueHka 11bOro 4Yacy 4 HE HAMOLUIbIIE 3aCBiIUyE MpParHEHHS
aBTOpa BIJHAaWTH €001 «BIpHYIO Mapy», oJpyxutuca. Lpomy, mnpumipom,
npUCBSIUE€HA Yycsa HeBenuuka mnoeMa «CoTHUK». TBip TpakTyeTbcs pa3oMm 3
(OKIHOYOIO JIIPUKOIO» TMPO HEJOJI0 SK Takuid, L0 Hemae aBToOiorpapiyHOro
XapakTepy 1 Juile BigoOpaxkae 3arajibHy arMmocdepy HOCTalblii, Tparizmy,
3aHamamieHoi gom [2, 277]. BBaxkaeMo TakKy XapaKTEpHCTUKY JOCHUTh
oBEpXxoBOt0, xou cam ['. ['paboBud BuIlle 1 MOJA€ KIIOY JO PO3YMIHHS TaKHX
«HECHOMIBAaHMX» II0€31 TE3010 NP0 OTOTOXXKHEHHS OIOBiada 3 BIIACHUMU

I'epOsSIMHU.
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VY moemi HeMoNOAUN YK€ Trepoil XOTIB OAPYNKHUTHCS 3 BUTOAYBAaHOI HUM
Y9Yy>KO0I0 JIBYUHOIO:

To B 1oro, 3HaeTe, pociio

Ha Bboxiit xapui 3a TUTUHY

Yueco Gaiictps [6, 224].

ABTOp y BIJICTYII BIJIMOBJISIE COTHUKA BI1J] MOr0 HaMmipy OJPYXHUTHUCS 3
MOJIO/IOK0 JIIBYAHOKO:

CxameHucs, He )KCHHUCS,

I Bona 3arune,

I cam cuBUM mocMimuIIEM
Bynem B cBoiii xari

Byzaem cam ote Beciuis
[ToBik npokiauHaTH [6, 226].

Ha 3aBani mimanam cotHuka crae npuxin 3 KueBa O0orocioBoM Horo cuHa
[Tetpa, 3 sikum 1 nomtobunacs Hactycs. ¥V ¢dinam i BnaeTbcs 00ypUTH CTaporo
COTHHMKA, BIANPABUBILN HOro A0 KA JTOMOBIIATHCS HIOUTO NPO IXHE BECULISA, TUM
yacoM BiamTyBaBlM noOayeHHs 3 Iletpom. [loku m’sHuid micnst 3ycTpil 3 JIKOM
cotHuk TimmBcsa «A wmu!.. xe! xe! a mum xomari!» [6, 229] Hactycs Brikae 3
[Terpom nmo Kuea, ne Bonm i BiHuaroThecs. [lomBip’s cotHmka 6e3 Hacryci
3aHernaiae, camoro Xk COTHHKA YM TO YOUTO, YU TO BIH CaM MOMeEp, MOBEPTAIOYUCH
O] ITUHKAPKH.

Taka po3B’si3Ka IbOrO MOTHUBY CBIJYHTbh, HA HAIIY TYMKY, HE TUIBKH PO TE,
0 HUTIO0 CTaporo Jijia 1 MOJIOAOi JIBUMHHU € SIBUIIEM HEMPHUPOIHIM, SK IIe 1
cupuiiMaliocss 'y TnaTpiapXalbHOMY YKpaiHCbKOMY cedi, a ¥ mnpo Te, IO
onpyxyBatuca camomy IlleBueHky micisi 3aciiaHHs Mok€ OyTH BXK€ 3aIi3HO.
CnpusTnuBuid, Tak OM MOBUTH, Yac JJI1 CTBOPEHHS CIM’1 y’K€ MUHYB. X04 HaMipiB
onpyxutucs [lleBueHKo He 3anMuIaTiMe 1 MCIs 3aciIaHHs, TPUKIAI0OM Y0TO MOXKE
ciyryBatd ictopis 3 Jlukepieto [TomycmakoBoro.

[linTBepMKEeHHS IMX BHUCHOBKIB 3HAXOJUMO Y HACTYMHHX MOE31sIX

T. llleBuenka. Y moesii «SIk mMaro s IKYpPUTHUCS» TIOET CTBEPKKE:
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Harviny nomro, onpyxycs,

He naiiny, Brommocs [6, 230],

TOOTO OJIPY>KEHHS CIIPUINMAETHCS K KUTTEBO HEOOXIHA NOTpeda JIFOAUHU.
[HaKIIE KUTTS TSI TIPHUIHOTO TePOsi HEMA€E CEHCY.

Bxe nactynHa noesist «Haiio MeH1 seHUTUCA?» BUPa3HO 3aCBIIYY€E BIIMOBY
T. llleBuenka Bij MaHIB oApyXeHHS. Take yTBEpAKEHHsI 3BY4YHUTh Kpi3b CHILY 1
BUTJISAIAE PAJIIE CAMOIIEPEKOHAHHSM

Hamo meni 6patuch?
bynyTts 3 MeHe, MOJIOZIOTO,
Kosaku cmistucs. [6, 230]

Jlipuunuii repoit B 1moe3ii ooupae Ko3aIpKy BOIIO, @ HOTO «4OPHOOPUBKOIOY
CTaHE «BUCOKasi MOTWJIOHBKA», a HE MoJIoJa AiBYMHA. Take po3B’s3aHHS CIOKETY
CBIIUMTH MIPO HEBIPY IMOETa HE JIUIIE y IIAciuBe, a U y Oyab-aKke MallOyTHE, 110
yOCOOJIIOEThCSL B 00pa3i ysBHOI J1BUMHM, apu. Y aucti 70 BapBapu Penninoi Bij
14 mucronana 1849 poky IlleBueHKO, TOBOPSYM MPO BHYTPIIIHIO 3MiHY BJIACHOI
ocobucTtocTti, 313HaeThes: «/Jla, BapBapa HukonaeBHa, s caM yIUBISIFOCH MOEMY
NPEBPAIICHNUIO, Y MEHS Terep MOUYTH HET HHU TPYCTH, HU PAZOCTH, 3aTO €CTh MHUD
JYIEBHBINA, MOPAJIbHOE CIIOKOWCTBHUE JI0 PHIOBETO XJIATHOKPOBUSA. I psadywee 014
MeHs Kak Oyomo He cywecmeyem. (BUIUIEHHS Halle). Y Kelu TMOCTOSHHbIE
HEeCcUYacTHs MOT'YT TaK MevyaibHO nepepaborath uenoeka? Jla, ato tak» [5, 49].

[IpukmMeTHO, 110 B YKpaiHCHKOMY JIITEPATYPO3HABCTBI 1€l TBIP TPAKTYETHCS
HE 1HAKIIe SK 3pa3ok >kaHpy micHl y TBopuocTi T. IlleBuenka, ockiibku came
psakom «He Xouy st 5KeHUTHCS» MOYMHAETHCS OJIMH HApOJIHMM MmiceHHUH TekcT. Ha
BIIMIHY BiJ (OJIBKJIOPHOrO 3pa3ka, IO BiApa3y K MEPEeTBOPIOE 10 Te3y Ha
«CMiXOBUHY», «llIeBUEHKO y CBOEMY BIpIL PO3rOPTAE LY JApaMaTUYHy KapTUHY
XKUTTS HEPO3BAXKIMBOro uosioBikay [1, 71]. Bigkputum BogHOYAC 3aTUIIAETHCS
NMUTAHHS TIPO T€, YOMY TOET y CBOIM «CTHJILOBIM Opi€HTAIll Ha HAPOJHY ITICHIO»
[1, 71] obupae came 1ei TBIp 1 3MIHIOE MOTO CIOXKET caMme TakuM 4uHOM. Ha
BIJIOBI/Ib HAITOBXYIOTh IIEBHOIO MIipor0 BHIe3a3HadeHi Te3u I'. ['paboBuua:

[IleBueHko muime mMpo CBOI BIACHI PO3yMH, CBOE KUTTS 1 CBITOBITUyBaHHS, JIUIIIE
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BIJIIITOBXYIOUUCH BiJ (DOJBKIOPHOTO TEKCTY, MEPIIMA PSIOK SKOI CIyrye
BIJINPAaBHUM ITYHKTOM, CIIOHYKOFO JUISl BIIMOBITHUX PO3TYMIB.

VY moesii «3apocny HIISAXU TEPHAMMU» aBTOpP, 3BepTarouuch 10 bora, HiOu
KOHCTATy€ «HEIOIIO» OAPYKHUTHUCS, BUKIIOUAIOUN TMOTCHIIIHHY MOXKIIUBICTh ITHOTO
y MalOyTHbOMY, 3MUPHUBIIMCH 3 LHUM. SIK Bigomo, moer OyB 3aciaHuil Ha
0€3CTPOKOBHII TEPMIH.

He naB cepus mononoro

3 TUM cepIieM AiBOYUM
[Toeqnatu! — Munynucs

Moi aHi 1 HOUI

be3s panocti, monoxii! [6, 233]

VY 3rajgaHux psakax BIJUYBaeThbCA KOMILIEKC paHHbOi ctapocTi lleBuenka,
KOJIM 35-piyHa JIIOJMHA OMO3UIIOHYBaJIa ce0e SIK CTaporo JiJa, >KUTTS SKOTO BXKe
MUHYJIO. JKWUTTSAM BBaKA€ThCA JIMIIE TMEpiog A0 3aciaHHsa. Taki JyMKH
aKkTyani3yroTbes y noesii llleBueHka MOTUBOM CaMOTHOCTI:

Tsoxko meHi, boxke Munmid,
Hocutu camomy

Omi gymu. | HE MiMTUTH

Hi 3 xkum, 1 HIKOMY

He cka3ath cBsTOrO Cj10Ba, [6, 233]

Hactynna moesisi «3anBina B JOJIMHI 4Ye€pBOHA KallMHA» MAa€ BUPA3HUU
(GOJIBKIIOpHUHN XapakTep M ITWIIYHO OIKCYE 3YyCTpid Ha IMOOA4YeHHI MOJIOA01
JIBYMHU 1 «KO3aKa MOJIOACHBKOTrO». TaKy KapTHHY aBTOp Ha3WBa€ HE 1HAKIIE, SK
«pPa€emM» 1 pUTOPUYHO 3AIUTYE:

SIkoro x Mu paro

VY bora Onaraem?

Paii y cepre mize,

A MH B 1IEpKBY Ji3eM, [6, 234]
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Take mopiBHSHHSA aBTOpOM JIt000B1 KO3aKa W JIBUMHU 3 PAEM € TTOKA30BHUM.
Paii nyis moera — 11e Kpaca 3eMHOro OyTTs 1 JIFOACHKUX MOYYTTIB, & HE aOCTpaKTHA
TPaHCIICHICHTAJIbHICTb.

Oxkpeme micue y noesii lleBuenka nocigawotsb autgdl o0Opaszu. Tak y
BipiIi «Y HaIM pai Ha 3eMJIi» MIJHOCUTHCS Kpaca MaTepUHCTBA!

Hivoro kpaioro Hemae,
Sk Tas maTtn Mononas
3 CBOIM JUTATOYKOM MajuM. |6, 234]

Hacrtynna moesis «Ha Benuwkaens Ha CcoOJOMI» ONUCYE TpaaMIIHY
CUTYaIIil0, KOJH JITH OOrOBOPIOIOTH, IO K iM MOJapyBajid Ha CBSTO OAaThbKU U
xpetieHi. Po3MOBY miIcyMOBY€ paaicTh CHPITOYKH «A s B mora obimana» [6, 235].
3aranom o6pa3 cupotu y llleBueHka sk HailymocCIiI>KeHIo1 pa3oM 13 MOKPUTKAMHU
IPYIH YKPAaiHCHKOTO CYCHILCTBA MOcifae yiibHe Miciie. He 3a0yBaiiMo Takox, 1110
i cam moer 3 9-piyHoro Biky OyB KpyriuM cupotoro. [Ipoekiito Ha BiacHUM
KUTTEBUM TOCB1 3HaXOAUMO Y 1oe3ii «l 30510T01 i Joporoi»:

OnHO-0JIHICIHBKE M1 THHOM
Cuaute co01 B cTapiii psAHUHI.

MeH 37a€ThCH, 1110 CE 4,

o e * Ta MosToicTh Mosl. [6, 237]

Cnoragamu npo noapyry autsuux it Oxcany KoBajaeHko HaBisiHa
noe3ist «Mwu BKymouIli Koiauch pociauy». OkcaHa, K BiJIoMO, OyJia MOJIOIIO Bij
[ITeruenka Ha 3 poku 1 1840 poky BuiuIa 3amiXk 3a Kpinaka Copoky 1 Majia JBOX
no4dok [3, 662]. YV Bipmii aBTOp BIAETHCS O BiABEpTOI MicTHdiKaIii, amke
300paxye OKcaHy MOKPUTKOIO. 3pOOJICHO 1€, OYEBUIHO, 3 METOI0 IiJIKPECICHHS
NOLIUPEHOCT] (PaKTIB 3BEICHHS YKPAiHCHKUX JAiBYAT COJJAaTaMH LApChKOI apmii.
Takuil aBTOPCHKUI JOMUCEN 3aCBIIUY€E 1HTEPIOPU3ALIII0 ABTOPOM TOpsi OKPUTOK.
[IleBueHKOBI HACTUTLKH OOJIUTH JOJS TMOKPUTKH, IO BiH TMEPEHOCUTH HOTO Yy
BJIAacCHUM aBTOOiorpadiuamii mocBin. B ycta Opara-onoBigaua momi OkcaHu aBToOp
BKJIaJIa€ TaKi CJIOBa:

HixTo He 3Hae, 1€ moaiiach,
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3aHanacTuiack, oaypiia.
A 110 3a 1i1BUMHA Oya,
Tak Tak o kpans! [6, 238]

i psiaku, ocoOIMBO OCTaHHIA BUTYK, BUPaXKaroTh Pi3HI eMollii noera. Tyt
3MIITYEThCS 1 OUTh Ta po3May 3a 3aHalallleHUM XUTTSIM T'epoiHi, 1 3aXOIUICHHS il
MOJIO/IOK0 KPacolo.

Ponuna 1 cimelina Tematuka st llleBueHka cTae HacTUIbKU
aKTyaJIbHOIO, 1110 BHSABJIsAE ceOe (0omait mOOKHUM PSAIKOM) HABITh Yy IMOE31AX, IO
MalOTh HAa METI PO3KPUTH 30BCIM IHII ACTEKTH TMEPEKUBAHHS TMOETA, OCh-SIK Y
Bipimii «Xiba camMoMy HamucaThy, Jie HaBITh 313HAHHS Y JIFOOOBI /10 baThKiBIIMHU
HEMOXJTMBE 0€3 BKa31BKU HA BIIACHY CAMOTHICTb:

A Bce-Taku ii 110010,

Moto Ykpainy LIUpOKY,

X04 s 10 ¥ 1 OMUHOKHUI

(bo, 6aure, mapu He 3HAKUIIIOR)
Asx 10 morubei aiimos. [6, 236]

Tox, sk Oaummo, oOpa3 IllleBueHka-noera mnoTpedye cepHO3HOT
JIEKOHCTPYKIIIT WOT0o K KOoO3aps i Oopis. Y moerwyHid chaamuHi moeta 1849
(mepiomy mepebyBanns Ha Kocapani) MOTHBH HYABIH, TYTU W TIe4alli HEPO3IPUBHO
OB’ SI3YIOThCS 3 CIMEHHOIO 1 pOJAMHOI0 TeMaTrKow. OCTaHHS HasBHA HABITh Y THUX
noe3isix, KOTpi Oe3mocepeHhO0 HE TMPHUCBAYCHI OAPYKEHHIO YHM TOLIYKOBI €001

«Imapwuy, 110 3aCB1AUYE ii akTyalbHICTb 1151 caMmoro IlleBuenka B 11eii yac.
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